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Wealthy Dowager's Golden Spoon Duo 


Of Composers Get $20,000 Radio Plug 


o 


Mrs. Ann Wainwright Penfield, 
the wealthy 75-year-old dowager 
who is Earl Carroll's backer in 
“Fioretta,” is spending $1,050 weekly 
for 15 minutes of commercial radio 
time every Sunday from 2:45 until 
3 p. m. known as Bagby and 
Romilli Melody Period. George 
Bagby and G. Romilli are the com- 
posers of “Fioretta,” the Carroll- 
produced operetta, which was the 
reason Mrs. Penfield backed the 
production up to $300,000. 

To further exploit her protegees’ 

tunes, one of whom, Bagby, is her 
nephew and the other, Romilli, 
losely linked through social con- 
1.ections, Mrs. Penfield has engaged 
the facilities of WEAF and 15 allied 
NBC radio stations. Every Sunday 
six numbers, three each of both 
composers, are etherized from 
WEAF... The 15 minutes cost her 
$300 for the key station WEAF and 
at the rate of $50 for each of the 
remaining 15 stations or $750, total- 
ing $1,050 for the facilities alone. 

This is exclusive of the talent. 
Edmund Ibler is the tenor and 
George Ransely conducts a string 
quartet. Lawrence Tibbett, the Met 
baritone, was to have been the fea- 
tured songster but the opera’s ob- 
jection to his etherizing eliminated 
the name singer. 

Mrs. Penfield’s vigorous, not to 
mention costly objective to do all 
possible to exploit her two song- 
writing protegees is the most un- 
usual case of its kind in the show 
business. Even a scion of so prom- 
inent a social house as Otto Kahn 
was told to shift for himself if, as 
Roger Wolfe Kahn persisted, he was 
desirous of establishing himself in 
theatricals. Kahn managed himself. 
Bagby-Romilli are the golden spoon 
twain of the theatre in having 
everything so underwritten that 
they couldn't miss on getting ultra 
Bttention at least. 

As far back as last fall, Vincent 
Lopez and other eminent jazz 
maestro received up to $200 a week 
as aé friendly consideration for 
regularly exploiting on their radio 
broadcasts the theme “Dream Boat” 
waltz of “Fioretta.” 

Mrs. Penfield has contracted for 
her 15 minutes for a minimum of 13 


} -weeks, with possibly renewals. That 


, 


means over $13,000 investment for 
the radio facilities alone. With 
talent, etc., it spells about $20,000 
for a three months’ plugfest. It’s a 
question whether the Bagby-Romilli 
Songs could gross that much in 
Sales, much less get that back in the 


the composers. 


i Small percentage of the royalties to 
a. 
i 
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Costume Audiences 


F. Douglas Hutchins, producer of 
, revival, “The Streets of 
New York,” due at the Spanish 


_,, theatre shortly, is guardian of the 


morgue on the New York Times. 
shins is 20 years old. 
soung producer is playing the 
‘roduction from the society angle, 
making :t compulsory for every one 
en the audience to come in costume. 
rving Strouse, press agenting the 
Pa0w, in for 25 per cent. 














Actors Getting Up 


Chicago, April 16. 

Any morning now and be- 
fore 9 around the Morrison 
Hotel or Sherman House may 
be seen actors awake. 

They are watching the ticker, 
showing the 10 o'clock scores 
on the New York Stock Ex- 
change. 


Los Angeles, April 16. 

Show people including the 
acting boys of the colony are 
still setting the alarm for six 
in the morning. That means 
7 at the nearest broker's office, 
to hear the death calls from 
Wall Street, New York, through 
the three hours difference in 
time. 

While the boys may be los- 
ing their dough trying to get 
smarter people’s money, the 
early rising is making this 
town regular in its profession- 
al bedtime. 


FOX'S WIRELESS 
PLAY-BACKS 
FROM FUIS 


Washington, April 16. 

William Fox is the first to secure 
the use of a special wave length for 
a limited period to test sound shots 
through the air. A special license 
was issued by the Federal radio 
commission last week, so that Fox’s 
Movietone sound “takes” on a pic- 
ture being made in the Fiji Islands 
could be broadcast back to the Fox 
studios in Hollywood. Results thus 
obtained will govern re-takes while 
on location. 

Idea was sold to the commission 
upon application for “experiments 
in connection with broadcasting 
sound film.” 

This will be the first test of 


broadcasting sound films on short 
wave lengths according to Martin 
Codel, radio expert here. General 
Electric has broadcast such films, 
but always from its high-powered 
station at Schenectady, N. Y., and 
on the regular wave length. 

According to application filed by 
Fox representatives, a 1,000-watt 
station will be erected at Beverly 
Hills, Cal., by July 2 to send imme- 
diate messages to the company on 
the islands. Fox also will use this 
station for other companies, the 
commission indicating it will co- 
operate with the producer. 
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HAVE OWN 


| Known Instances of 


Attractions Becoming Im- 
portant to Vaude or Pic- 
ture Houses Possible of 
Duplication Many Times 
Over — Something Stage 
Showmen Overlooked 


RUDY VALLEE, FREAK 


Compared to legit names like 
Barrymore, Sothern, et al., radio as 
a star maker is unprecedented in its 
sensational opportunities to new- 
comers in the show business. 

Boosting a $60 a week saxo- 
phonist into the $4,000 class is Rudy 
Vallee’s record. Booking a radio- 
famed cafe band, Guy Lombardo, 
doubling from the Granada cafe, at 
$6,000 into the Chicago theatre of 
that city (Balaban & Katz) is an- 
other startling radio highlight for 
stage possibilities. 

Comparatively unknown in the 
east are Jack and Jean, songsters 
from WLW, Cincinnati, who took 
the unprecedented gross of $6,100 
out of Fort Wayne, Ind., where they 
played four days on percentage. 
Jack and Jean turned down $3,000 
for a split week, later $4,000 and 
held out for the percentage gamble. 
They are good for the immediate 
three states radiating out of Cin- 
cinnati’s WLW station. 

The case of Vallee in the east is 
the world-beater. Almost overnight 

(Continued on page 69) 


Big Concert Names 
In Talking Shorts 


Galli-Curci, John McCormack 
and several other’ international 
concert artists will appear in taik- 
ers for the first time in a series of 
52 one-reel shorts now being pro- 
duced by Columbia Pictures in 
conjunction with the Victor Com- 
pany. 

Many names not previously in 
talkers are being lined up for pro- 
duction as soon as signed by Vic- 
tor for records. There has been 
some delay in film production re- 
cently owing to the strong compet- 
itive bidding for recording artists 
among Columbia, Victor and 
Brunswick. 

Present plans call for the dra- 
matization of some of these artists 
through special material instead of 
a straight recording. One-act skits 
may be written around people such 
as Marion Talley and McCormack 
In Miss Talley’s case it probably 
will be a skit about her own entry 
into the operatic field. 

In addition to 52 one-reelers Co- 
lumbia will produce a series of 
about 26 two-reel talking comedies 








land 


26 one-reel comedies, 


NY MONEY NAMES 


Mechanical Acts For Keith's Vaude; 


Television—Televox—Theremin 


. 














Free Lunch De Luxe 


Latest addition to the thirst 
quenching places in New Yok 
is a bar remindful of the fam- 
ous long mahogany in Tia 
Juana. It is claimed to he 75 
feet iong. 

The place’s specialty is beer 
and a free lunch counter, the 
free eats ranging from hot 
clam juice to Virginia hams. 

Fellows who run the joint 
say the free lunch counter 
costs them $150 a day. Patrons 
can eat all they want. 

The joint is a clean-up. 

{ Doors unguarded, 
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Air Wise Cracks N. G; 
Costs Agent $10,000 


Smart cracks via radio are being 
frowned upon, judging from the 
wholesale cancellation ‘of talent or- 
dered by an important entrant into 
the field of ether advertising. 

Veedol hour, sponsored by the 
Tidewater Oil Co., started broad- 
casting via the Columbia system. 
One of Broadway's. best-known 
actors and after-dinner speakers 
was engaged. A Tidewater official 
listening in objected to one of the 
remarks and the next day ordered 


the advertising agency in charge of 
arrangements to cancel all talent 
thus far booked. Agent, who had 
engaged a number of stars, had no 
alternative but than to accept the 
verdict, since there were no writ- 
ten contracts in force. 

That this may lead to the further 
use of contracts with feature peo- 
ple for radio is probable. Among 
those cancelled were several stars 
whose specialty runs to songs 
rather than chatter, but no excep- 
tions were made in this case. Agent 
estimates his loss in commission at 
about $10,000. 


Society Lad Cured 


Mark Haight, society lad and Yale 
grad whose mother gives blue book 
concerts and musicals for needy 
college youths, has given up the 
stage, having flopped admittedly as 
a legit actor. 

Young Haight, instead of histri- 








actors and college boys exclusively. 
He has issued lengthy illustrated 
the cruise and the 
visited. 

Scheduled to sail June 12 on the 





1 “DeGrasse,” 


onics is directing his business bent | 
toward arranging a world tour for | 





pamphlets indicating the nature of | 
ports to be}; 


A committee of four has been ap- 
pointed by Radio-Keith-Orpheum to 
study for possible advancement the 
“stage presentation of scientific de- 
velopments.” Members are H. L. 
Danson of RCA, chairman; F. C, 
Barton of General Electric, W. 5S. 
Wakem of Westinghouse Electric 


and Macklin Megley, R-K-O. 

Megley is head of Keith's pro- 
duction (vaude acts) department. 
The others are electrical engineers. 

The three principal inventions to 
be applied to the stage under the 
committee’s direction are Tele- 
vision, Televox (electrical man) and 
Theremin Ether Music. 

Ultimate desire of R-K-O, ac- 
cording to advice to the committee, 
is for practical presentment of one 
or all of the three devices upon the 
stage of a Keith vaude theatre by 
no later than September. There is 
chance Televox may be seen by 
vaude audiences in an unperfected 
state within six weeks, 

Along with the publicity that is 
looked for, R-K-O will concentrate 
on building the mechanical pres- 
entations into attractions. Demon- 
strations before scientific and elec- 
trical groups will be given as pre- 
views. 

Thought is to combine entertain- 
ment with actual research develop- 
ments, giving audiences an advance 
insight on mechanical impreye- 
ments in their unperfected form. 

Generai application of science to 
the stage is regarded as a new form 
of show business in embyro, bound 
to progress with the strides of en- 
gineering men in the theatre. 

R-K-O’s committee of fo will 
leave New York April 24 for the 
Westinghouse and G. E. plants in 
Pittsburgh and Schnectady for first 
hand study of the mechanical acts 
of the future. ‘ 





Jolson Ring Try 
Los Angeles, April 16. 
Al Jolson has aspirations as a 
fight promoter. He is now negoti- 
ating with Jack Doyle to handle the 
business detail for a proposed mid- 
dleweight championship bout be- 
tween Mickey Walker and Ace Hud- 
kins. 
Jolson will guarantee the fight, 
and if materializing, it will be held 
at Wrigley Field here July 4. 





Theme Song for Bridge 
Bridge hounds now have a theme 
song. It’s labeled “Finesse” with 
Santly Bros. publishing. Bernard 

Maltin and Ray Doll, authors. 
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FOREIGN FILM NEWS “4 





Hold-Up Tactics of French 


Film Leaders 


Unlikely to 





Sell French Cheaters Here 
PATHE-FRANCO 


American picture producers will 
suffer a loss of approximately $5,- 
000,000 if the newest French pro- 
posal for further restrictions on 
American pictures is carried out. 
The loss would be in theatre and 
real estate investments by Para- 
mount, Metro-Goldwyn-Mayer, Fox 
and others, since the new law would 
make it economically impossible 
for American pictures to be dis- 
tributed profitably, and the with- 
drawal of American pictures would 
leave the American-owned theatres 
without film with any drawing 
power. 

Sapene, Hurel, Aubert and one or 

(Continued on page 49) 


Aliens in Hollywood 


Los Angeles, April 16. 

With the new immigration laws 
in effect a little more than 30 days, 
aliens in the picture colony are com- 
mencing to pay more attention to 
expiration date of their entry per- 
mits, with a general tightening up 
of enforcement all around, 

New law provides for immediate 
deportation of any alien who has 
overstayed the prescribed limit in 
this country, and such deportation 
- constitutes a bar for all time against 
further re-entry. Also a heavy pen- 
alty is provided for any attempt to 
re-enter once having been deported. 

Extensions to alien permits are 
still being handled through the im- 
—, department in Washing- 

on, 





Tie Up Spain 
Washington, April 16. 

One company has sewed up: the 
Spanish motion picture industry. 
Bankers tied in with the Cinemato- 
grafica Nacional Espanola, S. A. 
(“Cinaes”) accomplished this in less 
than a year, the company having 
been formed last fall. 

In making this report to the De- 
partment of Commerce Commercial 
Attache C. A. Livengood, Madrid, 
adds that the control extends to 
both production and _ exhibition. 
Under new operation houses tripled 
receipts. 

Spanish press is commending the 
company and see Spanish capital 
invested to a greater degree in pic- 
tures. 


HOME FILMS HURTING 


Washington, April 16. 

South America is taking up ama- 
teur films. American consul at 
Buenos Aires says Argentina, alone, 
has developed a great market for 
cameras and projectors, it being the 
fashionable thing to have home 
movies. 
That an official report should 
come through on the development is 
taken here to indicate the picture 
theatres are feeling the home oppo- 
sition. 


ITALIAN FIRMS DYING 


Washigton, Apri! 16. 

Several of the smaller Italian 
producing companies in spite of 
quotas, etc., are beginning to fall by 
the wayside, says a report to the 
Department of Commerce. 
Latest to go out is S. A. Cinema 
Theatre di Pieve dis Cadore. 


PARIS FILM BILLS 

Paris, April 16. 

Gaumont—“Road to Romance.” 

Paramount—"Magnificent Flirt.” 

Madeleine—“Dancing Daughters.” 

Aubert—"“Jazz Singer.” 

Cameo—“Lilac Time.” 

Electric Palace—‘Kid Roberts.” 





Lehrbas in Far East 

Lloyd Lehrbas, assistant editor of 
Fox Movietone News, is scheduled 
to shortly leave for the Far East 


as director for that section of the 


world. 

Lehrbas will organize and place 
crews on permanent district as- 
gignments there. 


opened an American office, has ef- 
fected an 
with Radio Pictures (RKO) and 
Pathe, 
tribute in France 30 pictures 
both companies. 


all. 
year only. 


30 TO 4 DEAL 


Franco Films, which recently 


interchange agreement 


Under it Franco will dis- 
for 
In return the 
American companies have agreed to 
handle here four Franco features in 
The arrangement is for this 


At the local Franco office declara- 
tions are made that Metro-Gold- 
wyn-Mayer will also aid in Amer- 
ican distribution of its product or 
else pressure will be brought. to 
bear. Arthur Loew’s trip to Eu- 
rope on April 20 is said by the 
Franco office to be chiefly on the 
matter of Metro’s leases of Gau- 
mont houses which Franco has since 
taken over. 
Radio and Pathe, under their 
agreement, retain the right to as- 
sume a supervisory hand over the 
France pictures they accept. This 
includes even naming the director 
and passing upon the script while 
Franco’s end is to accept any 30 
pictures which both companies ship 
overseas. 


RUSSIA’S FILM HOUSES 


Increase Theatres to 9,200 by '33— 
S100! for Directors in Kief 











W shington, April 16. 
Russian Sukfu has laid down a 
schedule for the next five years call- 
ing for an increase in the present 
2,060 theatres in the Ukrainian re- 
public to 9,200 houses. Plan also 
ealls for 2,388 workman clubs to 
have film equipment installed. Re- 
port adds that in addition 4,950 vil- 
lages will have projection installa- 
tions and 1,200 schools. In the 
larger cities 35 new theatres will 
be built, each having approximately 
2,000 seats, and 20 seating 700 each. 
Production plans call for 240 fea- 
tures divided as follows: 30 in 1928- 
29; 49 in 1929-30; 51 in 1930-31; 55) 
in 1931-32, and 65 in 1932-33. 
Ukrainian High School of Cine- 
matography will in the future for- 
ward exclusively technical instruc- 
tion and a special school of direc- 
tors is to be established in Kief. 


British Exhibs Sore 


London, April 16. 
Disappointment over no seat tax 
relief being included in the current 
political budget is so keen that it 
may arouse a move among exhib- 
itors to use their screens against the 
present government during the com- 
ing general election. 


Stoll’s Wire by Aug. 
London, April 16. 
Alhambra and Coliseum, Stoll 
vaude houses, are due to be wired 
by the end of August. 
Alhambra will be the first to get 
sound, installation being scheduled 
for completion by the end of June. 
Coliseum is listed to be set on 
Aug. 23. 


MOULIN FOR FILMS? 

Paris, April 16. 

Much talk of turning the Moulin 
Rouge, temporarily devoted to 
vaude, over to pictures for a time, 
but nothing definite has come out. 
Several bids for the property have 
been made. One bidder. reported 
Paramount, but denied. 
Barbette, injured in a fall from 
a trapeze on the Moulin stage, is 
still out and has been replaced tem- 
porarily by Rosita Barrios. 











London, W. 6, England. 


The artist of great artistic versa- 
tility who has received unqualified 
praise from the 
critics. Fully booked. 


London. 








GEORGIE WOOD 


17 Tring avenue, Ealing Common, 


The “Peter Pan” of vaudeville. 


world’s greatest 


Direction: Ernest Edelsten of 











Europe Skeptical 


European picture circles are 
beginning to be swamped with 
talk about talkers almost to a 
similar extent as here at the 
start. The foreign producers 
have been skeptical for the 
most part until recently. The 
same feeling of uncertainty is 
prevalent. The foreign pro- 
ducers refuse to learn through 
the mistakes of American pro- 
ducers or profit by their expe- 
riences from accounts. 

An American executive re- 
cently returning from Europe 
reports that despite the suc- 
cess of the talkers European 
producers are undecided about 
future production and still 
question the permanent draw- 
ing power of talkers. One of 
the important questions abroad 
now is “Are talkers drawing on 
novelty only?” ‘The answer to 
that by the American public 
is not being accepted as an 
example of what would happen 
in Europe. 

Foreign producers are con- 
vinced that the European pub- 
He does not respond as easily 
as the American. 























GEORGE FOSTER 


32 Shaftesbury Avenue 
Tandon, W, I. 





FOSTERS AGENCY 


(Established 40 Years) 
STILL THE LARGEST IN 


Recent Bookings Include Howell, Harger & Naldi 


HARRY FOSTER 
EUROPE 


Cables: Confirmation, London 
Phone Gerrard 8818 











Pola Admits Intention 
To Divorce Prince 


Paris, April 16. 


Making the data complete, Pola 
Negri has admitted it is her inten- 
tion to seek a divorce from Prince 
M’Divani. She hopes to complete 
the court formalities before depart- 
ing for London in about a fort- 
night, there to undertake the mak- 
ing of a psychological screen pro- 
duction. 
Until the confirmation by Miss 
Negri, it was known in film circles 
here that the Prince was quite pre- 
pared to lose his helpmate. His ver- 
sion was that the couple were hope- 
lessly incompatible. Break came 
when M’Divani proposed going to 
Monte Carlo to visit his mother. 
Pola voiced objections and even 
when her husband renounced the 
trip remained unreconciled. 
Pola for a time refused to discuss 
the rift. 


Another Stock Issue 


London, April 16. 


London and Suburban Super Cin- 
emas Co. makes a public stock is- 
sue this week. Capital is $1,750,000, 
of which $75,000 will be issued in 
50c. common shares. 

Organization owns seven theatres, 
four of which are in London. Di- 
rectors include Walter Payne, of 
Moss Empires, and Arthur Cohen. 

Three of its London houses will 
be wired by Western Electric. 


Sybil Carmen Dies 


Paris, April 16. 

Sybil Carmen-Revnes, wife of the 
Fox film official and a former “Fo!- 
lies” girl, died here of pneumonia 
yesterday (Mon.). : 
She quit the stage two years ago. 
Two children survive. Her husband 








H. M. WARNER'S 
WARNING ON 
EUROPE—NOW 


Paris, April 16. 
Harry Warner is back from Ber- 
lin with his pessimistic views of 
Europe only intensified. 
“Any American picture man who 
puts money into Europe at this time 
is crazy,” he says. 
Until the Americans get some sort 
of assurance from the governments 
that conditions will be stabilized 
and won't change from year to year, 
investment of American capital is 
suicidal, he adds. 
Warner made no agreements in 
Berlin, contrary to reports. He 
leaves for Vichy tomorrow and sails 
for home the end of the month, 


TAXPAYERS BEAR 12 
MILLIONS THEATRE LOSS 


German Provincial Houses in 
Bad Shape—One Losing 
3,000 Marks Nightly 


Berlin, April 16. 
Subsidized theatres in the prov- 
inces are in a worse state this year 
than ever. It is estimated that 
over 100,000,000 marks are spent 
on producing and that of this only 
50,000,000 has come back in box- 
office receipis. In other words, a 
net loss of 50 million marks ($12,- 
500,000) has to be borne by the tax- 
payer. 
A particularly crude example is 
the city of Duesseldorf where the 
loss is over 3,000 marks nightly 
with the average receipts only 
about half of this. And now the 
city is even considering raising this 
deficit to 5,000 by adding a second 
theatre. 
As a result of this Heinz Hille, 
formerly general manager of the 
Duesseldorf theatre, has put into 
concrete form the often made pro- 
posal to do away with the local 
repertory company and to send out 
completely cast plays from a cen- 
trai point, some large city. This 
would eliminate the employment of 
a huge ensemble of which: only one- 
third is usually playing nightly. 
Sooner or later.a compromise of 
this sort will have to come. The 
old fashioned repertory system is 
doomed. Not only is it too expen- 
sive but the film has shown that 
the people aren’t interested any 
longer in seeing the same players 
in all roles whether they are suit- 
able to them or not. 


Ufa Sounding and 
Wiring With Klangfilm 


Berlin, April 16. 

Ufa has closed with Klangfilm to 
sound four pictures. Contract. in- 
cludes the wiring of theatres. This 
leaves Tobis out entirely as far as 
Ufa is concerned. 

Production begins in a week on 
these four at the Klangfilm studios. 
Ufa is building its own sound 
studio at Babelsberg which is to be 
ready by the time the next Erich 
Pommer picture goes into work this 
summer. 

Ufa has also signed for the Still- 
ner-Blattner steel] band system of 
sound reproduction and may also 
line-up for the Terrafilm method 
too. 

Ufa denies Radio-Keith-Orpheum 
has bought 49 per cent of its stock 
to obtain control of its theatres. 

Only stock in out side hands is 
held by the Deutsche Bank. 


Aerial Paris Shots 


Paris, April 16. 

Denison Clift, American producer, 
has arrived from London and an- 
nounces his intention to take aerial 
shots of Paris from the tip of the 
Eiffel tower, to be used in a fea- 
ture for Gainsborough (English) 











Native Film Tariff and Subsidy, 
New U.S. Proposal; French Weaken? 


ie 


Paris, April 16. 
At new conference this week ft 
is expected the American interests 
will propose, instead of quota 
terms, a tariff on film imports with 
part of the revenue going to the 
native industry. 
French producers are expected to 
offer a counter program, retaining 
the quota principle, but making 
the visa ratio more favorable than 
three for one. 
Meantime it is conceded that the 
bold move of the Americans in call- 
ing off trade showings and talking 
withdrawal is the best thing that 
has happened since the row began. 
It has at least forced the issue an 
let the Americans know where they 
stand and has checkmated the ree 
ported plan of the native producers 
to hold off until September and 


then spring contingent rules when it 


was too late to negotiate. 

Whole affair has stirred up a 
tempest and now involves intricate 
French political maneuvers. 


Go Into Huddle 
After a two-hour conference Sat- 
urday between MacLean of the 
American Embassy and Francois 
Poncet for the Government (Min- 
istry of Fine Arts), it was deter+ 
mined to invite members of the 
American trade and representatives 
of the French industry to partici- 
pate in another confab some time 
this week. 
Purpose of the second meeting is 
to see if some compromise cannot 
be reached. It is planned to have 
Hareld Smith represent the Amere 
icans and Delac the French, 
Story now is that the Americans 
will lay down the proposal that 
all contingent and quota regulations 
be abandoned and in their place a 
tariff on film imports be arranged, 
with the suggestion that a part 
of the tariff revenue be applied to 
the encouragement of the native in- 
dustry. 
The French side, or the extrem<- 
ists among them, are understood to 
be weakening. It is said they would 
meet such an American proposal 


present quota rule on a more fa- 
vorable ratio than three and one 
Truth is the French do not believe 
the Americans are sincere in their 
threat to withdraw from this mar- 
ket. The word “bluff” appears fre- 
quently in newspaper comment. A 
change in the editorial front is 
noticeable. 

At first the dailies printed long 
articles denouncing “American boy=- 
cott,” “lock-out” and “attempt to 
force American films on Europe.” 
Now they have shifted to the joc= 
ular angle. The Journal, one of the 
biggest publications in Paris, jest- 
ingly likens the American suspen- 
sion of business to a great war, 
comparing the devastating effects 
of a picture boycott to the ravageg 
of an invading army. . 
Same paper, however, says re« 
tirement of the Americans would bé 
the best thing that could happen to 
the French industry by forcing the 
native producers to make better 
product. This view is spreading. 

Quality 

Cinematographie Francaise, most 
important trade publication, and 
Ami du Peuple, Coty’s new daily, 
violently denounce all contingents 
and argue that no product can be 
forced on the public. Both urge the 
logic that the only way for France 
to progress in pictures is by quality 
competition. If they make good picr 
tures the world markets will be 
open to them, is the conclusion. of 
the reasoning. 

Comoedia, French theatrical 
paper, bases an attack on the triv- 
ial ground that it was impertinence 
for the Embassy to release state- 
ments to the press and to take part 

(Continued on page 70) 


TWO ENGLISH UNITS HERE 

London, April 16. 
To avoid delay during the wiring 
of the Elstree Studios, two units 
from British International are leav= 
ing for Hollywood where Syd Chap- 
‘|lin and Monty Banks are to make 
their quota “Mumming Birds” 

Banks will direct. An all-talker. ° 
Second outfit will be under E. A. 
Dupont who will make “Atlantic,” 
original, also as an all talker. ? 


M-G’s First London Talker 








Pictures, to be called “The City of 








is now in New York on business. 


Play.” 


London, April 16. 
M-G-M’s first talker here, "Jim 
my Valentine,” opened at the 


raga 
pire Saturday (April 13) oe 





with a plan to compromise the 





7 > 
i 











—_— oe) 










































































































































































































































































































































































































































) . 


repo 





Solin 


F 
i 
; 
. 
















the 


ity 
ier 


ical 
‘iv- 
nce 
ute= 
part 


6. 

ring 
nits 
eav= 
hape- 
nake 
ras” 





. A 
rtie,” 


Ji08- 
hae 








f 


. 


f 
# 
i 


Wednesday, April 17, 1929 


FOREIGN SHOW NEWS 





- 


six 


en Tex Mickeyfinned the Gov't 


VARIETY 3 








That Saved the Nite Club Racket 


The micky finn handed to the 
government by Tex Guinan last 
week, which brought about her ac- 
quittal, saved the Broadway nite 
club racket for a while anyway. 

The government's argument that 
“anyone who aids and abetgs the sale 
ef liquor is guilty of maintaining a 
nuisance,” was a pretty stiff below 
the belt wallop. Meanings’. of course, 
that even the little dancing gels, 
the waiters, bus boys, orchestra 
crew, Washroom attendants, cigaret 
and flower peddlers and. others 
working in a cafe would be liable 
under that law. 

A verdict of guilty for Guinan 
would have thrown the entire 
eabaret industry into despair. Judge 
Thomags delivered a severe charge. 
Guinan said he handed her every- 
thing but the key to the cell. When 
“-@ court room crowd heard the al- 
most inaudible “Not Guilty” and let 
put wahoos of glee, only to be 
tifled by marshals, hizzoner 
frowned, Prosecutor Morrison, an 
affable appearing fellow stood be- 
fore the bar and went limp when 
he got the verdict and Guinan (who 
would have reporters and others be- 
lieve that she wasn’t a bit nervous 
or worried) paled. The thick ap- 
plications of rouge on her pan, not- 
withstanding. 

After shaking the paws of Mor- 
fison who gave her plenty of sar- 
easm during the proceedings and 
telling him “My dear, you were a 
perfect gentlemen” she was guided 
by a reporter who whispered in- 
structions to not overlool the jurors 
who were waiting to shake her mitt. 
Juror No. 4 had wet orbs as he 
gripped the Guinan clacker carrier 
and Juror 2, who appeared “hard to 
get’ during the trial, also cried 
The handsomest juror, the foreman. 
took it on the lam before Tex could 
make him, and No. 11, reported 
holdout for conviction on the first 
ballot, also remained to offer a limp 
and damp hand. 

Meantime federal agents White. 
Mitchell and Beazell had scrauwed, 
fearing the fingerpointers, Beazell 
is said to be a distant kin of a 
World's editorial staff member, al- 
though they have never met. This 
gossip was bandied across the press 
table. 

The press room on the 5th floor 
of the Federal Building, where Tex 
hastened after the trial, was the 
scene of hilarity, Tex throwing her 
flip quips in bunches. Here it was 
that the reporters and lens louses 
wondered who the guy was “in the 
brown coat” and a Broadway 
prowler revealed he was Al Kerwin. 
her “heart.” This had not been 
published in any of the dailies. Both 
agreed to its publication, however. 
One of the more conservative rags 
tagged him her “general manager.” 

Nite Clubs in High 

. The night club business imme- 
djately went into high following the 
acquittal, Owners of the giggle 
parlors rejoiced in a body. Tex 
played a special affair at the Ritz 
that night before going to her Club 
Intime on 54th street where she said 
she got a grand and a half and then 
remained at her club a short time. 
stranding it for her boudoir on 8th 
street, not having slumbered in 56 
hours. Kitty O'Reilly, one of her 
“children” (ag she termed her danc- 
ing girls in court), officiated in her 
‘absence. 

’“" Perhaps the most worried mem- 
ber of the lot was her nimble- 
minded attorney, Maxwell Lopin, 
who was suggested to Tex by Wal- 
ter Solinger, after Solinger quit her 
because she wouldn't plead guilty. 
Solinger also urged her to hire Max 

(Continued on, page 48) 


“MARY DUGAN” 100TH 


Paris, April 16. 
_ “Mary Dugan” has just attained 
its 100th performance in Paris, and 
is a marked success. 


“Merry-Merry” Moving 
London, April 16. 

*“Merry-Merry” is closing at the 
Carlton Saturday (April 20), but 
will reopen at the Lyceum April 24. 
,| Cecil Cunningham has handed in 
her notice and leaves the show a 
week after the Lyceum opening, her 
place being taken by Dorothy Sea- 
combe. 


Charlot’s Floor Show 
London, April 6. 
Andre Charlot has staged a new 
floor show at the Hotel Splendide, 
not opening a night club there as 
reported. 
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Jack Buchanan Engased 
For Hollywood Films 


Los Angeles, April 16. 

To what extent the local pro- 
ducers of talking pictures will in- 
vade the English stage talent field 
to secure the few choice players 
over there is not indicated, but that 
the thought is about may be seen 
from First National engaging Jack 
Buchanan, of London. 

Buchanan is the leading British 
juvenile. He has appeared over 
here and left a most favorable im- 
pression by his stage work when 
with Charlot’s Revue in New York. 
At present Buchanan is at home. 
Other English professionals on this 
side are appearing in pictures. 

The possibilities may be annoy- 
ingly perplexing to English film 
makers if other of their native 
stage talent at home is angled for. 

Leo Morrison, the agent, who 
placed Buchanan with F. N., has a 
wide knowledge of the desirable for- 
eign legits. Morrison has been fre- 
quently on the other side. 


Lehar and Melnar Doing 
Musical for Children 


Vienna, April 1. 

Franz Lehar and Ferenc Molnar 
are collaborating upon a musical 
comedy for which the objective is 
a cast of amateur children. 

Venture is rather a toy with the 
well known composer and play- 
wright, for there is to be no stag- 
ing to speak of with one desire of 
the writers that the work be so sim- 
ple that it can be done by a group 
of children at home. 

Both authors are enthusiastic 
about the attempt but no further 
details have transpired. 


Vaude Openings 








London, April 16. 

Danny Small and his Creole Belle 
scored indisputably at the Holborn 
Empire (vaude) yesterday. For an 
unknown reason Joe Termini, on the 
same bill, was given the closing 
spot and did well at that. 

At the Vic Palace (vaude) Ricoro 


Brothers, musical novelty, nicely 
received. 
George Dewey Washington. 


colored singer, won reception at 
the Palladium. Did four numbers 
and had to beg off because of run- 
ning time. 

Allan Correlli and Jeannine. 
demonstrating resistance powers 
against lifting, also did very well. 
aided by comedy audience plants. 


Foul Play Victim? 


Paris, April i6. 

Friends of Henri Dreyfus Fursy 
the veteran cafe singer who died re- 
cently, supposedly from heart dis- 
ease, insist that his death was 
caused by a brutal assault by the 
proprietor of a provincial casino. 

The Singers’ Mutual Aid Society 
has taken steps to inquire into the 
facts. 

Fursy was probably the most 
popular cabaret entertainer in 
France. He was a Chevalier of the 
Legion of Honor. 


REVUE, WITHOUT GIDEON 


London, April 16. 

“Charivari,” conglomerate revurs 
originated by Melville Gideon and 
tried out in the provinces, has beer 
purchased by the Williamsons, It 
will follow “The Patsy” at the 
Vaudeville next week with Gideon 
out. 

Cast includes: Dorothy Dickson 
Claude Hulbert, Billy Bennett and 
DeHaven and Nice. 


HOWELL-BAUD PART 
Paris, April 16. 
Howell & Baud are dissolving 
their agency partnership, a_ ten- 
year agreement having expired. 
Howell is quitting the agency 
business but may continue in play 
brokerage. 





“Ghost Train” Rehearsing 
Paris, April 16. 
French version of “The Ghost 
Train” is rehearsing at the Theatre 
Madeleine with Alcover, Armand 
Turville and Marguerite Morene. 





WILL MAHONEY 


In reviewing the Palace, New 
York, show last week, “Variety” 
said: “Will Mahoney is the best 


single act in the whole wide world. 
His pratt falls will stop any show 
anywhere, and his burlesque on 
mammy singers will live as long as 
Mahoney lives.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 








“Porgy” Looks Like a 
Temporary London Hit 


London, April 16. 

Theatre Guild’s “Porgy” looks 
like a temporary success which 
will draw the better class of patron 
for a while, but it is unlikely to en- 
joy extended prosperity. 

Troupe took plenty of curtain 
calls on the premiere at His Ma- 
jesty’s last week with the news- 
papers fulsome in their praise. 
However, the critics deplored the 
fact that the negro dialect is not 
generally understood over here, 


London Weather Hurts 
Legits, But Helps Films 


London, April 16. 
Snow, rain and cold didn’t help 
show business too much last week. 
Legit shows were affected the 
most with the vaude houses doing 
fairly and the picture houses play- 
ing to capacity. 











Paris, April 16. 
Cold, foggy and moist here punc- 
tuated with rain. Everybody’s treat- 
ing a cold and the Parisians are 
in a bad temper. 
Uncertain April is all of that 
in the French capital 





Washington, April 16. 

Upoa Variety's request the 
Weather Bureau has furnished the 
following outlook for the week be- 
ginning tomorrow: 

For the country east of the Mis- 
sissipp! mostly fair and rather cool 
Wednesday and Thursday. 

Probable showers about Thursday 
over western section, and Friday 
over eastern section, with rising 
temperature about the end of the 
week, 





Cabaret Man Coming 
London, April 16. 

Richard Collett. director of the 
Savoy hotel and manager of enter- 
tainment there, sailed for Montreal 
Saturday (April 13). 

He will go on to New York to look 
over the cabaret situation there and 
return fro.:u that point. 


SAILINGS 


April 26 (New York te Lendon), 
Frank Wirth (Olympic). 

April 20 (New York te London), 
Boyle Woolfolk (Adriatic). 

April 26 (New York to London) 
Mr. and Mrs. Willie Edelsten (Ma- 
jestic). 

April 2@ (New York to Berlin) 
Camilla Horn (New York). 

April 18 (world cruise), Eddie 
Harkness and erchestra (President 
Hayes). 

April 18 (London to New York) 
Harry Thurston (Berengaria). 

April 13 (London te Montreal) 
Richard Collett (Samaria). 

April 13 (New York te Berlin) 
Laura Robertson (St. Louis). 

Aprfl 12 (New York te London): 
Richard Rodgers (Homeric). 

April 12 (London te New York) 
A. H. Woods (Aquitania). 

April 1@ (London te New Yerk) 
May Chartes (Majestic). 

April 1% (New York to London): 
Maurice Browne (Mauretania). 

Aprfl 8 (London te New York), 
James Dale (Seythia). 











TROJANS” AND “JUSIK” 
New Plays i Béclin~One Possi- 
bility for U. S. 


16. 


Berlin, April 


“Trojans,” at the Volksbuehne 
theatre, is a schoolboy comedy with 
plenty of humor despite it includes 
a suicide. Kurt Corrinth is the 


author. Has American possibilities 
if adapted properly. 

“Jusik” was given a moderate re- 
ception at the Kammerspiele, due 
to the playing of Michael Checkof. 
Written by Ossip Dymow it tells of 
a maid servant who gets hold of 
the fortune of her rich old master, 
but instead of marrying him runs 
off with a young lover. 


‘New Moon’ and 5 o Clock 
Girl’ Not Holding Pace 


London, April 16. 

With “The Five o’Clock Girl” fall- 
ing short of the real money class, 
the Hippodrome is likely to get 
“Follow Thru" in June. Latter mu- 
sical was originally headed for the 
new Dominion theatre, under con- 
struction. If the change comes 
about the new house will get “Rio 


Rita” as its opening attraction. 
Another show that’s not doing 
what it should is “New Moon.” 


Grosses have not been equalling the 
total of previous operettas at the 
Drury Lane. 


New Plays in West End 


London, April 16. 

New West End plays due for pre- 
sentation include: 

“The Garey Divorce Case,” 
starring Isable Jeans, at the Court, 
April 23; “Mariners,” by Clemence 
Dane, starring Sybil Thorndike and 
Lewis Casson, replacing “Major 
Barbara” at Wyndham’s April 29° 
“Baa Baa Black Sheep,” by P. G. 
Wodehouse, succeeds “Circle of 
Chalk” at the New April 22, and 
“Shadow of the East,” adapted 
from the French and starring Mary 
Merrall and Franklin Dyall, suc- 
ceeds “The Scarlet Pimpernel” at 
the Strand April 26. 








More English in Paris 


Paris, April 16. 

The English troup of players 
directed by Edward Sterling and 
Frank Reynolds are returning to 
the Albert I Following their tour 
of Belgium and Holland. 

They are resuming their series 
of plays in English, beginning April 
20 with Drinkwater’s comedy, cur- 
rent in London, “A Bird in Hand” 
and following with “The Journey's 
End,” April 29. 


Henri Dreyfus Dead 


Paris, April 16. 
Henri Dreyfus, popular French 
Montmarte chansonnier, died here 
Sunday of heart disease. He was 61. 


ATMOSPHERE SCOUTS 


Paris, April 16. 
Cc. B. Cochran and Noel Coward 


are on their way to Vienna in 
search of local color and at- 
mosphere for Coward’s new op- 


eretta to be called “Bitter Sweet.” 
The title has just been picked. 


ASSEMBLE MOULIN CAST 
Paris, April 16. 
Principals for the new revue at 
the Casino de Paris are being 
assembled. Newest people signed 
are Harry Pilcer. Damia and Flor- 
ence and Grip will be prominent. 
Bon Johns 11 Jazz Girls will be in 
the show as well. 


EMERGENCY SAILING 


London, April 16. 
May Charles, playing in Charlot’s 
cabaret at the Hotel Splendide. 
sailed for New York suddenly April 
10, on the Majestic. 
Called home by the serious ill- 
ness of her mother, 


VIENNA LIKES “CHILLUN” 


Paris, April 16. 
Paul Robeson has scored a major 
success in Vienna in O'Neill's “All 
God's Chillun Got Wings,” accord- 
ing to word just received here. 





Flying to Dance 
London, April 16. 
Fowler and Tamara open at the 
Cafe de Paris tomorrow night. 
Date was arranged over long dis- 
tance by Henry Sherek, with the 
dancers chartering a plane to fly 
from Cannes. They arrive tomor- 
row morning. 


——— 


Pars Olay Geman 


| Play Based on Film 
| 


Paris, April 16. 
first time since the war, 





For 
a German author was called before 
the curtain of a Parls 
applauded. 


the 
| 


theatre and 
Occasion was the pre- 
miere of “Karl and Anna,” adapted 
after its 
called 


into French success 


“The 


as a 
German picture 


oner’s Song.” 


Pris- 


New piece was successfully pre- 
sented at the Theatre de l'Avenue. 
It is the work of J. Franck and was 
translated by Jean Richard Bloch. 

Story deals with a soldier, a war 
prisoner believed dead, who returns 
home to find his wife remarried and 
the mother of a child. He realizes 
that she has a better chance of 
happiness with the other man and 
sadly vanishes. In the cast are 
Marguerite Jamois, Georges Vitray 
and Lucien Nat. 

“Vivre” (“To Live”) is a patho- 
logical treatise by Bernard Fleur- 
scheim, described as an American 
philanthropist now resident in 
Paris, and Loic Gourdiadec, former 
Canadian, now living here also. 
Presented at the Theatre des Arts, 
it gives promise of being a success, 
due largely to a morbid curiosity on 
the part of the public in its subject 
matter, 

Story deals with the tragic side 
of life in the great cities. Man weds 
a girl suffering from tuberculosis 
and refuses to be separated from 
her. In spite of the warnings of 
their physician the pair have a 
child. Although they refuse to part 
themselves, they agree to the baby 
being sent to the country, and con- 
tinue to live together in a tenament 
with contamination. of the husband 
apparently inevitable. 

Fire Delays “Tip Toes” 

A slight fire back stage at the 
Folies Wagram late last week did 
small damage, but created enough 
confusion to delay the premiere of 
“Tip Toes” for a week or so, 

‘The Oeuvre theatre staged a re- 
vival of Victor Francis’ three-act 
piece, “Une Bourgeoise.” Piece 
now has a tragic ending instead of 
the old satirical one. Experiment 
was looked upon doubtfully, but 
seems to have justified itself. Play 
well received. 





U. P. C. Discord 


London, April 16. 
Internal discord is prevailing 
among the heads of the United Pro- 
ducing Corp., due to an epidemic of 
shows which haven't clicked. 
Important changes are apt to re- 
sult in the directorate comprising 


Sir Alfred Butt, Lee Ephraim and 
R. H. Gillespie. 


“Paris Bound” April 30 
London, April 16. 
Arthur Hopkins is in town for 
the presentation of “Paris Bound,” 
opening at the Lyric April 30. 
Edna Best and Herbert Marshall 
head the cast. 
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Chaplin Tells Why Leaving 











United Artists—Refuses to 
Be Tied Up in Schenck Deal 


+ 
7 





Los Angeles, April 16. 

Charlie Chaplin says he will not | 
go in the United Artists deal] placed | 
underway by Jos. M. Schenck, as/} 
United Artists, Consolidated. Chap- | 
lin states that one of the conditions | 
binds him to seven pictures within | 
five years and he does not want to | 
be tied down by any such contract, | 

Other reasons stated by Chaplin 
are personal, based upon his pic- 
ture experience. He stated them to 
the conference called by Schenck of | 
all of the U. A. stars at Pickfair 
about a week ago. 

In withdrawing from U. A. rather 
than go through with the Schenck 
proposal, Chaplin would leave be- 
hind 125,000 shares of U. A. Con., 
that were to be allotted to him. 
That number of shares is valued at 
over $3,000,000. 

In the open market aS his own 
producer, making his film comedies 
as has been his custom, Chaplin 
says the matter of distribution does 
not bother him; he will distribute 


his own output through a staple 
distributor or otherwise. 
Quotas 
Other quotas laid against the 


U. A. stars within the next five 
years are seven for Douglas Fair- 
banks, four by Mary Pickford, four 
by Samuel Goldwyn and four by 
Gloria Swanson. The Chaplin in- 
terpretation is that the Misses 
Pickford and Swanson might each 
finish their quotas within two years, 
while Fairbanks could do his seven 
long before the five years shall have 
elapsed and the same by Goldwyn, 
whereas with his intermittent 
period of working, Chaplin might 
eventually find himself the single 
U. A. star yet to finish up his quota, 
under the U. A. Con. contract. — 

It is said that the U. A. people 
argued with Chaplin that by the 
contemplated agreement, he would 
net for himself from $10,000,000 to 
$15,000,000 within the five years. 
Chaplin’s comment upon that was 
that working for himself he may 
earn $20,000,000 within the next five 
years, The gross of Chaplin's “Cjr- 
cus” in America was $6,000,000 and 
in the foreign market, $800,000. The 
gross on Fairbanks’ “Gaucho” and 
“Black Pirate,” claims Chaplin, were 
$4,000,000 in the States and $500,000 
abroad, each. If he were a better 
business man, Chaplin pleads, he 
might see the U. A. reorganization 
differently, but in view of having 
exceeded Fairbanks’ grosses by over 
$2,000,000 he fails to understand 
why he should be placed on a par 
\ .th that star, 


$40,000,000 Valuation 

It is said that Schenck presented 
fi ures to the bankers showing 12 
profit by U. A. last year of $5,000,- 
0c0. The bankers are reported to 
have appraised U. A. on that state- 
ment at $40,000,000 and advised 
Schenck to dispose of a half inter- 
est. This is reported having led to 
the Schenck-Warner dickering, with 
Schenck making a qualified an- 
nouncement here upon his recent 
return of a possible Warner affilia- 
tion, without having mentioned or 
consulted Chaplin on that angle. 

At the time Schenck informed the 
newspaper men of the impending 
Warner deal, he stated that unless 
all of the U. A. stars consented, it 
would not go through, 

Harry Warner is due back in New 
York May 6; Schenck and most of 
the U. A. stars are reported leaving 
for New York the beginning of next 
week. If the Warners and the U. A. 
people were to agree and Chaplin 
stick by his guns, it would leave 
the famous comedian outside the U. 
A. fold, unless Schenck declined to 
go through with the Warner deal 
without Chaplin. 

Foreign Deal 

Another disputed matter between 
Schenck and Chaplin is Chaplin’s 
refusal to approve the submitted 
form of foreign distribution for U. 
A. product in Germany. The new 
foreign arrangement includes a dis- 
tributor to be called Terra United 
Artists, controlled by J. D. Farber 
of the Dye Trust. 

When the proposition was out- 
lined to him, Charlie did not con- 
sider pro rating his pictures with 
all of his associates an equitable 
proposition for him, neither did he 
consider equitable the proposition 
the Terra retain 50 per cent of the 
bookings on each picture until the 





Fox’s Concentration 





It is thought doubtful if 
William Fox will take any im- 
mediate steps to merge, con- 
centrate or consolidate his pic- 
ture interests, 

About the only plan Fox has 
in view along that line is said 
to be a central purchasing de- 
partment for pictures. 


GRIFFITH MAY 
DO EPIC FILM 
ON TEXANS 


San Antonio, April 16. 

A group of wealthy men, through 
the Chamber of Commerce, have 
made a proposition to D. W. Griffith 
to produce a super picture dealing 
with the history of Texas. Thes 
are willing to finance to the extent 
of $2,000,000, 

Proposal is that the film be syn- 
chronized and have dialog besides 
unfolding a love story with the 
Texas Rangers, Battle of the Alamo, 
ete., as the background, 

Griffith, now in New York, will 
not do anything on the matter until 
a representative goes north to talk 
over final details. This will prob- 
ably take place within a week or 1¢ 
days. 

General Moody, of Texas, and 
John Dillon, of Dillon, Reade and 
Company, bankers, have been here 
on the matter, returning to New 
York. 


Illinois Woman Censor 
Had Stewed Husband 


_ Chicago, April 16. 
Mabel E. Rockwell, head of the 
Chicago picture censorship board, 
has secured a divorce from Leander 
L. Rockwell, butter and egg mer- 
chant, before Judge William Gemmill 
or. grounds of drunkenness. 
When a previous suit for divorce 
by the husband came to trial two 
weeks ago, based on charge of de- 
sertion, Judge Gemmill suggested 
that Mrs. Rockwell file thé cross- 
bill. 
Marriage was 29 years ago, and 
separation 10 years later. 























in Germany July 1 next, the United 
Artists will not be permitted to dis- 
tribute pictures there, as it has dis- 
tributed no German pictures in this 
country. To avoid this situation 
Terre was to be formed. 

The German Minister of Internal 
Revenue Affairs has 150 permits he 
may issue to foreign pictures. Out 
of this number 60 are set, leaving 
90 permits to issue to any company 
entitled to them. Schenck figured 
that the Dye Trust which claimed 
some of these 90 by reason of affi- 
liation would allot them to Terra, 
Which would put United Artists in 
the clear. 

Another Block 

Schenck is reported to have run 
into another stumbling block on the 
Warner tie-up. Report here now 
is that Miss Pickford and Fairbanks 
are balking and will leave for New 
York Thursday (April 18), which is 
about a week ahead of Schenck’s 
scheduisd departure. 

On the other hand the Fairbanks’ 
declare their trip has nothing to do 
with the UA-Warner merger. They 
state that they will be on their 
way back to the coast by the time 
Schenck is en route east. 

U After Chaplin 

With Chaplin disinclined toward 
the company combination, Univer- 
sal has made an offer to the come- 
dian to write his own 


tickets in 


companies also making 





amount «exceeded 150 marks, 
Under the law going into effect 


Nick Schenck, now at 


Ee 


case he splits from UA, with other 
overtures. 
Monterey, 
is to return east with his brother. 


PICTURES 
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SEYMOUR FELIX 


Now in California as Supervisor 
of Dance Production for Fox Films. 
Director of Flo Zicgfeld’s “WHOO- 
PEE” and “ROSALIE.” 
Personal Management 
M. S. BENTHAM 
1564 Broadway, N. Y. 


“ALIBI” OVER RADIO 


Costing VU. A. But $1,000, 
Among Play Authors 
United Artists has framed a 47- 
station hook up through the Colum- 
bia network whereby a tabloid ver- 
sion of “Alibi” will be broadcast 
Sunday night (April 21) with Ches- 
ter Morris and Eleanor Griffith from 
the cast. U.A. pays $1,000 to the 
three authors, John W-ay, J. C. Nu- 
gent and Elaine Carrington Sterne 
for the radio rights, Grisby-Grunow 
Company donates the time during 
its regular Sunday night hour. 
Roland West, producer-director of 
“Alibi,” will act the part played in 
the picture by Pat O’Malley and 
Jewel Carmen will play the Mae 
Busch role. 


Fox Dealing for Illinois 
And Wisconsin Circuits 


Chicago, April 16. 

Joe Leo, of Fox-Midwesco, is un- 
derstood to-be out to sew up every- 
thing he can get hold of in Illinois 
and Wisconsin, Report has it that 
Leo is trying to put over a deal with 
J. J. Rubens of Great States The- 
atres that would join that Illinois 
circuit with Fox-Midwesco holdings 
in Wisconsin. 
Leo is reported working on a deal 
with the Brin circuit that would 
give Fox 100 per cent representa- 
tion in Wisconsin. 
Leo already has an important in 
around Chicago with the Ascher 
houses, which he took out of the 
bankruptcy court and has been 
showing profit under his direction. 


Happy Extras in N. Y. 


Extras around New York are 
tickled pink over the numerous 
talking pictures being made in New 
York studios. When working for a 
talker an extra receives $15 to $25 
a day, according to the work, in 
comparison to the $7.50 paid for 
silents. 

Many girls in Broadway musicals 
are employed to say a few words 
for a talker producer in New York. 
The part rarely entails over three 
hours for which a girl receives $50. 


BARTHELMESS’ VACATIONS 


3 Films a Year—9 Months Off 
Between Them 











Split 























Los Angeles, April 16. 

Richard Barthelmess’ contract 
with First. National calls for three 
pictures a year, on a 26-day working 
schedule for each, 

It will permit him to play around 
and travel nine months out of the 
year, 

Upon completion of “Drag” the 
star will leave for New York to re- 
main until called upon to make his 
second picture of the year, 





MISS JOY AND KEITH’S 
The Keith office has not exercised 
its option on the vaude time of 
Leatrice Joy, film star, at the 
Riverside this week. That one 
week will mark her first and ap- 

parently last eastern Keith date. 





Los Angeles, April 16. 
Leatrice Joy’s initial dialog sub- 
ject for First National will be “A 
Most Immoral Lady,’ from drama 
of same name by Townsend Martin. 





Comparing Pioneer Motion 
Cf 50 Years Ago With Modern Gutput 


————— 


Pictures 








JOE SHEA’S REASON 





Hollywood, April 16. 

Joe, Shea of the Fox studio 
publicity staff, is young, single 
and a New Yorker. 

Joe replied to a question as 
to whether he would get mar- 
ried out here by saying: 

“That’s why I want to go 
back east: I’m afraid Ill get 
married.” 


ROXY MUSIC 
HALL SHOW; 
NO FILMS 


A Roxy music hall is expected to 
arise on the site acquired by Wil- 
liam Fox behind the Roxy theatre, 
extending to 6th avenue, It will seat 
over 5,000, 

As a music hall S. L. Rothafe’ 
(Roxy) will produce, it is said, only 
stage entertainment at a popular 
price scale. These entertainments 
or their features will be held up to 
four weeks on arun. They will in- 
clude American and foreign stage 
celebs, with Roxy having the Fox 
entertainment channels to draw 
from, among others. 

Roxy has had the idea for months, 
selling it to William Fox, from re- 
ports. The purchase by Fox of the 
site was announced last week. Land 
cost probably around a million. 

In the proposed scope of show 
no pictures will enter, other than 
possibly the Fox Movietone News 
or a talking short now and then. 


Keith-Pan Hitch 


Los Angeles, April 16. 

Report is the RKO-Pantages deal 
has met with a hitch. Pantages 
stated yesterday (Monday) that 
RKO’s option will last until the ené 
of the month, but it is also said that 
he has made overtures to dispose of 
his houses to Fox, which organiza- 
tion is reported not particularly in- 
terested, 

Delay on the RKO angle is said to 
be due to Keith’s being disinclined 
to accept Pan’s son, Rodney, as an 
executive in that outfit. 


CRITICS AT PLAY 


Chi Reviewers Ask Dix Goof Phone 
Questions for Plug 





























Chicago, April 16. 

As a plug for opening of “Noth- 
ing But the Truth” at the Chicago, 
Bill Pine, p. a., arranged phone in- 
terviews with Richard Dix for the 
picture critics, after stuffing their 
little stomachs with good food. 

With Dix at the other end in 
Hollywood was Clara Bow, who 
prodded him on when the flip ques- 
tions became unbearable. At this 
end in the Sherman hotel was an 
amplifier permitting the others tc 
hear when one was talking. 

Among the important questions 
asked was what a person should do 
when falling down with a boom- 
like noise. “Be nonchalant; MUgeht 
a Murad,” Dix retorted. He denied 
having taken the Old Gold test. 

Even Dix was startled when 
Carol Frink, of the Herald-Ex- 
aminer asked him if he would marry 
her. He consented after stammer- 
ing. One hour after the interview 
started the critics received a wired 
photo of Dix and Box on the phone. 

Gag got considerable print. 


Winifred Westover’s Role 
After 7 Years Off Screen 


Los Angeles, April 16. 
After an absence of seven years 
from the screen, Winifred Westover, 
ex-wife of William S. Hart, will at- 
tempt to stage a comeback in the 
name part of “Lummox,” shortly to 
go into production at United Artists 





studio, with Herbert Brennon di- 
recting. 
Belle Bennet was slated, but.it 


became necessary for Brennon to 
make tests of several actresses. 








+ a 
Los Angeles, April 16. 

Stanford University will celebrate 
May 8 50th anniversary of the 
| Stanford-Meybridge motion picture 
experiments. At that time experi- 
ments of half a century ago will 
be compared with those in effect 
today. Academy of Motion Picture 
Arts and Sciences will be repre- 
sented by Louis B. Mayer, Conrad 
Nagel, John Considine, Jr., C. B. 
DeMille and Carl Struss. 

John D. Isaacs, electrical engineer 
who aided Meybridge in his pioneer- 
ing experiments with photography 
in motion, will also be present, 
along with the leading engineers of 
Electrical Research, who will stage 
the first public demonstration of 
sound recording and projection. 

Because of date set for celebra- 
tion being so close to that originally 
set by the Academy for its second 
annual celebration, date of latter 
has been advanced from May 9 to 
May 16. 


Musical Talker Radioed 
Complete, with Frll-Ins 


Minneapolis, Apri] 16. 

What is believed to be the first 
instance of a talking picture being 
broadcast by radio in almost its 
entirety occurred here this week 
when the musical “Syncopation,” 
currently at the Hennepin, was sent 
out over KSTP, leading Twin City 
station. 

The broadcast was arranged by 
Frank Burke, manager of the Hen- 
nepin. An announcer described the 
portions of the picture unsuitable 
for broadcasting purposes as well 
as those parts of the story which 
could not be gleaned from the dialo- 
gue. 

Listeners-in were able to follow 
the progress of the plot almost as 
well as though they had been seated 
in front of a screen watching it 
unfolded. 


EGG-THROWER SOAKED 


Chain Operator Must Pay Band 
Leader $753—Court Award 














Dallas, April 16. 

Will Horwitz, head of a chain of 
picture houses in and around House 
ton, will have to pay George Dicke 
erson, Houston jazz band leader 
$753 as a result of a recent damage 
suit, in which the defendant alleged 
that Horwitz, incensed at a sign 
urging patronage of rival theatres 
tacked on truck on which Dickerson: 
and his band were  bailyhooing;: 
threw some hen fruit at him while 
playing in the streets. 

The verdict assessed Horwitz $500 
for humiliation, $250 for exemplary 
damages, and $3 for damages to 
clothes resulting from egg smears. + 

The sign on the truck charged 
the Horwitz theatres “unfair to 
union labor.” 

Motion for a new trial has been 
filed, 


Fox Films, All Coast 


With the condemnation of the 
big stage in his 54th street building 
for interior production, William 
Fox has set Hollywood as the sole 
center for his picture making. 

Only one small stage now re- 
mains. This will be used for 
Movietone newsreel work. The two 
stages in th. 55th street building 
marked the first step in this direc- 
tion several months ago. They were 
cor.verted into store rooms and 
space for offices. 


All for Nothing 


Los Angeles, April 16. 

E. R. Higgins, commercial artist 
of New York, and nephew of the 
late Theodore Roberts, and named 
the sole heir in the latter’s will, has 
gone back to New York without col- 
lecting a penny and $2,000 poorer 
than when he was informed of the 
contents of his uncle’s will. 

When Roberts died he had about 
$7,000 in the bank, a yacht worth 
about $8,000 and other assets 
amounting to several thousand dol- 
lars. However, creditors of his eS* 
tate, including Jesse L. Lasky, wh® 











put in a claim for $25,000 money 
loaned to the deceased actor, will 
have the principal of the estate di- 
vided among them, which } es 





Higgins nothing. 
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R. C. A’S. BIG MERGER PLAN 


MAY BUY AND TAKE 


IN OEVERAL C03. 


Paramount, Publix, Warners, 
United Artists and R-K-O 
Reported in Deal with 
R.C.A.-Victor Combine— 
Sarnoff, Zukor and Katz 


as Heads—Five Banking 
Firms Mentioned 








MANY MILLIONS 


Paramount- Publix, Warner Broth- 
ers, United Artists and Radio- 
Keith-Orpheum are said to be in- 
cluded in a proposed merging plan 
by the Radio Corporation of Ameri- 
ca-Victor combine. This plan, re- 
ported to have been compiled mostly 
by the bankers interested, proposes 
that R. C. A. shall make a complete 
purchase on a stock exchange basis 
of the picture companies, other than 
R-K-O, now a R. C. A. subsidiary. 


From the inside account the plan 
was prepared while David Sarnoff 
and Sam Katz were absent from 
New York.. It is said that it had 
not been passed upon by others than 
the bankers, pending the return of 
Messrs. Sarnoff and Katz to New 
York early this week. 


In the arrangement Sarnoff is to 
remain the head of the radio end, 
with Zukor in charge of the produc- 
ing companiés, with Katz at the 
helm of the theatre chains. In the 
show or stage division Katz will 
have the direction of the Balabans 
of Chicago. 

On the exchange of stocks under 
the basis that may be arranged 
many millions of dollars will be in- 
volved. Bankers named as in on 
the huge deal are Kuhn, Loeb & Co., 
Goldman, Sachs & Co., Seligman & 
Co. and Lehman Brothers. These 
banking houses are representative 
of some one or more picture com- 
panies named in the deal. Besides 
are the R. C. A. bankers. A con- 
ference between the heads of the 
several film concerns in New York 
and the bankers is reported, set for 
this week, with tomorrow, Thursday 
(18th), mentioned. 

It is said that the bankers have 
been guided somewhat in their out- 
look by a survey on the general pic- 
ture situation, gotten up at their 
request by a noted professor of eco- 
nomics. This survey states, the ac- 
count says, that of the 15,000 to 20,- 
000 theatres in the U. S., 5,000, com- 
prising the best and largest houses 
with the vast majority of seats of 
all of the theatres, are owned and 
operated by the largest distributors 
and producers. 

Previous reports of negotiations 
between R. C. A. and Paramount- 
Publix whereby the former was to 
absorb the latter in the parent com- 
pany, with Paramount to be in the 
hyphenated title, were swept aside 
through the Radio merge of Victor. 
No report of a resumption of those 
négotiations were broached until a 
short time ago, and then they were 
indefinite. Thére is no informa- 
tion as to the title if that point has 
been reached in the banking plan 
under proposal. 

Other Stories 

Following the lapse of stories on 
the Radio-Paramount combination, 
a strong report with much au- 
thenticity was to the effect Katz 
had about reached an agreement 
with Sarnoff for Publix to operate 
Keith's, as at that time reported in 
Variety. That proposition was 
s6mewhat later denied by all of the 
parties. The story of a Radio- 
Paramount-R-K-O agreement was 
but recently denied by cable from 
Sarnoff, then in Berlin. 


Meanwhile the banking plan ap- 
pears to have been working out, 
without much question but that 
a. a plan is under consideration. 
= 1eé ingle 


thine 
thorii to say 
if not. if the 


lacking is any au- 
it will go through, or 
original Publix idea 
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Pettijohn’s Boy on Golf 


Charlie Pettijohn’s' -nine- 
year-old boy, Junior, is fea- 
tured in Fox Movietone News- 
reel, C-15 release, as an au- 
thority on golfing. The young- 
ster delivers a talk which is 
the pride of Hays’ right bower. 
Incidentally the lad is a better 
golfer than his dad. 

Pop Pettijohn on the Rye 
(N. Y.) course never goes un- 
der 100, while a tear comes to 
the boy’s orbs if he whacks 
over 93. 


RCA’S Home Talkers 
With Sound on Film 


Radio Corporation of America is 
ready to place on the market a 
home device for talking pictures 
with a sound film track. Entire 
equipment, including projector, is in 
a cabinet similar to a phonograph. 


Equipment will be leased on a 
monthly rental basis, with RCA un- 
dertaking to supply subscribers with 
new film weekly or monthly. 

Two other home talking devices 
have been announced, DeVrys, and 
one by the Home-Talkie Corp., 
latter holding a public demonstra- 
tion for newspapers last week and 
making a nationwide campaign for 
tie-ups with schools and univer- 
sities. 

Northwestern University, Colum- 
bia and Johns Hopkins are reported 
scheduled to use the Home-Talkie 
device for lecture purposes. These 
two devices are on disk. RCA’s 
outfit is the first sound film track 
for the amateurs. 

Equipment will cost about $1,100, 
owing to the sound-on-film method. 
Sales executives figure prospective 
buyers as large a field as for any 
other expensive luxury on the mar- 
ket. Film will be issued at a rental 
to be fixed later. 

Equipment will be purchasable on 
terms, it is reported. 


Reformers Don’t Pay Off 


Washington, April 16. 


Seems to be getting tough for re- 
formers. Mostly those in Congress. 

Just prior to defeat in Georgia 
of Upshaw, who originally spon- 
sored censorship of pictures, he was 
sued on a small promissory note. 
Settled out of court. 

Now comes Lankford, another 
member from Georgia, but not yet 
an ex, and gets sued for $379 also 
on a note. This representing an 
unpaid balance. The Congressman 
failed to show in court and judg- 
ment went against him, 

By a strange twist the lawyer 
representing those trying to collect 
from Lankford was Phillip W. Aus- 
tin, president of the District of 
Columbia Association Cooanep to 
Blue Laws. 


























STORY CONSULTANT 


Los Angeles, April 16. 

John F. Goodrich has a term con- 
tract with First National as story 
consultant, succeeding Monte Kat- 
terjohn. 

Since leaving Paramount a year 
ago Goodrich has been free lancing 
on stories in association with Ru- 
pert Hughes. 





of operating Keith’s may then be 
carried out. 
Logical 

That the combine is a logical one 
in view of the present position of 
William Fox is conceded in trade 
circles, other than the consolidation 
of interests with the immense sav- 
ing to be effected by that process 
which may mostly appeal to the 
bankers as the best reason. 

It has been agreed in picture 


circles right along a merger of 
Paramount-Publix, Warners and 
R-K-O is the next big one, and 


due to arrive. If going in under 
the proposed widening outline, the 
inclusion of United Artists would 
automatically dispose of the U. A.- 
Warner rumors. 


Pickford-Douglas Co. Stars 
In “Taming the Shrew” 


Los Angeles, April 16. 

Mary Pickford and Douglas Fair- 
banks have decided to co-feature 
in “Taming of the Shrew.” Sam 
Taylor and Alan McNiel are mak- 
ing the screen treatment, with as- 
sistance of Thomas Patton, Shake- 
spearean expert, acting as technical 
advisor. Taylor will direct with 
production scheduled to start 
around June 1. 

This will be only picture the two 
stars will make together. 


CATHOLICS MAY 
MAKE TALKER 
OF RELIGION 


Church entertainers are reported 
canvassing among substantial sup- 
porters of Catholic churches 
throughout the country for backing 
to produce an all-talking religious 
spectacle, something on the style of 
“The King of Kings,” which may be 
called “The Virgin Mary.” The goal 
is said to be $2,000,000. 


It is understood that the drive is 
meeting with strong support from 
innumerable Catholic organizations 
and by the clergy. The picture, 
through dialog, is probably figured 
to serve as the greatest piece of re- 
ligious propaganda in centuries. 

Aside from the pictorial angle, 
sound allows for the singing of reli- 
gious hymns and the preaching of 
sermons, if the producers so decide 
to present their story. 


No donations are being accepted, 
the entertainers who are canvassing 
for support selling on a stock basis 
only. Indications at the present 
time are that the $2,000,000 mark 
will be reached. 


It is reported also that if the nec- 
egsary amount is raised the picture 
will be produced by Sono-Art, 
headed by O. E. Goebel, who pro- 
duced “The Rainbow Man,” with 
Eddie Dowling. 


D’Arcy on D’Arcy 


Los Angeles, April 16. 


Tired of being labeled and iden- 
tified as a “heavy” in pictures, Roy 
D’Arcy is en route to New York 
with his former wife where he will 
seek stage work as a leading man. 

D’Arcy claims before he entered 
picture work he was a popular lead- 
ing man having worked for Fan- 
chon and Marco and since talkers 
have gained such a foothold, a year 
or two at his old work will make 
it possible for him to come back 
into pictures as a matinee idol. 




















FILM, WITHOUT SALARIES 


Actors Appeared in “Street Corners” 
For Birdwell on Coast 








Los Angeles, April 16. 


“Street Corners,” written and di- 
rected by Russell J. Birdwell, was 
produced without a cent of salary 
going to players. Only expense was 
$500 for film and laboratory charges. 
Not a scene was shot inside of 
stage. Among players who gave 
their time—and it is said that dur- 
ing the six days the subject was in 
production every player was 
promptly on time—were Henry B. 
Walthall, Josef Swickard, Derelys 
Perdue, Rex Lease, Owen Gorin, one 
time Ufa star; Billy Colvin, stage 
director; Franklin Parker, from 
“The Front Page,” and Clyde Mc- 
Clary. 

Birdwell is a former newspaper 
man, Lincoln Quarberg is credited 
as producer. 





Young Bill Hart’s Accident 
Los Angeles, April 16. 
William S. Hart, Jr., son of the 
veteran film actor, is in Hollywood 





Hospital with a broken leg. 








NANNIE IMPERSONATOR 





Los Angeles, April 16. 
A Julian Eltinge of the goat 
family was discovered among 
tests given more than 50 goats 
by Pathe to find »ne who could 
portray the part ofj. Lillie in 
Hugh Wiley’s Wildcat stories. 
Finding all the nannies too 


temperamental, they were 
forced to select a billy who 
will have to impersonate the 


female character. 











MURNAU JOINS PATHE 


Will Make South Sea Series With 


Robert Flaherty 





Los Angeles, April 16. 
F. W. Murnau, formerly with Fox, 
has signed an agreement with Jo- 
seph P. Kennedy to make a series 
of South Sea subjects for Pathe. 
He is due to sail for Java shortly 
on the first one. 


Each picture will cost around 
$150,000. Murnau and Robert 
Flaherty, who will be his associate, 


will each draw $300 a week salary 
during production and will partici- 
pate in the profits from release, 


PICTURE - LEGIT 
PRODUCERS IN 
ON PLAYS 


RCA Photophone will produce ap- 
proximately 26 talking shorts, sev- 
eral full-length plays and some mu- 
sical comedies during the next sea- 
son. It is reported that arrange- 
ments are being made with musical 
comedy and dramatic producers 
whereby the latter will contribute 
plays and players, the studios pro- 
ducing, for a 50 per cent share of 
the net. 


Paramount is also senate’ nego- 
tiating with producers along sim- 
ilar lines. 


This plan was first broached by 
the film producers on account -of 
the high prices asked for the talk- 
ing picture rights for plays. 

RCA Photophone will 
through Radio (RKO). 


Phyllis Haver’s Last 


Los Angeles, April 16. 
Phyllis Haver placed finis on her 
film career Sunday when complet- 
ing her fina] picture for Pathe. She 
leaves for New York tomorrow 
(Wednesday) to become the bride 
of Bill Seaman. 








release 











Miss Haver is due in New York 
Sunday with the wedding to take 
place before the end of the month. 





Stock of Youngsters 


Los Angeles, April 16. 
M-G-M studios have started to 
accumulate a juvenile stock com- 
pany of screen players with the 
signing of Anita Murray, of a well- 


to-do family from Florida, and 
Myrtle McLaughlin from San Fran- 
cisco. 

Girls are 18, with no previous 
stage experience, 





Charlotte Walker Back 
Los Angeles, April 16 
Among many of the early screen 
players to be given a new 
by the advent of talkers, is Char- 
lotte Walker. 


chance 





She is now in “Paris Bound” for 


Pathe. 





From Near-Flop Technicolor Now 


In High and No Stock to Be Had 


4 
. « 


Los Angeles, April 16. 

Nobody Knows where any Techni- 
color stock may be bought. It is 
said there is not a share for sale. 
Latest quotation was $35, after it 
had been around $9 for some time. 
Technicolor’s investment, reported 
at $5,000,000, was thought lost less 
than a year ago, when Technicolor 
was set down as a near flop, is now 
worth double that amount, from the 
accounts. 

It all comes from the talkers. If 
Technicolor works night and day 
for the next year it cannot catch 
up with its orders. Technicolor is 
now variously employed in the 
talking pictures, after having been 
a dormant business. proposition 
with its experiments on colored 
pictures going through long years. 
The moving spirit of Technicolor 
is Judge William Travers Jerome 
of New York. Interested is a 
wealthy group of easterners, all 
personal friends of the Judge. Each 
of these has contributed to the five 
millions as requested by Judge Je- 
rome. At first his enthusiasm for 
Technicolor carried the investors 
along. Later it was their strong 
friendship for Judge Jerome that 
got their assent and money with 
never & murmur or question. 

With the talker came the demand 
for Technicolor. 

Technicolor lately added another, 
its third color, blue. Formerly it 
could pick up red and green. 

Ball Returns 

J. A. Ball, who quit the vice- 
presidency of Technicolor to take 
charge of the research bureau for 
the A. M. P. P., is back at his old 
job again. He will work on the 
further development of Technicolor 
and research laboratories here while 
continuing in an advisory capacity 
with the Producers’ Association, 
For his actual operation at the lat- 
ter place he has as his assistant 
C. F. Rackett, who is in charge. 

Company is building new cameras 
to supply its units as they are 
formed. 


Nix, with Hopes, Digs 
Up Old Julian Oil Case 


Los Angeles, April 16. 

Julian Oil case is being reopened 
here by City Prosecutor Nix, one 
of the 14 candidates aspiring to be 
mayor of Los Angeles. He has 
ordered arrest of 135 men, many 
prominent in the film industry. 

Part of Nix’s political publicity 
campaign is the bringing of Cecil 
B. DeMille to trial May 27 on usury 
charge. 











U and the East 


An affirmative decision on the 
establishment of an eastern studio 
is looked for by Universal executives 
from Carl Laemmle. Conferences, 
taking place this week since the 
arrival of Laemmle and his studio 
head, Robert. Welsh, will also de- 
cide the company’s new schedule. 

The Fort Lee site is out, it being 
said that a new property could be 
taken over and prepared at less ex- 
pense than renovating the Jersey 
plant. 








Hardwick, Mass., April 16. 
This town, one of the smallest in 
the state, voted at the annual town 
meeting 70 to 35 for Sunday shows, 
Treat for the natives will be in 
the town hall. 
Page E 


NEGLECTED MARION DAVIES 








Los Angeles, April 16. 
Laurence Stallings in writing the 
screen adaptation of “Marianne,” 
for Marion Davies with Metro is 
said to have nee ted the star. 
As a result Gladys Unger was 
illed in to write dialog to build 


laved by Miss Davies, 


a, 


| 


Small Town for “Sunday” 
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On Radio in Wrong With Public 


Los Angeles, April 16. 


According to many complaints 
voiced by ether fans over the 
manner in which radio broadcasts 
of local picture premiere showings 


are conducted, it looks like the stars 
who make their appearance and 
speak before the “mike” at these 
openings are placing themselves in 
a bad light with their public. 

The conspicuous violator of pub- 
lic confidence on these programs is 
a young woman whom the radio an- 
nouncer believes to be the most 
popular with the listeners-in. Be- 
cause of this he will repeat con- 
sistently throughout the evening 
that “Miss So and So” is about to 
arrive and he knows she will have 
something to say over the air. This 
works the radio audience up to a 
state of anticipation and they will 
tolerate the goo goo lines of lesser 
lights, who come to the mike and 
warble like a four-year-old, the 
silly lines that one would expect 
from a mentality of that age. 


After much persuasion from the 
announcer to speak a few words 
over the air, the befuddled actors 
and actresses will try to ad lib such 
bright sayins as “Oh Mama, I’m so 
glad to be here and wish you were 
with us.” Another one, “Hello, 
friends from Radioland, lot of 
people here and the lights are ever 
so bright—goodbye.” While some 
will do nothing but hee hee all over 
themselves and turn to their escort 
and admit they don’t know what to 
say. 

Few of the stars will get before 
the mike and deliver a compre- 
hensive message, some, however, 
fertunate in possessing mike pres- 
ence anticipate their speeches be- 
fore arriving and give the audience 
something to remember. The ma- 
jority, however, become completely 
flabbergasted when called upon to 
say something, which to the listen- 


. ers-in reduces the player’s popu- 


larity with them, 


By the time the program is over 
and the announcer has called at- 


. tention to famous Miss So and So at 


numerous intervals, the dame rolls 
up with an escort befitting a queen; 
radio announcer gets hot and ex- 
citedly blurts out what she is wear- 
ing, who is with her and to just 
wait a few seconds before she will 
be on the air. He beckons and 
pleads with her to speak a few 
lines, but the star pays no atten- 
tion and her escort, usually her hus- 
band, also a star, takes her past the 
mike like an Art Goebel airplane 
crossing the continent in 16 flat. 

This has happened three times in 
the past month, enough to con- 
vince the ether fans that the girl 
does not want to talk over the radio 
and they think she is high hatting 
them. 





Mrs. Bushman Pressing 
Suit for $60,000 Alimony 


Baltimore, April 16. 

Francis X. Bushman’s first wife, 
Mrs: Josephine Bushman of this 
city, announces that she will con- 
tinue her fight for alimony despite 
the rezent decision of the Maryland 
Court of Appeals reversing the rul- 
ing of the Circuit Court that Bush- 
man was liable for contempt. 

He is $60,000 in arrears. The 
former Mrs. Bushman describes the 
decision as “legal red tape.” She 
has five children by the actor, from 
whom she was divorced in 1918. 

Bushman later married and was 
subsequently divorced by Beverly 
Bayne. He now is casting senti- 
mental glances Cubanward, declar- 
ing that his next trip to the altar 
will be with a girl from Havana. 

“They're old fashioned. They still 
believe in matrimony,” says Bush- 
man in the local press. 





L. A. to N. Y. 


James F. Hanley. 

Camilla Horn. 

Mr. and Mrs. Samuel Goldwyn. 
©. H. Briggs. 

Robert E. Welsh, 

Ernst Lubitsch. 

Phyllis Haver. 

Ronald Colman. 





N. Y. to L. A. 


William J. Garrity. 
Gerritt J. Lioyd. 
Irving Starr. 





JESSE JAMES’ CHILDREN 


Suing Paramount Over Thomson’s 
Film of Father’s Life 








Los Angeles, April 16. 

Paramount, through Attorney 
Everett Mills, entered a general de- 
nial to allegations contained in suit 
filed in Superior Court by Jessie 
Estelle James and Jesse E. James, 
children of the one-time outlaw, for 
$35,000 damages. Suit is based on 
contention of plaintiffs they wrote 
seenario and furnished costumes 
for picture titled “Jesse James,” 
which featured Fred Thomson and 
released by Paramount. They also 
claim they were to have been fea- 
tured in the film version based on 
their late father’s life but were 
never so employed. 

Par’s denial asserts picture was 
made by Fred Thomson Produc- 
tions, independent producing unit, 
and Paramount acted only as dis- 
tributor for the film. 


Carl Laemmle’s 21st 


In Hollywood on April 28 Carl 
Laemmile, Jr., can advise the world 
he’s 21. 

The Laemmle family is aware of 
the occurrence, Carl, Sr., now east, 
will be home in time to congratu- 
late the other man of the clan, 

What else may occur on the oc- 
easion or shortly thereafter in and 
around the Universal studio sounds 
like a wise surmise, 


SMALL & ASCHER’S 6 


Distribution Through Columbia— 
Belle Baker and Jas. Hall as Stars 

















Small & Ascher, formerly releas- 
ing through First National, have ar- 
ranged for the production of six 
full-length talking features to be 
released by Columbia next season. 

Belle Baker ‘will be starred in an 
original to be made in May. The 
first talker will be “The Broadway 
Hoofer,” with Jimmy Hall. Hall 
has been loaned from Paramount: 

Ascher, Small & Rogers tied up 
with Gotham in the Sonora-Bristol- 
phone early in the season but have 
discontinued since that deal failed 
to go through. Eph Ascher ex- 
plained that there was no contract 
to release through Gotham at any 
time, but a co-producing arrange- 
ment if the Bristolphone amalga- 
mation had materialized, 





Songwriters’ Shorts 


Irving Caesar and Cliff Friend, 
eomposers, are organizing a sub- 
sidiary company to make 52 talking 
shorts a year captioned “Boo Bal- 
lads,” with a Boo B. Hatch char- 
acter falling in and out of love 
weekly, hence a new ballad each 
vy. eek. 

Joseph M. Schenck will be asso- 
ciated in the company, releasing 
through United Artists. 

Joe Morris of Morris and Camp- 
bell (vaude) will do the Boo B. 
Hatch character. 





SWEET-NEILAN DIVORCE 
Los Angeles, April 16. 
Suit will be filed this week in 
Superior Court’ by Blanche Sweet 
against Marshall Neilan. The cou- 
ple, married about eight years ago, 
separated recently. Desertion will be 
charged, with a property settlement 
having been made out of court. 
Neilan deeded to his wife their 
Beverly Hills home. 





JOLSON’S FILM FINISHED 
Los Angeles, April 16. 
Al Jolson has completed “Little 
Pal,” for Warner Brothers. 
It required 28 days’ shooting and 
recording. 





3 Moores in Film 
Radio Pictures has the _ three 
Moore brothers, Owen, 
Matt. They will have leading parts 
in “49th St.” 
First time the three Moores will 
appear in the same picture, 





Bob Welsh East One Day 
Los Angeles, April 16. 
Robert E. Welsh, gen.. mgr. Uni- 
versal studio, is on his way to New 
York to attend opening of “Show 
Boat.” He is scheduled to remain 





there but one day. 








HARRY JOLSON 


En route to California to be fea- 
tured in a full-length talkie by Uni- 
versal Film Co, 

M. S. BENTHAM OFFICE 
1564 Broadway, N. Y. 





Tom and] 





Dialog Western es 
Usual Silent Stage 


Los Angeles, April 16. 

When. Universal’s “The Wagon 
Master” goes on the market in less 
than a month the trade not only 
will have a western picture in dia- 
log but it will have one, the in- 
teriors of which were recorded on 
hollow wooden’ stages, without 
drapes or similar sound deadeners 
of any description. Boots were 
boots, without felt on the soles. 

One set was a natural interior in 
a log cabin where the timbered 
regulation roof was but a dozen 
feet above the floor. The only aid 
h re was a felt screen in front of 
the fireplace, beside. a yard of felt 
around the single microphone used. 

Another set was a barroom scene 
running many feet back from the 
cameras, This was staged for 
sound in a half hour in the oldest 
western stage on the lot. It was 
not done from choice but because 
all sound stages were working. 
Harry J. Brown, director of Ken 
Maynard, did not choose to wait for 
a stage to be clear. 

One of the sequences was a fight 
in which added to the conversation 
of the two contestants were the 
yells of the throng. A tinney piano 
ground out an impossible waltz all 
through the fight. As for ex- 
traneous sounds from the outside 
there was no chance. 

Brown tried another innovation 
wherein during conversation be- 
tween two persons he never per- 
mitted any silence to develop be- 
tween address and response. Always 
was natural noise. Instead of “mix- 
ing’ the voices so that there was a 
similarity in volume he purposely 
engaged men with voices at wide 
variance, soft and hard, to estab- 
lish contrast, 

Multiplicity of microphones was 
avoided except in case of extreme- 
ly long shots, the number being re- 
stricted to one practically all the 
time, The chief player’s horse 
worked in a number of sound 
scenes but always was cued silently. 

The reproduced result has been 
satisfactory to production execu- 
tives, who are hurrying the picture 
for immediate release in both dia- 
log and silent versions. 


Home Talent Film 


Dallas, April 16. 

Photo Arts Production is making 
a home talent picture at Marshall, 
Tex. It will include more than 7,- 
000, in a sort of community pub- 
licity affair. 

It is to be called the “story of 
Marshall,” about 3,000 feet. 

Love story theme. 














- SINGING OF THE 90’S 
James Ashmore Creelman will do 
a picture for Radio Pictures, cen- 
tered around the gay 90’s. 
It will have dialog singing se- 
quences, 





Harry Blair With Columbia 
Harry N. Blair, formerly with 
Pathe, has been added to the Co- 
lumbia publicity staff under Hal 
Hodes. Blair is editing the house 
organ, “Columbia Chats,” and pre- 

paring trade paper advertising. 





Lew Collins Full Director 
Los Angeles, April 16. 
Lew Collins, former cameraman 
and director for Universal, has been 
elevated to.a feature director for 





that company, on a term contract. 
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The Idea in Picture or Play ¥ 





By J. C. Nugent 





I saw the new picture, “Alibi,” 
on its opening night. It is from the 
play, “Nightstick,” by John Wray, 
and Miss Carrington and myself. It 
came to meas a sketch. John and I 


finished it up. The production in 
the picture was, to my mind, a 
great improvement over the play, 


principally because it kept the third 
act in New York, a thing that I 
always favored. The unity was lost 
in taking the third act into the 
mountains. 

But I liked the picture particu- 
larly because it emphasized my 
theory that experienced, legitimate 
stage actors are most effective in 
talkers, and because the picture 
showed that the producer must have 
rehearsed his play very thoroughly 
before putting it in front of the 
camera, 

I was much impressed with a re- 
mark of Lester Lonergan’s at one 
time in answer to an actor who said 
to him: “They rehearsed with all 
the props, didn’t they?” And Loner- 
gan replied, quietly: “Yes, all the 
props. No meanings, but all the 
props.” 

I think you must rehearse talkers 
as thoroughly as stage plays in or- 
der to get the meaning. We realize 
that there is much in “camera an- 
gles,” proper recording of the voice, 
ete., but, after all, the meaning of 
the thing is what counts. What 
thcught do we take out of the the- 
atre? The thought that we remem- 
ber a year afterwards is the im- 
portant thought. We don’t care a 
rap whether we heard it or saw it, 
whether we got it from the speaking 
stage or the silent picture or the 
talking picture. What has the 
dramatist to says—that is the im- 
portant thing. As a rule he has 
nothing to say, but in cases he gets 
by through brilliant photography. 
brilliant acting, brilliant dialog or 
brilliant something. A day later or 
a week later, and you can’t remem- 
ber a thing about it because there 
was no outstanding thought. 


What I mean is, some fellow 
kindly dies and leaves me a million 
dollars. I don’t care particularly 
whether I learn of it through a let- 
ter, telegram, over the phone or— 
let us say—from a newsreel. I only 
know about the million. 


Thus, I wonder why intelligent 
producers of pictures seem to ignore 
the germ of originality which made 
it possible for them to develop a 
picture, however triumphantly. 
Surely there is enough glory in pro- 
ducing a grade A talking picture 
ané@ all its entaileu mechanism and 
still crediting generously the source 
of the original thought. 

After all, it is the original thought 
that counts. The development of it, 
either for a stage play or a picture, 
requires expert minds and minds 
with a mastery of technical perfec- 
tion, But development can be 
learned. It is true that very few 
learn it to the degree that they 
become masters, but it is equally 
true that they must have something 
to develop. 

The learning of technique is not a 
God-given quality. Original crea- 
tion is and nothing can supplant it. 
On the other hand, genius never 
gave anybody technical knowledge. 
That can be acquired only by the 
labor and drudgery which the pro- 
ducer of any finished piece of work 
cannot escape. 

Ideas 

Lest I get over the wrong mean- 
ing regarding “Alibi” I claim no 
credit in either the play or the pic- 
ture. I had an original idea to start 
with and that was brought to me by 
John Wray. With his help I wrote 
an acting. version. But his idea, as 
expressed in the sketch, contained a 
whole play which might have been 
written from many angles and 
would still be the sketch. It con- 
tained the only thing of ultimate 
value in either the play or the pic- 
ture, namely: A sensible argument 
against the idealization of criminals. 

I also did some work on the play, 
“Kibitzer,” but it is in no sense my 
play. The play was written poten- 
tially by whoever originated the 
idea of placing a man who was too 
ready with decisions for other peo- 
ple in the position to have to make 
a decision for himself. That idea 
and the masterly work of the lead- 
ing actor have made the play a 
success. 

I wrote the original version and 
idea of “Kempy.” My son, Elliott, 
wrote most of the young love scenes 
and other valuable finishing work. 
He did it splendidly, but a boy with 
his training and talent should do it 
splendidly. Anyone who pretends to 





write plays should be able to write 


the dialog or love scene, or any 
other scene with the characters and 
situation furnished them. 

Elliott wrote “The Poor Nut.” The 
basic idea of it is that a boy must 
win a race and that by so doing he 
loses the girl. That is the play and 
any good play may be expressed in 
a dozen sentences, I did some small 
work on it, but he did most of it. 
Also in “By Request’; both are es- 
sentially his plays. Every day plays 
are brought to me to be rewritten. 
The author says there is a great 
idea here but it needs your hand .n 
the rewritting. I labor through 120 
pages of dialog and find no idea, [I 
find characters, situations, smart 
lines but no idea, 

What do I mean by an idea? 

Well, let us take “Rain.” One man 
says “Some men are virtuous and 
some are not.” The author says: “I 
will show you that no man is virtu- 
ous under certain conditions.” So 
he opposes a healthy, vigorous Ne- 
braska farmer, gone so religious 
that as a missionary he makes the 
natives wear pants, with a most un- 
attractive and disgusting prostitute 
whom he knows to be such, and 
after a few days of temptation, falls 


for her. Then, happily, he is man 
enough to cut his throat, That is a 
dramatic idea. It matters not 


whether it happened in the South 
Sea Islands or a Harlem flat; it is 
an idea and it demonstrates some- 
thing. 

All your developers, producers, di- 
rectors and capitalists can do noth- 
ing without the basic, creative idea, 

Unfortunately, however, without 
their expert help, “full many a 
flower is born to blush unseen.” 

Well, I’m in Chicago, en route for 
Hollywood. Say a prayer for me, 
won't you? 





FRANKLIN’S SON HURT 


Skull Fractured in Auto Accident 
—Condition Reported Improved 








Los Angeles, April 16. 

Albert Franklin, 15-year old son 
of Harold B. Franklin, of Fox, is 
in a serious condition at the Cali- 
fornia Hospital following an auto- 
mobile crash in Beverly Hills which 
resulted in his sustaining a frac- 
ture of the skull over the right eye. 

Young Franklin was riding in a 
roadster. with a companion who 
was driving when the car skidded 
and struck another automobile con- 
taining a woman and a child. The 
impact threw young Franklin out. 

His condition was very critical 
for the first 48 hours as it was -be- 
lieved from the size of the frac- 
ture that he had a concussion of 
the brain. His condition at present 
is reported more favorable. 

As a result of the accident, 
Franklin, Sr. was unable to go 
north to attend the opening of the 
new Fox theatre in Seattle, also the 
district meetings for his organiza- 
tion. Howard Sheehan, vice-presi- 
dent of the company, went in ‘his 
stead. 


T-S After Three Stars 

Los Angeles, April 16. 
Tiffany-Stahl is negotiating with 
Madge Pellamy, Sue Carol and Lina 
Basquette to do four pictures each. 


Miss Carol’s contract with Fox 
expires Aug. 6. 





NAGEL’S EXC. CONTRACT. 
Los Angeles, April 16. 
Double contract held by Warner 
Brothers and M-G-M on services 
of Conrad Nagel has expired. 
‘M-G-M exercised its optiof’ to 
Place the actor under an excluSive 
contract for two years. 





YOUNG CARL ON “JAZZ” 
Los Angeles, April 16. 
Carl Laemmle, Jr.,’ will be asso- 
ciate producer on the “King of 
Jazz,” starring Paul Whiteman, to 
be directed for Universal by Paul 
Fejos. 
Production date set for June 1. 
“sy 
Reisner on Metro “Follies”? 
Los Angel, April 16. 
Chuck Reisner has_ replaced 
Christy Cabanne as director of M- 
G-M’s “Hollywood Follies” which 
Harry Rapf is sponsoring. 








Porch Directing Abroad 


Henry Porch, assistant to Harry 





Revere, has sailed for London to-di- 
rect for British International films. 
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Indie Talker Producers Around 
N.Y. Increasing—Big Cos. Quiet 


ey 





Independent talkers are becoming 
increasingly numerous around New 
York. Weiss Bros. from California, 
previously identified with serials 
and shorts principally, have taken 
over the DeForest Studio on a leas- 
ing arrangement whereby when not 
using the studio they can sub-let. 
The Weiss’ are launching a series 
of dialog features the first to be 
directed by Edgar Lewis. 

DeForest itself is moving out of 
the building although the DeForest 
system of recording (film and wax) 
will be used exclusively in all prod- 
uct made on the premises. George 
Orth will be studio manager for 
Weiss Artclass, with Rufus Caldwell 
in charge of sound. Joseph Reck 
and Tom Molloy will be connected 
with the production end, First fea- 
ture scheduled to start this week. 

At M-G-M’s studio an independent 
production, “Love’s Shadows,” spon- 
sored by Franklin M. Warner is get- 
ting under way with a 10-week 
shooting schedule and a _ $300,000 
budget. Nothing by M-G-M itself 
except some west coast tests. 

American Sound Studios on West 
44th street have announced feature 
productions to start this month, 
while over in Fort Lee at Phil Gold- 
stone’s Metropolitan studio, Chester- 
field has started the first of a series 
of six indie talkers, using Biophone 
method. An English company head- 
ed by Victor Sayville is shooting 
a talker at the RCA studio near 
Gramercy Park. 

2 ‘Ladys’ 

“The Lady Lies” at Paramount 
and “My Lady” at Pathe are the 
only major company talkers in pro- 
duction on the Atlantic end, Jeanne 
Eagels picture “Jealousy” finished 
Friday at Paramount, Jean deLi- 
mur, its director, is going to Paris 
te rest and recuperate. 

Arthur Hurley is a newcomer to 
the Warner studio. He is assisting 
Bryan Foy in the directing. Abe 
Mass has been appointed script su- 
pervisor for the Vitaphone short de- 
partment with Anne Maxwell as as- 
sistant. Miss Maxwell worked at 
this studio for Vitagraph in 1914. 
Steelwork for new annex is now up. 


R. C. A. Establishing Coast 
Base for Recording 








Radio Corporation is establishing 
@ permanent base on the West 
Coast for Photophone recording. F. 
M. Sammis, former chief engineer 
for the American Marconi Co., has 
been made _ representative with 
headquarters in Radio's. studios. 
Eighteen other technicians are also 
being dispatched. 

Sammis’ assignment is seen as a 
drive for more business by Radio. 

While Pathe, Sennett and Tif- 
fany-Stahl, using the RCA system, 
have crews of their own, these will 
all be accountable to Sammis and 
his assistant. The latter is Ralph 
Townsend, long connected with 
Brunswick, for which he _ estab- 
lished studios here and abroad. 
More recently Townsend was on the 
sound end in Paramount’s Astoria 
studio. 

Confining their activities to Ra- 
dio’s Hollywood plant are M. Ma- 
resca, chief engineer for Station 
WRNY, and the following acoustic 
specialists: Dr. Wolf, Olsen and A. 
Ringel. 


i 


DUDLEY MURPHY, RCA 

Dudley Murphy, formerly direc- 
tor for FBO, has been appointed 
story editor for RCA Photophone 
Productions and assistant chief of 
productions to Dick Currier. 

Murphy will select his own ma- 
teria! and direct personally. His 
first is a series of shorts, featuring 
Marc Conolley, playwright, in brief 
comedy skits written by the latter. 








Santell and Songs 
Los Angeles, April 16. 

First National has assigned Al- 
fred Santell to direct Irene Bor- 
doni‘in “Paris,” from stage show by 
Martin Brown. 

Special songs will be written to 
supplement present numbers. 





“Orchid Annie” Ready 
Los Angeles, April 16. 
With Stanley Smith recalled to 
resume his picture work as Pathe’s 
juvenile lead, a “Little Orchid An- 
nie” will be given to Arthur Rankin, 
starting April 21. 





“NOSMO”—TIP-OFF 





Los Angeles, April 16. 

Since the “No Smoking” law 
went into effect at First Na- 
tional studios, employees have 
adopted the word “Nosmo.” 

It's a warning to everyone 
en the stage to put out their 
butts when a fireman ap- 
proaches. 











Recording Estimates for 
Indie, $10,250 to $7,200 


Los Angeles, April 16. 

Some of the lesser recording com- 
panies will have to lower their 
present rates if they expect to ap- 
peal to the purse of the smaller 
independents, according to view of 
one of the latter, who recently has 
been doing some shopping. 

With one exception the producer 
figured his expenses for sound 
stage, synchronization and labor for 
shifting scenery, would be identical 
with the four recording companies 
from which he obtained estimates. 
The exception was that “A” com- 
pany would make no charge for 
shifting scenery. 

For three days’ shooting, “A” 
ecmpany, one of the majors, quoted 
$2,500 for each of two days inside 
and $1,250 for portable, $500 royalty 
for each reel released (six esti- 
mated), with a grand total of $10,- 
250 for the producer. “B” company, 
also a major, quoted $750 a day for 
use of equipment and the same 
royalty, with a total of $7,350. 

“C” company, one of the newer 
ones, asked $718 a day, or $2,154 for 
the three days, and a royalty of $500 
a reel—-or $7,254 for the total. “D” 
company asked $1,200 a day for use 
of equipment and royalty of 25 
cents a negative foot, aggregating 
for 6,000 feet, $1,500, or $7,200 for 





the total. The producer’s figures 
for accompanying expenses are 
omitted. 


Producer remarks from that show- 
ing it looks as though one of the 
majors would get his money when 
he is ready to shoot. He adds that 
in the matter of synchronization he 
is not yet convinced the material 
afforded by one of the available 
phonograph libraries will not be en- 
tirely satisfactory, especially as he 
will have access to non-taxable 
music. 


Berlin Won’t Direct 


“Bones” for Warners 


Los Angeles, April 16. 

Irving Berlin has sold to Warner 
Brothers picture rights to the musi- 
cal comedy “Mr. Bones” which he 
wrote for Al Jolson. 

The play was to have been pro- 
duced last season by Jolson but he 
deferred it to carry out his picture 
contract. 

The agreement which Berlin 
made with Warner Brothers is that 
he is to aid in the preparation of 
the story,and also to provide the 
music and lyrics for the picture. 
Berlin does not want to nor will he 
have anything to do with the direc- 
tion. When he completes his work 
on the music and lyrics for “Mr. 
Bones,” which goes into production 
next month, the composer will re- 
turn to the United Artists Studios 
to prepare to produce a picture for 
Joseph M. Schenck. This picture 
will probably go into production in 
June. It will be a musical comedy. 








STAGE BUILT IN FOUR WEEKS 
Los Angeles, April 16. 

Pathe’s new sound stage 76 by 
252 feet, was completed in four 
weeks from starting day. Structure 
has double walls and ceiling. Stage 
is now in use without drapes on 
any of the three chambers. 

Work was done by studio crew 
under Harvey Leavitt, superintend- 
ent, divided in three shifts. Cost 
was in excess of $200,000. 





Codys at Santa Monica 
Los Angeles, April 16. 
Lew Cody has returned to town 
from Arrowhead Springs and has 
taken a cottage at Santa Monica. 
His wife, Mabel Normand, also 
moved there from their Beverly 
Hills home. It is hardly likely that 
Cody will be able to get around for 





another three months, 


ACADEMY THROWS MAG 


Official House Organ with 
Ambitions 





Cans 





Los Angeles, April 16. 

Academy of Motion Picture Arts 
and Sciences has cancelled its con- 
tract with the Hollywood Magazine, 
for the past three months has been 
acting as its official house organ. 
The break is attributed to per- 
gyonal prejudice among the majority 
of Academy members and that the 
Hartwell Publishing Co., publisher 
of the mag, wanted to expand for 
national circulation. 
It was agreed at the time the 
Academy entered into an agree- 
ment with the publisher that the 
Academy retain the option of as- 
sisting in financing the expansion to 
make it a national publication, but 
on second thought, could not see no 
direct benefit in it. The Academy 
decided to pull out before its part 
of the option would compel the 
Academy to invest any of its capi- 
tal resources. 


Lubitsch on Operetta 


Los Angeles, April 16. 
First operetta to be written espe- 
cially for talking pictures will be 
produced by Paramount here. Ernst 
Lubitsch will direct it from libretto 
to be written by Guy Bolton. 
Lubitsch is now in New York to 
meet Bolton, who arrives today 
from Europe, for conference on 
perliminary plans. 
Broadway musical 
yet untitled. 








stars are as 





STERN BACK WITH U 


Los Angeles, April 16. 

Walter L. Stern, recently resigned 
as business manager for Universal 
to go into the record making busi- 
ness, returned this week. 

Stern is considered one of the 
most efficient studio business man- 
agers on the Pacific Coast. 








. 
1ST TALKING DIRECTOR 





Los Angeles, April 16. 

Keen rivalry on Warner lot 
over who directed the first all- 
talking picture. Partisans un- 
able to agree as to whether it 
should be confined to feature 
subjects or whether shorts 
count. 

Director who suggested that 
the talking production which 
made the most money ought 
to be entitled to a few white 
chips failed to get a hearing 
from rivals. 


Can’t Sound Film, So 
Scrapping $105,000 


Los Angeles, April 16. 

In scrapping $105,000 worth of 
negative on “Acoma,” Mexican In- 
dian epic, Fox was ~ctuated by con- 
siderations of the sound market and 
the impossibility of equipping this 
production in that direction. Robert 
Flaherty, who wrote the story, spent 
six months in Arizona and Mexico 
directing this uncompleted picture. 

Delia Magnana, ~“exican girl se- 
lected for the lead by Flaherty, was 
at first reported as the cause of 


dropping the picture. This is de- 
nied by Fox. 

















Pathe Shows 28 Profit 





Pathe consolidated income account 
for year to Dec. 31, 1928, discloses 
net profit of $187,436, compared with 
net loss for the previous year of 
$2,151,882. 

Equally interesting were the com- 
ments of J. J. Murdock in a note to 
stockholders, setting forth that 
company operations up to Apri] 21, 
1928, when Joseph P. Kennedy as- 
sumed charge of operations, had 
shown a loss of $415,389. The rest 
of the year returned a profit of 
$602,825, the difference between 
these two sums representing the 
year’s net. 

Some radical adjustments of ac- 
counts rather confuses the picture 
of the business. A special reserve 
was set aside to absorb excess 
costs of sales over normal costs as 
estimated by the management, 
amounting to $2,542,128, but this 
does not appear to be charged 
against the year’s operating in- 
come, 

A similiar bookkeeping device was 
the transfer from surplus to special 
reserve of $3,000,000. Disregarding 
the various auditing the net result 
of the year leaves the surplus ac- 
count at $805,447, compared to 
$876,705. 


Explains Special Fund 

Mr. Murdock says further in ex- 
planation of the special reserve 
item: 

“Neither at the time the reserve 
was set up nor at the present time 
has it been possible to determine 
the final amount of the loss that 
may result from operations prior to 
Mr. Kennedy’s connection with the 
company. While a substantial part 


of the loss dlready has been taken, 
it is not unlikely that some further 
losses, not provided by the reserve, 
will occur. Extraordinary items of 
this nature will be charged to sur- 
plus account in order that the profit 
and loss statements may more ade- 
quately reflect the current operating 
profits.” 


Income statements for years 1928 
and 1929 show about the same gross 
business, $17,000,000 in round figures. 
The net for 1928 is arrived at after 
interest, depreciation and deduction 
of $2,542,128 from reserve account 
“to absorb excess cost of sales over 
normal costs,” but before special 
reserve against advances, inventor- 
fes and contingencies. Also before 
federal taxes. 

The 1928 net represents $23.30 per 
share of the outstanding 8 per cent. 
preferred stock upon which divi- 
dends have accrued since Dec. 1, 
1927. Allowing for only regular an- 
nual dividend (disregarding arrear- 
age), the net represents 43 cents a 
share on the “A” stock (251,853 
shares). 

Income statement compared to 
previous years is as follows: 

The adjusted surplus account as 
of Dec. 31, 1927, was $876,705 (in- 
cluding certain credits from re- 
appraisal). To that are added 1928 
net profit ($187,436) and other 
credits arising from reduction of 
class “A” and common ‘stocks ($2,- 
741,306) or total surplus of $3,805,- 
447, from which is deducted special 
reserve against advances to outside 
produéers, inventories and contin- 
gencies ($3,000,000), leaving surplus 
as of Dec. 31, 1928, $805,447. 








Pathe Comparative Income 





° 1926. 1925. 
Gross Sales ccee c0cs cocccces cocceces $17, 265,321 $17,553,528 $16, 828,590 $18,151,827 
Costs, etc. oe eeeess ccccwowoscesccescces 811,006,582 18,353,154 15,938,132 


1928. 1927 
16,614,946 





Oper POF. . occc cogeesecs e0eeeeeeseeee 
*Specl eS... ccccccccccssoessoccessoccs 


$258,739 $9708, 626 $890,458 


$1,556,481 


eeteee 





Profit ccccccccccocesccessccccccoccos 
Other ING... .cccccccccccccecescccsesses 
Profit ooo ee POCO SESS SSOSTES SESE OSOEE 
Interest, etc. SOP CSTE SESE SEES EEESESS 
Deprec. eccccece Seer eeeeeesesteseseeee 
Devi CXP, SOC. .ccccccccccccescesesses 
Fed. CBX... cecvcccccccccccosscssosccs 
Net DTORE. . cccccccccccccccosccceose 
Pfd GEVB coscccccsccccespocces eereceeee 
Divs on old com & C1 A pf stK ..ccce 
Com divs ..... esereccees se tesccceeeees 
Surplus eee eEeT Cee ee eT eT) 





* For advances to outside producers. 
carried forward from previous years 
fincludes amortization. 








$258,739 $91,949,626 b 
489, 386, 464 310,735 











$748,087 ¢$1,563,162 $1,201,193 $1,786,983 

4479,136 =. $329, 413 109,977 121,338 
81,515 132,474 105,109 97,172 
<aeuee ee caesar 
scan " sheet 86,430 136,716 
$187,436 t$2,151,882 $899,677 $1,431,757 
nbaeee 64,828 66,496 68,456 
matin, Sp Gee 0 essene 20 | “buseas 
faves at aa 438,580 





and other adjustments. 


$187,436 §$3,019,734 $394,601 $1,363,201 


tDevelopment expenses of Pathe, 
tLoss. 


Inc., 
§ Deficit. 








“Seat Tax Is Thing of the Past,” 
Say Coast Talker Producers 
In Meeting on “Music Trust’ 





et 


Los Angeles, April 16. 
Association of Motion Picture 
Producers, at the instigation of Will 
Says, held a special meeting today 
| with Hays and Cecil DeMille, presi- 


dent ol the organization, attending. 
It is understood the producers are 


| preparing plans to combat any ef- 





fort of E. C. Mills, on behalf of the 
American Society of Authors, Com- 
posers and Publishers, from at- 
tempting to force contracts which 
would permit the latter organiza- 
tion to collect a seat tax from ex- 
hibitors who use synchronized pic- 
tures, 


Association feels that the seat 
tax must become a thing of the past 
for exhibitors, and that the pro- 
ducers of talkers in owning their 
own compositions and copyrights, 
the Mills outfit’s cut-in will be put 
at an end within the near future 
without federal legislation. 

Hays outlined to the producers a@ 
plan whereby an income of $2,000,- 
000 ig necessary for the maintenance 
of the motion picture relief fund, 
which is in dire need of money to 
pay its operating overhead. He also 
brought up the matter of the care- 
ful treatment of foreign themes. 
Hays, who was to have left here 
tomorrow (Wednesday) will not 
now return to New York until 
April 26. 


E. C. Mills, representing the 
American Society of Compdsers, 
Authors and Publishers, is also here 
as agent and trustee for agents of 
foreign copyrights. 


Mills’ concern about the talkers’ 
ultimate cutting into the royalty 
collection taxation is believed to 
be the primary purpose of his trip. 

He states that as far as the soe 
ciety is concerned it is merely rou- 
tine business, 

Primarily, in his capacity as 
egent and trustee representing the 
foreign copyright owners, Mills is 
out to do some collection for the 
use of music In picture synchroni- 
zations, The American Society 
governs only the United States and 
Canada, but has nothing to do with 
licensing synchronizers in foreign 
countries such as England, France 
and Germany, where the local Au- 
thors and Composers Society offi- 
clates as the royalty collection 
agency. 

Mills would compute the royalty 
scale for the foreign rights on a 
pro rata basis according to .the 
number of houses wired abroad, 

“Music Trust” 

Because of the many members of 
the A. S. C. A. P. at present on 
the coast, Mills will probably hold 
a meeting here. He has advised 
the picture people concerning his 
plans. 

Picture producers are wary of 
any solicitation by Mills on behalf 
of the Am. Society. That is, the 
“music trust,” which eventually 
may and probably will be broken 
by the picture producers controlling 
all of the copyrights of music for 
talking pictures, 


Harry King’s Hotel Bill 
Ruined Him in Okla. City 


Oklahoma City, April 16. 


Under pretense of representing 
Fox interests in this state, Harry 
King, of Miami, Fla., rated rather 
importantly with the theatrical 
natives until he was hauled into 
court on a charge of sidestepping 
his hotel bill, 

King had been dropping hints 
that Fox would come into this city 
and Tulsa, with big combination 
office buildings and theatres, But 
he forgot to cross his fingers while 
heralding the influx of new money. 








POLLARD’S “BARNSTORMER” 
Los Angeles, April 16. 
Before making “The Minstrel Man” 
for Universal, Harry Pollard will 
do “The Barnstormer.” It is an or- 
iginal by himself and production is 
scheduled for May. 
Joseph Schildkraut and Laura La 
Plante in the leads. 





Pettijohns Sailing 
The annual trip abroad of the 
Charles Pettijohns will start this 
season April 24. 
Pettijohn is the soothing sayer of 





the Hays office, in its diplomatic 
‘dealings with rapacious legislators. 

















8 VARIETY 


PICTURE GROSSES 


Wednesday, April 17, 1929 





AL. A. Houses Do $146,700—“Wild 
Party” $39,000, “Coquette” $38,700, 


“Duke” $35,000, “Desert Song” $34,000 





vr 


Los Angeles, April 16. 
(Drawing Population, 1,450,000) 
Weather: Fair and Cold 


Aggregate picture gross for week 
was bigger than it has been here 
for a long time. This was due to 
good features. Top money honors 
were shared between the Paramount 
and United Artists. Former had 
“The Wild Party” for $39,000, while 
the UA had “Coquette” in its first 
stanza, and got $38,700. 

Loew's State was close behind 
with “The Duke Steps Out,” while 
Warners came through in great 
shape with “Desert Song” on its 
first week. Opening to more than 
$9,000 on Monday at a $5 top, grind 
trade was stimulated with the house 
doing capacity at all night perform- 
ances for $34,009. 

“Broadway Melody,” in its 1lith 
week, got just past the $30,000 
mark, which for consecutive run of 
the picture gives the house around 
a $32,000 average, the biggest in its 
history. “Iron Mask,’ at the Car- 
thay Circle in its fifth week, began 
to fall off with the successor already 
anonunced, trade dropping to 
around $12,000. “Speakeasy,” in sec- 
ond week at the Criterion, not the 
panic that it was figured, as trade 
fell below $10,000. Another week 
to go. 

Hillstreet dropped around $4,000 
below the previous week with “The 
Circus Kid.” “Abie’s Irish Rose” 
moved out to the Boulevard for one 
week and did close to $8,000, while 
“Desert Nights,” without sound, was 
about~-$700 ahead of “Abie” at the 
Egyptian. 


Estimates for Last Week 


Boulevard (Fox)—‘“Abie’s Irish 
Rose,” sound (Par) (2,164; 25-50). 
After three weeks downtown did re- 
markably well here in getting al- 
most $8,000. 

Carthay Circle (Fox) — “Tron 
Mask,” sound (UA) (1,500; 25-$1.50) 
(5th week). With kids back in 
school, matinee trade shot; started 
skidding at around $12,000. . 

Criterion (Fox) — “Speakeasy,” 
dialog (Fox) (1,f00; 25-75) (2d 
week). Not a hurricane though ex- 
ceptional good exploitation used; 
$9.950. 

Egyptian (UA-Fox) — “Desert 
Nights” (M-G) (1,800; 25-75). John 
Gilbert brought trade to around 
$8.600, neat profit. 

Grauman’s Chinese (UA)—“Broad- 
way Melody,” dialog (M-G) (2,028; 
25-$1) (11th week). With plenty of 
opposition this one holding up re- 
markably; still selling out on mid- 
night show; just over $30,000. 

Hillstreet. (RKO)—“Circus. Kid,” 
sound (Radio) (2,042; 25-75). Pic- 
ture better adapted for daily change 
than week run houses; strong vaude 
helped take to around $13,000. 

Loew’s State (Loew-Fox)—“Duke 
Steps Out,” sound (M-G) (2,042; 25- 
$1). Haines-Crawford combo good 
box office; extra deluxe shows neces- 
sary the fore part of week, drop be- 
ing on last few days; almost $35,000. 

Paramount (Pub)—“Wild Party,” 
dialog (Par) (3,595; 25-75). Will 
accept Bow in anything here; new 
m. c., Monk Watson, looks like as- 
set; plenty of profit at $39,000. 

United Artists (UA)—“Coquette,” 
flialog (UA) (2,100; 25-$1) (1st week). 
First Pickford talker tremendous; 
house grinding from nfne a. m. un- 
til midnight; biggest initial take 


yet,’ $38,700. 

Warner Bros—‘Desert Song,” 
dialog (WB) 2,756; 25-75) (1st 
week). Opening to better than $9,- 


000 at $5 premiere Monday, and with 
fairly good break in dailies first 
Warner operetta bettered $34,000; 
very big. 


BUFFALO STILL IN HIGH 


“Speakeasy” Very Lively All Week 
at Great Lakes; $25,000 











Buffalo, April 16. 
(Draw. Pop., 500,000) 
Weather: Cold, Rainy 

Business continued to hit the high 
spots last week, although somewhat 
lower all round from the record week 
preceding. 

Estimates for Last Week 

Buffalo (Publix) (3,600; 30-40-75) 
— “Close Harmony” (Par), “Carnival 
Cocktail.” Satisfactory at $32,300. 

Hip (Publix) (2,400; 35-60)— 
“Why Be Good?” (F. N.), and vaude. 
Dropped off from preceding week 
but good business. $16,000. 

Century (Publix) (3,400; 35-60)— 
“Broadway Melody” (M-G-M). Built 
neatly by word of mouth. Up strong 
toward end of week. Held over. 
Second Sunday reported biggest of 
engagement. Last week $15,500. 

Great Lakes (Fox) (3,500; 30-40- 
75)—“‘Speakeasy” (Fex), sound pro- 
gram. Plenty of activity all week. 
Nearly $25,000. 

Lafayette (Indep) (3,400; 35-60)— 
“Ned McCobb’s Daughter” (Pathe). 
Felt opposition. Off to $15,000. 


“MELODY” $17,000, H.0.; 
“DUMMY” HITS $18,000 


Wash. Eases Off From Easter 
Rush—Fox $20,000— 
“Sonny Boy” $14,700 


Washington, April 16. 
(White Population, 450,000) 
Weather: Cold With Rain 


Getting back to normal on pro- 
gram entertainment made it pretty 
tough for some of the houses con- 
sidering what everybody did when 
the town was filled with Easter vis- 
itors, 

“Sonny Boy,” at the Earle, got the 
house’s usual $14,000, while “Broad- 
way Melody,” at the Columbia, goes 
into a third week and was unaf- 
fected in the general drop. Broke 
the second week record at $17,000. 


Estimates for Last Week 

Columbia (Loew) “Broadway Mel- 
ody” dialog (M-G) (1,232; 35-50). 
High figures for all time; above 
$17,000 om second week and sticks. 

Earle (Stanley-Crandall) “Sonny 
Boy” dialog (WB) (2,244; 35-50). 
Even with midnight opening failed 
to get as expected; report has house 
going in again for presentations 
shortly; count last week ran to $14,- 
700; “Wild Party” (Par) currently 
packing ’em and looks like big week. 

Fox (Fox) “Kid Gloves” dialog 
(WB) and stage show (3,434; 35-50- 
75). Difference here always regis- 
ters with startling effect; down $10,- 
000 to about $20,000; top business 
of town, though. 

Met (Stanley-Crandall) “Divine 
Lady” sound (FN) (1,585; 35-50). 
— on second week; maybe $10,- 

Palace (Loew) “The Dummy” dia- 
log ((Par) and stage show (2,363; 
a Back to normal, $18,000 
oke. 


Guinan Film Panned, But 
Tex Draws—$11,000 


Kansas City, April 16. 

Mainstreet not only gave quality 
but quantity last week. ‘“Leather- 
necks” was the picture, with a stock 
revue, and the show ran nearly 
three hours. One of the best weeks 
for the house at $24,000. 

“Broadway Melody” in its second 
week at the Midland, longest ever 
given a picture in this theatre, con- 
tinued to do business, and the final 
count-up, $19,000, better than was 
expected. 

Newman gave the villagers a first 











glimpse of the famous Texas 
Guinan, and how the papers did 
razz her! One critic unloaded with, 


“Texas Guinan is not half bad—she 
is worse than that,” but the ticket 
buyers thought the picture good 
theatre and the house did $11,000. 
Estimates for Last Week 

Mainstreet “Leathernecks 
(3,200-25-35 - 50-60). Hundreds 
turned away Sunday and at some of 
the other shows, Best money bet on 
street; $24,000. 

Loew’s Midland—“Broadway Mel- 
ody” (4,000-25-30-50). Second week. 
Same bill as first week. Held better 
than anticipated at $19,000. 

Newman — “Queen of the Night 
Clubs” (1,890 - 25-40-60). Texas 
Guinan’s name evident magnet, but 
customers satisfied. All sound bill; 
$11,000; very good. 

Pantages—"The Shakedown” (2,- 
200-25-35-50) and vaude. $10,200. 

Royal—“Kid Gloves” (920-25-40). 
Another hi-jacking story. Hardly 
sort for Royal, but entertaining. 
Busines not so good; $4,200. 

“A Woman of the Night,” foreign 
made, at Globe, with stage show. 


PETROFF’S N. Y. RETURN 


Chicago, April 16. 

Boris Petroff, now producing in- 
dividual weekly stage units at the 
Chicago, rejoins the Publix produc- 
tion department in New York after 
two more weeks. 

No successor to Petroff has been 
announced. Report here is that 
the house is trying to get Frank 
Cambria back. 








Guerringer, Gen. Mgr. 
New Orleans, April 16. 

Bill Guerringer returned home last 
week to discover that in his ab- 
sence he had been appointed gen- 
eral manager and vice-president of 
the Saenger Circuit. 

Bill was formerly treasurer of the 
chain. He was treasurer during the 
flood. 


























AFTER THE CHERRY BLOSSOMS 


A beautiful lake—canoes—plenty 
of trees—two dance pavilions—the 
youth of Washington gliding to the 
strains of two MEYER DAVIS OR- 
CHESTRAS. 

That’s the nightly scene at beau- 
tiful CHEVY CHASE LAKE on the 
outsKfrts of the National Capital. 

The tenth successful year under 
MEYER DAVIS MANAGEMENT. 


Stage Act Kept Portland in 
Lead. Last Week, $17,300 


Portland, Ore., April 16. 

For the second time in the North- 
west Publix stage shows will be 
withdrawn. After the visit here 
last week of John Balaban and Sam 
Katz, it was announced. The shows 
will be withdrawn from the Port- 
land here, and the Seattle theatre, 
Seattle, with these houses going en- 
tirely sound pictures. Publix stage 
shows were tried last year, at both 
times competing with Fanchon and 
Marco units in Fox houses. 

No report as yet on the new oper- 
ating management of United Artists 
houses by Publix. 

Henry Duffy Players will remain 
indef at the Dufwin. Manager Mc- 
Curdy won his dispute with the 
stage union, which had demanded 
salary for an engineer, deemed un- 
necessary, at $70 a week. Two 
weeks’ notice was given all round 
and then canceled when union re- 
scinded ruling. 

Estimates for Last Week 

Portland (Publix) (3,500; 25-60)— 
Singer’s Midgets topped stage bill 
and mopped up. “Saturday’s Chil- 
dren,” feature, not so good; $17,300. 

Broadway (Fox) (2,000; 35-50)— 
“Weary River’ (F. N.), screen fea- 
ture, not hot. F. & M. “Grotesque 
Idea,” fair; $15,000. 

United Artists (Parker-Fox) (1,- 
200; 35-50)—2d week of “Broadway 
Melody.” Going good after mild 
start; $13,000. 

Music Box (Hamrick) (2,000; 25- 
50)—2d week of “Sonny Boy,” held 
up fairly; $9,000. 

Blue Mouse (Hamrick) (1,200; 25- 
50—“True Heaven,” screen feature. 
Popular; $5,500. 

Orinetal (Tebbetts) (2,700; 25-35— 
“Show Girl.” Did well. Frazier 
Stock in one-act stage show; $6,000. 

Pantages (Pan) (2,000; 35-50)— 
“Younger Generation,” film feature. 
Okay. Vaud. $14,000. 

Heilig-Hip (Northwest Theatres) 
(2,000; 25-50)—“Honeymoon 
Abroad,” screen. “Pom Pom,” girl 
tab revue; $5,000. 

Dufwin (Henry Duffy Players) 
(1,400; 25-$1.25). Did well with 
“The Show-Oft’; $4,500. 


“Sonny Boy” Piles Up 
$33,000 St. Louis Gross 


St. Louis, April 16. 
(Draw Pop, 1,025,000) 
Weather: Cool and Rain 

Rain hurt all over last week. 
Started Sunday and continued until 
Wednesday. 

Good pictures helped keep things 
even for Loew’s and Grand Central. 
St. Louis, introducing Photophone, 
held its own, but would have turned 
them away with fair weather. 

Estimates for Last Week 

Ambassador (3,000; 35-50-65-75) 
—‘Sonny Boy,” dialog (WB). With- 
out Al and with a poor, flimsy 
story, Davey Lee captivated as he 
did in "Singing Fool.” Ed Lowry’s 
stage show; $33,100. 

Fox (6,000; 35-75)—“Red Dance” 
(Fox). Measurés up; stage show 
woven around “Fourth Symphony”; 
“Song of Flame,” prolog to picture, 














and “Metropolitan Nights,” jazz 
revue. 

Loew’s State (3,300; 25-35-65)— 
“Broadway Melody” (M-G-M). 


Crowded houses first week and held 


over; first holdover since “Ben- 
Hur” and “Big Parade.” Short sub- 
jects; $26,700. 

Missouri (3,800; 35-50-65-70) — 
“Nothing But Truth” (Par). Dix 


promises to be doubly entertaining 
in future sound pictures; fair com- 
edy; Harry Rose’s stage show; $23,- 
500. 

Grand Central (1,700; 60-75)— 
“Divine Lady.” Corinne Griffith. 

St. Louis (4,280; 35-65)—“The 
Leatherneck,” dialog. Vaude. 


| 


Sat’s Children’ Knocks Off Seattle to 


$14,000—Duke, oth Ave., Big, $23,700 





‘CAPT. LASH’ SURPRISES 
A BIT WITH $35,000 


San Francisco, April 16. 
(Drawing Population, 762,000) 
Weather: Clear and Cold 

While there was no particular ex- 
citement at film box offices last 
week, “Captain Lash,” at the War- 
field, proved stronger than expected 
and piled up about $35,000. Picture 
was not entirely responsible, be- 
cause Eddie Peabody has a follow- 
ing and there was a classy stage 
Marco revue to help. 

Granada showed an increase over 
the preceding week, because there 
were many who wanted to hear 
Lupe Velez. A switch was made at 
the California Thursday with “The 
Letter” supplanting “Iron Mask.” 
Wagnon’s Embassy brought “Glad 
Rag Doll’ to the public for a world 
premiere, also on Thursday. 


Estimates for Last Week 


Warfield (Fox-Loew) (2,672; 50- 
65-90) — “Captain Lash,” sound 
(Fox). While not particularly 


strong, they liked McLaglen; about 
$35,000; stage aided. 

Granada (Publix) (2,698; 35-50- 
65-$1)—“‘Wolf Song,” sound (Par). 
Music in this picture proved popu- 
lar, resulting in a few more shekels; 
near $26,500. 

California (Publix) (2,200; 35-50- 
65-90)—“Iron Mask,” sound (U-A). 
Third week and closed Wednesday; 
showed drop to about $11,800. 

St. Francis (Publix) (1,375; 35- 
50-65-90)—“Doctor’s Secret,” dialog 
(Par). Second run on Market 
street; $7,500. 

Embassy (Wagnon) (1,367; 50-65- 


90)—“‘Stark Mad,” dialog (WB). 
Ended two weeks Wednesday; 
$9,500. 

Davies (Wagnon) (1,150; 35-50- 


65-90)—“Sonny Boy,” dialog (WB). 
Third week around $12,000. 

El Capitan (Ackerman-Harris) 
(2,800; 25-40-69)—“On Trial,” dia- 
log (WB). One week to $10,500. 


Good Judgment Got $5,000 
More for “River,” 2d Wk. 


Syracuse, N. Y., April 16. 
(Drawing Population, 220,000) 
Westies Moist 
Loew’s State with “The Iron 
Mask” rolled up the best gross of 
the week, approximately $18,000 as 
against the house record of $32,400 
set the previous week by “Broadway 

Melody” (M-G-M), sound. 

“Weary River,” held over at the 
Strand, vindicated Walt McDowell's 
judgment by clicking off $15,000 as 
against $10,000 for the opening week. 

Keith’s, thanks to Jack Little the 
first half, grossed $16,800 on the 
week, almost $3,000 better than the 
house has been doing recently. 

Estimates for Last Week 

Loew’s State (2,908; 25-50) “Iron 
Mask,” vaude; $18,000, fair. 

Strand (Ind) (1,600; 20-40) 
“Weary River,” 2d week, 50 per cent 
increase over first week; $15,000. 
“Broadway Melody” cleaned up the 
town week before, hurting “River's” 
first week. 

Empire (Ind) (1,491; 25-40) 
“Hearts in Dixie” about $5,000, with 
picture gaining strength last few 
days. 

Eckel (Schine) (1,446; 35) “Divine 
Lady.’ Another instance of town’s 
declining interest in cogjume pic- 
tures; down to $7,500 as against 
$10,000 for previous week’s “Canary 
Murder Case.” 

Keith’s (2,514; 20-50). Upto $16,- 
800, with $4,200 in on record break- 
ing Sunday, with Jack Little draw. 


“SONNY BOY,” 2D WEEK 


Did Dandy Trade at Tacoma; 
$5,200, 2d in Town 

















Tacoma, April 16. 
(Drawing Population, 125,000) 
Weather: Fair and Snow 

Foot of snow in April hurt busi- 
ness. However, not bad as a whole. 
“Submarine” was in solid at the 
Pan, heavily advertised and it at- 
tracted. “Sonny Boy” liked in this 
burg. Nice for second week. 

Estimates for Last Week 

Pantages (1,500; 25-50) “Sub- 
marine” (Col). Very well; $7,100. 

Blue Mouse (Hamrick) (850; 50- 
75) “Sonny Boy” dialog (WB). 
Dandy biz for second week; $5,200. 

Rialto (Fox) (1,250; 25-50) “Doc- 
tor’s Secret” dialog (Par). Fair at 
$4,300. 

Colonial (Fox) (850; 25-50) “Cap- 
tain Lash” sound (Fox). Good at 
$3,200. 





R. C. A. Annual Meeting 
A notice has been sent to stock- 
holders of the Radio Corporation of 
America, for its annual meeting in 
New York, May 7, at its main office 





in the Woolworth building. 
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Seattle, April 16. 
(Drawing Population, 500,000) 
Weather: Cool 


Screen is surely king hereabouts, 
Publix stage shows rubbed out at 


the Seattle after the second trial., 


Business had been big, but expenses 
bigger. This makes the Fifth Ave- 
nue the only full fledged presenta- 
tion house in town. Seattle theatre 
is evidently preparing to combat 
the new Fox, where no stage show 
will be vogue. 
Estimates for Last Week 

Seattle (Pub) (3,106; 25-60) “Sate 
urday’s Children” sound (FN). 
Final Publix stage show at this 


house this week. Last week $14,000; 
terrible. 


Fifth Ave. (Fox) (2,500; 25-60) 
“Duke Steps Out” sound (M-G). 
Haines has b. o. wallop, corking 
stage show also clicked; $23,700; 
near record. 

Coliseum (Fox) (1,800; 25-35) 
“Simba” sound (Ind). On second 


week; $4,500. 

Columbia (U) (1,000; 25-35) “Wolf 
of Wall Street” dialog (Par) and 
“Shop Worn Angel” sound (Par). 
Okay for $4,100. 

Blue Mouse (Hamrick) (950; 50 
75) “No Defense” dialog (WB). 
Monty Blue brought new life here; 
$6,500. 

Music Box (Hamrick) (1,000; 50< 
75) “The Rescue” sound (UA). 
Highly praised by critics; lines 
formed regularly; ballyhooing 
“Showboat” (U) for April 19; $7,500. 

Winter Garden (U Chain) (650; 


25) “Kit Carson” (Par). Just right 
for this house; $2,800. 

Pantages (1,500; 25-60) “Trial 
Marriage” (U) and vaude, Fair for 
$6,300. 

Orpheum (2,700; 25-$1) “Square 
Shoulders” (Pathe) and vaude, 


Plugging for RCA Photophone open- 
ing; $9,700. 





“Fancy Baggage” Called 
Total Loss in Baltimore 


Baltimore, April 16. 
(Drawing Pop., 850,000) 
Weather: Cool and Fair 

“Broadway Melody” is not only 
breaking house records but theatre 
precedent in this town. After the 
big Stanley, it was moved to the 
elevator house, Valencia, getting 
that theatre the biggest six-day 
gross it has had since the 50c top 
went into effect last year, and is 
held over. This is the first time 
that a picture, moved to the Valen- 
cia, has remained a second week. 

Some shifts in the high houses 
last week. Century b.o. stepped up 
with “The Duke Steps Out,” and 
took the lead away from the Stan- 
ley by a wide margin. 

Elsewhere business eased off from 
the previous week’s highs. “Wild 
Party” was good at the Stanley. 
“Hearts in Dixie,” holding over at 
the New, dropped to the b.o. base- 
ment on the second lap. Keith's 
continued good, but “Red Hot 
Speed” was no b.o. match for “Syn- 
copation” and suffered by compari- 
son. “Sonny Boy” evidently found 
two weeks plenty at the Met and 
Was succeeded Monday by a Rin- 
Tin-Tin film. Parkway was good, 
but not big, with “Doctor’s Secret.” 

Prize flop of the week was “Fancy 
Baggage” at the Rivoli. 

Estimates for Last Week 

Century (Loew), “Duke Steps 
Out” (3,200; 25-60). Big week. 
Long line nightly and big mats 
pushed gross to big figure. “Rain- 
bow Trail,” on stage, good unit; 
$24,000. 

Staniey (Loew, Stanley-Crandall), 
“Wild Party” (3,600; 25-60). Looked 
to slump after mid-week, but sur- 
prised by holding up nicely. Gross 
’way under record hung up by 
“Broadway Melody” week before, 
but theatre maintaining good avere 
age; $19,000. 

Valencia (Loew-UA), “Broadway 
Melody” (1,500; 25-50). Record here, 
Moved from Stanley. Capacity the 
rule. No business like it in this 
house’ since first week of “Ramona,” 
and that was first-run, while this 
was a continued one. Holding over; 
$11,000. 

New (M. Mechanic), “Hearts in 
Dixie” (Fox) (1,800; 25-50). Well 
advanced and adroitly exploited, 
this proved somewhat of a disap- 
pointment despite good notices. First 
week about $9,000. Second week 
eased down to not over $5,000. 

Keith’s (Schanberger’s), “Red Hot 
Speed” and vaude (3,200; 25-50), 
Continued good, but dropped from 
new high of week preceding; $14,000, 

Rivoli (Wilson Amusement Co.), 
“Fancy Baggage” (2,100; 25-60). 
After one look Monday, Manager 
Price decided week was total loss. 
In on percentage basis—if any. 
Gross in sub-cellar. 

Parkway (Loew-UA), “The Doc- 
tor’s Secret” (1,000; 15-35). Just 
pretty good when shown at the 
downtown Stanley. Got class draw 





at this select house and did pretty 
well, but not up to house average, 
$3,200, 
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Wednesday, April 17, 1929 


PICTURE GROSSES 


VARIETY . 








“Abbi” Oke, $16,700 at $2 Start: 
“Coquette,” $46,700 in Dull Week: 


“Syncopation 


which started off last week’s pic- 
tures were still being evidenced 
seven days later. Figuring that the 
ante to meet the State income tax 
didn’t help, the combo of contrib- 
uting to new detours and watching 
Central Park become green let prac- 
tically every box office slide. And 
in the face of excellent show 
weather, cool plus a steady threat 
of rain—known in some circles as 
“picker” days because of the easy 


grabbing of drop-ins, only three 
pictures really showed nice time 
trials — “Alibi,” “Coquette” and 
“Syncopation.” 

“Alibi” was the center of many 
conversations. Coming in quietly 
at the 44th Street, the crowd 


emerged in high praise, the dailies 
liked it and business immediately 
jumped to a brisk clip. With no 
Monday mat, its initial total was 
$16,700, good on this stand. Mary 
Pickford also showed a strong first 
week with $46,700 at the Rialto. 
“Syncopation” staked the Hippo- 
drome to $30,600, a record for the 
scale. 

None of the big boys enjoyed im- 
portant patronage. Roxy was down 
to $85,000 on “Hearts in Dixie,” a 
slap of $26,000 short of the preced- 
ing holiday week, and the Capitol 
was off $14,000 for its “Wild Or- 
chids” holdover at $69,000. Para- 
mount played back “Wolf Song,” 
following its Embassy run, and only 
did $65,700. 

Neither did “Redeeming Sin” 
mean much at the Strand, although 
$30,500 can rate as fair. “Wild 
Party” trailed a sock first week by 
easing more than expected to $32,- 
600, a direct plunge of $22,000, which 
spells four weeks. Colony remained 
as usual in screening “The Shake- 
down” for a bit over $11,000, and 
“Godless Girl,” at the Cameo, did a 
semi-final of $5,500. 

Two- Dollar Pictures 


“Broadway Melody” and “Mary 
Dugan” held up as well as any in 
the $2 class, Astor nicking $24,000 
again, and the Embassy still boast- 
ing five figures with $10,600. “His 
Captive Woman” did acceptably on 
its first full week for $13,700, but 
“Christina” fell down. “Singing 
Fool” was gasping at the Harris 
short of $8,000, while “The Letter” 
joined the same class at the Crite- 
rion in showing $8,400. “Divine 
Lady” took a definite slide in its 
third week, and $15,300 isn’t too op- 
timistic. Winter Garden and 
“Noah's Ark” didn’t waver much 
either way, at again around $24,000. 

Two $11 openings on successive 
nights this week—“Rainbow Man” 
entrancing at the Selwyn last night 
(Tuesday) and “Show Boat” tonight 
(Wednesday) at the Globe. Next 
week “Innocents of Paris” joins 
the procession, arriving at the Cri- 
terion April 24, as “The Letter” 
quits this Sunday. “Madame X” 
(MG) opens at the Harris April 23. 


Estimates for Last Week 


Astor — “Broadway Melody,” dia- 
log (M-G) (1,120; $1-$2) (10th 
wee). Will not move to Harris, ex- 
ecs figuring film doing too ‘well to 
take chances on spoiling anything, 
and that if “Madame X” is strong 
enough it can always pick up added 
impetus by moving here from the 
42nd street Harris; ‘Melody” re- 
mains strong at $24,000. 

Cameo — “Godless Girl,” dialog 
(Pathe) (549; 50-75) (3d week). 
Now in final week. “Leathernecks” 
(Pathe) due Saturday; took sub- 
gtantial drop from opener to $5,500. 


Capitol —‘‘Wild Orchids,” sound 
(M-G) (4,620; 35-50-75-$1-$1.50). 
Holdover and had slump to combat; 
result $69,000, fair at best; origi- 
nally jumped house $25,000, then fell 
$14,500 beneath its own Boy for 
fortnight’'s total of $152,550 


Central —“‘His Captive Woman,” 
Gialog (FN) (922; $1-$2) (3d week). 
On initial full week $13,700; nice 
enough. 

Colony—“‘The Shakedown,” dialog 
(U) (1,980; §0-75-$1). Nothing will 
put this house over 11 to 12 thou- 
sand but Ziegfeld, Cohan, Soph 
Tucker and Ethel in a Tiller rou- 
tine; aréund $11,000. 

Cr'terion— “The Letter,” dialog 
(Par) (862; $1-$2) (6th week). Into 
final week and fading fast; $8,400 
low and closes this Sunday; ‘‘Cocoa- 
nuts” (Par), Marx Bros., reported 
due here April 24; “Innocents of 
Paris” (Par) switched to Paramount 
for regular release booking. 

Embassy—“Trial of Mary Dugan,” 


dialog (M-G) (596; $1-$2) (3d 
week). Not making much fuss but 


watching quiet word-of-mouth ap- 
Pproval and $10,600 substantial; best 
bet house has had in some time. 
4th St—‘Alibi,” dialog (UA) 
(1,323; $1-$2) (2d week). Excellent 
notices and word - of - mouth; 
opened Monday night (April 15) 
and $16,700; house capable of 
around $24,000 at scale on full 
Week; nothing named to follow. 
Gaiety— ‘Christina,” sound (Fox) 





, $30,600, Big at Hip 


Effects of the two-day heat wave | 4 








Razzing Love Scenes 


Montreal, April 16. 
Fans here shave commenced 
giving the razberry to vocal 
love scenes and “my darling” 
stuff in dialog pictures. 
Managers are wondering 
what to do about it. They fig- 
ure if it continues it may lead 
to all sorts of worries. 


“Wolf Song’ $8,200, N.S.G., 
Only Saved by Leads 


Providence, April 16. 
(Drawing Pop., 315,000) 
Weather: Fair 

“Broadway Melody,” in its second 
and final week at Loew’s State, 
again held the limelight. Davey 
Lee in “Sonny Boy” at Majestic 
next best bet. Clara Bow in “The 
Wild Party” at Strand okay; sur- 
prise of week was “Wolf Song” at 
Victory, almost a flop. 


Estimates for Last Week 

Loew’s State (3,500; 15-50)— 
“Broadway Melody,” dialog (M-G- 
M) (2d and final week). House 
thrived, matinees a bit off but fea- 
ture took another record. Close to 
$27,000; $2,000 under previous week. 

Majestic (Fay) (2,200; 15-50)— 
“Sonny Boy,” dialog (W-B); also 
Mal Hallett band on Vitaphone. 
Band big favorites here and house 














played it up. Davey Leé@ okay; 
$13,990; brisk. 

Strand (Ind) (2,200; 15-50)— 
“Wild Party,” dialog (Par). In 


spite of weak story 
$13,400; good. 

Victory (Keith’s) (1,600; 15-50)— 
“Wolf Song,” sound (Par). Too 
much heavy stuff; feature failed to 
reach expectations. Stars, Cooper 
and Valez, saved it from flop. 
About $8,200; not so good. 

Fay’s (Fay) (1,600; 15-50)—“Sun- 
set Pass,” sound (Par). Feature 
so-so. Not quite $10,000. ‘ 


brought biz. 





(808; $1-$2) 
measured for new 
oversized film for “Fox Follies,” 
here next; this one not strong 
enough to carry $2 weight and into 
red on second week, 

Globe — “Show Boat,” dialog (U) 
(1,418; $1-$2) (1st week). Opens to- 
night (Wednesday) at straight $2 
top; $11 premiere. 

Harris — “Singing Fool,” dialog 
(WB) (1,101; $1-$2) (31st week). 
Way off and will conclude out- 
standing run this Saturday, “Ma- 
dame X” (M-G) following April 23; 
just one week short of eight 
months; apt to hold run record of 
talkers for some time; maybe $8,000. 

Hippodrome—‘‘Syncopation,” dia- 
log (Radio) (4,200; 25-50-75) (2d 
week). House into straight picture 
policy other than Lopez band for 
stage presentation; picture sticking 
until “Passion Players” arrive; first 
week pulled them to tough location 
for $30,600, house record for scale. 

Paramount — “Wolf Song,” sound 
(Par) (3,666; 40-65-75-85-$1). Pre- 
viously at Embassy and didn’t 
mean much here; $65,700. 

Rialto — “Wild Party,” dialog 
(Par) (1,904; 35-50-85-$1) (3d 
week). Clara Bow dove sooner than 
expected after tremendous opening 
week; $32,600 is drop of $22,000, in- 
dicating four weeks enough. 

Rivoli— “Coquette,” dialog (UA) 
(2,200; 35-50-85-$1) (2a week). 
Opened at reserve seat premiere and 
on first week, $46,700, excellent; 
current week will tell about how 
long Mary can stay; figure espe- 
cially good with business off all over 
town for pictures and legit. 

Roxy—“Hearts in Dixie,” dialog 
(Fox) (6,205; 50-75-$1-$1.50). Two- 
week intentions and big stage show 
to help, but opening couple of hot 
days smothered that idea; never did 
recover from this setback, and $85,- 
000 a headache inside these wide 
spaces, 

Selwyn — “Rainbow Man,” dialog 
(Sono-Art) (1,167; $1-$2) (ist 
week). Opened last night (Tuesday) 
for $11. 

Strand — “Redeeming Sin,” dialog 
(WB) (2,900; 35-50-65-75). Dolores 
Costello picture previously at War- 
ner’s, $30,500; just fair for house 
that leaped upon going all-sound 11 


(3d week). House 
booth due to 


’ 


months ago; “Weary River” (FN), 
current, stays two weeks. 
Warners — “Divine Lady,” sound 


(FN) (1,360; $1-$2) (4th week). No 
signs of staying power at $15,300; 
nothing named as yet to trail. 

Winter Garden — “Noah’s Ark,” 
dialog (WB) (1,494; $1-$2-$3) (6th 
week). Hanging between $20,000 
and $25,000 right along; not enough 
for capacity and scale; mob figures 
‘Mesert Song’ (WEB) will arrive on 
this block next month; last week 
$24,100, 








unfavorable 








| BLIZZARDS IN MINN.; 
HANDY AS ALIBIS 


Setiitaiitie April 16. 
(Drawing Population, 500,000) 
Weather: Unfavorable 

Unseasonable blizzards, ee 
snowfalls and near cyclones put the 
skids under grosses last week. Most 
stretch 
months kept a goodly part of 
public indoors. Unusually strong 
array of attractions. In view of the 
splendid shows, intakes extremely 
disappointing. 


Relatively best showings were 
made by a dramatic stock house, | 
and the Minnesota, housing “Close | 


Harmony.” 


Biggest disappointments were the 


first Mary Pickford talker, 
quette,” at the State, and “Wild 
Orchids” at the Hennepin-Orpheum. 
“Coquette” 
will reveal whether the bad weather 
was mainly to blame. 

“Wild Orchids” 


story of a woman “starved for love” 
and “a lover of the east who offered 
her the romance she missed in mar- 
riage,” with cuts of Nils Asther 
holding Greta Garbo in an intensely 
passionate embrace. Although the 
stars are Scandinavians and popu- 
lar in this Scandinavian community 
and although the picture itself is 
plenty sexy enough to live up to 
its advance promises and appeal 
particularly to the feminine trade, 
it did not prove the expected mag- 
net; $13,500 considered under par. 
Estimates for Last Week 


Minnesota (F. & R.-Publix) (4,- 
200; 75) “Close Harmony” (Par) and 
“The Magic Rug,” Publix stage unit. 
“Buddy” Kogers and Nancy Carroll, 
stars of picture, box office asset in 
this town. Heavy applause at final 
fade-out every performance. Stage 
show and balance of program okay. 
Around $28,700. Very good. 

State (I. & R.-Publix) (2,300; 60) 
“Coquette” (U. A.) and “Black and 
White Revels,” stage show. Mary 
Pickford and picture drew lauda- 
tions from critics. Customers di- 
vided in opinion. Miss Pickford has 
not been draw here for several years. 
Started in record breaking fashion 
but fell off badly during balance of 
week ‘to around $18,700. Profitable 
but disappointing. Weather hurt 
here even more than at other houses 
apparently. Held over, 

Hennepin (Keith’s) (2,890; 50-60) 
“Wild Orchids” (M-G-M) and vaude. 
Picture and vaudeville very good, 
but vaudeville headliner, Ethel 
Waters, colored, meant nothing to 
box office here and house had to 
depend on picture for draw. Picture 
sensationally advertised and plenty 
sexy, but didn’t pull nearly as ex- 
pected. Hard to account for fall 
down, although, of course, weather 
had a lot to do with it. Around 
$13,500. Below expectations. 

Lyric (F. & R.-Publix) (1,300; 35) 
“Fancy Baggage” (W. B.) and sound 
shorts. Picture liked. Nearly $5,000. 
Good. 

Pantages (Pantages) (1,600; 25- 
50) “Trial Marriage” (U) and vaude. 
Picture showed strength. Pleasing 
program. Around $7,000. Good. 


$30,000 for “Melody”; 





Topped Montreal’s Best 





Montreal, April 16. 
(Drawing Population, 600,000) 
Weather: Fine and Cold 

Records went overboard at the 
Palace both for the city and the 
theatre last week when “Broadway 
Melody” tipped the beam at $30,000, 
after a long run of near-flops, Big- 
gest week since Palace wired. Held 
over. 

Capitol had “Desert Nights,” suf- 
fering from Palace draw and no 
rave. House did well to get away 
with $16,000, up from previous week. 

A Denny pictr~* at Loew’s, “Clear 
the Decks,” good aid for the best 
vaude bill in weeks. Held up to 
previous figure or thereabouts at 
$14,000. Not much sign of either 
Capitol or Loew’s rebounding from 
slack Lent season, but arrival of 
tourists from United States in big- 
gest year ever expected in this city 
may bring some change. 

His Majesty’s and Princess, legit 
houses, did fair biz and both play- 
ing again this week. Neighborhoods 
held up after doing big business 
Saturday and Sunday and falling 
back next. two days. Orpheum stock 
house as usual packed them in, 

Estimates for Last Week 


Palace (FP) (2,700; 40-65) 
“Broadway Melody” dialog (M-G- 
M). Biggest gross since house 


wired, Cuts by censors only brought 
laughs; $30,000 and held over. 

Capitol (FP) (2,700; 40-65) “Des- 
ert Nights” dialog (M-G-M). Cap- 
itolians, novelty stage act, carried 
house over week with overflow from 
Palace; $16,000, not so bad. 

Loew’s (FP) (3,200; 35-60) “Clear 
the Decks” (U) and vaude. Vaude 
drew most of $14,000. 

Imperial (FP) (1,900; 35-75) 
“Love Over Night” (Pathe) and 
vaude. Nice picture that rated 
higher than vaude which lost two 


acts Sunday through railway wash- | 


out. Vaude below standard of pre- 
vious weeks. Down to $38,500. 


of weather in| 
the | 


“Co- | 
is being held over which | 


was daringly ons | 
vertised in the newspapers as the | 


‘Noah's Ark” at $2 in Loop, $16, 000; 
_ “Syncopation’s” $26,000 at State Lake 
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Censors Clip “Melody’ 


—_—_—_ 


Montreal, April 16. 

When dialog ceased for three 
minutes during showing of 
“Broadway Melody,” at the 
Palace, fans thought at first 
something had slipped in the 
booth. 

Then they saw it was only 
another effort of the 

to save them from evil. 
| it happened again the 
house gave it the razz. 


censors 
When 
whole 


} 











‘SPITE MARRIAGE’ NOT 
FOR TORONTO; $10,006 


Toronto, April 16. 
(Draw. Pop., 700,000) 
Weather: Cioudy 

“Broadway Melody,’ opening to a 
special midnight show, played to a 
line-up for six shows a day and 
broke the house record at Famous 
Players’ Tivoli with $22,000. Held 
over and almost doubled the record 
for a silent picture in this 1,400- 
seater. 

MGM had to take a sock across 
the road, where Loew's was strug- 
gling to get by with Keaton’s “Spite 
Marriage.” Up in this neck of the 
woods Keaton is as popular as near 
beer. He put Loew’s under $10,000 
in a week of good picture weather. 
At the same time reports trickling 
in from the tank towns of the prov- 
ince show Keaton to be popular. 
Last week the Grand at Sudbury, 
northern mining town, he nailed 
$7,500 with “The Cameraman” 
against an average of $5,300. 

Jack Arthur built a smart stage 
show around “The Canary Murder 
Case” (Par), which drew mixed 
opinions from the dailies and $16,- 
500 from the customers, 

“Close Harmony” (Par) bowe a in 
strong Saturday, but this was an- 
other case of where the fans didn't 
care a whoop whether Buddy Rog- 
ers played all those instruments 
himself or not. 

With a strong stage show sur- 
rounding “Love and the Devil’ 
(FN), Fred Schaefer landed his 
Pantages house in third place at 
$14,500, well above his average. 

Stage show was “Wedding Bells,” 
with 38 people. 

Some of the neighborhoods were 
strong, particularly the Palace, with 
$4,200 for “Wings,” and Runnymede 
with $3,900 for “Tide of Empire.” 

Estimates for Last Week 

Tivoli (FP)—“Broadway Melody” 
(MGM) (1,400; 35-65). Broke house 
record at $22,000, with scant sur- 
rounding program. Campaign ef- 
fective but inexpensive. 

Uptown (FP)— “Canary Murder 
Case” (Par) (3,000; 30-60). Very 
strong at almost $17,000, with dat- 
lies divided. Stage show featuring 
“Black and White Revue,” good. 

Pantages (FP)—‘Love and the 
Devil” (FN) (3,400; 30-60). This 
large house requires large stage act. 
Got it in Lewis’ “Wedding Bells,” 
which used 38 people. Built strongly 
to $14,500; above house average; 
more from stage show than picture, 

Hip (FP)—‘Shady Lady” (Pathe) 
(2,600; 30-60). Picture didn’t mean 
much either way, but strong acts 
on stage helped along; $14,000. 

Loew’s—‘'Spite Marriage” (MGM) 
(2,300; 30-60). Spite must have 
been against Loew's. ‘Terrible at 
less than $10,000. Keaton cold here. 
House goes sound April 29. 


Boston’s Worst Storm; 
“Noah’s Ark,” Majestic, $2 





3oston, April 16. 
(Drawing Population, 850,000) 

Weather: Stormy End of Week 

The Majestic swung into the ranks 
of the picture houses this week 
with “‘Noah’s Ark” at $2 top. War- 
ner Brothers’ picture is in one of 
the best located legit houses. 

Friday and Saturday had the 
worst storm in over 20 years. It 
tied up transportation considerably. 

“The Divine Lady” at the Met- 
ropolitan had a rather light week 
at $36,900, State with its repeat of 
“Broadway Melody” did very well 
with $29,800. 

Keith-Memorial and the Keith- 
Albee ran about even for the first 
time, with the Memorial doing $25,- 
000 and the Albee $24,000. 

Estimates for Last Week 


Loew’s State (4,000; 50-60) 





“Broadway Melody” (M-G); $29,800. 
Keith-Memorial (3,000; 50-$1) 
asta Leatherneck” (Pathe), vaude; 
5,000. 
|  Keith- Albee (vaudfilm) (3,000; 35- | 
60) “Sync opation” (R- kK 0); $24,000 


1 





Metropolitan (4,000; 50-60-75) 
'“Divine Lady” (FN), stage show; | 
| $36,900. 


( \ ri lf 

Three spots of particular interest 
in the Loop last week. “Noah's Ark, 
at the Woods twice daily for $2 o1 
its opening week drew 316,000 out 
of a possible $24,000 It received 
only a lukewarm sendoff by the 
critics and is further handicapped 
by the long-exploited declaration of 
B. & K., who control this town in a 
picture house way, that no film is 
worth $2. Considering these fac- 
tors and the only fair results 
achieved by other $2 pictures in 
this Tic. town, that $16,000 is easily 


satisfactory. 

Another of the important trio and 
a strong argument in favor of ex- 
hibitors showing all their stuff here 
at pop prices was “Broadway Mel- 
ody” and its great start at $48,000. 
This gross shows all the possibili- 
ties of a long run, but B. & K. will 
use the picture later for their large 
neighborhood houses, and Cconse- 
quently will jerk it out of the Loop 
while it’s still in the big money. 
House record is $52,000, established 
by “Singing Fool.” 

Third high spot was “Close Har- 
mony” at the Oriental, right after 
a week at the Chicago. Both houses 


have stage shows and change 
weekly. It’s the first time B. & K. 


have ever played the same picture 
in both their de luxe Loop houses, 
and the grosses partially proved 
contention of some showmen that 
customers of the staid Chicago may 
hop into the Oriental now and then, 
but an Oriental flap or jelly will not 
go near the Chicago. “Harmony” 
did 57,500 at the Chicago and $38,- 
000 at the Oriental, raising the lat- 
ter $3,000 over what it had done 
for the past several weeks. Anit& 
Stewart in a personal appearance 
was not a gross influence, 

State-Lake played “Syncopation” 
to a good $22,000. Novelty of sound 
is wearing off at this house. Second 
week of “Wild Party” at the Roose- 
velt brought $22,000, $6,000 under 
the opener. “Iron Mask” was down 
to $19,000 at United Artists in its 
fourth week, and stays one more. 
Run has been very good. 

Chieago was strong with $50,000 
for “His Captive Women,” with title 
draw overcoming unfavorable com- 
ment. 

Estimates for Last Week 

Chicago (Publix) — “His Captive 
Woman,” dialog (FN) and stage 
show (4,400; 50-75). Reviewers 
didn’t think much of it, but film 
drew $50,000 for Loop lead. 

McVicker’s (Publix)—‘Broadway 
Melody,” dialog (M-G-M) (1,865; 
50-75). Within $4,000 of house rec- 
ord made by “Singing Fool’; $48,000 
with a heavy exploitation to 
build it into neighborhood draw af- 
ter downtown run. 

Monroe (iox)—‘“Red Dance,” 
sound (Fox) (1,000; 50-75). Second 
Loop showing and better than aver- 
age with $3,900. 

Oriental (Publix) —“Close Har- 
mony,” dialog (Par) and Anita 
Stewart in stage show (3,500; 50- 
75). Here right after week at Chi- 
cago, establishing precedent; $3,000 
above previous week, with $38,000; 
Anita Stewart not box office locall”. 

Orpheum (WB)—“One_ S8to’ 
Night,” dialog (WB) (760; 5L.. 
Satisfactory week at $8,000. 

Roosevelt (Publix)—“Wild Party.” 
dialog (Par) (1,500; 50-75). $22,000 
for 2d week; hot opening at $28,000. 

State- Lake (RKO) — “Syncopa- 


tion,” dialog (Radio) and vyaude 
(2, 700; 60-75). House with sound 
still "way above old grosses with 


silent films; this one $26,000. Very 
good. 

United Artists (UA)—“The Iron 
Mask,” sound (UA) (1,700; 50-75), 
Fourth week, $19,000, with one more 
to go; opened at $47, 000, breaking 
house record. 

Woods (Shubert)—“Noah’s Ark,” 
dialog (WB) (1,257; $1.50-$2). Great 
advance exploitation campaign; 
opened to $16,000; capacity, $24,900. 





“Squall” Next at Central 


“The Squall” (FN) is scheduled 
to follow “His Captive Woman” into 
the Central around May 15. 

“Broadway Babies,” First Nation- 
al’s first musical, will probably fol- 
low “The Squall.” 

Colman’s “Devil’s Isiand” 
Los Angeles, Apri! 16. 

Sidney Howard is preparing 
“Condemned on Devil's Island” for 
United Artists. 

This will be Ronald Colman’s next 
starring picture. 
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T New York’s Biggest Thrill 
Comes Tonight at 8:40 


—eft the $11.00 Top Premier of 


HOW BOAI 


\mversals ‘Talking and Singing Trumph /// 


ND what a thrill! The kind of a thrill that comes when a 

new champion is made — when a Lindberg is acclaimed — 

when the dawn of a new era breaks— WHEN THE BIGGEST 
PICTURE OF ALL TIME IS RECOGNIZED! 


| “Show Boat” will break records in New York. It is breaking 
| records wherever it plays. At the Capitol, Miami; Paramount, 
Palm Beach; Capitol, Dallas; Princess, Hot Springs; World, 
Omaha; Aztec, San Antonio. 


Watchit break records at The Bluemouse, Portland; Music Box, 
" Seattle; Bluemouse, Tacoma; Grand Central, St. Louis; Royal, 
Kansas City; Capitol, Lincoln, Neb.; Liberty, Oklahoma City; 
Kirby, Houston; Rialto, Washington; Alhambra, Milwaukee; 
Allyn, Hartford; State, Detroit; Capitol, Atlanta; Capitol, Grand 
Island; Biltmore, Los Angeles; Lyric, Cincinnati; Victory, 
Tampa, and the hundreds of other theatres swamping Uni- 
versal with bookings. 


Watch it break records in EVERY CITY AND TOWN INI 
THE COUNTRY! - .\ 
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AH. ARRY POLLARD Production of EDNA FERBER’S novel. 


PLORENZ ZIEGFELD stars singing Ziegfeld hits by Jerome Kern and Oscar Hammerstein, 2nd—Helen Morgan. 

Jules Bledsoe. Aunt Jemima eR the Zie “2 fe ld Plantation Sing gers. A brilliant Universal cast headéd by Laura LaPlante, 

Y Joseph: Se shildkr: aut. Otis Harlan, Alma “Rube ‘ns, Emily Fitzroy, Jane La Verne. Directed, silent and Movietone. by 
" <i Hi arry Poll: ard. Syne hronize d score by Joseph Che rniavsky. 
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The Musical Score and Synchroniza- 
tion for the Motion Picture Version of 


“SHOW BOAT” 


Was Created by 


JOSEPH 
‘GHERNIAVSK\ 


General Musical Director 


for 


UNIVERSAL 





Theme Song 


“LOVE, SING A SONG IN MY HEART” 


Composed by 


JOSEPH CHERNIAVSKY 





Published by 
SHERMAN CLAY & CO. 
SAN FRANCISCO, CALIF. | 





Personal Representative 
WILLIAM STEPHENS 
Palace Theatre Bldg. 
NEW YORK CITY 














ARCH 
HEATH 


Directed 





Movietone Prologue to 


“SHOW 
BOAT”’ 































































































OTIS 
HARLAN 


Is 


CAPTAIN 
ANDY HAWKS 


“SHOW 
BOAT” 


























C. ROY 
HUNTER 


Supervising 
Photographic 


and 


Sound Departments 


Recorded 


“SHOW 
BOAT” 
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; HARRY POLLARD 


Production 
MAGNOLIA 


IN 








“SHOWBOAT” BOTH MOVIETONE AND SILENT 
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Jute JOSEPH 
¢ Fe SCHILDKRAUT 


RAVENAL 


in 


“SHOW BOAT” 


A UNIVERSAL AUDIEN PRODUCTION 



































EDWARD J. MONTAGNE 


SCENARIO EDITOR-IN-CHIEF 


Paramount-Famous-Lasky Studios 





SUPERVISED THE STORY PREPARATION AND SCREEN VERSION OF 


“SHOW BOAT” 























CHARLES KENYON 


ADAPTATION 


AND 


CONTINUITY 


“SHOW BOAT” 


(My Biggest Super Special Since “The Iron Horse” ) 
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‘LOVE SINGS A SONG IN MY HEART 


PUBLISHED BY 


SHERMAN CLAY & CO. 


SAN FRANCISCO 











Home of Motion Picture Theme Songs 








CREATORS OF 


‘CHARMAINE,’ ‘DIANE’ and ‘LITTLE MOTHER’ 
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WE GAVE THE MUSIC WORLD 


‘WEDDING OF THE PAINTED DOLL’ 


= 








al | Now offer for your approval and entertainment the love melody of the motion picture 
| version of the Universal Pictures Corporation’s masterpiece 


‘SHOW BOAT 
‘LOVE SINGS A SONG IN MY HEART’ 


ia Melody by JOSEPH CHERNIAVSKY 
1 Lyrics by SIDNEY MARKS 
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Comparative Grosses for March 
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March 2 | March 9 March 16 | March 23 
EGYPTIAN |“Lady of the walt ie of - Be sony 4 Orehin” 

‘ - | High. .$14,000| Pavements” a treet” urder Case” rchids 
listed. High pws EY anita tes tn tates can pf ery eens Sons < ee oo $26,690 $9,208 
title of the picture, week played and gross for that week. ‘ Stage Show oe 

When theatre plays stage show that is indicated. LOEW’S “Bellamy “Desert “Why Be | “Godless Girl” 
STATE Trial” Nights” Good?” $27,000 
High. .$48,900 $25,800 $30,800 $30,000 
NEW YORK Low... 15,600] Stage Show 
-_ | an = Tf hao mT ese we TSC PAR- “Weary “Carnation “Chinatown “Close 
AS 2 : AMOUNT River” Kid” Nights” Harmony” 
CAPITOL “Jimmy “Jimmy “Bellamy “Spite High. . $57,800 $40,000 $30,400 $32,500 $41,300 
_- et by yl be orl s0a.16e gx ¥ Low... 15,600} All Sound 
ee ae mens’ Show it ; ig UNITED “Strange “Hearts in “Hearts in “Hearts in 
- ARTISTS Cargo” Dixie” Dixie” Dixie” 
AMOUNT Pra... ka a a eee Conary 7a — Sei aes J og $22,500 pies d $13,000 
ummy urder’ urder’ A W... t tage Show 2d wee 
High. .$88,100 66,600 80,700 67,000 
bag meaae Show ’ ’ WARNER “Queen of “Queen of “Sonny Boy” | “Sonny Boy” 
ROXY “Lone Wolf’s| “Speakeasy” | “Speakeasy” | “Speakeasy” wiett t08 800 te <> ry wai tas <> al ath cic cages 
° - ‘ 5 J 
High.$143,900| Daughter” $136,750 $107,000 $96,500 Low... 16,000] All Sound 
Low... .70,000 $84,200 
wien mew SAN FRANCISCO 
STRAND “My Man” “My Man” | “Queen of the! “Sonny Boy” : —_ 
ake $41,600 $28,200 Night — $31,800 March 2 March 9 March 16 | March 23 
So oe ,000 l 0, : 
Ow 18 All Sound | _—_ ____ 1 $8 WARFIELD | “Orchids” “Bellamy “Why Be “Desert 
CHICAGO High. .$41,400 $33,500 Trial” Good” Nights” 
Low... 16,700] Stage Show $29,000 $28,500 $30,000 
March 2 March 9 March 16 March 23 GRANADA “Carnation “Chinatown “Lady of the “Close Fa 
a : ee ,100 id” i r 
UGHICAGO | “Redskin” |‘Trail of "98" | “On Trial” | “Wolf Song” | Low...” 6,200] $23,800 S2r500 | gssg00” | gsitro0. 
phe 0 Stage ‘Show ti _ ——e wane Snow 
r ; ; CALI- “Wolf of “Wear “Wear “Iron Mask” 
eee yee, vin Old sin Old, Pp a. 4 FORNIA | Wall Street” River’ River’ $28,000 
High. .$53,000 alentine Arizona Arizona rizona High. .$34,000 $11,600 $21,000 $19,400 
Low... 13,000 Ry : $46,000 344,000 $35,000 Low... 6200] All Sound 
we “ ” “ tel? “ 1 “ 
MONROE |“Four Sons” | “Capt. Lash”| “The Ghost” “True | FRANCIS | 'ses00” |  ses00” at Cone 
High. - $12,500 $4,100 $4,100 $6,200 Heaven High. .$22,200 All Sound $10,300 $8,200 
Low... 2,700] All Sound $5,300 Low... 3.000 
ORIENTAL “Desert The “Why Be “Chinatown EMBASSY | “ : “ : “ : “ tol 
High. .$52,000] Nights” Dummy” Good” Nights” a asasee ot ata ony meee ONche 
Low... 29,000 $44,000 $40,000 $40,000 $35,000 Low... 7,000 $13,500 $10,000 $10,000 $9,000 
Stage Show All Sound _ 
ORPHEUM | “Stark Mad” | “Stark Mad” “Queen of “Queen of 
High. .$16,900| $11,300 $7,200 Night Clubs”| Night Clubs” KANSAS CITY 
Low... 4,800} All Sound $11,450 $7,400 a it AN La TN 
ROOSEVELT|“The Barker”|__ “Wolf of “Wolf of “Wolf of GRIN ne March 9 Merch 16_|__Mareh & 
High. .$32,000] $18,000 Wall Street” | Wall Street” | Wall Street” eCobbe. Veary y Be | “His Captive 
Low... 9,000] Ail Sound $32,000 $24,000 $19,000 STREET | Daughter’ River Good Woman 
Lies 4 (Record) 2d week 4 High .$30,000 $16,000 $28,000 $16,500 $16,000 
Low .. 8,000} Stage Show | Stage Show | Stage Show | Stage Show 
STATE- |“Air Legion”| “Strong Boy”|“The Godless “Strange LOEW’S “Tide of “Iron “Desert “All at Sea” 
LAKE $24,000 $27,500 Girl” Cargo” MIDLAND Empire” Mask” Nights” $10,500 
High. .$34,000 Vaude $32,500 $26,500 High .$28,000 $15,000 $22,000 $18,000 (New Low) 
Low... 16,000 Low .. 10,500 All Sound All Sound All Sound All Sound 
NEWMAN “Red- “Chinatown “Godless . “Close 
py id “aay oie Re of => “Iron Mask” | “Iron ea High .$33,000 skin” Nights” Girl” Harmony” 
am Set beal.” “danas avements $47,000 $35,000 Low .. 8,000 $14,700 $14,500 $11,000 $26,000 
ape Hee BP ay $17,000 (Record) All Sound | All Sound | All Souna | All Sound 
SS PAN- “Old “Old “Red Hot |“Lone Wolf’s 
BALTIMORE TAGES Arizona” Arizona” Speed” Daughter” 
High .$28,000 $28,000 $16,000 $11,200 $10,400 
re ——— Low .. 5,000 (High 
March 2 March 9 March 16 March 23 Vande ! Vaude Vaude Vaude 
CENTURY “Bellamy “The “Red Skin” “Why Be 
High. .$27,000 Trial” Dummy” $19,500 Good?” ST. LOUIS 
Low... 15,000 $22,000 $18,500 $18,500 . stain — 
Stage Show March 2 March 9 March 16 March 23 — 
. : AMBASSA- | “Seven Foot-| “Chinatown “Cohens & “Ki 
STANLEY “Wild “Wear “The Canar “Tide of : : ’ . 
High. .$23,000} Orchids” River™ Murder Case Empire” siee 9a8 880 a » Nights” Kellys Ph Gloves” 
Low... 18,600) $18,600 | $21,500 $18,500 $15,000 | Low .. 22,200 $22,200 $26,200 $31,700 $27,000 
Stage Show | Stage Show | Stage Show | Stage Show 
VALENCIA | “Doctor’s | “Sunset Pass” “Weary “Canary LOEW’S “Wild “Iron “Desert “Tide of 
High...$7,000} Secret” $2,800 River’ Murder Case” STATE Orchids” Mask” Nights” Empire” 
Low.... 2,500 $3,500 $6,000 $4,000 High .$47,000 $19,200 $28,450 $15,400 $10,800 
All Sound Low .. 10,800 (Low) 
KEITH'S | “Office | “Girl onthe | “Cohens and “The Mis: Stee |e Winn Be” | reer | A Sound 
High, .$14.000, Scandal” Barge” wees | eketoee" SOURI Mad” Good” Kid” Dummy” 
Low... 9,00 $9,500 $9,500 Cc. $13,000 High .$29,500 $18,100 $21,600 $17,800 $13,800 
Vaude $14,000 Low .. 13,800 (Low) 
SE P TTLE Stage Show | Stage Show | Stage Show | Stage Show 
— — —— TACOMA 
; Feb. 23 March 2 March 9 Marsh 16 } 
; : March 2 March 9 | March 16 | March 23 
SEATTLE | “Carnation “Chinatown | ‘Manhattan “Close 
High. .$26,000 Kid” Nights” Cocktail” Harmony” |.BROADWAY (Dark) (Dark) (Dark) (Dark) 
Low... 11,000 $15,000 $17,100 $17,450 $20,000 PAN- “Restless “Mother “Cohens- Kel- “Iron 
Stage Show i ee by a rl lys in A. C.” Mask” 
. gh. , , ,400 $7,700 $7,300 
Oe al ose oe meee j Orcas omeers Low .. 4,200 Vaude Vaude Vaude Vaude 
SS. «yaw “pe BLUE “Greyhound | “Queen of “Stolen “Kid 
ede: ay oF $23,000 $19,000 $18,000 MOUSE Limited” | Night Clubs”| Kisses” Gloves” 
oun High ..$8,280 $4,900 $5,500 $4,150 $5,500 
MUSIC BOX “Iron Mask” “Iron Mask” “Iron Mask” “Sonny Boy” LOW. ..¢ 1,400 All Sound All Sound All Sound All Sound 
High. .$17,000 $10,500 $8,000 $6,000 $11,500 RIALTO “Red- “Strange “Godless “The 
Low... 4,250} All Sound my + UR aee pg re ~% joe oo 
WE cee ’ 5 A 4,100 
= pm ieee — ler ve the Bs Pond the "Comes to | All Sound ! All Sound ! All Sound _! All Sound 
High.. .$3, , addle athers ove — 
Low.... 2,000] All- Sound $2,600 $2,000 $2,500 PORTLAND, ORE. 
“The “The Faker” | “Cohens and | “Man Who ——- 
PANTAGES | Shakedown” $6,300 Kellys jin Laughs” March 2 March 9 March 16 March 23 — 
High. .$22,500) $6,600 a $6,800 PORTLAND | “Carnation | “Chinatown | “Tide of “Cl 
ose 
Low... 4,800 Vaude $8,500 High.. $25,300 Kid” Nights” Empire” Harmony” 
Low... 11,000 $13,200 $16,600 $13,900 $19,400 
ORPHEUM |“Hardboiled” ne ond = sneley - “Perbidgen Stage Show 2 
High. - $17,000 $13,100 e evil’ eig ors ove” BROADWAY “Strange “Bellam “ “ 
y Why Be Desert 
Low... 6,500 Vaude $9,600 $11,800 $10,000 High. .$23,000 Cargo” Trial” Good” Nights” 
BLUE “Stolen |“Queen of the |“Lady of the | “Lady of the | Low... 9,000} — $15,000 $14,000 $16,000 $12,500 
MOUSE Kisses” Night Clubs” | Pavements” | Pavements” All Sound 
High. Cisse) | ew. 91,800 $9,000 $7,000 PANTAGES |“Girl on the | “Across the | “Cohens and | “Cohens and 
Low... un High. .$18,000 Barge” Atlantic via Kellys in Kellys in 
PROVIDENCE Low... 6,000] $13,500 Zeppelin” . C.” A. C.” 
Vaude $12,500 $17,000 $9,000 
March 2 March 9 | March 16 [ March 23° | ORIENTAL “Naughty “The - “The . “Haunted . 
ol a —n = ’ High. .$14,000 Boy Rescue Spieler” House” 
ag Sm hea ed wee a aves Je an ide of Low... 5,800 ma $8,000 $11,000 $6,000 
High. .$24, é a argo mpire aude 
ll da $15,000 $16,000 
Low... 15,000) All Soun UNITED “Godless “Iron Mask” | “Iron Mask” | “Iron Mask” 
a bathe 7 “Children of “Why Be “Home stots eanbee ate $16,000 $9,500 $5,500 
TRA ummy e Ri oo coming gh. .$22, : 
Hish $13,000 $13,000 $11,000 $10,500 $8,500 Low... 4,000] All Sound 
d 
LW... eM tage 4 MUSIC BOX |“Queen of the| “Greyhound “Stolen “Kid 
All Soun / . ” Cont ” . ” 
: - 7 ~ High. .$20,000/Night Clubs Limited Kisses Gloves” 
eee AA a" Mechres” puntos Ghee" ecumer" wees Se All foun i] _— ici = 
High. .$13,500 in” achree ; Sepet Sounc¢ 
,000 13,000 13,500 $9,000 : 
Low... 6,200 4 ag el $ $ (Continued on page 28) 

















PITT. QUIETS DOWN: 
DUKE’ $32,000 AT PENN 


Pittsburgh, April 16. 

(Drawing Population, 740,000) 

Biz last week, with possibly one 
exception, skidded. Rain struck 
town and kept everything down the 
first few days, although takings 
spurted over the weekend. Also 
possibly reaction from Easter Week, 
when town went ona rampage. 

“Broadway Melody,” in second 
week at Aldine, maintained its ter- 
rific pace to claim around $23,000, 
considered exceptional. Picture may 
be yanked after this week to make 
room for “Hearts in Dixie.” Town 
has gone for “Melody” in a big way 
and it could possibly stay six weeks 
to good money, since overhead at 
Aldine is nothing to speak of. 

Stanley, with “His Captive Wome 
an” and a flash band act on the 
stage, took punishment and was 
lucky if it got $25,000. Picture well 
liked but it wasn’t until late in the 
week that word got around. House 
has been making its biggest splurge 
in history for inauguration of new 
stage policy this week, with units 
coming directly from Mastbaum, 
Philly. Will be augmented by stage 
band, ballet of 24 girls and chorus 
of 34 voices. Street cars, billboards 
and every other available space in 
town has been plastered. 

“The Duke Steps Out” and Pub- 
lix unit got around $32,000 at the 
Penn, nothing like the abnormal 
takings of last few weeks. Nite 
trade capacity, as usual, but mats 
fell off, perhaps due to inclement 
weather. “Divine Lady,” in second 
and last week at the Grand, slipped 
heavily, probably getting around 
$14,500, a drop of six grand over the 
previous week. “The Letter” (Par) 
opened Saturday to nice business,. 
Heavy exploitation out in dailies, 
with house taking three and four 
times the usual amount of space. 

Estimates for Last Week 

Aldine (Loew’s) (1,900; 25-35-50) 
—‘Broadway Melody,” dialog (M-G). 
Maintained pace in second week;' 
close to $23,000, a mop-up here 
where overhead is nothing to speak 
of, but may be pulled for “Hearts in 
Dixie” (Fox); nobody knows the 
reason. 

Stanley (Stanley-WB) (3,500; 25- 
35-60). Slipped to around $25,000 
with “His Captive Woman,” dialog 
(FN), and Hughie Clark’s flash band 
act; figure near bottom for this 
house; new stage policy, with units 
from Mastbaum, Philly, opened this 
week on big splurge. 

Penn (Loew-UA) (3,300; 25-35 
60-75) —"Duke Steps Out,” sound 
(M-G), and Publix unit. Gave house 
$32,000; not exceptional but good. 

Grand (Stanley-WB) (2,000; 50< 
75)—Second and last week of “Di- 
vine Lady,” sound (FN), around 
$14,500, about $6,000 under first 
week’s figures; picture just mod- 
erate here; “The Letter,” dialog 
(Par), now in for run. 


Brooklyn Full of Alibis; 
Met at $29,800 with Mask’ 


Brooklyn, April 16. 

Poor buginess last week, with 
plenty of alibis. Paramount, like 
all the other houses, felt the heat 
the first couple of days, and than 
along came the rain. With ‘Wolf 
Song” house only did $47,600, cone 
sidered terrible here, 

Fox also felt the weather. House 
had “New Year’s Eve,” panned all 
around, and high-pressure vaude 
program with Greta Nissen and 
James Rennie. Remaining three 
houses moved along uneventfully. 
At the Strand “The Redeeming Sin” 
brought $19,500, so-so. Loew’s 
Metropolitan, despite the weather, 
got them out for “Iron Mask” with 
quiet vaude bill. Albee concen- 
trated on the vaude, playing up a 
radio revue. 

Estimates for Last Week 

Paramount—“Wolf Song,” sound 
(Par) (4,000; 35-50-75). Poor week; 
stage show helped somewhat; with 
better films house would soar; $47,- 
600 bad. 

Strand — “Redeeming Sin,” dialog 








(WB) (2,000; 25-35-50-60-75). Not 
so good at $19,500. 
Fox—"“New Year’s Eve,” dialog 


(Fox) (4,000; 35-40-50-60-75). Pic- 
ture panned, but vaude held inter- 
est; near $30,000. 
Metropolitan—‘“Iron Mask,” sound 
(UA) (3,577; 35-40-50-75). Re- 
ceived nicely; $29,800. 
Albee—“Clear the Decks,” dialog 
(U) (3,248; 35-50-60-75). Elaborate 
vaude helped, 





“Biake” in 10 Eps 
Los Angeles, April 16. 

A ten-episode serial, “The Return 
of Blake of Seotland Yard,” goes 
into production the end of this 
month for Universal. Ray Taylor 
will direct. 

Efforts are being made to find @ 
girl of English type to play the 
lead, 





“Bad Man” Accepted 


Los Angeles, April 16. 
Lew Lipton’s original, entitled 


“Bad Man,’ has been accepted by 
M-G-M for Karl Dane and George 
K, Arthur. 
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signs RUDY VALLEE and grooms 
him for greatness while the echoes 
of his first brilliant triumphs still 
ring. Fresh... . scintillating... | 
sensationally different ..+.» those gay 
talents which have commanded roar-' 
ing acclaim: on air and vaudeville 
stage, now will find finer expression 
and broader scope through the sing- 
ing screen! Even among TITANS, 
this blonde giant towers unrivalled... 
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HIS ENCHANTING GENIUS 
WILL BE GIVEN TO THE 
: MAKING OF AT LEAST ONE 
) MELODIOUS SUPER-PRO- 
DUCTION FOR RADIO PIC- 
TURES AND OF COURSE HIS 
4, ‘BAND WILL APPEAR WITH 
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FROM METEORIC CONQUESTS ON THE AIR 
COMES RUDY VALLEE....ENSNARING 
MILLIONS IN HIS WEB OF HYPNOTIC 
SONG. MOST TALKED OF PERSONALITY 
AMONG SHOWMEN TODAY, HE IS DES- 
TINED TO BECOME A WORLD IDOL 
TOMORROW _IN RADIO PICTURES 
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Inside Stuff—Pictures 


Mike Meehan, John S. Raskob and other downtown interests reported 
interested in the Sono-Art Film Corp., whose first production, “The 
Rainbow Man,” went into the Selwyn; New York, this week. Eddie 
Dowling, starred in the talker, has for a long time been a close friend 
of ex-Governor Al Smith. Meehan and Raskob are among Smith's 
closest friends. Last week at the Paramount studios Smith made a 
talker, used as an introductory portion of the program in connection 
with the Eddie Dowling talking picture, 

In the Sono-Art organization at present are George R. Weeks, formerly 
gales manager for Paramount, and O. E. Goebel listed as producers. 
George Holland, formerly general press representative for Arthur Ham- 
merstein, is handling the publicity. 








Kress syndicate stores have beén forced by the picture business to put 
sheet music on their counters again. The screen has so popularized theme 
gongs and the like that the many calls prompted Kress to reinstate the 
music counter. 

Woolworth’s 10-cent top prevents this giant syndicate doing likewise; 
if that ever happened the music biz would decidedly be enjoying things 
as in the so-called “good old days.” 





Songwriting boys in Hollywood are still not used to the time clock 
punching at the studios. The necessity to report at 8.30 of mornings has 
the tunesmiths considerably upset, especially after wooing the musical 
muses at all hours of the night. As creative artists, like many another 
playwright who turned down fancy contracts, the contractual stipulation 
to be at the studios so early is something they did not figure on. 

Still another practise, said to be tn effect, is the pitting of staff writers 
against one another. These songsmiths, comprising teams, are each called 
in and told with much secrecy to turn out a suitable theme song for some 
flicker, cautioned to keep everything confidential. A week later the head 
man of the writing crew holds —s discarding the other 11 songs 
of the dozens submitted. 

The picture companies also will soon have to acclimate themselves to 
the idea that there’s such a thing as overdoing a good thing. Not every 
picture is conducive to a song theme. Melodramas and straight dramatic 
or dialog pictures are not conducive to plausible song interpolations. 

Such horrible examples as “Woman Disputed, I Love You” was one of 
the earlier attempts to hook up a picture title with a song. 





Three years ago Humphrey Pearson sold out his advertising business 
in Columbus to study stagecraft in New York. While there he became 
vice-president of the Criterion Adcvertising Co. and also wrote a play, 
“Shoestring,” completed last November. He decided that the screen 
afforded the better break and brought his story to the coast in De- 
cember. 

Warners bought it; ehanged the name to “On With the Show,” and 
are making it.on the Vitagraph lot. 





Many tales have been told—-and printed—of the casualties in the way 
of broken tubes in sensitive, recording apparatus due.to the impact of 
sharp sounds, such, for instance, as gunfire. The experience of one 
west coast company, which has just completed a } war picture, does not 
bear out these reports. 

As an illustration in a battle scene a tank carrying a ntimentiints 
operated outside and inside two three-poundérs and five one-pounders. 
The resulting racket created by these and surrounding guns.when the 
sequence was reproduced on the screen was 80 violent it caused the 
walls of the projection room to vibrate. In thé recording of this and 
similar sequences in the picture not a tube was ra ere It is said ‘these 
sound effects will put this picture. over. © 





When Raoul Walsh took a company of. players to San Francisco to 
film the marine scenes for “Cockeyed World” he figured he could get 
a squad of eight maimed marines from the ‘Veterans Bureau in the 
northern city. When he made application to that office he was informed 
they had no crippled soldiers registered there for work. An ad was 
placed in a newspaper and the ne>t day, more than 80 cripples showed 
up for jobs. Walsh wanted to hire them all, but story would not per- 
mit the selection of more than eight. 





One of the foreign screen actors forced to return to his native coun- 
try for renewal of passport is leaving behind a young son who was 
born in Hollywood. Actor believes, in the event he encounters any 
difficulty in re-entering the country, he can use the childs American- 
ization as a wedge to force re-entry. 





Although Pete Woodhull, of the MPTOA, takes credit in a premature 
announcement for reducing rates on theatre fire insurance in the metro- 
politan area it develops that there is something far deeper in the okay 
of the New York Fire Insurance Exchange for a general policy cut of 
approximately 25 per cent to go shortly into effect. 

While exchange executives will not be quoted and declare that there 
is little on the record to substantiate the fact, yet they believe that the 
business of insuring theatres will be more equally divided among the 
agents when the cut comes through. They say certain members of their 
fraternity have cornered the business of big chain theatre insuring, 
especially, by not rigidly adhering to the old rate. Highly responsible 
executives in the insurance world with sufficient influence to bring about 
the rate adjustment, believe that the rate about to go into effect has 
been slashed to the point where any further attempts to undersell would 
be conducted only at a loss to such individuals. 

Because of this situation, Metropolitan theatre insuring has been con- 
sidered by them to be in “the most troublesome class.” 

The rates will effect only the most modern and larger houses. The 
independent, unless he comes within the requirements, will have to pay 
the old rate. The smaller houses were not considered and never have 
been considered, according to one authority familiar with the motiva- 
tions of the cut rate. 





Film people can get a great slant on economy by visiting Western 
Electric’s New York headquarters. In the hall like reception room the 
guest receiver not only shakes hands, but in front of the crowd tries 
out new stenos. 

Every stranger is instantly placed on intimate terms, since his where- 
abouts and business are shouted through the telephone before he rates 
a chair. Applicants for all kinds of jobs are also interviewed in detail 
before the crowd. The self-conscious ones never wait. 





In the talking studios of Hollywood everything looks new to the visitor. 
With the added strictness at the doors of the sound stages immediately 
moted. Next to that is the imposed silence that may be felt while a 


scene is being taken. In one of the studios recently, following the care- 
ful preparations for the camera to start, a voice boomed out from the 
monitor’s booth: “The lights are getting noisy.” 

Merely proved how sensitive is the mike. The visitors had not even 
heard the lights. 





Issues of debenture bonds by William Fox running into the many 
millions are reported without confirmation. One for $12,000,000 has been 
announced. This may be followed by four more, from the account, for 
an equal amount each, or $10,000,000. Halsey Stuart and Company, the 
bankers of the first issue, deny any knowledge of the rumored others 
to follow, as does A. C. Blumenthal, the Fox realty expert, who usually 
informs William Fox how much is required for theatre buying or merger 
deals. . 

Fox is said to have paid $74,000,000 for the Loew control. Besides Fox 
will have to pay over around $20,000,000 for the purchase of the Metro- 
politan group and other theatres negotiated with for some while. 

In the Loew buy Fox is reported to have paid $102 a share for some 
of the stock and $120 per for the remainder. The higher price fs said 
to have been paid Mrs. Marcus Loew and her sons, and Nicholas M. 
Schenck Among those declared in on the Fox sale, mostly those not 
directly connected with Loew’s or Metro’s operation from the story,jthe 
Shuberts are reported having received a check for $1,900,000. ome 
two or three weeks previously the Shuberts are said to have disposed 
of the major portion of their Loew holdings at the market, then about 
$76. Lee Shubert is holding around 200,000 shares of Shubert stock, 
bought by him when Shubert stood at 74. Lee contemplated a Warner 
deal when making the large purchase of his own stock, Since then 
Shubert has declined until now it is around $55 a share. 





Edison’s electric Nghts, without which there would be no Great 
White Way, no stars’ names illuminated in incandescents, will cele- 
brate its semi-centennial this year. 

Show business because of the strong alliance with Edison’s inven- 
tions will participate in this celebration. That takes in sound equip- 
ment, projectors, broadcasting, talking machines, outdoors advertisers, 
etc. 

In Atlantic City on June 1, the National Electric Lighting Associa- 
tion will formally start off the celebration, planned to last through 
the rest of the year. Henry Ford will stage a great public banquet 
in honor of “the wizard of Menlo Park” on Oct. 21 in Detroit. 





Clearing of dialog rights of plays is proving a source of headache 
for producers. Every owner of stock and protective rights of plays, 
whether of large territories or small, must agree to release dialog 
rights of any particular play before picture producer will dare to send 
into that territory completed picture adaptation of that play accom- 
panied by dialog. 

One company has listed for release a picture for which dialog rights 
are not yet in the clear, and even has dialog completed. It has done 
this on chance that eventually rights will be secured and permission 
obtained from all owners of stock rights in English-speaking coun- 
tries. Same company has other pictures in similar category. 

Fair estimate of number of pictures on which much work has been 
done and on which dialog rights are yet to be secured is set at 40 
throughout the Coast studios. 





RCA is currently remaking its stereoscopic test with the company 
of “Lady Fingers” (musical). Stage troupe originally spent about 
three days doing various scenes from the show on a special set at 
the downtown, New York, RCA studio, the results of which were 
deemed unsatisfactory. 

Cast, including orchestra, is now repeating, at the pro rata rate, 


$10,000. Original experiment is reported to have made $50,000 look 
rather anemic, 





Perhaps the reason Howard Hughes has been playing around with 
“Hell’s Angels” so long is that he likes to fool with motors, “Angels” 
being an aviation picture. What makes things move is a hobby with 
the young millionaire who is reported to now be working on the per- 
fection of a steam automobile. 

Costly but still a side line. It’s understood that Doble, who a few 
years ago had a steam car of that name on the market, is experi- 
menting with Hughes. According to the story Hughes has a garage 
tucked away in a corner of Los Angeles where the work is going on. 
He has been interested in what steam will do in conjunction with 
tires for two years. Basis of the effort is 30 and 40 miles to a gallon 
with kerosene at 11 cents the gallon. 

Doble’s plug line for his former product was that the company 
would give a car to anybody who could drive one as fast as it would 
go. 





Moe Mark is reported casting around the Times Square section for a 
theatre site. It indicates that though Mr. Mark sold out his control of 
the Strand theatres to the Stanley Company, he still may remain in 
theatre operation. 

The Stanley Company is now owned by Warner Brothers. Moe’s 
agreement was to remain as operator of the Strands for three years. 
That contract expires this April 30. The Fabians made their operating 
contract with Stanley for 10 years. Mark may regret he didn’t do the 
same thing. But the Warner’s will take over the Strands, especially 
on Broadway and in Brooklyn, May 1, when Moe may also sell his re- 
maining 25 per cent of the Stanley stock to them. 





The theory or practice behind the high rental of talkers seems to be 
that in view of the 1,500 houses only now wired, and that they do not 
cover over 700 towns, if that many, cutting down the possible distribu- 
tion, that the opened wired houses are expected to bring in the same 
gross gotten by a silent film from perhaps 9,000 accounts, or the- 
atres. 

One edge to this usually not mentioned is that within the 1,500 wired 
houses at present in operation are the best first runs of the country. 


Also that the talkers have longer runs per house on the average than 
did the silents. 





After many months of experimenting to devise the perfect sound proof 
camera, Roy Hunt and William Rudolph of Paramount’s camera depart- 
ment have designed a housing that fits over the regulation sound record- 
ing camera in the shape of a balloon. 

It is made of insulated rubber, hair and cork, and can be operated 
within two feet of the microphone without any interference from the 
grinding gears of the camera. The new device is much smaller than 
the camera “bungalows” in use at M-G-M and other sound studios, 
and are know nas “Blimp” cameras. 





A matter of a $3 top for Broadway special showing of talkers may 
again crop up. It did with Jolson and “The Jazz Singer,” but that was 
Jolson. 

Where pictures for years have ballyhooed their box office cheapness, 
even at $2 on Broadway, it is growing dangerously near the resented 
legit’s high top to tilt to $3. That very $3 might be another argument 
for the public to wait until the picture hits the regular film house scale. 
There is always a doubt how many there are in the $2 group, let alone 
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CHATTER IN NICE 


By FRANK SCULLY 








Nice, April & 
Sapene Now 


M. Sapene, big boy of French pro« 
ductions and power behind the 
quota law, is down here hiding. The 
fact is Sapene has been squeezed 
out by Pathe and Natan. The same 
merging forces going on everywhere 
else are operating also in France, 
and Sapene, the French movie Mus-« 
solini, seems to be washed up as a 
victim of this economic law, and 
now heads a less important com« 
bine, while Natan goes in as head of 
Pathe. This should be good news 
to peace committees. 





Robert Hurel and M. Isnardon of 
Franco Film are back here after 
several weéks in New York trying 
to peddle their products. They don’t 
report whether any luck. 





Rex Ingram is still angling for 
money with which to shoot another 
Sahara picture. Meanwhile Alice 
Terry, not being so sure he will ever 
get it, has signed to do a French 
picture. Jean Murat, who played 
with Constance Talmadge, will play 
opposite Ingram’s wife, 





Sidestepped Peggy 
Peggy Joyce still has Albert Wil- 
son on the string. She did a Fox 
movietone and tried to wrangle 
Jack Connolly’s crew out of a 
bracelet. They cut the O out of Fox 
in a Variety ad, snipped the center 
out of that and gave it to her with 

all America’s compliments. 


Mr. and Mrs. Charles Louis See<« 
gar are here. They are parents of 
Allan Seegar, poet, who wrote “TI 
have a rendezvous with death,” and 
died in the war. 








A Free Country 

Trotsky, they say, has bought a 
villa in southern France and will 
arrive in Nice in May. This is no 
surprise. Riviera is the only free 
country left in the world. 

Emma Goldman, denied entry into 
America and Russia, has been at 
St. Raphael for more than a year, 
Writing her autobiography, in fact, 

Prince Carol of Roumania comes 
down here when Belgium, England 
and his own native land won't have 
him. 

Frank Harris, out of luck in Eng- 
land and too warm a writer for 
America, stays in Nice. 

O’Neil and Blackmer, black satcha 
el boys in oil graft back home, have 
been rambling along this Riviera 
for years. 

Isadora Duncan, without pass- 
ports or any papers whatever, 
stayed here till one of her own 
searfs yanked her out of an auto- 
bile and into another world. 

Peggy Joyce, Suzanne Lenglen and 
others who are pestered by tabs 
elsewhere are left lazily alone here, 

Even Gene Tunney comes in and 
out, sans fanfares. 

Although millionaires use it for a 
Playground, and exiled ex-dukes, 
radicals and racketeers swarm all 
over the place, really anybody who 
can pay his hotel bills, plus 10 per 
cent for the help, receives a wel- 
come in this land of outstretched 
palms, 





Restricted Studios 

M. G. Pallu, directing ‘“Berna- 
dette” at St. Laurent studios. Story 
is around St. Bernadette, patron 
saint of chronic invalids, and known 
to all visitors to Lourdes. This St. 
Laurent studio has a strange clause. 
Will of late owner provides that 
only pictures carrying a religious 
message can be made there. 





All performers on Riviera did 
their routine for the local newspa- 
per boys whose swindle sheets don’t 
quite cover the rent. Among Amer- 
icans performing at the El Dorado 
Gala were Grace Moore, Mary Ma- 
cormic, Fowler and Tamara, Sam 
Wooding’s band and 12 Tiller Girls, 





Film Notes 

Marcel L’Herbier has just begun 
“Princes Nights” for Sequana 
Films, with Nestor Ariani, Russian, 
as Prince Achkeliani L’Herbier just 
completed Zola’s “L’ Argent” 
(“Money”), on which Zola heirs 
squawked because of story changes. 

“Pirate Malgre Lui” (“Pirate De- 
spite Himself’), starring Luciano 
Albertini in production for Super 
Film. 

“Kean” now in production, after 
a story by Alexandre Dumas. Stars 
Suzanne Bianchetti, Colette Dar- 
feuil, Suzanne Delmas. 

A. T. C. (co-operative techni- 
cians), cutting their first film, “La 
Fievre Jaune” (“Yellow Greed’), at 
Riviera studios, Nice. Jean Ourtal 
directing and co-starring with J. E. 
Monnot. 

“The Red and the Black,” by C. 
Righelli, adapted from Stendahl for 
Starm Film, with Ivan Mosjoukine 
starred and Lil Dagover, Jose Da- 
vert, Agnes Petersen and Jean Dax 
in cast. 

Himalaya Films has the exclusive 
rights for the “Charlies,” named 
“Essanay Chaplins.” 

Cine-Documentaire doing a series 
of France, “The Hautes-Pyrenees,” 
“The Land of Armor” (Finistere) 
and “The Jewel of the Caesars” 
(the Rhone). Producer, H. Corins. 

.Films Erka presents “From Seven 
o’Clock to Midnight,” by Pierre 


Weill, starring Colette Darfeuil. 
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RADIO 


joins hands with Ziegfeld in 
an epoch-making screen presen- 
tation of the gorgeous smash 
hit musical comedy 


RIO 
RITA 


Dedicated to the Advancement of 
Electrical Entertainment and Service of 
Exhibitors, Radio Pictures is Assem- 
bling the World's Greatest Show Person- 
alities. . Authors . . Stars . . Producers 
and Song Writers to create the 
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PRE-EMINENT SHOWMAN ...GENIUS OF THE 
WORLD THEATRE .... FLORENZ ZIEGFELD 
IS THE FIRST OF THE TITANS OF THE 
AMUSEMENT INDUSTRY TO CONTRIBUTE 
HIS WIZARDRY TO RADIO PICTURES..... 
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Talking Shorts 
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GARNO ITALIAN MARIONETTES 
ENGLISH-MADE DeFOREST 

8 Mins. 

Strand, New York 


Splendid novelty short for all 
grades of houses and audiences. 
Made in England by Hugh Croise 
and imported and distributed in 
America by General Talking (De- 
Forest Phonofilm), it is genuinely 
novel as dialog entertainment. Be- 
sides which marionettes are not 
generally known to the American 
public, especially the movie-going 
public. 

Titles precede this one explaining 
the Garno family have operated 
marionette troupes throughout Eu- 
rope since the middle ages, 385 
years, to be precise. This in itself 
is interesting and an exploitation 
point. 

First number is a soprano singing 
in a Soho Square music hall. Thence 
to the “Haughtyculture Quartette,” 
two male and two female marion- 
ettes with M. Tuplisky, world fam- 
ous peonyist,” on the ivories. Mari- 
onettes are manipulated with won- 
drous skill and delicious drollery. 
Hard to describe the cute capers 
they perform, the comic exaggera- 
tions and general atmosphere of re- 
fined hokum, but it can be safély as- 
sumed that the average film assem- 
blage will go for this release in a 
big way. 

Interesting, too, in a trade sense 
as indicative of what may be ex- 
pected from British interests now 
that dialog has opened new pos- 
sibilities. America can absorp 
plenty of English entertainment 
when it possesses the ingredients of 
Signor Garno’s marionettes. 

A wow. Land. 





JANET ADAIR 

“Here Comes the Bridesmaid” 
VITAPHONE No. 2629 

8 Mins.; Song Cycle 

Strand, New York 

Interesting release, strictly vaude 
in type. Opens before portals of 
church, bridal party throwing rice 
comes out and exits off-screen. 
Miss Adair straggling behind with 
bouquet which she throws away 
disgusted. Into ditty about always 
being bridesmaid, never a _ bride. 
Not the familiar tune or lyrics of 
this theme. 

Seque into second number about 
the kind of men she usually lands 
with wisecracks about their multi- 
farious shortcomings. For final 
number continuity is dropped, Miss 
Adair contributing a hot colored 
mama song a la Ethel Waters. 

Miss Adair photographs nicely 
and has an easy, animated style 
suffic_ently rare among sound short 
vauceville subjects to be worthy of 
stress. Land, 


WARING’S PENNSYLVANIANS 
V.TAPHONE NO. 427 

Band; 10 Mins. 

Circle, New York 


Blurry photography, stiff-necked 
posing and long distance shots as 
well as the record number show this 
is one of the earlier shorts. De- 
spite all handicaps, however, this 
outfit still clicks here as a great 
band. 

Like No. 428, which was probably 
made at about the same time, this 
record holds three orchestra num- 
bers which were the rage at the 
time, but are out of date now. 

Open with “Sleep,” follow with 
“Breezin’ Along” und close with 
“Me Too.” First effort is slow and 
unproductive. Second okay, with 
Tom Waring soloing at the piano 
effectively. Registers with voice, too. 
“Me Too” strongest of the selec- 
tions. Boys whistle at the begin- 
ning and add comedy. 

Too old to be anything but a filler. 

Mori. 





“DANCING AROUND” 
(LeMaire and Phillips) 
PATHE-PHOTOPHONE 
15 Mins.; Comedy 
Hippodrome, New York 


Another of George LeMaire’s 
series of comedy talking shorts for 
Pathe. It is a. former LeMaire and 
Phillips vaude routine in picture 
form, the essence of vaude’s low 
comedy transplanted to the screen 
and rating with any comedy short 
yet produced. 

It is further proof that a hokum 
comedy act, properly’ directed, 
staged and played, may be lifted 
bodily from the rostrum and pic- 
turized without loss of a laugh. 
Sole apparent change from the vaude 
turn has been a bit of necessary 
cleaning up. 

LeMaire, straight, and Phillips, 
abbreviated comic, are on the make. 
They snatch a pair of frails on the 


street. Windup allows for a cafe 
scene. A laugh a second through- 
out. 


Soprano delivers the only spe- 
cialty, singing seriously, while Phil- 
lips cooks up the background for 
comedy. It was a case of unfavor- 
able projection at the Hip, making 
the girl sound like a canary with 
the shakes, but is said to have 
sounded natural elsewhere. 

Right down front among the extras 
dancing in the cafe scene is Rush 
Hughes, the best looking guy at the 
party. He’s been about everything 
else but a film star so he might as 


LYNNE OVERMAN and Co. (6) 


“Kisses” (Comedy) 
PARAMOUNT MOVIETONE 
17 Mins. 
Rialto, New York 

Brilliant comedy skit moving 
along so smoothly on the wheels of 
its clever dialog and Lynne Over- 


man’s polished performance that 17 
minutes registers more like seven, 
In this particular instance length is 
no handicap on account of the 
steady stream of surefire laughs. 

S. Jay Kaufman wrote it many 
years ago as a vaudeville act. It 
loses nothing in picture form while 
gaining class in addition to laughs. 
Another factor in creating the 
feeling of briefness in a compara- 
tively long act is found in its con- 
struction. The skit is divided into 
four parts. In the first there is a 
bet that the conceited one, Over- 
man, can’t make four women kiss 
him within a week. This elegant, 
self-confident gentleman says he 
ean do it within 15 minutes after he 
meets them, and invites the doubt- 
ing one to send on the dames. 

The first is a coy young thing, 
speaking oozy-woozy baby talk. 
Overman acts the hard, bored bach- 
elor. The gal is the kind impressed 
by older men, and she falls. When 
she kisses him, Overman says, “Re- 
member, I didn’t ask for it.” That 
punch line got over stronger with 
the finish of each succeeding rou- 
tine, winding up as a fine clincher. 
The second girl is an angutar, 
sex-starved spinster. Overman ac- 
cusessher of hiding emotions which 
she should frankly confess. The 
girl begins to believe it, and also 
makes the boy give in. 

The third experiment is with an 
elderly dame. Overman plays the 
shy, kittenish youngster, too bash- 
ful to give word to his feelings. 
The woman becomes motherly, and 
finally warnis up plenty. For the 
closing scene Overman gets his 
pal’s sister. He tells all, and she 
kisses him to get the money for her 
pet charity. 

They went wild about Overman in 
this house. This record can be used 
to top any short lineup and heavy 
enough to be featured. Mori. 


GREEN’S 20th CENTURY FAY- 
DETTS 


VITAPHONE No. 710 
8 Mins.; Band Set 
Strand, New York 


Flapper band here in routine that 
in set arrangement forced recording 
to be used on the long camera 
throws. Only one closeup and this 
a fleeting instant where three of 
the girls sing a bit in front of band. 
This also showed the wardrobe up, 
too, which wasn’t as effective as it 
anticipated inst the background 
used, light dresses against light. 
The gals also seemed out of usual 
band formation through way they 
were placed on the steps. 

The leader in a black masculine 
outfit danced gingerly in front of 
musicians but not sufficient to be 
classified as a specialty. Little ver- 
bal stuff, a bare announcement that 
the band would play one of Victor 
Herbert’s selections, “The Mys- 
teries of Life,” effective. Then a 
straight vocal number, giving the 
short too much of a serious strain. 
Then to a fast number which helped 
materially. 

For a supposed fast contingent 
of flapper jazzists the short seemed 
to lack the colorful punch; barring 
one number the whole program was 
noticeably ordinary. Mark. 


BOBBY GILLETTE-DORIS 
WALKER 

VITAPHONE No. 2838 

7 Mins.; Songs, Instrumental 

Strand, New York 


Although teamed in billing, this 
pair do not work together. Miss 
Walker first sings; Gillette, a ban- 
joist, doing his stuff solo following 
and taking bows and major billing. 
Actually Miss Walker deserves at 
least equal prominence. 

She sings in a pleasant soprano 
a light carol about nothing in par- 
ticular, but revealing a sweet per- 
sonality and an attractive face. 
Only her head and shoulders are 
‘seen with rest of body and screen 
blanked out. This unusual lighting 
starts release out as if it was going 
to be a wow. 

Even with Gillette's failure to in- 
spire enthusiasm it qualifies as a 
better than average Vitaphone of- 
fering. ° 
ULIS and CLARK 
VITAPHONE NO. 2758 
9 Mins.; Talk, Songs 
Circle, New York 

Tedious small time mugging com- 
edy two-act. Man and woman 
looked good and sing -nicely, but 
that’s the total. Talk is about the 
worst heard via gilded screen. As 
bad as such stuff must sound on a 
vaudeville stage it is doubly painful 
when projected in close-up. Some- 
body at Warners should have known 
better if the act didn’t. 

Both talk right at the camera in- 
stead of at each other. The woman 
laughs inordinately and raspingly 
at her own pale puns. Her asides 
are especially smartalecky. Entire 
routine is characterized by desper- 
ate determination to be funny. 


FOX MOVIETONE NEWS 
No. 28, Reels A-B-C 

27 Mins. 

Projection Room, New York 


Scarcity of spot news this week, 
with but four of 13 items in the 
three reels classifying as out of the 
strictly catalog division. Of the 
four, three can be shown any time 
under any date line without come- 
back. Entertaining quality of the 


tial repayment, however. 


A 


Opens with the newsiest clip of 
the release—Mussolini decorating 
Italy's air heroes, Whether this was 
photographed a week or a year ago, 
it looks front pagey. 

Villani, camera; Jordan, sound. 
Cornelius Vanderbilt, Jr., in the 
deuce, tells how much he likes to 
work in a Harvard dialect. Young 
Vanderbilt, who went bankrupt on 
his own in newspaper publishing, 
explains he has no use for leisure 
nor for the idlers among rich men’s 
sons. Nothing worth while but 
work, says he, still broke. Vandy 
goes on record as declaring he is 
gradually paying off without asking 
the help of his parents, and hopes 
to be in the clear soon. Sounds like 
another flotation coming. 

Downs, camera; Hicks, sound. 
Some interesting and educational 
snaps of Ceylon, declared by sub- 
title to have been photographed in 
123 degrees heat. 

Brutt, camera, and C. Ellis, sound. 
register with this one. 

Under title of “Spring Brings 
Varied Fevers,” some of our typi- 
eal suburban residents are shown 
mowing the lawn, beating carpets, 
washing windows, out-junking the 
cellar, etc. Finish of small boy 
socking a baseball through a win- 
dow that wasn’t open, should get a 
laugh. They pipe ’em up for news- 
reels, too. 

Nallan, camera; Neems, 


B 

The three Ruths among the eight 
women in Congress pictured alone, 
each talking briefly... To make three 
women say so little must have been 
a job for the camera crew or the 
cutter. The girls are Mrs. Ruth 
Bryan Owen, daughter of the late 
Bill Jennings, quoting one of her 
father’s nifties and applying it to 
herself; Mrs. Ruth McCormick, 
daughter of Mark Hanna, who men- 
tioned a new process to certifying 
milk to prevent goiter among 
babies, which sounded like a gag, 
and Mrs. Ruth Pratt, who looked 
and spoke the best. 

New York City’s official shepherd 
tending his flock in Prospect Park. 
In some cross-fire chatter with a 
little girl, the shepherd agrees that 
looking after sheep in Prospect 
Park is better than the same in Ire- 
land. To which the little girl was 
primed to say, “Yes, there's no place 
5 et the good old U. S. A. Sad, but 

e. / 

Davis, camera; Powley, sound. 

Mrs. Gilbert Browne and Mrs. 
Baldwin Preston, twin members of 
New York society, show off some 
garb to clearly illustrate Variety's 
recent story that society gals are 
going publicity nuts. Either Mrs. 
Browne or Mrs, Preston is first seen 
in bed. Sister enters as a caller. 
Upon arising from the hay, Mrs. 
Browne or Mrs. Preston says “Don’t 
you think this sleeping outfit is per- 
fectly adorable.” Sister yesses. En- 
suing talk of that order, with the 
original occupant of the bed doing 
the clothes changing for sister’s edi- 
fication. 

One line that wasn’t delivered 
with comical intent is going to be a 
howl. When showing off a suit of 
pajamas the_ society publicity 
hound informs her sister thusly: 
“I'm getting tired of pajamas, 
though, except for the beach.” 

Maedler, camera; Jackson, sound. 

Celluloid visit to the Garden of 
Allah. Noted to be the first sound 
picture made in the City of Biskra, 
on the edge of the Sahara. Ameri- 
can girl getting her fortune told; 
Arabian dance music and dancing 
are the remaining contents. 

Fesneau, camera; Wentworth, 
sound, c 


Tondra, camera, and Peden, 
sound, contributed two sports shots 
to this reel of five: Glenna Collett 
and Virginia Van Wie in golf stuff 
at Pinehurst and a practice polo 
match at the same resort. 

Another interesting lesson in fly- 
ing by Bill Winston of the Curtiss 
service. This time a brief explana- 
tion of the instrument board. Wins- 
ton speaks easily and well. 

Muth, camera; C. Tice, sound. 

Envoy Sze’s niece again in an il- 
lustrated talk on the modern fash- 
ions of Chinese girls. Miss Sze’s 
current lecture is on hair styles. 
Perfect dame stuff, while this little 
Oriental girl will make men and 
women say “cute.” 

Mayell, camera; Heise, sound. 

Orphans of the Drumgoole School, 
Staten Island, in a _ spirited ball 
game, sure proof that spring is 
hanging around. 

Hammond, camera; Walz, sound. 

Bige. 


sound. 





Radio’s Short Releases 
“The Swan” and “Curiosities of 
Fashion,” sound shorts, reviewed in 
Variety, are released by Radio Pic- 








well be one of those. Bige. 
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PROJECTION ROOM REVIEW 





As difficult as were the at- 
| tempts to review silent pic- 
tures in the projection room, 
with its bare walls and no au- 
dience, so much more so is it 
in the same place with the 
talkers. 

Dramatic punch lines or 
situations or comedy dialog 
and scenes may be muffed by 
any reviewer in the quietness 
of the talker projection room 
showing. 

A couple of decided instances 
of this have lately come to the 
attention of Variety, through 
its own staff. No reviews were 
printed of either picture, but 
each when later seen by the 
same reviewers before an au- 
dience held symptoms of dra- 
matic intensity or comedy not 
noted in the projection room. 

As Variety does not review 
from a projection room, this 
is mentioned for the informa- 
tion of talking producers or 
distributors. It will be much 
better to keep all critics out 
of projection rooms and de- 
cline to permit a private show- 
ing of any talker, long or 
short, if for the purpose of a 
printed critical review. 











PATHE SOUND NEWS 
RCA PHOTOPHONE 

10 Mins.; 5 Clips 
Colony, New York 


Five shots, all interesting and 
composing one of the best releases 
Pathe has put out to date. Defect 
is that it is short on spot news and 
tends rather to the magazine type. 

Gov. Trumbull of Connecticut in 
aviator’s garb appears before his 
own plane, invites a friend to take a 


hop with him. Friend declines. 
Governor at request of reporter- 
interviewer gives a short talk on 
prospects for aviation. Argues that 
public buying of aeroplane stocks 
indicates vast public interest in sub- 
ject and forecasts remarkable devel- 
opment of aeronautics. Gets into 
plane and it takes off under his con- 
trol. 

Karl Bickert, manager of United 
Press, in interview resembling the 
series of noted men exploited by 
Fox Movietone. Bickert, in his ca- 
pacity of director of world news, 
picks the 10 headliners in the pub- 
lic eye. Graded according to world 
news value they are Hoover, King of 
England, Prince of Wales, Lind- 
bergh, Coolidge, Mussolini, Henry 
Ford, Thomas Edison, Charlie Chap- 
lin and Lloyd George. Next would 
come Von Hindenburg, Clemenceau 
and probably Pershing. Bickert is 
not an especially attractive screen 
personality, but his remarks are in- 
teresting. 

New York parade in observance of 
anniversary of America’s entrance 
into the war. Good band effects 
here in shots taken from reviewing 
stand. 

Novelty human interest. Francis 
Riley is a railroad signal man 
somewhere in New England, and 
aspires to sing in grand opera. He 
is shown working railroad signal, 
and then, after a few brief words to 
a fellow workman, sings bits of the 
“Toreador” song from “Carmen.” 

Shots during Los Angeles auto 
speed trials, One Jimmy Sharpe 
tells of the thrill of the race, and 
then screen flashes back to views of 
the speed demons roaring around a 
high banked track taking hair-rais- 
king chances on wide turns. Noise of 
the unmuffled cars helps effect of 
speed. Rush. 


CAPITOLIANS and 
WALT ROESNER 

M-G- Movietone 

10 Mins. 

New York, New York 


Like most recordings of large 
music units this turns out to be 
only a literal translation, subject to 


the usual defects. It is one of a 
group of recordings of the same 
band from Metro-Goldwyn’s Capitol 
on Broadway. 

Best for grind places that don’t 
get jazz bands in the flesh and want 
hot syncopation. Mild material for 
any clientele that has seen the real 
thing in bands, including the Capi- 
tolians themselves, 

Carefully made subject, but laek- 
ing in distinction. Photography 
flat, musical reproduction blurred 
in ensembles. Mikes apparently 
can’t spread over so much territory 
Finish does better, when each in- 
strument is drawn into a contest 
for hottest member, 

Cornet, violin, torrid banjo and 
clarinet, etc., have individual. tries. 
For the finish a husky-voiced vocal- 
ist seems to take the palm. 

Walt Roesner leads throughout. 
mostly with his back to the audi- 
ence. His only speech is to intro- 
duce the jazz contest. 

Early passages are taken up with 
an unidentified and unbilled tenor 
who sings “Sole Mio” (harp obbli- 
gato good) and later “Angela Mia.” 





Pand works up elaborate effecte for 
the latter, Rush. 
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- MOTHER’S BOY 


(ALL DIALOG) 


New London, Conn., April 16. 

Pathe production and release. Produced 
by Robert Kane. Directed by Bradley 
Barker. Story and dialog by Gene Markey, 
Dialog staged by James Semour. Camera- 
men, Phillip Tannura, Harry SBtradling 
and Walter Strenge. Recorder, V. S. Ash- 
down, Sets by Clark Robinson. R..A, 
Photophone, At Garden theatre, New Lon- 


don, Conn., April 15. Running time, 82 
mins. 

Pa O'Day... cccesceccecsecesse-Jonn T. Doyle 
Ma O’Day..... eeecccecesesses Beryl Mercer 


Tommy O’Day.. 
Harry O’ Day...s++.+> 


se++-Morton Downey 


eeeeee 


esee++- Brian Donlevy 


ROSScccccccecs ccoccccceccoccmnanem Chandler 
Press Agent...ssssesseseresses Lorin Raker 
Cafe Manager...... eecceces Robert Gleckier 
Debutante.........+++++++-Barbara Bennett 
Professor.....-+ ceccecesseesQagood Perkins 





Minimum of story and maximum 
of Irish-American song and senti- 
ment. Net result, good audience 
picture. Might sneak by at $2 in a 
couple of the big stands, but essen- 


tially for the programmers, with 
special rating in that class, 
Production fundamentals, sound 


recording, lighting, photography and 
development of narrative all repre- 
sent nice work. Plenty and good 
close-ups, clear and sustained vol- 
ume. 

“Mother’s Boy” is Morton Dow- 
ney’s picture in more ways than 
one. He not only has the litho- 
graphs all to himself, but the story, 
most of the footage and all of the 
highlights. No matinee idol ever 
dominated a production more than 
he does. Yet, with it all, he looks, 
acts and sings great. If he keeps 
that natural boyish way, those Irish 
dimples and cute tricks of person- 
ality, he may easily become the 
Chauncey Olcott of the talking 
screen, 

Plot is simple yet manages to 
avoid triteness. An Irish lad leaves 
home accused by his father of steal- 
ing money from the family sugar 
bowl. He becomes famous as @ 
singer in a night club. On the eve- 
ning he is to open in a $6.60 stage 
show, he walks out because his 
mother is ill, He thinks he has 
ruined his career, his manager hav- 
ing said if he blows the premiere he 
will never get another job on 
Broadway, Clever press agent turns 
incident into an asset through play- 
ing up sentimental devoted son 
angle. Ag a result mother’s boy 
finds his salary doubled over night. 

Downey sings early and often. He 
starts his caroling in the kitchen 
(conveniently provided with a 
piano), warbles as he rushes grocer- 
fies for the neighborhood delicates- 
sen, vibrates the thorax in a Bow- 
ery mission, does his stuff for the 
swanky social folk, and when the 
picture ends he is still singing. 

Bud Green and Sammy Stept 
composed some tunes to fit the 


script. They do nct impress as hit 
numbers although pleasant and 
agreeable and carrying out the 


shamrock idea. 

Night club show presented at 
length while plot is forgotten, has 
Ruth Hunt, radio singer, Ruthie 
Mahon, jazz dancer, and an Argen- 
tine tango duo of ultra quality (re- 
viewer muffed name verbally ane 
nounced by Downey acting as m.c.). 
Sound effects and authentic cafe 
atmosphere should pack a thrill for 
Main Street. 

For human interest, too, should be 
mentioned scene in Bowery mission 
with genuine types hired from the 
streets by Pathe. Also a grin is 
the Third Ward smoker when all 
the good, fat Tammanyites fore- 
gather in honor of Alderman Mc- 
Gillicutty. This suggests Harrigan 
and Hart stuff may yet be revived 
for talkers. 

Beryl Mercer, no stranger to films 
although new to talkers, plays the 
mother, as sentimentalized as a 
florist’s advertisement, Barbara 
Bennett appears late and transient- 
ly as a society debbie who patron- 
izes the Irish lad. She photographed 
and sounded much better than in 
“Syncopation.” 

Helen Chandler, legit ingenue, is 
a pretty and plausible tenement 
sweetheart. She doesn’t show so 
well in some shots but in others, 
notably in ‘profile, registers excel- 
lently. The dialog confirms her 
dramatic experience. 

Sets are fairly numerous and 
look good, Dialog is natural 
throughout with everyday conver- 
sational tempo maintained, thereby 
avoiding audience’ strain where 
players are over-punctilious, 

“Mother’s Boy” is compounded 
from sure-fire sentimental hokum. 
Should appeal to average American 
audience and with double strength 
for the Kellys and Callahans. 


Land. 


THE DUKE STEPS OUT 


Metro-Gold een) 

etro-Goldwyn-Mayer production and re- 
lease Starring William Haines, eiearing 
Joan Crawford and underlining Karl Dane. 
Synchronized score and effects on film. 
Directed by James Cruze and adapted from 
a Lucian Cary story. Titles by Joe Farn- 
ham, with Ira Morgan cameraman. At the 


Capitol, N. Y., week of April 13. Running 
time, 62 mins, 

DERE. oc cccscccccceccesccecs William Haines 
ENO e + opsedesces eececseesss--J0an Crawford 
Barney ececececesecs. MAM Dane 
SOMOS 666 versvocs eocccccccccecs Tenen Holtz 
Tommy Wells.....ceesesse..--Eddie Nugent 
Pee DEPT INOM so Se icecceteeaate Jack Roper 
Bossy EdwWard8....ccccccces: Delmer Daves 
Professor Widdicomb........ Luke Cosgrave 
Mr. Corbin Herbert Prior 





Nice program fare, with the name 
combo of Haines and Crawford fig- 
uring sufficient added inducement to 
shove this film a little past average 
grosses in the big houses. It’s 2 
college prize fight yarn, Haines be- 

(Continued on page 22) 
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Biggest Sensation in Frisco 
Since the ’Quake_ 
at Warfield April. 12th.... 


——, 


Breaks All-time N.Y. Hippodrome 
Record in Terrific Opening Week 
..- And In for Second .. . First 
Hold-over In History of Colossal 
'6,100 Seater! Leaves Grizzled Show- 
men Pop-Eyed with Amazement! 























Wrecks Orpheum House Record, 
New Orleans, and Topples Figures 
Tabor Grand, Denver, Bucking 
Frigid Gale and Snow’Storm! 
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THE DUKE STEPS OUT) 


(Continued from page 20) 


ing the under cover student-pug. 
Holds some excellent ring sound ef- 


fects transposed from the sound 
news roar of football mobs. 
Opening shot is of a football 
game, but brief and simply to plant 
the locale of the wealthy young 
fighter, out to convince his dad he 
can make good. Haines, as Duke, 
on board a train gets mixed up in 
the victory celebration, and after 
one look at the prize co-ed (Miss 
Crawford) decides to go back to 
se hool. Following action is the 
star’s familiar fresh comedy court- 


ship, with a frosh dance and a bar- 
room slugfest thrown in to help it 
along. Finish is the championship 
fight showing Haines much spat- 
tered by gore and almost out, but 
finally reaching the button to win. 
Descriptive radio announcement is 
inserted to view the collegians and 
the girl listening in with the news 


story on Duke being a wealthy 
undergraduate breaking via _ the 
ether. Just a light laugh picture 


having a hit and run story and a 
throw back to the old days in that 
Farnham’s cris» titles draw giggles 
and as an important aid. 

For Haines it’s hig usual routine 
and there’s not much doubt he’s the 
screen’s top disciple of juvenile ego- 
tism. However, what this picture 
will do for Miss Crawford is ques- 
tionable, because she has nothing to 
do but walk through. Following 
“Dancing Daughters,” this girl 
looked to be well on her way, and 
the impetus of that one is what 
makes the dual names ef Haines 
and Crawford for this feature so 
strong. But the sidewalk Don Juans 
and kitchen Cleos are going to be 
disappointed with their Joan. She 
doesn’t even get much chance to 
predominate on looks, which isn’t 
going to.do her any good when they 
expect and don’t find. It’s a reverse 
step for Miss Crawford, and she'll 
have to make up on the next one if 
she’s going anywhere in a fast mov- 
ing field that’s now moving faster. 

Dane and Tenen Holtz are cast 


. 4s Haines’ prize ring handlers, the 


latter doing the manager distraught 
because of his gentleman battler’s 
love affairs. Jack Roper is the ring 
opponent and other members are 
minor, 

Cruze e dently sailed through in 
directing and has got it dewn so 
there’s no superfluous footage. It 
gets over the ground by means of 
enough laughs to make it an enter- 
taining hour, while the title, as in 
other cases, disguises the fight 
angle so that it won’t hurt matinees 
too much, Settings and camera 
work are standard, Morgan getting 
an especially fine fake on a long 
shot of the ring in the crowded 
arena. Accompanying music earries 
a snatch of a lyric that doesn’t 
mean much, and at this house the 
picture opened and closed showing 
Mendoza leading the Capitol orches- 
tra through the score for the film, 
not sychronized in either case. Fair 


— 








enough for the orchestra's home site 
but meaningless away, unless they 
want to show ’em big orchestras are 
scoring their screen playlets. Sid. 


HOLE IN THE WALL 


(ALL DIALOG) 





Paramount 100 per cent talker, featuring 
Claudette Colbert and Edward B. Robinson 
in Fred Jackson's play. Adapted by Pierre 
‘ollings. Directed by Remert Florey. Titles 
by Morto m Blumens k. Produced by 
Monta ell at the Le mg Is land ‘studios 
Runs es “minutes at the Paramount, New 
York, week of April 18. 

Seam Oliver. ccccccecececce Claudette Colbert 
The Fox ee _Edward G. Robinson 
Mme. Mystera...cccsccocsee-- Nelly Savage 
Posty PeTTETTTETiT TTT TTT Donald Meek 
Jim. ie cceoses -Alan Brooks 
Mrs. ‘Ramsay. ocopececse Louise Closser Hale 
Marcia....ccccese eccecsecess Marcia Kagno 
DeGENSO. c cccccceccevecesss Barry Macollum 
Inspector. ...ecsce eeeéeees George McQuarrie 
Mrs. LYONB...csesccsccessecs -Helen Crane 





A good mystery meller, okay asa 
program release and insured as to 
its 100 per cent qualifications as a 
100 per cent talker through a 100 
per cent legit cast. Not only the 
principals, such as Claudette Col- 
bert, Edward G. Robinson (now the 
star of “The Kibitzer”’) and Louise 
Closser Hale, but the balance of the 
support is virtually a dramatic 
troupe transplanted to the screen. 
No going wrong that way as far as 
the dramatics are concerned. 

Almost nine years ago to the day 
this Fred Jackson play was pro- 
duced at the Punch and Judy thea- 
tre in New York, and while the then 
chief shortcoming was that the 
reporter-hero was pretty much of 
an impossible character, the inter- 
vening years has seen the elimina- 
tion of’ that type of role to such a 
degree that his reintroduction be- 
comes almost plausible. Further- 
more, direction has taken care of 
that detail. 

Direction and adaptation also has 
cleverly dwelt on the chicanery and 
double-dealing of the spiritualism 
racket to stress its fake and take, 
although the climax “introduces 
what is represented as a legitimate 
spiritualistic message when, through 
the femme medium, a man’s voice 
materializes with instructions where 
to find the kidnapped child, who is 
imperiled at the docks from a fast- 
rising tide. This should be enough 
to square it for the erysiai addicts, 
besides which it is the rea! dramatic 
punch of the picture. 

The gimmick, with the electrically 
worked coded transmissions, and 
the rest of the props and the layout, 
is a good inside on the racket, 
broadly sweeping the situation and 
yet with enough detail and thor- 
oughness for the necessary authen- 
ticity. 

The compromise, with the climax- 
ing introduction of a real spirit 
communication from a dead man, 
may be dismissed, at its worst, as 
theatrical license. Anyway, it serves 
the excellent purpose of saving the 
sympathetic girl-child, Marcia, and 
effecting the clinch between the 
wrong Jean Oliver (Miss Colbert) 
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and the reporter (for some strange 
reason not programed). 

Miss Colbert experiences the same 
difficulty which has confronted her 
in her stage career, lack of a suffi- 
ciently sturdy vehicle. She is diffi- 
cult to write for, not having had a 
good stage assignment since “The 
Barker.” Hence here she is but 
passably satisfying, although doing 
her average assignment quite well. 
Edward G. Robinson as the sinister 
“Fox” gives better account through 


shading his “master mind crook” 
with a thoroughly sympathetic 
touch. 


Even the concluding heroics, when 
he extracts two conditions from the 
inspector, are plausible. He holds 
out for the girl’s freedom and forces 
a confession from the dowager who 
had originally framed her on a 
grand larceny charge which resulted 
in a four years’ stretch. He makes 
no bid for self-immunity. For once 
the player’s own sense of propor- 
tions and the director’s judgment 
governed them aright in toning all 
this down and allowing average in- 
telligence to grasp whatever import 
the Fox’s self-assured statement 
had when he casually remarked that 
they had nothing on him. 

“The Hole in the Wall”. refers to 
the layout of Mme. Mystera. Usual 
spook stuff, sliding panels, myste- 
riously reflecting mirrors and the 
like are part of the props. 

Plenty of action throughout— 
physical effects and dramatic. Big 
punch right off is the elevated train 
wreck. Most of it thereafter is in 
the spiritualistic stronghold, switch- 
ing back and forth to the inspector's 
office. A gruesome flash of the 
morgue, with a corpse tilted for- 
ward for identification, is a realistic 
touch if nothing else. 

Paramount has a good program 
release in this 100 per cent talker. 
They'll like it on the whole, balanc- 
ing its mystery and melodramatic 
elements with enough romance and 
not a little heart stuff (via the kid- 
napped kidlet) to appeal ornare: 

el. 


Thru Different Eyes 


(ALL DIALOG) 


Fox production and release. Directed by 
Jolin Blystone. From the play by Milton 
E. Gropper and Edna Sherry. Mary Dun- 
Warner Baxter and Edmund lewe 
featured. Cameraman, Ernest Palmer. 
Dialog credited to Tom Barry and Gropper. 
At the Roxy, N. Y., week of April 13. 
Runhing time, 67 minutes. 





Viola Manning....ccccsecceses Mary PDuncan 
Harvey Manning.........--- Edmund Lowe 
Jack Winfield, ........+...+- Warner Baxter 
Frances Thornton........) Natalie Moorhead 

OWard TNOrnton..eseeseeeesees Earle Foxe 

DENCEL...scceces ecceccece Donaid Gallaher 
OE Rr eocccocccces MuOFrence . Lake 
Valerie Briand.....-ccssseri: Sylvia Sidney 
District Attorney............-Purnell Pratt 
Defense Attorney...... ..Felmer , Jackson 
Anna....... eecece oeseeeses-DOlores Johnson 
Maynard..... e@ocecece coe -Nige) de Brulier 
Maid...... Server cccpsoceccocs -Lola Salvi 
Janitor...... edscccvece Seeece “Stepin Fetchit 
Paducah..... eeecccccccece DeWitt Jennings 
CPGMO: ccccccenes eccccesccoreeed Arthur Stone 
TRAINS. cc coecceses eoees+--George Lamont 
Aline Craig..ccccccccseces Natalie Warficld 
First Reporter...ccoccccsscssces Jack Jordan 
Second Reporter...........-Marian Splizer 
Third Reporter......ee.s+e5+-Stan Blystone 
Fourth Reporter..............Stuart Erwin 


A gripping bit of hoke drama that 
nails attention early and never lets 
it go. An almost perfect example 
of terse, economical sound screen 
exposition. Several spicy episodes 
that ought to cause talk but still 
censor proof. A better than aver- 
age box-office release and among 
the best of the all-dialog pictures 
in the quality of the talk registering 
and reproductions. 

Like practically all the dialog 
films so far, this one follows the 
play in detail. Its force comes from 
a dramatic trick of setting up a se- 
quence of facts and then reviewing 
them from opposite viewpoints, The 
story unfolds during a murder trial. 
‘As the defense presents its case one 
version of the crime develops. Then 
the prosecution fabricates an en- 
tirely different story out of the sameé 
essential circumstances. In the end 
the real murderer comes férward 
with a’ confession, and the real facts 
are different from both manufac- 
tured versions. 

There is some delicate literary 
fencing during these maneuvers and 
shrewd direction in dialog and pan- 
tomime has made the most of them. 
Indeed, a guess is that the stnge 
material has been bettered in trans- 
lation to the screen. In speed of 
development and in drastic editing 
down of footage the picture is a 
model. There isn’t a superfluous 
word or a superfluous gesture in 
more than an hour. And at that 
Blystone has given the story atmos- 
phere, incident, touches of comedy 
and some ed character etchings, 
all items that are usually spend- 
thrift in footage in inept hands. 

Story develops action in the form 
of flashbacks from the trial scene. 
It is during the summation for the 
state that the spicy episodes take 
place, a sequence that might have 
been taken from a French 


ning of the crime began in a cock- 
tail party. The wife maneuvered 
her husband out of the house’ and 
then arravged a rendezyous with 
the man whose conquest she seeks. 
Arrayed in the scantiest of negli- 
gees she starts vamping, and the 
returning husband finds her cling- 
ing to the other man. 
struggle, the lamp crashes and two 
shots sound in the dark. It is on 
this basis that the jury convicts. 
Case of the defense is that the 





other man, an artist, was madly and 


novel. | 
State’s contention is that the eve- | 


hopelessly in love with a loyal wife; 
that he was in despair at his re- 
pulse, and committed suicide. This 
version is also enacted during the 
summing up of the defense. With 
the jury’s verdict a woman screams 
in the courtroom, demands a hear- 
ing, and reveals that she herself is 
the slayer, because the other man 
deserted her and her child. 

All this is almost formula of the 
dramatic stage following a couple 
of years of courtroom plays. But 
here the handling is so suave, the 
acting so plausible and the presen- 
tation so smooth that the artificiali- 
ty of the material is effectively 
masked. 

Warner Baxter as the other man 
stands out not only in this capital 
cast, but also among the personages 
that have been brgught forward by 
the articular screen. In the even 
naturalness of a particularly diffi- 
cult role he earns distinction, re- 
peating in a striking performance 
the high laurels he gained in “In 
Old Arizona,” 

Edmund Lowe does well with a 

part calling for no more than draw- 
ing room manners. Mary Duncan 
is best in quiet passages. Her play~ 
ing of the vamp was pitched rather 
too high, although it well may be a 
matter of judgment. Perhaps over- 
emphasis was better than error 
toward the other extreme. Her best 
moment was the one in which she 
caroled a zippy jazz song during an 
angry upbraiding by her husband. 
Anyhow, this trio make a house 
forget that the dialog is just a 
mechanical device. 
Courtrofm sequences are splen- 
did. Bl¥stone goes even to the 
length of building tension toward 
the climax by sequences in the re- 
porters’ room, with Marian Spitzer, 
woman in real fact in one scene, 
and Jgck Jordan, veteran New 
York reporter now working for Fox 
on the coast, in another. Picture is 
great in details. There is little or 
no comedy, but for one brief bit 
DeWitt Jennings gets the aasign- 
ment of a puzzle negro porter. 

A particularly well-made picture 
on the technical side, and one with 
a wealth of popular appeal. Rush. 


THE CHARLATAN 


(Y% DIALOG) 


Universal production and release. Adapted 
from play of the same name. Directed by 
Harold Watterson, George Melford, Rad- 
cliffe Fellowe and Margaret Livingston 
featured. Others are Craufurd Kent, Philo 
McCullough and Anita Garvin. Titles by 
Tom Reed. Dialog by Jacques Rollen. 
Cameraman, George Robinson. Adaptation 
by B. W. Burton and Robert Jahns. Run- 
ning time, 60 mins., of which 45 are silent 
and 15 continuous dialog. At the Colony, 
New York, week of April 13. 





_ Mystery drama ‘of the era when 
they took ’em straight and play- 
wrights hadn't spiced ‘em with 
travesty. Hence old style and for 
the most unsophisticated of audi- 
ences, if there are any left. For any 
clientele at all. show-wise it would 
he a pretty complete bust. It has 
all. the old hoke bag of tricks. So 
complete a catalog ~ hash’t ‘been 
screened for a longtime. ~~ Included 
are the good old raging storm out- 
side, screams off stage,. off stage 
shots, sinister Oriental figures that 
flit, the murdered woman and the 
grand old finger ef suspicion that 
panoramas the Whole ¢éast. 

Nowadays it inspires the heigh- 
ho instead of the nervous tremor. 
Too much méntal effort even to try 
to outguess the scenario as it un- 
folds. Direction is,only so-so, sum- 
ming up as hack work from a stagey 
and artificial original. 

Technique is the one now pretty 
familiar, of using silent screen with 
titles to get over the planting of 
story with all possible speed, and 
then going articulate when the cli- 
max approaches and holding dialog 
to ‘the finish. It works out wel! 
enough here. The elaborate ex- 
planation required*.for the story 
would have been ¢umbersome in 
talk. It’s heavy enough silent. 

Clown in a circus is deserted by 
his wife, an aerial: performer who 
runs away with a rich lover, taking 
their baby. . Fifteen years later wife 
is living in luxury. with old lover, 
but preparing to elope with a new 





- = 
boy friend. Prof. Merlin, crystal] 
gazer, appears in the town and be- 
comes society vogue. Of course, he’s 
the deserted husband. On the night 
of the planned elopement he is en- 
tertaining at a party in his former 
wife’s mansion. He cenfronts her 
with a demand for possession of 
the child, now grown to young 
womanhood, 


During a cabinet trick the wife 
becomes the subject. She disappears 
in the cabinet, and when it is opened 
falls out dead, victim of a poisoned 
needle fixed in the cabinet wall. 


District attorney, a guest at the 
party, orders arrest of the seer, but 
before this is accomplished, Merlin 
makes the district attorney prisoner 
and impersonates him in an in- 
quiry into the crime. Step by step 
everybody is made to seem the 
criminal, until in the end it is re- 
vealed that the man who stole the 
wife from the circus clown really 
killed her to balk her second elope~- 
ment, 

Some of the theatrical tricks are 
ingenious. The real slayer is suc- 
cessfully concealed until the last 
minute, but the thing never really 
grips, principally because the stage 
device has been outmoded and no- 
body really is concerned with the 
outcome, assured by experience it 
will all come out right. 

Dialog is uneven, ranging from 
adequate to pretty terrible. Dra- 
matic dialog has to be extremely 
good or it turns to travesty, and 
talk in a sequence of melodrama has 
to be flawless to support suspense 
and illusion. This is far from per- 
fect and suffers accordingly. Rush. 


NEW YEAR’S EVE 


(SOUND) 


William Fox production and_ release. 
Synchronized score by & L. Rothapfel 
(Roxy). Story by Richard Connell. Harry 
Lehrman, director. William Kernell's 
titles. Mary Astor, Charles Morton and 
Earle Foxe in cast. At the Fox, Brooklyn, 
week April 8. Running time, 80 minutes. 





A dreary, depressing picture, 
spinning a sad story in a sad man- 
ner. Not a moment of brightness 
’till the finish. 

Mary Astor’s performance is the 
film’s one commendable point. 
While the direction is apparently 
good, its hands are tied by the 
script. 

Charles Morton and Earle 
are not identified individually. 

Two-dayer. Bige. 


TRIAL MARRIAGE 


(SOUND) 
Columbia production and release. Proe 
duced by Harry Cohn. Directed by Erle 
c. Kenton from the story by Sonya Levien. 


Foxe 


Photographed by Joseph Walker. At 
Loew’s New York, April 6, one day. Run- 
ning time, 70 minutes. 7 

Oliver Mowbray........+ee++ Norman Kerry 
Constance Bannister.........-.Sally Eilers 
Thorvald Ware......sesseees Jason Robards 
CG cccawesnecseceasaavesese Thelma Todd 
George Bannister.......+++-+- Charles Clary 


Mrs. Geo. Bannister, 1st....Naomi Childers 
Mrs. Geo. Bannister, 4th. “Rosemary Theby 
Prudence. ....sccescsscvseces Gertrude Short 





An uninteresting story given a 
trite, long-winded, complicated 
treatment, with no redeeming fea- 
tures in the picturization. Not much 
chance outside the grinds unless the 
title can be depended upon for draw. 

It’s sounded, with a bright, snap- 
py, well-synchronized score. In @ 
house like the New York the supe- 
riority of the synchronized accom- 
paniment over the usual orchestra 
is striking. 

Casting very bad, players in the 
principal parts not photographing 
interestingly and killing appeal 
from the beginning. Sally Eilers as 
the modern flap Cleo~-tra, with a 
dozen men around her neck, doesn’t 
look it. She may have that certain 
thing, but it doesn’t photograph. 

Jason Robards as the quiet young 
physician is meant to be impressive 
He merely succeeds in looking dull. 

Thelma Todd is the choicest addi- 
tion to the picture. The girl looks 
like big time and has leaped plenty 
since this flicker was made. Here 
she walks away with all the honors 
easy, because she is about the only 
member of the cast who can stand 


(Continued on page 25) 
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DANCING COMEDIAN 
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Twinkle! Twinkle! 
Wonderful Star 


You sure bring i 
Record Business <77a\ 
wherever you sae 
are. 
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UNITED ARTISTS : 
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LOS ANGELES — MINNEAPOLIS 
NEW YORK — SYRACUSE — ST. Sam 
PAUL—SALT LAKE—SAN DIEGO Taylor 


EVERYWHERE Production 
MARY PICKFORD 


in her first 100% TALKING PICTURE 


“COQUETTE” proves itself the Greatest UNITED 
BOX-OFFICE PICTURE ever made. ARTISTS 
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remember this ad? 





new world! 


@ Flaming orange fountain pens. Purple raincoats. New York to Paris in 33% hours. @A book 


called “The Story of Philosophy” sells 157,000 copies. Unthinkable five years ago. A brain- 


© 0 © © © ew ew ew ew «he AE was the first of a series of 
PARAMOUNT ads appearing in the trade papers 
over a year ago. It explains why PARAMOUNT 
got the jump on the rest of the field and is 
delivering QUALITY talking picture hits week 
after week. Why PARAMOUNT is far in the lead 


with the new type of talking picture —and getting 


further ahead by the minute! 


PAVIA ee LLY p 
LVR eA CALE | TRViayc rey os 


“THE | ALL-TALKING 
AYO AYE 


WILD PARTY TRATE AYE 





COMING PARAMOUNT “NEW WORLD” TALKING HITS: Richard Dix in ‘Nothing But the Truth” (all- 
talking), Maurice Chevalier in ‘‘Innocents of Paris” (all-talking, singing, dancing), ‘‘A Dangerous Woman” (all-talking), 
“The Man I Love” (all-talking), George Bancroft in ‘‘Thunderbolt” (all-talking), and more coming before August! 


PARAMOUNT 


NEW ERA TALKING PICTURE HEADOUARTERS 
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TRIAL MARRIAGE 


(Continued from page 22) 
the camera from any angle and give 
odds. 

The story opens with Oliver Mow- 
bray engaged to Constance Bannis- 
ter. He's her 13th fiance. She 
throws him for Thorvald Ware, 
whom she marries. The conniving 
society egal, Grace, who wanted 
Thor for herself, finally gets Connie 
ih wrong, and there’s a divorce 
Grace gets Thorn and Connie mar- 
ries Oliver. Years later they meet 
and all are unhappy, so the divorce 
grind goes through again. 


There’s a kid in it, too. Thor 
finds out at the last minute that 
Mori. 


he's the father. 


THE WITCH WOMAN 


(SWEDISH MADE) 
(Silent) 


Svensk Biograph production and release. 
Directed T 





by Carl Dreyer, from the 

story by C. Janson. Cast includes Einar 

Rod, Greta Almroth and Hildur Carl- 

berg. At Fifth Avenue Playhouse, New 

York, week April 6. Running time, 60 
mins. 

In Norway was once a quaint old 


eustom that a newly elected parson 
had to take over the widow of the 
deceased spiritual leader before he 
could step into control of the par- 
sonage. 

Under these circumstances, upon 
which the story is based, there is 
little opportunity for heroism, love, 
action or any cof the elements which 
a liberty loving motion picture pub- 
lic gives up cash to see or hear. 

The hero of this pictorial gag 
does the best he can, even though 
appearances are against. They've 
got him dressed up like a disreputa- 
ble old bum most of the time. He 
wears a Pilgrim's Progress hat, with 
suit and buttons to match, and long 
white stockings over his lower 
limbs. 

Thus equipped, he seems likely 
to be elected parson when his two 
competitors stage a feed for the 
judges in the hotel. When the fero- 
cious looking widow appears the 
competitors flee. She is credited 
with witchery and looks it, but the 
boy takes a chance. 

in her home he takes a drink of 
something and then proposes to the 
old woman without thinking of the 
girl he has promised to marry. After 
about 30 minutes or so of unneces- 
sary incident the old woman dies, 
and the parson marries the girl. 

Should appeal to the sure-seat 
eustomers. Mori. 


PRISONERS OF SEA 


(RUSSIAN MADE) 
(Silent) 

Apparently produced by Sovkino, although 
mo credit given, and released here through 
Amkino. Directed by M. Werner. No 
major credits presented. At the Fifth Ave. 


Playhouse, beginning April 13. Running 
time, 70 minutes. 


A story thread so thin as to be 
almost untraceable in the major 
reelage makes “Prisoners of the 
Sea” at its best a shuffle of travelog 
shots. Most of these center on boats 
and ships in the Russian navy. 
Only a few sequences attempt to tie 
these together, and fail. Not a com- 
mercial feature release, in fact. 

Russian producers seem to have 











gone through their film 
sheared blindly, and pie 
pings together, if the 


libraries 
ed the clip 
editl 4 of this 


is any criterion. 

The one sequence that outstands 
in the entire hodge podge is that of 
a submarine. The interiors are con 
vincing, and its submerged state is 
realistic. An exterior shot of th 
ship striking the bottom suggests 
Strongly a model in a tank. 

Men in the sealed ship awaitine 
rescue give a good performance, but | 
one not half so good as similar 
scenes in American product which 


have the added advantage of a well- 
knit story. 

The best imagination can conjur: 
up as the story idea hoped to be put 
over here is of a Russian sailor, be- 
trayed by an officer comrade, who 
later rises to the captaincy of the 
ill-fated submarine. But even the 
usual Russian ending is abandoned 
because the double-crosser is the 
lone diver who effects the rescue of 
the ship. 

Efforts to go any further in dop- 
ing out a story for “Prisoners of the 
Sea” would only add to the con- 
fusion. Waly. 


THE JAZZ AGE 


(1% DIALOG) 


Pictures production and 
Directed by Lynn Shores from story by 
Paul Gangelin. Ted Pahle, cameraman, 
Music score by Joseph Zuro on RCA photo- 
phone system. At Loew's New York one 


Radio release 


day, Mar. 28, half of dvuuble feature. Run- 
ning time, 62 minutes. 

Steve Maxwell...... Douglas Fairbanks, Jr. 
Bue Randall. .ccccccecdscccces Marceline Day 
Mr. Maxwell..... ecocosé Henry B. Walthall 
Mrs. Maxwell............Myrtle Steadman 
Harjorie ......+e. eoe--- Gertrude Messinger 
Todd Sayles....... Geccccoteoses Joel McCrea 


“The Jazz Age” is far superior to 
program productions madé by FBO 
before it changed its name to Radio. 
Introduction of sound and a few 
lines of dialogue may be responsible 
for greater all-round effort in the 
workshop which this clearly evi- 
dences. Title tells the story which 
has a well worn but worthily han- 
dled mellar angle. Big school fan 
draw assured. Adults will find it 
fair entertainment. 

Ginning, necking, crap throwing 
and auto racing youngsters provide 
the atmosphere. But the _ story 
thread of wild American youth 
meeting emergencies with sterling 
qualities constitutes the finish. 

Fairbanks is excellently cast as 
the youth with the puritanic eye 
for his young sister, portrayed with 
even perkiness by Gertrude Mes- 
singer. His role brings him into 
night life of the younger set where 
partying is emphasized. 

The customary trend of the poor 
son of the honest city official in 
love with the jazz mad daughter of 
the wealthy but dishonest .con- 
tractor, affords the adult angle. 
These are well interwoven, except 
for superfluous subtitling in the 
opening. 

A race between an auto and a 
trolley car in which the children of 
both parents man the car creates a 
situation from whick a nicely grad- 
uated suspense is worked. Walthall, 
as the boy’s father, is thus trumped 
on his move to expose his enemy 
before the Common Council. Old 
meller stuff is worked in with suc- 
cess when young Fairbanks exposes 
the reason for his father’s hold-out. 
Marceline Day, as the girl, helps 















































JESSE CRAWFORD 
ORGAN CONCERT 


PARAMOUNT THEATRE 
NEW YORK 


WEEK OF APRIL 13 
“ROSES IN THE RAIN” 
(Harold Rossiter) 


“DO SOMETHING” 


Theme Song of “Nothing but the Truth” 
Green & Stept) 


“HONEY” 
(Leo Feist) 
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the climax with the revelation that 
her father will also have to send he 
to jail if he presecutes the young 
| hero. Waly. 


L’ARPETE 


(FRENCH MADE) 


Paris, March 25 
Franco's screen version of the 
farce of G. Quinson and Y. Mirande 


entitled - LArpe te 
Paris Scala 


done at the 


a couple of years ago 


in modern vernacular, signi 
little errand girl 
establishment 


smart in a 


dressmaking 


self-respecting French firms now 
bear the apostrophe), although car- 


rying on with a young painter, | 
Jules. Indeed, they are so far ad- 
vanced in matrimonial intentions 


that they have discounted the par- 
son's blessing and are living 
gether up Montmartre way. 


ican buyer Pommier’s attires his 
clever seamstress, or rather arpete 
in the supposed latest models. 


able to impersonate the role. Amer- 
ican buyer is inclined to commencs 


a mild flirtation, and without rea- | 
lizing it has soon given orders for | 


dresses he does not need. 


Plot becomes complicated when it | 
be 


is discovered he happens to 
Jules’ father. Of course the boy 
feels sore when he detects Papa out 
with Jacqueline, and imagines his 
sweetheart is unfaithful and goes 
back to America, bemoaning fem- 
inine infidelity. Later he returns 
to France, unable to keep away from 
his darling Jacqueline. Jules is told 
the girl has left the old lodging 
and is now a great desssmaker her- 
self, making piles of money. She 
is most happy to see Jules again 
and the lovers embrace tenderly. 
This diverting scenario does not 
constitute a real snappy picture 
Scenes in the dressmaking industry 
might have proved interesting but 
are not. Many phases are exag- 
gerated. Donatien, producer, never- 
theless, has done good work, while 
the technical side and photo results 
are O. K. Cuts have since been 
made by the Franco Film people 
which have not met with the ap- 
proval of Donatien and may lead :o 
litigation. However, the pruning, 
if judicious, could only tend to the 
detterment of the production. Lu- 
cienne Legrand stars in the title 
part, with Gurein a suitable “jeune 
premier.” His Jules is sympathetic. 
The several other smaller roles are 
in worthy hands. Thus “L’Arpete’”’ 
as a popular French comedy should 
suit the local small time second 





half. Light. 
MARKED MONEY 
(SILENT) 
Pathe production and release. Directed 


by Spencer Bennet. Adapted by George 
Dromgold and Sanford Hewitt from origi- 
nal story by Howard J. Green. In cast: 
Junior Coghlan, George Duryea, Tom Ken- 
nedy, Virginia Bradford. At Columbus, 
New York, one day, April 6, as half double 
bill. Running time, 60 minutes. 





Mildest sort of romantic comedy 
that will just about make the grade 
in the grinds as the lesser portion 
of a double feature bill. 

Flimsy story concerns events in 
the life of an orphan boy (Junior 
Coghlan), whose dying father left 
him together with a strong box con- 
taining a large sum of money in the 
care of a retired sea captain, Crooks 
are after the dough with the smart 
cracking kid upsetting all their 
plans. Subordinate plot has the love 
interest wound about niece of the 
captain and an aviator with the old 
salt objecting to the romance. 

When the aviator proves his 
worthiness by assisting in the cap- 
ture of the band of crooks, the old 
captain sanctions the usual events 
leading up to the aeroplane honey- 
moon. 

A lot of fake air stuff is rung in 
to supply some thrills for the grind 
house patronage, most of it familiar 
and shop-worn. Titles of the ob- 
Mig variety don’t help this flicker 
a bit. 


Thu | duction, 


Jacqueline works at Pommier's (all | 
|; no 


| mosphere, 
| other picture in which he has given 


to- 
| sets 
In order to bluff an elderly Amer- | 


He j 
makes believe Jacqueline is a client | 
of the aristocracy, and the girl is 
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YELLOWBACK 


(SILENT) 


Radio productior nd re “ 
Jerome Storm ry by Ja 
rrwood Adapted i 
¥ Randolph Bartlett. At 1 N 
day, April 12 f 
imning tin “1 s 
Mara : ron M 
ELLIS@. wccerseccessesesese irm™ H 
JuleS...cccosececessecsss rom Sa 
I Mees acccesesecsesecsss Willlam Ma 
M OUBAlL..ccceeseress Lionel Beln 
Productions of the type of “Yel 
lowback” are the surest means oi 
converting fans to sound features 


It is slipshod in every phase of pro- 
Choppy editing of a hack 
story, with futile attempts to hold 
it together by clumsy titling, and 
more to blame than the per- 
formers. Even Tom Moore is influ- 
enced by a dominating quickie at- 
It is hard to recall an- 


a worse account of himself. 

The let’s-get-it-over impression 
an early start when Elise is 
warned by her aged father to end 
association with one Jules. <A scur- 
vy looking half-breed, Poleon, made 
an attack on Elise, and Jules, the 
bad man, hurls Poleon the length of 
the barroom. 

Irma Harrison the girl who 
loves Jules until, for no particular 
reason, he murders her dad, per- 
forms like an elementary student. 

Tom Moore as O'Mara, north- 
west mountie without the horse but 
with a reputation in the colony for 
cowardice, is dispatched to get the 
murderer. O’Mara and Elise work 
hand in hand even to the point of 
sleeping together in the woods with 
a log between them. The nap is in- 
terrupted by Poleon, who turns out 
to be Jules’ man Friday. Like in 
1915 production days, he gloats over 
a knife before he creeps over to the 
sleeping mountie. In the hand-to- 
hand encounter which follows, little 
Elise does the actual saving. 

After binding the prisoner Elise 
releases him, with instructions to 
inform Jules that she will meet him 
at Dead Man’s something. This 
turns out to be the barroom again, 
and the little girl’s motive is shown 
to be no other than to test the cour- 
age of her mountie hero. 

Tom strips off his coat and chal- 
lenges Santschi to a finish fight. 
Although three bottles are broken 
over O'Mara’s head in the course of 
the damaging of props which would 
look cheap in a river boat show, the 
mountie subdues his prisoner. 

Waly. 


as 


SMILIN’ GUNS 


(SILENT) ‘ 

Universal production and release, starring 
Hoot Gibson. Directed by Henry MacRae 
from story by Shannon Fife, with con- 
tinuity by George Morgan. Harold Tarshis, 
titles. Harry Neumann, cameraman. At 
Loew's New York one‘day, Mar. 26, half of 
double feature. Running time, 60 minutes, 
FOG - PORTO occ cesectéewhscss Hoot Gibson 
Helen Van Smythe.. .Blanche Mehaffy 


Mrs. Van Smythe.........Virginia Pearson 
POE twcvedece eovceseses  RObDert Graves 
Count Barettl..... Ce cccccsoseses Leo White 
Ranch Foreman...........Walter Brefinan 
POCNONOE cccvdecocécvecscecceocesat ick Wise 
PEM 6.0040 600 ccesee James Bradbury, Jr. 
Station Master......... Cooccses Dad Gibson 


Universal has spent some money 
on Hoot Gibson in “Smilin’ Guns.” 
It is one of the best dressed produc- 
tions he has ever made. But the 
story is without reason and projects 
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ike a series of 


i With 


unrelated episodes, 





all of its rambling and un- 
r iableness it clocks quite a few 
| s and these. w me shoot- 
1 wild riding ru i into a 
x nding, wi get ea i the 
| ~ ‘ = 

\ I ’ a 
: ~ he y 
j | i 
i | ent 1 re 
ind 1 i 1 t rs 
stumbles thr weed } y 
to see the pretty damsel, Blanche 
| Mehaffy, ated on the observation 

car of the train. 
| There follows the transition of 
| the cowboy into a society beau of 
parts. And he is just as young 
when he arrives at the Van Smythe 
j}ranch to drill culture into the 

}j hands, 

The little black mongrel does a 
Rinty when he detects a blahblah 
guest as the gent who once shot 
jhim. His teeth untie many knots 
leffected by the villain before the 


ranch is robbed and the gir! stolen. 
| Before success, a great cowboy fight 


is staged, with many an extra get- 
ting a real bruising. Waly. 


SLIM FINGERS 





(SILENT) 





Universal production and release Bill 

| Cody starred Directed by Josef Levigard 
| from story by William Lester. Charles 
Stumar, cameraman At Times Square two 
days beginning March 28, half of double 
bill. Running time, 47 minutes. 
RS WORE cco cccsvcesteceeseunts Bill Cody 
Kathryn Graham.........Duane Thompson 
Detective Riley......se++..Arthur Morrison 
Dan DoemovOBeccoccscccccccsess Wilbur Mack 

Even 10-20-30 audiences find 


flaws in this one. They can't swal- 
low Bill Cody's jump from a high 
roof, landing on his neck, and 
bounding up like a rubber ball and 
similar absurdities. 

Production exceptionally poor 
even for houses with the cheapest 
policies, 

All for nought, so far as U’s am- 
bition to make this a thriller, is the 
tumbling of a prop auto over a 
cliff and a couple of Cody-versus- 
the-mob contests. Cody battles in 
a way that even the fans can vis- 
ualize the director's bawling to ex- 
tras to flop as soon as the hero 
swings. Waly. 





Circumstantial Evidence 
(SILENT) 


Chesterfield production and states’ rights 
release. Sotry and direction by Wilfred 
Noy. M. A. Anderson, cameraman. At 
Loew's New York one day, April 2, half of 
double feature. Running time, 65 minutes, 












Jean Benton.......... évacenes Helen Foster 
Arthur Rowland...... «++.-Cornelius Keefe 
Henry Lord........ -«+-Charles Gerrard 
Lucy Bishop... .«+- Alice Lake 
Tony Benton.. «+++-Ray Hallor 
FUEGO: 00 060 cccedeccs --+-Fred Walton 

“Circumstantial Evidence” is 
made along big company lines. It 


possesses an expensive atmosphere 
and a nifty in double-exposure at a 
trial scene where the audience sees 
the enactment of a shooting with a 
thin close-up of the witness’ face as 
the foreground. The story is con- 
ventional, and subtitles occasionally 


fail to account for time lapses. 
General interest, however, is sus- 
tained and the production is far 


(Continued on page 43) 

















F/ NCHON AND MARCOS 

















FIRST APPEARANCE IN THE EAST 


TENOR 


ARCH CANNO 


Three Years Featured Vocalist with Publix Theatres 


NOW TENOR SOLOIST WITH FRANK CAMBRIA’S “PEARLS OF BAGDAD” 


Paramount, New York, Now (Week April 13) Paramount, Brooklyn, Next Week (April 20) 
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Tops any picture 
ever made 














Sweet Music 





WARNER BROS. SPECTA\( 


Alia Alaa Bros. Prom ised 
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AICULAR SINGING SUCCESS} 


With 
AN ALL 
STAR 
CAST 

AND OVER 
200 SINGERS 
DIRECTED BY 
ROY 
DEL RUTH 4 


| any Box Office 
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| a im i ii Opens May Ist at Warner Bros. Theatre, NYC. 


Otto Harbach 


TWO-A-DAY AT $2.50 TOP 
Laurence Schwab 


Oscar Hammerstein, Sad FORGET anything you know about records, runs and receipts. 


Music by i 
Sigmund Romberg t 
¢ 























& Nothing you have ever shown in your theatre can begin to seaceeialioe : 
; Frank Mandel with what you will see and hear in “THE DESERT SONG? The Marvey Gates 
2 picture business starts all over again with “THE DESERT SONG.” 
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Amusement Stock 


PICTURES 





Wednesday, April 17, 1929 








Prices Turn 


Quiet on Trifling Advances 





Amusement stock prices gave a 
fairly good account of themselves 
going into the new week. The turn- 
over of Monday and yesterday for 
the whole group probably marked 
the lowest point since last summer. 
Prices generally were out of the 
lows of a week ago, but there was 
nothing in the behavior of this 
section, or the rest of the list for 
that matter, to encourage the idea 
that there was anything like a move 
in the oifing. 

Fox got out of its slump to 82 
apparently on unofficial esiimates 
that its current earnings were at 
a high rate; Pathe responded to 
publication of income statement for 
1928 showing net profit of $187,000 
for the calendar year. Others were 
listless. 

A Waiting Market 

Market is in one of those in-be- 
tween periods, lacking incentive on 
either side, and the outside trading 
element is distinctly out of it or 
involved only to the extent that it 
is holding stocks purchased at 
higher levels and in a thoroughly 
discontented frame of mind. 

The credit situation, which has 
acted as a break since the turn of 
the year, seems to be greatly im- 
proved, but new anxieties have ap- 
peared to counterbalance that bet- 
terment. Congress is in session, and 
while it sits there is the possibility 
that it may try to deal with the 
speculative problem. Even if it 
doesn’t actually project itself into 
the situation, there is bound to be 
interference by politicians with 
axes to grind, and that always dis- 
turbs ticker sentiment. 

Money renewed yesterday at 8 and 
then went to 9, reflecting pressure 
from seasonal demands on credit. 
This cordition is likely to prevail 
for a few days, but easier money 
seems likely after this week. The 
market certainly is not absorbing 
much capital for its operations. 
Monday’s toial was less than 3,- 





ne 


Yesterday’s Prices 


Leading Amusements 
High. Low. Last. Che. 


Sales 


400 Fox ..... 86% 85% 86%+ % 
2200 Loew ... 62 60% 62 + % 

700 M.P. Cap. 38% 37 38% +1 
8300 Par ....- 64% 63% 64%+ % 
1600 Pathe ... 11% 10% 10%— % 
3400 RKO  & 27% 27% — * 
53800 Radio ... 94% 93% %4%+ % 

300 Shub .... 58 57% 58 +2% 
3200 Warner..108% 102 103% — %& 








. 





000,000 shares and yesterday’s vol- 
ume was not much more. Restricted 
operations of this kind are in line 
~-jth the desires of the Reserve Bank 
nd encourage the view that when 
the turn does come the foundation 
will be laid for a broad advance. 
Constructive News 

Such news as came out was con- 
structive. The Pathe statement put 
a good complexion on current oper- 
ations, although it did not by any 
means make the stock a glowing 
prospect. Idea of the Murdock- 
Kennedy management seems to be 
to let the dead past bury its dead. 
Losses under the old management 
are being charged against surplus 
so that the statement may reflect 
only efforts of the new regime. 

First National Pictures made 
public its purpose to retire its entire 
issue of participating first preferred 
8 per cent stock at $115, No new 
financing is contemplated, and the 
operation will be handled from 
earnings. Warner Bros. control the 
majority of First National voting 
stock. 

January profits for Fox were $1,- 
261,802 after depreciation and inter- 
est but before taxes, On this basis 
the quarter’s net is figured roughly 
at $2,500,000, compared to $1,363,561 
after taxes in the same quarter last 
year. Much of the increase is at- 
tributed to quality sound pictures 
and particularly to sales of Movie- 





tone news service. 


STOCK EXCHANGE 


Summary for week ending April 13: 














——1929—— Net 
High. Low Sales. Issue and rate. High. Low. Last. Chge. 
41% 32% 2,200 American Seat (4)....ceceees ee 36 34% 34% ~ 
238% 25 3,200 Consol. Film pfd. (2)....-+...e0+ - 26% 25% 25% — % 
M4, 170 3,500 Eastman Kodak (8)...... Ccerveccce= 176 170 170 —b5% 
101 2 46,500 Fox Class A (4) “ 87% 82 87 + % 
$44 58% 24,100 Loew (3)....ceeee adéma a 63% 585% 62% + % 
110% 98 700 + =Do pref. (6%). 101% 100 100 
46% 25 700 Keith ..cccccccoccs «e 28 25 28 +1 
138 4g 600 Do pref. (T).ccccccccecs 95 94% 9415 —3% 
24 18% 3,500 Madison Square Garden (2)...... » TO% 19% 19% — %& 
27 24 400 Met.-G.-M, pref, (1.89).......eee0s 26% 25% 255% — % 
43% 2% 8.400 Motion Picture Cap........... coon 34 38 +2% 
72 55% 47,800 Paramount-Fam-Lasky (8).....++- 61% 644 + %& 
14% 7% 17,600 Pathe Exchange........cesceoges » 28% 9% 11 +1 
30 13% 2,000 - Pathe Claes A.ccccccccccscecces «es 23% 19% 23% +3 
109% G8 869,4.0 Radio Corp. crcccccsseccessees ooe SS § 92 95% _ 
46% 19 77,800 Radio-K.-O, .... 2912 24 284 +1% 
7A, D4 6,100 Shubert (5) 57% 55% 55% +2% 
43% 2,900 Stamley ..cccccccccccccsscccesses 30 26 30 +1 
93 R4 40 Universal pref. (8)....eseeeee ococs R414 S416 —1% 
134 97 $4,100 Warner Bro@....cccccccccccesccces 107 97% 104 — 4% 
59% 44 esha Do pref. (2.20). cccccccccvce sooge =O 44 47% +1% 
CURB 
19 5 8,400 Acoustic Prod...... Sade ccocorcere ee ™% 6% 
26 18 13,900 Con. Film Etnt.ccocccccccsccccssss 24% 22% 24% +% 
31% 29 1,400 Col, Pict.....ccceee Cecccoccccoss -« 30% 30 
87% 27 $6,100 Fox TROAtres..cccoccccccccccccsce BR 27% 28 
26% 16 28,100 De Forest Radio. 18 16% 16% —1% 
49%, 28 seco kOOW FOB es ccsccs es 30 
13% 7 5.500 Nat. The. Sup... ° 13 11% 13 + % 
22 900 Univ. Pict.......06+- ecccecvcccces: “ae By% 28% 14% 
BONDS 
97 92% coos Meith Ga, °46..ccsccoses es éaee-'_ 6s or 
121% 110% $6,000 Loew 6'S, "Ble ccccccsececvens eae 112% 111% 111% —- \% 
300% 97 26,000 Do @X WAP. .ccccocccsccce cccsece 986% 7% 97% + % 
M4 7 8,000 Pathe 7'o, "BZ. cccccccccccece eccece 690% 78 79% +%®% 
100% 984% 12,000 Par-Fam-Lasky 6's, °47..... cccce OOH 98% —\k% 
9l% 82 99,000 Shubert 6'8...-..ccccceeveenes cooe 80% 83% 85 +2% 
ISSUES IN OTHER MARKETS 
All Quoted for Monday 
Over the Counter 
New York 
Quoted in Bid and Asked 
29 32 ecoe Roxy, Class A (8.50). .cccccccces .. - a oo 
31 34 ecee Unit GO. .cccceccccsesecscsecses seee - - ~- 
3% 4% eese Umit GO. ccccesesecce eeeeeees eeee —s oe. ~ 
3 5 ecce De Forest PHONO. .ccccccescece seee - - o- 
37% 38 ° Technicolor ..cccccccccccccses Ty e ~ 





Landeau’s Whiskers 


It’s an odds on Pop Landeau 
is the only exhib around New 
York with whiskers. 

Pop has gone sound with his 








Heights theatre — not his 
whiskers, 


Brookhart Bill Is 
Now Biggest Angle 
Of Extra Congress 


Washington, April 16. 

With more than 60 changes in its 
membership the extra session of 
Congress is under way. Senator 
Brookhart, with his regulatory pro- 
posal for the picture industry re- 
mains and is working on a new bill 
to introduce shortly. A new Brook- 
hart bill will, in all probability, 
mean further hearings. That puts 
the question up to Senator Couzens, 
Michigan, to be chairman of the 
powerful interstate commerce com- 
mittee. Mr. Couzens has indicated 
he can see little merit in the argu- 
ments of the independent exhibitors, 
at least as voiced during the origi- 
nal hearings. 

Whatever is accomplished will de- 
pend upon the relative strength of 
these two legislators with Brook- 
hart possibly ending~ up with the 
statement that he did not expect 
committee action, merely wishing to 
get the new measure on record, 
printed, and circulated for the reg- 
ular session opening next December. 

Myers’ Position 

Another question that is causing 
some conjecture: Will Abram F. 
Myers and his new Allied Exhibi- 
tors’ Association approve the Iowa 
senator’s bill? Myers is not yet 
ready to commit himself either way. 

Canon Chase, reformer, tied him- 
self onto the previous. Brookhart 
measure forgetting his own pet cen- 
soring proposal in so doing. The 
Canon has been very quiet not only 
on legislative plans, but also on 
what the reformers hoped to get in 
the way of jobs from the President 
in re-payment for the vote chasing 
in the Southern States. Probably 
something up his sleeve, being a re- 
former. 

Several other pending proposals 
of minor importance may come up 
for discussion in committees, but 
the administration leaders seem- 
ingly have things pretty well in 
hand to confine deliberations to the 
major issues, for which Mr. Hoover 














%\ called the extra session. 


The big show prvposition during 
the past session was the proposed 
changes in the copyright law. 
Queries put to Chairman Vestal of 
the House Patents Committee 
brought the reply that he will ride 
along with the President and make 
no attempt to break up the estah- 
lished program. He stated he would 
not ask that his committee be or- 
ganized. 

Nothing 1s impossible with the 
lawmakers in session. It will be a 
case of sitting back in an attitude 
of watchful waiting. 





White, RKO Prod. Mgr. 
Cc. D. White has joined Radio Pic- 
tures as production manager. 
White served in a similar capac- 
ity with the old FBO studios, but 
left that company for First Na- 
tional. . 














Comparative Grosses for March 





(Continued from page 16) 
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The Sun Never Sets on the Foster Girls 








NEXT WEEK AT THE PARAMOUNT, NEW YORK 


FOSTER GIRLS in “SAY IT WITH MUSIC” 


Devised and Staged by JOHN MURRAY ANDERSON 





CARGILL- SANDERS 


_ | BOOKING MEPRESENTATIVES 
4360 BROADWAY, NEW YORK 








OF FICE 


CLINTON E.LAKE 


GENERAL MANAGER . 





K.FO: 





544 W.72,ST, NEW YORK 


TELEPHONES - SUS. 0790, TRA.7327 FOREIGN REPRESENTATIVE 





HARRY FOSTER 
32 Shaftesbury Ave. 
LONDON, W. IL 














EVERY NEW FOSTER ACT HAS A NEW IDEA 









































SOLES ~~ March 2 March 9 March 16 March 23 
STRAND “Greyhound “Younger “Queen of ‘Behind 
High ..$9,000 Limited” Generation” | Night Clubs”| Closed Doors’ 

Low ... 4,000 $7,000 $7,000 $7,000 $4,000 
(Low) 
All Sound All Sound All Sound All Sound 

EMPIRE “Marriage by “Captain “Mother | “Cohens-Kel- 
High .$11,000 Contract” Lash” Machree” lys in A. C.” 
Low .. 4,500 $5,000 $7,000 $7,000 $5,000 

STATE “Wild “Lady of the “Desert “Tide of 
High .$26,000 Orchids” Pavements” Nights” Empire” 
Low .. 10,000 $18,000 $15,000 $26,000 $13,500 

(Record) 

; ECKEL “My “In Old “Shop- “Redeeming 
High .$20,000 Man” Arizona” worn” Sin” 
Low .. 7,000 $7,500 $7,000 $10,000 $8,000 
TMS BS Ck March 9 | March 16 [ March 23 

COLUM- “Doctor's “Doctor’s _ “Bellamy “Bellam 

BIA Secret” Secret” Trial” Trial” 
High .$17,200 $11,800 $10,000 $12,000 $8,000 
Low .. 5,590 All Sound All Sound All Sound All Sound 

EARLE “Red- “Stark “Cohens- Kel- “Carnation 
High .$24,000 skin” Mad” lys in A. C.” Kid” 
Low .. 6,000 $14,600 $14,000 $18,000 $11,000 

All Sound All Sound All Sound . All Sound 

_ FOX “New Year’s| “Greyhound “Sin “Making the 
High .$36,200 Eve” Limited” Sisters” Grade” 
Low .. 14,500 $31,000 $20,000 $19,000 $17,000 

Stage Show | Stage Show | Stage Show | Stage Show 

METRO- “Weary “Weary “Weary “Lucky 

POLITAN River” River” River” Boy” 
High .$22,000] — $21,000 $14,000 $10,000 $9,600 
Low .. 5,000 (Record) 

All Sound All Sound All Sound All Sound 

PALACE “Desert “The “Lady of the “Mating 
High .$24,200 Nights” Rescue” Pavements” Call” 
Low .. 11,500 $23,000 $19,000 $21,500 $18,000 

| Stage Show | Stage Show | Stage Show | Stage Show 
~~ | March 2 | March 9 | March 16 | March 23 

MINNE- “Redskin” “The “Carnation “Why Be 

SOTA $25,900 Dummy” Kid” Good” 
High. .$45,200| Stage Show $25,800 $20,000 $35,000 
Low... 17,600 

STATE “Lady of the | “Chinatown | “Iron Mask” | “Iron Mask” 
High. .$28,000} Pavements” Nights” $19,400 $11,100 
Low... 4,500 $12,500 $12,500 

All Sound 
HENNEPIN | “Annapolis” “Godless “Flying “Shady 
High. .$22,000 $17,000 Girl” Fleet” Lady” 
Low... 5,000! __ Vaude $12,500 __ $17,500 __} =: $11.000__ 
BOSTON ie 
X ake eae 
March 2 March 9 ‘March 16 ‘March a. 

STATE “Jimmy “Iron Mask” | °“Bellamy 
High. .$40,000| Valentine” $24,400 ~~ rial” 
Low... 18,000] $25,450 $17,300 

KEITH “Naughty “Geraldine” | “The Crash” | “ Bildren of 
MEMORIAL Boy” $30,400 $29,700 the Ritz” 
High. .$40,000| $27,800 +$24,000 
Low... 25,000 pe 

. 

KEITH- “Last “Weary “Cohens and | “Carnation 

ALBEE Warning” River” Kellys in Kid” 
High. .$28,000 $20,000 $32,100 A. C.” $19,000 
Low... 18,000 $25,000 

METRO- “Captain “Stark “Chinatown “Wolf 

POLITAN Lash” Mad” Nights” Song” 
High. .$69,000 $36,600 $41,300 $37,100 $43,000 
Low... 29,000 
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“Re-titling” Revived 


Los Angeles, April 16. 
“Re-titling,” formerly a great gag 
among the quickie boys for resur- 
recting old negatives, has cropped 
up at last in the sound field. 

Vitavox Corp., independent re- 
cording device, has bought up old 
Madge Bellamy and Priscilla Dean 
prints of eight years ago. It is 
now messing around to add some 
up-to-date scenes with a little dia- 
log and then synchronize the works. 


Colored District Houses 
Turned Back by Operator 


The Roosevelt, Odeon and Doug- 
las theatres, heretofore operated in 
the Harlem (colored) section by 
Meyer & Schneider have been 
turned back to the Leo Brecher 
interests. 

Brecher has also taken back the 
Boston Road theatre formerly oper- 
ated by Joelson & Suchman. 








OFFICE SWITCHBOARD 


Los Angeles, April 16. 
Harry Cohn, in charge of produc- 
tion at Columbia studios, is having 
a sound switchboard installed in 
his private office. 
He will be able to hook in on 
any of the scenes being recorded 
throughout the Columbia studios. 





Paul Thompson’s Berth 
Los Angeles, April 16. 
Paul Thompson, photographer, has 
been engaged by Fox studios to 
take charge of their studio pub- 
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licity still and portrait depart- 
ments, 


LPS Ie i a tae ce a an Re ee 


Eddie Hanson, formerly asst. di- 
rector with Roland West, is now 
fulfilling similar duties with George 
LeMaire at the Pathe studios, New 
York. 











FAMOUS 


B. B. B.’S 


BIG BUSINESS BUILDER 
Coffee Dan’s, Los Angeles, Cal. 

















IRVING ROSE 


KRAZY ELBOW DANCER 
Week April 20, Tabor Grand, Denver 
Featured by FANCHON and Marco 














The Great Billy 


SNYDER 


10th Week, Oh, I See; Oh, Yeah 
GOLDEN GATE THEATRE, L. A. 


Ask His Happy Manager 
HARRY SUGARMAN 











HARRY 


ROSS 


EDDIE 


EDWARDS 


OUR PAL AND AGENT 
ABE FRIEDMAN 
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REACH FOR A 


TALKIE insteap 
OF A SQUEAK! 


aN 


sc sadiiag 








Lay off experimental 
talking pictures! Now 


you can get the New.....-~ 
Era, Road-Show-Size “7 
Talkies from 


NOTE: “THE DUKE STEPS OUT,” (Haines, Crawford) has~ just 
broken every week-end record at the Capitol, N.Y. And it’s smashing’ 
records right and left all over America! ‘WILD ORCHIDS,” (Garbo, 
Asther) is tremendous everywhere. “VOICE OF THE CITY,”’ (Willard 
Mack) is a marvel either All-Talking or Silent. Whether your house is 
wired or,not, M-G-M ’s Big Time Product brings the record receipts!, 
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Gov't’s Coast Investigation Will See | 
Continue—Stay Motion Denied 








Frenzied bootlegging in 
sound film systems has become 
more acute with fully 40 or 





Los Angeles, April 16. 

Other exchange men called before 
the Grand Jury were F. J. Benson, 
former manager of United Artists’ 
Exchange; Carol Peacock, branch 
manager for Paramount-Famous- 
Lasky, and Mel Hulling, former 
branch manager for Warner Bros., 
here, now in charge of their San 
Francisco branch. 


J. J. Millstein and Ben Gould, 
branch managers for M-G-M and 
Fox, respectively, were not re- 
quired to face the grand jurors, but 
turned over letters and vault rec- 
eords, with possibility of their being 
called later. 


Harry Lustig of Warner Bros. 
and Ed H. Brower of First Na- 
tional, toth in charge of the re- 


spective branch exchanges here, are 
on call fcr a later session, after be- 
ing on hand at each session of the 
grand jury so far held. 

Following the film exchange wit- 
hesses, it is understood excess of 
Fox West Coast Theatres are to be 
questioned. 

John H. Amen, who is repre- 
senting the U. S. attorney general 
im the current investigation, is re- 
ported to be a man of considerable 
wealth, who accepted the Pacific 
coast assignment because of ill- 
health. He is married to the 
daughter of former President Gro- 
ver Cleveland. 

Upon denial by U. S. District 
Court Judge Paul J. McCormick of 
motion by attorneys representing 
West Coast Theatres, Inc., and 
eight picture producing companies, 
to restrain the federal grand jury 
from launching a new investigation 
into alleged violations of the Sher- 
man Anti-Trust act by the defend- 
ants, that body’s hearings are under 
way. 

In denying the motion to quash 
subpoenas issued for attendance 
before the grand jury of film ex- 
change managers and others, on the 
ground that the deféndant com- 
panies are awaiting trial: May 22 on 
similar allegations by the govern- 
ment, the Court held that ‘the U. S. 
Supreme Court ‘has. ruled“it,is not 
within the province of :-the’ courts 
to interfere with grand jury inves- 
tigations, and that it was injudicious 


and improper for the court to stay} 


any inquisitorial powers of that 
body. 

Attorney Alfred Wright of Bauer, 
Wright and McDonald, appeared as 
counsel for the defendants, with 
John H. Amen, special assistant to 
the U. S.. Attorney General rep- 
resenting the government. On a 
plea by Wright that the subpoenas 
issued by the government demanded 
bringing before the grand jury 
papers and records which would 
completely tie up the operation of 
the various film exchanges, and 
that the government’s demands for 
this data were embodied in an om- 
nibus clause that was far-reaching, 
Judge McCormick said that his 
chief ‘reason for dismissing the ap- 
peal of the picture people was based 
on the theory there would be no 
harassing. Also that the omnibus 
clausé¢ to which Wright objected 
appeared to him as an unnecessary 
procedure. 

Amen consented to withdraw that 
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Opened Paramount Theatre 
LOS ANGELES 
APRIL 4 


“Business Still Good” 











“ more devices now offered to 
portion of the subpoenas, which de- the New York and’ Brooklyn 
: m inal house operators. 
manded vault room records covering Of the numerous bootlegger 
2 > e 4 Ss 
a period from June, 1927, to March 1, ; ° 





most of their “systems” con- 
sist of a horn, motor, record 
box or one or two minor in- 
struments used in reproducing 
sounds. The majority of these 
outfits as peddled in the east 
run from $1,500 to $3,500 for 
installations, The AI systems 
average between $15,000 and 
$20,000 for installing. 

Where: a regulated concern 
installs its higher class and 
higher priced system there is 


1929, upon promise of the defendants’ 
counsel that all letters and other 
records sought would be forthcom- 
ing. 
Witnesses 

First two witnesses summoned to 
testify before the jury were Joseph 
Goldberg, western manager for Co- 
lumbia Pictures, and former book- 
ing manager for West Coast Thea- 
tres, and George A, Hickey, district 
manager for Metro-Goldwyn- Mayer. 


Their testimony kad to do with a charge annually which 
verifying letters and other informa- must be paid for 10 years 
tion in the hands of the government. in accordance with con- 
It failed to bring out any new evi- tractual arrangement at -the 
dence, so far as could be ascer- time the talker’ outfit is in- | 
tained. stalled. A man is sent to the’ 

Exchange managers from the fol- theatre by the wiring concern 
lowing picture companies were to see that the equipment is 


served with subpoenas to testify: 
Paramount, Metro, Fox, First Na- 
tional, Warners, Universal and 
Pathe. 

An affidavit filed by 
the district court indicated that a 
new indictment or indictments 
against the defendants would be 
sought from the present grand jury 
investigation, in which event the 


in working shape. 

The sound film bootlegger 
doesn’t charge anything and in 
most cases where there’s a 
break, slip or accident the 
house man is expected to do 
his best, 

Some of the bootleggers ac- 
cept any kind of terms for 
their sound recorders. 


Amen with 


bill of information, returned some 
months ago, would be dismissed. 

Among those questioned were Har- 
ry Lustig, Warner’s; E. H. Brower, 
Lustig, Warner’s; E. H. Brower, 
First National; J. O. Gunderson, 
United Artists; Les Weir, western 
district manager of Pathe, and Ar- 
thur Lamb, former secretary of the 
Film Board of Trade. All were 
asked regarding matters referring 
to the clearance and complaints set- 
tled through the Film Board of 
Trade, 

Guy © Douthewaite, independent 
exhib operating the Temple, was the 
first exhibitor:-called. He was ex- 
cused yesterday, when Ann Free- 
land, secretary to Harry Buckley, of 
Fox-W. C., was given a two-hour 
grilling. \ 
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B’way’s Big Horn Ballyhoo; 
Talker’s Music on Truck 


An all-new ballyhoo ran around 
Broadway from Monday on. It was 
a huge truck with a bigger phono- 
graph and a large horn, throwing 
out of the loud “speaker the music 
of Universal's talker, “Show Boat.” 

Painted signs on the sides of the 
auto-truck inform the seeing and 
hearing populace that the music 
of the picture is being turned out. 

Volume control as the truck 
ambled toward the Globe theatre 
| wheré-the picture is opening indi- 

cated “that if required it might-even 
drown out Harry Dixon's voice. 
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Sunday Show Controversy’s Aid 





Great States Enterprise, 
With Chicago as Center 


Chicago, April 16. 

Although without a theatre in 
Chicago, Great States has started 
a- Blue Ribbon month exploitation 
campaign in local dailies, also di- 
recting a series of twice daily radio 
programs through station WLS in 
Chicago. 

All Great States houses are in 
Illinois, so the newspaper advertis- 
ing gets considerable statewide cir- 
culation. Station WLS gets a bigger 
play from rural districts than it 
does from Chicago. 

Special stage shows and_pictures 
are being used in all Great States 
houses for the Blue Ribbon month, 
from April 15 to May 15. 

Although previously announcing 
his resignation as general manager 
of Great States theatres in Elgin to 
join the 101 Ranch Wild West 
Show, A. J. Meininger will not leave 
Great States, 

He is being transferred to Kan- 
kakee as general manager, trading 
places with W. J. Slattery. 


Pathe’s Stage Baptism 


Los Angeles, April 16. 

Pathe’s new sound stage was 
christened by The Gleasons working 
in the short subject “The Garden 
of Eatin’.”. At the same time it 
received its baptism of noise. One 
of the neighborhood's airplanes 
flew over the stage while in 
neighboring chamber’ carpenters 
were pounding. The racket did not 
pick up in the microphone, 

Erection of stage marked a 
change of policy by company. 
Until then it had taken the attitude 
it did not believe expensive sound 
structurés’ nécessary, “It had failed 
to take into-account numerdus air- 
craft. ; 
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Albany, N. Y., April 16. 

In the face of an ultimatum by 
Mayor Thatcher that Sunday shows 
no longer would be permitted, four 
theatres, Leland, Proctor’s and two 
second-run houses, Paramount and 
Royal, gave Sunday benefit per- 
formances. The mayor last week 
issued a public statement that he 
had banned Sunday benefit exhibits. 
No sooner had it been printed when 
the four houses came out with dis- 
plays, advertising their shows. 


The statement of the mayor came 
after members of the Albany Min- 
isterial Association went to his of- 
fice to demand that Sunday picture 
shows be stopped. 


In view of the wide controversy 
over Sunday movies in Albany, the 
Times-Union (Hearst) has taken 
the initiative in a referendum to 
determine the trend of the public 
towards Sunday shows. The paper 
is not expressing its view on the 
subject. Within three days the 
paper received 500 ballots and only 
16 expressed disfavor for Sunday 
shows. Balloting will continue in- 
definitely. 


The referendum by the newspaper 
has stirred matters up in Albany. 
An organization of the more than 22 
theatre ‘managers in the city may 
result soon. A meeting of the thea- 
tre managers has been called to dis- 
cuss the Sunday proposition. The 
mayor personally is known to favor 
Sunday movies, but said unofficially 
that he is in no position under 
present circumstances to take the 
initiative. 


Virtually every theatre is using 
trailers announcing the referendum 
conducted by the Times-Union and 
asking patrons to vote, 

As soon as sufficient votes are 
collected by the Times-Union, the 
ballots will be turned over to the 
mayor for him to act accordingly. 





Warren Doane, mgr. Hal Roach 
studio, is directing Charles Chase 
in “The Big Squawk,” all dialog. 





“SYNCOPATION”: TIEUP 
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IN KEITH’S CONTEST 


In conjunction with the Radio 
picture, “Syncopation,” the _Keith 
theatres in Brooklyn and Queens 
are holding contests to find a “Miss 
Syncopation.” . The contest is not 
labeled beauty, but the participants 
must be able‘to sing, dance or play 
a musical instrument, Cash prizes 
total $1,150. 

Prelim contests run from April 
22-26. Final selection due April 29. 

The contest is tied up with the 





FRANCES SHELLEY 


Isa Great Bet for Talking Pictures 


“VARIETY” Said: 





New York Evening Journal, 





T-§ Taking on Indies 


Los Angeles, April 16. 

With branch exchange offices lo- 
cated in all the important key cities 
of the country, Tiffany-Stahl plans 
to cut down the overhead of operat- 
ing these offices by taking in out- 
side product. 

It is now handling the entire out- 
put of Color-Art products under the 
brand name of Tiffany-Color Clas- 
sics, and recently eniered into an 
agreement with Josephine Quirk, to 
make a series of kid adventure 
stories for T-S distribution. Other 
independent producers are seeking 
a similar arrangement, but find it 
necessary to finance their produc- 
tions before a deal can be made. 


Dentist Turns Exhib 


Cleveland, April 16. 
A local dentist, Dr. Jack Hol- 











lander, is now running the 
Orpheum, downtown grind film 
house, 





Hollander took house when Paul 


FRANCES SHELLEY 


FRANCES SHELLEY 
VITAPHONE Wo. 713 
7 Mins.; Songs 

New York, New York 


Miss Shelley scores from every 
angle in this brief, seven-minute 
talking picture appearance. She 
photographs attractively, sings well 
and seems particularly at home ina 
production of this sort, strumming 
a guitar and crooning her songs as 
if they were meant for each one out 
front separately. 

It’s the intimate, effective style of 
the night club floor, impossible if 
attempted from the stage in person, 
its only other possible means of 
transmission to a large audience be- 
ing through the talking screen. It 
is a successful effort. 

Photographing as she does in this 
instance, and with that kind of a 
voice, this little girl shouldn’t be 
long without recognition in feature 
length talkers. She measures up to 
all the requirements some of the 
companies have spent thousands for 
in tests. 


Got the audience here and fh this 
house they don’t even applaud the 
American flag or the President. 


Mort. 











Gusdanovic declined to renew his 
lease with hiked rents. It is the 
dentist’s first attempt in show. biz. 





TWO SILENTS FOR TALKERS 


Los Angeles, April 16. 

Fox’s “The Four Devils” will be 
made a 50 percent talker under di- 
rection of A. F. Erickson. Silent | 
version was completed some time! 
ago by F. W. Murnau, 

Same company’s “Lucky Star,” 
starring Janet Gaynor, also will be 





1560 Broadway 
NEW YORK CITY 


If Interested in Securing Frances Shelley’s Services for Talking 
Pictures, Communicate with Her Manager 


RALPH G. FARNUM 


—TELEPHONES— 


BRYANT 3480-34 "7 -3482-3483 


FRANCES SHELLEY 


Cable Address 
“RALFARNUM” 








made all dialog by Frank Borzag 
who directed silent version. 
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HONEY 


Fox-Trot Song Words and Music by 
SEYMOUR SIMONS, 
HAVEN GILLESPIE 


and 
RICHARD A. WHITING 






CHORUS 












Im in love with you, you love me too, 


CHORUS @Mreamily) 






Dream - ing of the blue skies, 
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' No one else will do, 


a an, 


Hon- ey, Seems 
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fun-ny, but its true; Loved you from the start, 
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can see two blue eyes 





Blue Ha - wai - j; 
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e wall Words and Music by 


ABEL BAER, 
Walta§ ong (Writer of “Hello Aloha”) 
IRVING CAESAR 
and IRA SCHUSTER 
a, 
Blu 
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» skies, er than the sea, Blue Ha- 








Nobody’ Fault But Your Own 


Fox-Trot Song 
Words and Music by 
REFRAIN 


ALAN MURRAY & 
ER HH fq EB FR RAY NOBLE 


Some-times Im so in love_with you, 


Some-times I'm in a_ huff. with you, 


= as 


é 


hf ARR & 5 


Ive just 


got-ta be rough.with you, No-bod-y’s fault_ but your own. 
Smil - ing just for me, Blue Ha- 


=> 


P 
HH HE i 


= Don't blame methat I long-for you, That I'm ter-ri-bly strong.for you, 
By the blue la- goon. ' = Si 
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First National executives have 
decided to advise exhibitors as to 
the exact amount of dialog in each 


picture in advance, according to a 
notice issued to the staff in New 
York this week. This will apply 


to block booking sales, the exhibit- 
ors getting the dialog rating for 
all the pictures in the block. 

Following F. N. productions will 
be 100 per cent. dialog, it is said: 
“The Squall,” “Twin Beds,” “Hard 
to Get,” “Careers,” “Smiling Irish 
Eyes,” “Careless Age,” “Broadway 
Babies” and “Drag.” 

“Two Weeks Off” will have 75 
per cent. dialog; “Girl in the Glass 





? Cage” about 65 per cent. dialog; 
i. “Prisoners,” about 50 per cent., and 
4 “Man and the Moment,” 40 per 
7 eent. 


| In addition to, dialog, “Broadway 
ia Babies” has three song numbers; 


4 “Careers,” two; “Smiling Irish 

ae Eyes,” three; “The Squall,” three; 

ya “Twin Beds,” three;. “Prisoners,” 
: one; “Drag,” two; “Hard to Get,” 
. one. 


It is reported Warner Bros. and 
ti other producers contemplate simi- 
ii lar advance information to exhibit- 
ors on all. pictures before bought, 
either singly or in block. 


FN. Advising Exhibs of Exact 
Dialog Percentage, in Advance 





U Changes to Disk; 
Same Reasons as Rest 





Universal is one of the last in the 
parade io swing from sound on film 
to disk. 

The order went into effect with 
Laura La Plant’s “Scandal.” U 
gives the same reason as the other 
companies, that of practicability be- 
cause of all wired houses being 
able to accomodate disk while a 
number without the dual installa- 
tion being out of luck on the film 
system, 





Newsreel Censor Repeal 





Only the Governor's signature is 
now required for the repeal of news- 
reel censorship in Pennsylvania, in 
which state is has flourished since 
1915 at an average monetary cost to 
the film industry of approximately 
$45,000 yearly. 

Dispatches from Harrisburg Tues- 
day reveal that there were only twog 
dissenting votes in the poll of the 
house on a repeal which the senate 
had previously unanimously affirmed. 











“CLEANED” DARK HOUSE 


$20,000 in Furnishings Removed 
From Closed Busby, Okla. 








Oklahoma City, April 16. 

Normally a dark theatre wouldn't 
figure to interest thieves, but the 
local Busby caught an unofficial 
backstage visit and was stripped of 
about $20,000 worth of scenery and 
effects, 

Bandits must have backed up a 
truck although they left no clue. 

Theatre has been closed for sev- 
eral weeks and is operated by R. 
& R. Theatres. 


B. & K. Quits Word Scrap 
Takes Indie Slaps Quietly 


Chicago, April 16. 

Tossing of insults in paid news- 
paper space between Marks Bros., 
independent house operators, and 
Balaban & Katz, Publix subsidiary, 
has become one-sided with B. & K. 
growing weary of the profitless 
extra expenditure and lowered 
dignity. Hereafter the Publix 
crowd will turn the other cheek 
when hit with a broadside of barn- 
yard bouquets. 

Marks Bros. are now giving the 
raspberry to B. & K. “Whoopee 
Nights” and “Opportunity Con- 
teats,” calling them “exhibitions of 
exhausting amateurishness.” 

Restrained from socking back, 
thee B. & K. press department 
simply smiles and eats another box 
of aspirins. 
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Proved! 


In the research laboratory 


and in the studios 


‘ 


NEGATIVE 


of reproducing 


SOUND 


‘ars special film, tested by scientifie 
methods that would detect even inaudible 
defects, is now in use in the studios. Giving 
sound reproduction faithful and pleasing to 
a degree hitherto unknown, it has proved it- 


self a distinct step forward in the sound art. 


EASTMAN KODAK COMPANY 


ROCHESTER, N. Y. 
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‘EASTMAN © 
_ REPROTONE 


A film that performs with notable 


success its specific function 
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The Danger 


danger; 


time (two minutes or more) to 
be made from the stage. 


upon the picture itself. 


no good.” 


a few remarks and more so, if 
humor, 


jection of the talkers. 
especially on volume, 


structors. 








The danger of breakage or stoppage or faulty synchronization or 
poor projection or poor judgment in projection with the talkers 
in their youth, is imminent anywhere. 
it’s a menace to the talkers and the theatre. 

Whenever occurring if at all serious or requiring a protracted 


It may be that an electrical defect, such 
as when a fuse blew out the other day, or anything not blameable 
That should be explained to the audience, to 
prevent patrons saying, “It never works” or “Talking pictures are 


There is the chance that little mishaps in the projection may 
erect their own army of discontents all over the country, whereas 


Booth operators seem pretty important nowadays in the pro- 
Sometimes the operators work in with the 
house manager and some times not. 
house manager or someone delegated by him on the ground floor 
should constantly keep in phone communication with the operator, 
Exhibitors Know all of this but don’t seem 
to always enforce their orders on projection. 

Booth operators may find if they intelligently project that their 
work will be recognized, perhaps by advancement to circuit in- 


of Breakage 


Just now it’s more than a 


correct, an announcement might 


kiddingly said, will restore good 


There should be no nots. The 





J 





Salesmen Working 





Film salesmen locally are not 
experiencing any hardship due to 
mergers or the talker invasion. 

Of the approximate 200 covering 
the New York territory the 125 
members of Motion. Picture Sales- 
men, are working, according to 8S. 
Title, who speaks for the club. 

The electrics so far have been 
able to place a number of film 
sellers, keeping the “casuality” list 
down to zero, according to Title. 





5-Basement Garage 





Los Angeles, April 16. 

In the plans under contemplation 
by Fox for a new 5,000-seat house 
in the downtown district is a five- 
basement sub-structure under the 
theatre to be used for parking auto- 
mobiles, 

With the ticklish parking prob- 
lem thus solved, it is figured house 
would automatically do a wow busi- 
ness in this paradise of finance cor- 
porations. 6, “ 


- Grainger’s Coast Office 


os Angeles, April 16. 

Planning to remain on the coast 
for several weeks, James R. 
iGrainger, general sales manager for 
Fox, has established offices at Fox 
studios. 

He is personally directing the 
sales work of the organization, with 
the aid of five secretaries and as- 
sistants. 


PA. BLUE LAWS HOLD 


Pittsburgh, April 16. 

Sunday blue laws will go un- 
challenged in Pennsylvania for the 
“neext two years. 

In perhaps the most turbulent 
meeting of the House Law and 
Order Committee in Harrisburg this 
session, all bills seeking to modify 
the 1794 statutes were definitely 
killed, 





CADDO HAS COHAN 

Although Pathe will open “Moth- 
er’s Boy” at the Cohan early next 
month, Caddo, Howard Hughes’ 
firm, is the real lessee of the house. 
Latter theatre has taken the theatre 
for one year, with an option of an- 
other 12 months. Pathe is sub-leas- 
ing and may hold the site until Sep- 
tember, when “Hell’s Angels” is 
due, 

Caddo is currently figuring on 
following “Angels” with “Front 
Page,” adapted from the play, 
which has yet to go into produc- 
tion. 





Wirtng Stock House 
Springfield, Ill., April 16. 
Louis and Gus Kerasotes, who 
have acquired the Strand and 
Savoy theatres in this city leased 
the Gaiety from W. W. Watts and 
are installing RCA Photophone 
equipment. 
House has been playing stock. 
Gifford Players, current, will remain 
until their season closes May 1. 





St. Clair on Musicals 
Ma] St. Claire goes with Radio 
Pictures to direct “Rio Rita” and 
St.” 
“Rio Rita” will start in June. St. 





Ciaire finished his last picture 


e—ith BParamainnt wt ; tx . 
Yl LSaATAaAMOUNL, W hen he finis ied 


“The Canary Murder Case.” 


Union’ s Jurisdiction Fight 
Holds Back B’way Signs 


All electrical sign work on New 
York theatres is at a_ standstill 
through a strike of the union sheet 
metal workers and the sign painters, 
the latter going out in sympathy 
with the metal unionists. 

The strike is the result of the 
refusal of the Master Sign Makers’ 
Association to sign an agreement 
with the metal workers’ union, No. 
137, with a clause which gave the 
metal workers jurisdiction over the 
hanging of the electric signs in 
front of the theatres. All other 
demands by the union were accept- 
ed by the master makers who do 
all the employing of men and handle 
the sign contracts. That clause, if 
signed, the association execs pointed 
out, would sooner or later involve 
its members’ in trouble with the 
electrical workers’ union. 

With the strike picture concerns 
preparing special theatre front elec- 
trical displays for prospective open- 
ing of feature talkers were gevere- 
ly handicapped. 

The most important affected is 
Universal which opens “Show Boat” 
{taiker) at the Globe tonight (Wed- 
nesday). The union men had gote 
ten the work -started. when-,they 
walked out with Harry Réichen- 
bach, U exploiteer, rushing some 
special painted signs along with a 
temporary placement of .the .front 
sign with a staff of his own men, 

Another theatre hit was the Cen- 
tral where “The Captive Woman,” 
‘the First National talker, is playing. 
The electricians there who. are, still 
on duty got the sign working.’ The 
44th St. (“Alibi”) also encountered 
trouble. 

The strike is understood to af- 
fect between 400 and 500 union men, 

In addition it develops that the 
New. York stagehands (No. 1) and 
the Motion Picture Operators (306) 
are having differences with both 
the metal workers and the electrical 
workers over jurisdiction rights on 
the installation of sound film equip- 
ment within the theatres. It is be- 
ing thrashed out, without any un- 
derstanding to date. 
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Watch for the 


Super Vitaphone 
Production 


“THE GREEN GODDESS” 


Starring 
George Arliss 
Directed by 


ALFRED E. 
GREEN 


FOR WARNER BROS. 

















Two Girls with Two Megaphones 


JARRETT 


AND 


LISTE 





Featured in Fanchon & Marco Ideas 
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Thru Different Critical Eyes 
One Opinion is Voiced @ 
it’s a Great Picture @ 





























} “All in all, a cracKing good picture; swift moving, intensely interesting ... a triumph.” 
; —N. Y. Morning Telegraph 


eo 


.. a good show... exceptionally entertaining picture ... above average.” —N. YY. Evening Post 


= 4 


“Thru Differen. Eyes’ an entertaining... brilliant example of the new drama. Mr. Warner Baxter, an 
expert portrayer of talKing roles, is excellent.” —N. Y. erald Tribune 


“fe; 


"2. @ different and highly dramatic courtroom picture ... continuously interesting and on the go...a 
thing of joy.” —N. Y¥. Morning World 


Sr Gere. o 


aoe abe ar conceived ... Mary Duncan, Warner Baxter and Edmund Lowe give capital impersona- 
tions ...‘the diction of all is “welt recorded. It gives a distinctive individuality to each voice.” 
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“Mary Duncan, Warner Baxter and Edmund Lowe do great work. It’s a good picture.” 
-—N. Y. Daily Mirror 


“‘Thru Different Eyes’ has a new idea «=. pacKs a surprise... it’s quite O.K.” —N. Y. Daily News 
3 “Warner Baxter gave most sincere and generally intelligent performance , . . clever piecing together and 
: forceful acting.” - oN. Y. Sun 
| “A good idea .... suspense .... you won't guess the outcome. —N. Y. Journal 


“‘Thru Different Eyes’ is the medium of Mary Duncan’s debut into the talKies. And it is hereby reported 
that this is where the young woman belongs. The actress is superb in this part.” —N. Y. Evening World 
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EO’ presents Di FFERENT 
EYES 
Ss oc k s ¢ h © Fox Movietone All-Talking Triumph 
with 

Bull’s Eye mary puncan—WARNER BAXTER 

pd ay ee froin the play Play by Milton — — JOHN BLYSTONE gb 
n Ss ” 2 2 and Edna Sherry production — 
| ing Sensation = R O X 7 CAPACITY 
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British F le SILENTS IMPORTANT? Mm icture ers WOrrled DY 
i A discussion may be now m 
pet el ng oda Ng aan Talker Demand from Hinterland 
the silent picture. 
Th: , ‘ aced 
London, April 5. pression they could do this and that That the talke r spe 4 — r 
N so very > he exhibit- | ‘t Wasn't a contract till it was con- away from the silent is beyon 
Not so very much on the exhibit- firmed, so if the o. k. was held up question. Even the thought of °9 - ee e. ‘ ; ; | 
ing end, but, at any rate, on the/| till after registration they were all “a good silent will always get Radio $ Talking Screen ea ne ane Gise 
production and distribution end the | “lear on the law. ; over” appears to have dropped - tridutors who as fret were indif- 
‘haos is . bei ing t lear up But the Board of Trade and Hiz- nent Di d d Af M ferent to dialog pictures are now 
cnacs is now DCE tie 4 7 . ne , > zoner did not agree, though they N is much heard about the 1iscar e ter onths clamoring for talker product from 
Western Electric has climbed! saiq it wasn’t much more than a re ‘ aan independent producers. With even 
down a bit on the i.-c. position, and | technical offense. silent version of the talker the smaller houses wired or al 
theatres can now run Movietone any more. The talking screen, which has re be in Fir won = P- oe 
stuff over R. C. A. Photophone wir- Tight Money Which appears to leave the threatened to revolutionize present here enki “a coe = lr el silent 
ing and be their own judges of When the Ostrer Bros. issued the smaller indie and perhaps one amplification systems in wired thea- Seaanietune Fe gueroninee d. 
quality. They can also run R. C. A. | $6,250,000 worth of debentures on or two of the larger inde- é ms 


recording over W. E. wiring on the 
Same terms 


Producers’ Plans 

Despite the opinion here natively, 
the talker boom will last only 
around two years, majority of Brit- 
ish prdoucers are going sound. Brit- 
ish International is about set with 
its R. C. A. Photophone equipment 
at Elstree, and starts the first ex- 
perimental shots this week with some 
sequences for “Blackmail,” Alfred 
Hitchcock directing. 


John Maxwell, after conferences 
in New York, has cabled back here 
his company will make 16 to 20 
talkers this season. 


Gainsborough has decided to syn- 
chronize three films already shot 
but not previewed, and to make in 
future only talkers. Meantime 
Gainsborough, in conjunction with 
Filner & Somlo, is making “Bride 
No. 68” in Berlin, using the Klang- 
film (British Phototone) process. 

Other concerns going talker are 
Strand Film Co., through which 
Julius Hagen has been making 
quota films for United Artists and 
Tiffany: Alpha Films, small untt, 
and there is the Wilcox company, 
British & Dominions, with a West- 
ern Electric license to produce here 
Warner Bros. have fixed a ditto for 
this field and Germany. 





Russia and Here 
Pro Patria Films, the releasing 


~gnd of A, E. Bundy’s British In- 
“structional producing company, has 


made a deal with the Sovkino, con- 
trolling the Russian picture busi- 
ness. By this deal Pro Patria will 
handle the productions of Pudovkin, 
Eisenstein, Kosintzoff and Trauberg, 
all making films for British Instruc- 
tional this fall at Welwyn. These 
latter will automatically go into 
Russia. 

This deal may let some British 
films into Russia. 





‘ Stupg! 

European—Universal's British end 
—got soaked $50 and $102 costs for 
infringing the films act. Technical 
case mainly, and why on Carl, any- 
way? 

Booked a film before it was regis- 
tered, but didn’t confirm the con- 
tract till after resignation. They 
seem to have been under the im- 











BENNY 


MEROF 





Breaking All Records 
Marks Bros. Granada 


and 





Marbro Theatres, 
Chicago, IIl., Indefinitely 


Provincial Cinematograph Theatres 
March 19 it looked like a fair chance 
to get in some cash. Issue carries 
6 per cent and a specific mortgage 
on the freehold and leasehold prop- 
erties, the plant and machinery, and 
on the shares belonging to P. C. T. 
in other companies. It was made at 
94—a discount of 6 per cent, and is 
redeemable, as from Sept. 1, 1930, at 
102% per cent. 

All the same, the underwriters were 
left with 76 per cent of the issue, 
despite the making of increased 
profits in 1928, the total of which 
was $1,904,700 approximately. Past 
two years’ average profits covered 
the interest on the debenture inter- 
est around five times, and the esti- 
mate of increased profits arising 
from the issue were $2,375,000. 
Market conditions, the general 
slump, the coming election, and the 
caginess of the public on film trade 
flotations just now contributed to 
the public taking only 24 per cent. 
But another factor was the average 
profit figures per theatre shown by 
the statements in the prospectus, 
though these were not worked out 


that way. Prospective investors did 
that for themselves. 
With 113 theatres owned or 


worked, P. C. T. profits for last year 
show an average of $16,870 per the- 
atre, or around, $325 a week a house. 
This was evidently not figured by 
the section of the stock-buying pub- 
lic, now getting finance wise, to be 
good enough, despite the security 
for the débentures, 





Talker Bits and Pieces 

Celebritone Co., talking machine 
and disk makers, are in the field 
with a synchronizer, which is going 
into three circuits—the Moorhouse. 
the Piccadilly and the West Lancs— 
all in Lancashire. Some 50 London 
houses are also claimed for wiring. 

Gordon Craig, head of New Era 
Co., demonstrated a portable sound 
equipment at the Scala theatre. Be- 
lieved to be of American origin, but 
eannot discover original brand 
name. Pretty good of its kind, but 
the old, old feature they synchron- 
ized with it was awful. 

Both British and French Photo- 
tone stocks made rises on the news 
of the merger, with Tobis and 
Klangfilm. Horace Judge, formerly 
with First National and once a puff- 
licity hound your side, is in Paris 
plugging for French Phototone., 

Likely to be some changes in per- 
sonnel when the new company is 
floated to handle the aforesaid mer- 
ger. George Smith of P. D. C. and 
Count Anthony de Bosdari will stay 
in. but some of the others are 
achodantiad ta en, They will prob- 
ably issue denials, as usual. 

“Moulin Rouge,” svnchronized 
vour side after nroduction here, is 
now back on this side. 

Roy Pomeroy here. Got lots of 
space, but doesn’t seem to have 
made any connection as yet. 

British Producers’ Association 
have postponed their annual dinner 
so they can see how far the sound 
situation is settled and get someone 
~e come along and tell ’em about it 
a 


Wider Still and Wider 
Gaumonts buying more theatres. 
This week’s bunch includes King’s 
Hall, Penge (where they alreadv 
own the Penge Empire, vaude with 
"o opposition), Princess Picture 
Plavhouse. Kennington and Queen's 
Hall, Newington. 


Dough? Well Needed 

Several flotations pnendine. Other 
saneting fire. What's the difference 
Setween pendant and hanging” 
“unno. 

Associated Rritich Cinemas goln: 
‘a make a $5,000,000 issue of 7 
‘oer cent deferred stock some time 
~»i4 for the Rlacknool Hinynodrorm: 
““d Prineesces theatres with sai- 
stock conditional on holders no’ 
Ning it. 

Tom Davies’ theatre flotation ne 
“et out. Nor Lancashire Sere 











‘reduetions. Nor  Internatior- 


pendent producers about the 
only ones with silence on their 
mind. 

Who may be thinking about 
the foreign market appears 
another and perhaps more im- 
portant angle just at present. 


Lightning Forced 
Houses to Run 


~ Talkers Silent 


a 











Minneapolis, April 16. 


Managers of sound equipped 
houses here are wondering what the 
coming summer holds in store for 
them. . During a severe thunder 
and lightning storm one night last 
week every talker in town was 
put out of commission. The elec- 
tricity in the air affected the elec- 
trical reproducing equipment in 
such a manner as to make it un- 
controllable by the operator. The 
result was constant flickers. 

All of the theatres ran the pic- 
tures without sound during the 
storm, Thunder and lightning 
storms are frequent here in the 
sunimer time. 





PLUNKETT AND NATHANSON 
Toronto, April 16. 


operator, is here conferring with N. 
L. Nathanson, Famous Players- 
Canadian. 

Under discussion is reported the 





matter of the Keith houses in 
Canada, three, in Ottawa, St. John 
and Montreal (Imperial). Of these 
E. F. Albee personally owns two, 
with the Ottawa house belonging 
directly to the Keith circuit. 

Previously reported Nathanson 
was prepared to take over the trio 
of Keith theatres or operate them 
on the F-P-C chain. 





Film Productions. Nor a dozen 
others which got stuck during the 
boom and never will come out. 

The former, however, are mainly 
held up by the coming general elec- 
tion. Putting the wind up some 
folk, this election. 





The Migration 


Col. A. C. Bromhead, W. J. Gell, 
Simon Rowson, Jeffrey Bernerd, ali 
of Gaumont’s and its subsidiaries; 
J. G. Wainwright, Ufa’s agent here; 
Louis Zimmerman and T. C. Elwell, 
of Schlesinger’s Phonofilms oufit; 
George Pearson, of British Screen 
Production—all over in Berlin. 

Pearson is still at the Emelka 
deal. It is believed Carmelite Trust 
was likely to make the issue of the 
proposed $15,000,000 company for 
this latter, but is now out of the 
deal. 

Other visits are apparently con- 
cerned with the changes in the 
Terrafilm A, G. executive, Simon 
Rowson’s Ideal Film Co., a Gaumont 
subsidiary, releasing the Terra 
»roduct here. Rest of the Gaumont 
“olk credited with being after a deal 
with the Klangfilm end of the 
Tobis-Siemens merger, which may 
‘ead to startling developments in 
he sound situation if Gaumont’s 
‘quip with Klangfilm and start pro- 
ltuction on the same system. 





Joseph E. Plunkett, Keith theatre. 





tres, has been discarded by Radio 
Corporation as too impracticable. 

This decision was reached after 
months devoted ‘o experimentation 
during which the screen has been 
demonstrated in the Strand, Sche- 
nectady, N. Y., and in Radio’s own 
laboratory with comparative physi- 
cal success. Until radical reductions 
can be made in its cost and weight 
and also in its method of conveying 
sound, Radio will not consider plac- 
ing it on the -_narket. 

The photophone manufacturers 
will continue the use of cones sys- 
tem for amplification, it is main- 
tained. 

Experiments with the screen 
method, in which a silk sheet was 
used to vibrate sound, have proven 
at this time disadvantages over a 
long period of usage far greater 
than other systems now in vogue. 
Technicians say that a slight breeze 
from backstage would influence vi- 
brations immediately unless. the 
sheet was adjusted to the fraction 
of an inch in its heavy iron frame. 

The silk’s ability to absorb dirt 
also eventually affected the lighting, 
it was further revealed. The cost, it 
was figured, wag against it in that 
it would exceed ten times the price 
of screens now in use, 

The talking screen, it is stated, is 
only one of a dozen new theatre am- 
plifying ideas Radio is experiment- 
ing with. It is almest certain that 
no radical departure in amplifica- 
tion, however, will reach the market 
through Radio laboratories before 
another year. 


WEST COAST NOTES 


Paul. Muni added 
tice,” Fox. 

Clyde Cook for “Brass Bowl,” Fox. 
Lew Seiler directing. 

Warner Baxter, Gilbert Emory, 
Claude King and Phillip Strange 
cast for “Behind That Curtain.” 
Fox. 

William Austin added to 
panionate Troubles,” VU. 

Edward Laemmle started produc- 
tion on “The Drake Murder Case,” 
all-sound picture for U. Charles 
Logue wrote continuity and dialog 
from his original story. 

George K. Arthur added “The 
Last of Mrs. Cheney” (M-G-M). 

Richard Carle, Fred Kohler and 
soars Irving added “Thunderbolt,” 

ar. 

Mrs. George Fawcett and William 
Holden added “Magnolia,” Par. 

Ethel Doherty doing continuity on 
Par’s “Magnolia.” 

Regis Toomey added to “Wheel of 
Life,” Par. 

May Boley added to Clara Bow’s 
next for Par. 

Oscar Apfel and Betty Francisco 
added to “Srhiling Irish Eyes,” FN. 

Leroy Mason added to “The Cli- 
max,” U. 

Principals in “The Scent of Sweet 
Almonds,” Fox: Dorothy Burgess. 
Earle Foxe, Douglas Gilmore and 
— Hyams. Charles Klein direct- 
ng. 

Complete cast “Behind That Cur- 
tain,” Fox, Warner Baxter, Claude 
King, Philip Strange, Gilbert Emery 
and Boris Karloss. 

M-G-M exercised its option on 
Requel Torres for antoher year. 

Adele Buffington signed by Co- 
lumbia to write originals. 

Ann Pennington added to 
Everybody Happy,” 
Lewis, Warners, 
recting, 

Holmes Herbert added to “Lady 
Who Dared” (FN). 

Tom Geraghty assigned to write 
dialog for “Great Divide” (FN). 

Joseph Cherniavsky 


(Continued on page 43) 








“Frozen Jus- 


“Com- 


"Is 
starring Ted 
Archie Mayo di- 


producers 
are worrying plenty trying to make 
hook-ups for recording services. Al- 
most every one of the state right 
makers, Rayart, Chesterfield, Excel- 
lent, First Division, Trinity and 
Weiss, have already made or are 
planning to make dialog arrange- 
ments. 

With production costs previously 
averaging from $10,000 to $25,000 a 
picture, small producers are trying 
to figure how they can afford to 
make their films conversational. 
They are getting hit even harder 
than some of the bigger companies 
that have been backward about 
dialog as their regular sources of 
revenue, the small towns and vil- 
lages are going for the talkers 
more strenuously than the cities. 

Some of the boys who already 
have sent out a number of dialog 
roadshows are still experimenting 
with disk devices trying to make 
up their minds on regular product. 
It seems that many of the small 
companies have had plenty of grief 
already operating with cheap equip- 
ment. 

Exchange men seem willing to 
raise their guarantees 10 or 15 per 
cent. if they can get dialog, or 
part dialog, product. 


Infringing Shorts 


Eddie Cantor is reported having 
been advised by counsel that he 
holds valid claims for infringement 
through the circulation of certain 
unnamed or unbilled talking shorts 
on the cartoon style, with his well- 
advertised face and goggles eme- 
ployed for identification. 

A similar bootleg short is report- 
ed playing carrying the equally fa- 
miliar and copyrighted (photo) face 
of Paul Whiteman, again in ani- 
mated cartoon. 

Others are, said to be made by the 
same short maker, without identi- 
fying billing or name. It is left to 
the audience to get the identity of 
the star through face, figure or rec- 
ognized stage material, with all of 
these under the attempted disguise 
of cartoons. 
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HELD OVER 3 WEEKS 


BY POPULAR DEMAND 
AT PARAMOUNT THEATRE 
LOS ANGELES 
With My Pal, Monk Watson 

















MABEL 


EDDIE 


WALZER and DYER 


The COMEDY FEATURE with 


FRANK CAMBRIA’S SPECTACULAR PRODUCTION “PEARLS OF BAGDAD” 


Paramount, New York, Now (Week April 13) | Paramount, Brooklyn, Next Week (April 20) 
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Markey, Original songs by Bud Green 
and Sam H. Stept. Directed by Bradly 
Barker. Supervised by Robert T. Kane. 
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Opening at the Cohan Theatre in New York 





On for a 
Pathe 
Broadway's 














Wednesday. April 17, 1929 


nz 




















'& 
£3 @ if - 7 iF ~~» 




















VARIETY 





Wednesday, April 17, 1929 




















ag 











EDDIE DOWLING 
CKED 


CL 








**Rainbow 
Man’’ 


By 


Kann 














HEN this column fin- 

ishes telling the exhib- 

itor world what’s com- 
ing along the blood will rush to 
a lot of keen’ business heads. 
Hold everything, fellows, “The 
Rainbow Man” will be hitiing 
your city after a time, but not 
until fall. Eddie Dowlitr.g. takes 
his bow via this, his first picture, 
in a number of key spots at road 
show prices. Regular distribu- 
tion not yet set and no general 
release until September, so keep 
the pulse at normal. 

But when you do play it pre- 
pare your audiences for a top- 
notch piece of entertainment 
and your theatre staff for a land 
office rush. Both promises will 
be fulfilled. 


In the Bag 


This is what is in store: 

A musical comedy in talking 
and singing celluloid with th: 
usual girl stuff replaced by a 
minstrel show. First time in 
sound pictures. 

A new name for the bulbs in 
Eddie Dowling, known to New 
York and many of the provinces 
for his musical comedy en- 
deavors. He can sing, and—it is 
a high compliment to him—wise- 
crack without getting smutty. 
The Dowling personality will 
click. 

Frankie Darro, a child playet 
familiar to picture audiences, in a 
talking part that is immense. So 
much so that young Frankie 
gives Dowling a close race for 
first honors. ; 

And for Marion Nixon, who 
has been largely submerged in 
the Hollywood maze, a real 
chance to demonstrate how capa- 
ble she is. Mark her down for 
potential starring honors. She'll 
get them. 

Frank Newmeyer directed and 
did a grand job. “The Rainbow 
Man” slides over the plate by the 
widest of margins. It reeks of 
big money. 








A SONO-ART PRODUCTION 





with brilliant audience at the 


Selwyn 
Theatre last night when the stage star 
with a record of never having been asso- 
ciated with a “flop” play gave to the motion 
picture theatre audiences of the world his 
first all-sound, all-dialogue, all-singing 
motion picture, produced by Sono-Art Pro- 
ductions from an original story by Eddie 
Dowling, adapted for the screen by Frances 
Agnew, directed by Fred Newmeyer and 


presented under the title of 


“THE 
RAINBOW MAN” 


A DANE reviews of this picture, repro- 


duced on this page, were written by 





two of the ablest motion picture trade paper 
editors in the business. Their opinions are 
borne out in the acclaim with which the 


picture was greeted at its premiere showing. 


PRESENTED BY 














One of the 


Greatest 


By 
Arthur James 











66 HE RAINBOW MAN” 

had its world premiere 
last night at the Selwyn Theatre, 
and all that was predicted for 
this picture was exceeded. Its 
reception was nothing less than 
tremendous, and in Eddie Dow- 
ling a new great star has been 
added to the screen. Mr. Dow- 
ling has demonstrated the draw- 
ing power of his personality on 
the legitimate stage, and now the 
screen has him, and the screen is 
lucky. 

* * ok 


E can sing, he can make 
love, he can wear clothes, 
he can move you to laughter and 
to tears, and he can send you 


away with the conviction that 
you have found a new friend. 


* *K * 


HE picture deals’ with 
vaudeville and minstrel life 
backstage surrounded by such 
excellent players as Sam Hardy, 
Marian Nixon and the wonder- 
ful child actor, Frankie Darro; 
a simple and very moving story 
full of heart throbs, attuned to 
sweet music and song. The pic- 
ture reaches into the hearts of 
the auditors and makes it thor- 
oughly satisfying and refreshing. 
* * * 


667TSHE RAINBOW MAN” 


is due for a long run, 
and we have no doubt that it will 
be sought after by every major 


releasing company in the busi- 
ness. 


— 2. 2s 


UR congratulations to Mr. 
O. E. Goebel and Mr. 
George W. Weeks on this, their 
initial dialogue picture, as it is 
a triumph which certainly is 


greater than they could ever have 
dreamed. 











O. E. GOEBEL and GEO. W. WEEKS 
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Inside Stuff—Pictures | 





(Continued from page 18) 


the $3 price. New York naturally holds the most of the $2 reserved seat 
payers for pictures. 





_tion picture company. 


It’s hardly an argument to mention what the specs are getting for | 


“The Broadway Melody” or what they got for “The Big Parade” on 
Broadway. At least what the specs charge is not the box office scale, 
and that’s the price which counts with the buyers. 





One of the independent producers on the Coast accustomed to making 
half million dollar productions on borrowed money, separated from his 


original backer for a more attractive offer from a producing and dis- | 


tributing company. Under the new arrangement, the independent oper- 
ator was allowed a budget of $750,000 to make a screen epic of a poem. 
Production went along nicely until encountering considerable rain, sick- 
ness of the star and numerous labor claims from diszruntled extras. 
In all, the adversaries set the picture costs sheets in the red to the 
tune of 150 grand after the original budget had been exhausted. 


} 


The | 


director-producer appealed to his backer for another $150,000 to finish | 


the picture but his backer turned it down. That ultimately forced the 
producer to go back to his original partner for enough money to com- 
plete the epic. 

The old stand-by came to the rescue but is said to have insisted on 
his pound of flesh, which in the end will cut into the producer’s profits 
to the tune of around 25 per cent on the net profit of his picture. 





Due to the fact that a great number of people associate gripping 
drama with events that transpire behind prison walls, a national au- 
thority on penology has been created at the Paramount studios where 
Helen Percey, head of the research department, has accumulated a 
library of 192 volumes and 1,700 photographs of places of imprison- 
ment in all corners of the world. 

Prisons of 10 centuries are represented and range from ancient 
dungeons to every appurtenance in such present day institutions as 
Sing Sing. Accumulation of this intensive information was started in 
1916 with production of C. B. DeMille’s “Whispering Chorus.” 





One film director on the coast suddenly called to accompany a studio 
executive part way across the continent became panic stricken when 
discovering his ex-wife traveling on the same train. 

Estranged couple met, had a few words and then the director suddenly 
realized what a dangerous spot he would be in if his present wife 
learned of the co-incident. He got hot and bothered and instead of 
going on as far as Kansas City, dropped off at Albuquerque, catching 
next train back to L. A. 


M-G’s “Trader Horn” unit, which sailed for Africa, comprised 27 
technicians and only three actors. Company estimates it will take at least 
six months, possibly 18, to make the picture in Africa. 

Complete Movietone sound recording apparatus and truck taken along. 
Idea is to record authentic jungle noises. 


— ee 


William E. Thomas, Pathe studio portraiture, has a method of pro- 
ducing unusual backgrounds for portrait sittings without use of costly 
decorations, 

System comprises four pieces of rectangular shaped beaver board 
placed at various angles against a white back ground. This gives a 
futuristic effect and can be changed to produce 27 distinct backgrounds. 





Grifters are still using the subterfuge of film extras to get inside studio 
walls to peddle their merchandise. Smooth workers talk their way 
through the casting office and once inside go for the works. There have 
been instances where some of the high, wide, and handsome boys have 
grossed as high as five and six grand from a single studio on various 
deluxe editions of rare books. 

Sharper eases in the rare editions, which he alone is able to get, or 
act as a go between. No money is exchanged until after the party re- 
ceives the books, delivered by special messenger C.O.D. Prices range 
all the way from $10 to $200, but the price is a trivial matter until after 
the purchaser reads the books and finds them to be a tawdry piece of 
cheap sensational literature bound in hammered leather. Deliveries are 
seldom made until after the grifter has fully covered the territory and 
blows town before the squawks. ‘ 

Other petty larceny grifters work on the film people with samples of 
a mail order house dealing in hosiery, shirts, suits and other wearing 
apparel. Finding the carrying of samples a drawback, in many cases 
these men use nothing but photographs and a flock of order blanks. 
If the prospect refuses to sign the order, the sharper will sign for him. 
Result is that the goods are forwarded C.O.D. and in the event the 
victim is working, his house will accept the package and there is no 
redress as few would go to the trouble of squawking. 

Most common among the studio peddlers is the magazine solicitor who 
works on the trial subscription gag by collecting 25 cents for a three 
months subscription. Lad keeps the quarters, turns in the subscriber’s 
Name and address who continues to receive the magazine for a year. 
At the expiration af this period, a bill is sent and if not paid, a col- 
lector makes it very annoying. 





O. E. Goebel and George W. Weeks, independent producers sponsoring 
Eddie Dowling’s musical talker “Rainbow Man,” due at the Selwyn, are 
using a novel form of advertising. 

Method consists of flashing a sign shaped like a phonograph disk on 
dark walls of tall buildings on 43d street, east and west of Broadway. 
Size of the circular rotating sign is adjustable to meet the requirements 





of the available wall space. No ray of light is visible and poople 


noting the sign are at a loss to determine from where it is being pro- 
jected. 





Kids bored with dullish clubs in secondary schools have a new outlet. 
At New Utrecht High School, Brooklyn, students have organized a mo- 
When the first call for student actors was an- 
nounced 250 youngsters applied for roles. School hasn’t frowned on the 
idea and has even gone so far as to allow the general organization to 
grant the club a charter. 





First National's coast studios needed many 
plates for a street scene in “Hard to Get.” 

3urbank motor cops were tipped off to send all tourists riding in New 
York licensed cars to the studio as guests. It wasn’t long before the 
necessary amount of cars needed passed through the scene, but it was 
more difficult to get rid of the guests after they were once inside the lot. 


New York auto license 


Educating the public to the difference in sound equipment is being 
launched by Western Electric with success so far as many theatre own- 
ers are concerned. Exhibitor licenses are writing in for mats and data 
in addition to that contained in the electric’s first talker press sheet. 

W. E. is concentrating on magazines, leaving the dailies to Warners 
and Fox to exploit their trade-marks. For this work Western has ap- 
priated an initial $250,000. In all of its copy the electric intends to in- 
clude the names of its producer licensees. Theatre owners are being 
persuaded ‘to carry the campaign in lobbies as well as planting press 
copy, supplied by W. E., with local papers, 





A near parallel to the story of “The Last Laugh,” in which a much- 
uniformed doorman was humiliated when he lost his job, may be seen 
any afternoon or night at an entrance to one of the Main street girl 
shows in Los Angeles. Fifteen years ago the doorman, now a very old 
man, was playing without make-up olderly parts in one of the big 
studios .of that day. His charaeterizations always were those of the 
successful business man. 

Today, his calm exterior betrays no sign that the former attention still 
lingers in his memory. 





Advantages enjoyed by cameramen of today over those of three or 
four years ago, due to the increase in speed of negative film and lenses, 
were demonstrated by Virgil Miller, now head of Paramount’s camera 
department. Latter made a test with single 1,000-watt incandescent 
lamp in a room 12 feet square. 

Miller “carried” a party sitting at table on one side of the room moving 
to the wall opposite. Result was a perfect candle effect with a sharply 
outlined shadow on the back wall. Lamp was placed in a new “rifle 
spot” lamp carry a reflector almost parabolic. Reflector contains corru- 
gations similar to those in the barrel of a rifle. Picture was shot with 
an F.2 lens on panchromatic negative. 





Based on a valuation of $50,000 for King Tut, trained dog owned by 
E. G. Henry, all the fortunes made in Hollywood do not come from real, 
estate, stocks and oil. 

Henry purchased the dog when it was a pup five years ago for about 
30 cents. He was engaged as a gardener at the time for the old Principal 
picture studios, but soon discovered the dog had talent and began train- 
ing him for picture work. As a result, the owner quit his job to look 
after the dog, whose earning capacity has reached more than: $500 a 
week. 





Experience of one company indicates producers buying independont 
recording equipment in New York can save time and some money by 
having an adjustment to 50 cycle current made in New York. 

Coast producer found his 60 cycle equipment was n.g. under Los 
Angeles conditions and took a native’s word he would find no difficulty 
in having the adjustment job done there. L. A. motors are all 1,500 revs. 
at 50 cycles, where 1,800 was indicated on these machines. It took a 
month to straighten out the jam. 





In an attempt to override the no admittance rule at Fox Hiils, a free 
lance magazine writer tried to give the Fox coast publicity offices the 
run-around by crashing the gate under pretense of having gained per- 
mission, . 

Lad got as far as the gate when the watchman checked back on this 
authorization, and found it to be bogus. This not only embarrassed 
the writer, who had taken a carload‘of visitors along, but has barred 
him from any further courtesies on that lot. 





First National discovered tame squirrels cannot stand up under the 
powerful lights of a studio set. They used two of the animals and as 
each one appeared before the lights to be filmed they died almost in- 
stantly. 

instead of killing more squirrels it was decided to elHminate the scene, 





Finding the ordinary sound recording equipment too delicate to record 
the noise of machine gun fire and field pieces, Paramount sound engineers 
were forced to devise special equipment for the use of recording battle 
scenes in “Fu Manchu.” 





Talkers have added new assets to companies with an accumulation of 
used scripts. M-G-M bought “Annie Christie’ from the Ince estate, 
First National has bought “Classmates” from Inspiration and Radio 
has acquired “Shore Leave,” also from Inspiration. 

Production officials are going through their old stuff, selling some of 
it to other companies or planning to re-utilize material themselves, 
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William Randolph Hearst has 
| completed details of sound newsreel 
deal with Warner Brothers, with 
only the signature of Harry Warner 
lacking. 

It’s understood the Warner- 
Hearst sound newsreel will be 
launched in September, without in- 
terference with the present silent 
International reel released through 
Universal. 

Cameo for Pathe’s Speci 
pecials 

Cameo, New York, formerly a 


Warner-Hearst Sound News 
Will Be Ready in Sept. 


Los Angeles, April 16. 








sure-sgeater, is being groomed as a 
Broadway run house for Pathe spe- 
cials with “Godless Girl” and 
“Leatherneck,” 

The Cohan, which has been leased 
by Pathe for eight weeks for 
“Mother’s Boy” with optional re- 
newals, will be abandoned if the 
Cameo can be built up. 


Fox-Loew Pool, S. F. 


Los Angeles, April 16. 

With the opening of the Fox in 
San Francisco, June 28, that house 
and Loew’s Warfield there will be 
pooled under one operating com- 
pany. 

The ownership will be held 
equally by Fox, Loew’s’and Fox 
Coast Theatres, 


a. . 
“Campus Knights,” Silent 
Los Angeles, April 16. 
Albert Kelley will write “Campus 
Knights” for Chesterfield and also 
direct it. 
Subject will be silent. 


+4 
‘ 
WARNER’S 6,000-SEATER ‘i 
Newark, April 16. 
Warners announce it has taken 
title to the property at Broad and 
Lafayette streets and will go ahead 
with the Fabian theatre previously. 
projected by Stanley-Fabian. De- 
molition of the buildings will start 
at once and construction will begin | 
this summer. 
House will seat near 6,000. Plot 
has 50 foot frontage on Broad and 
runs 125 deep into an ell on Lafay- 
ette 167 by 227 feet. 


THIS MIKE TALKS, TOO 

Mike Simmons, who 1s p. a.’ing 
the Home Talkie (firm name) 
Machine Corp., at the Vocational 
School of Bronx House spoke be- 
fore a group including the board 
of directors of the school, early 
this week, on the educational values 
of talking pictures in schools. 


FOX’S PARK PLAZA, N. Y. 

It is decided Fox takes over the 
Park Plaza, New York, operated by 
its owner, Sam Greenberg. 

The actual turnover was due 
April 15. Fox isn’t expected to 
change any of the bookings until 
May 1, 























Photophone K. C. Branch 

Cc. F. Bamman of the New York 
staff of RCA Photophone, has 
opened a branch office in Kansas 
City and is temporarily in active 
charge. 

This is Photophone’s fifth district 
sales office. 





“Harmony” at Rialto 
“Close Harmony,” Par talker, with 
Nancy Carroll and Charles (Buddy) 
Rogers, is to open at the Rialto, 
New York, for a four to six weeks’ 
stay. 
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Direction WILLIAM MORRIS 
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Featured in Frank Cambria’s “Pearls of Bagdad” 


Paramount, New York, Now (Week April 13) 


Paramount, Brooklyn, Next Week (April 20) 


Thanks to NAT KALCHEIM 


DANCER. 
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MILTON SILLS 














and DOROTHY 
MACKAILL 
talking 
: “ Pre by 
: a Richard A. Rowland 
A George Fitzmaurice 
f a uction 
id From the Story by 
: ‘ Donn Byrne 
P These are the , 
| » Signs That are % 





Drawing theLines ; 
lhese A 


















SENSATIONS ARE 
UNQUESTIONABLY 
THE BIGGEST MONEY- 
MAKERS ON THE 
STREET TODAY AT -- 
















Starring 


CORINNE 


GRIFFITH aint 
With H. B. Warner, Victor \ oh Sle) ate! 
Varconi, Ian Keith, Marie : ~ | 
Dressler. Produced by Frank 


Lloyd, who made ‘‘The 
_— Sea Hawk.’ Presented by 
Richard A. Rowland. 


Theme Song “Lady Divine,” 
Published by M. Witmark & Sons 
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257% DOWN 


One Quarter Price of Machine, Plus Finance Charges 


Buys . 
2 pat AUCER 


will gladly give full details of New EGISYSTEMSESS 
and Liberal Time Payment Sales Plan 7 








AND ACCESSORIES 


HE PACENT REPRODUCER CORPORATION announces a 
gga and generous time-payment plan whereby the exhibitor 
can pay for his machine as it produces profit. Our records 
show that many exhibitors have made in two weeks, as a direct 


result of a Pacent Reproducer installation, the full price of the 
machine. | 


Under the new time-payment plan, no theatre, large or small, has 
any excuse for further delaying the installation of a Pacent 
System, with its sure, steady drawing power at the box office. 


“ro Ekibi | ~~ Q) Months to Pay 





The sales contract of the 
Pacent Reproducer Corpora- 


tion guarantees to protect and The new time-payment system introduced by Pacent 
defend the exhibitor against with this announcement, allows the exhibitor ten 
any and all actions ard suits ° 
veld intat bo. beonght months to pay the balance of the purchase price. 
against the exhibitor for al- Finance and interest charges are extremely gener- 
leged infringement of pat- ous. They are much lower than is usually the case 
ents through theuse of Pacent Mia 2? 1; 

Systems. Any Pacent repre- in time-payment selling. 

sentative will gladly show you : ; 

a copy of the contract, and For full details of the time-payment plan on Pacent 


explain Clause 10 which 


‘ . Reproducer Systems get in touch with the nearest 
guarantees this protection. 


Pacent representative or with the New York Office. 


PACENT REPRODUCER CORP. 


LOUIS GERARD PACENT, President FILM CENTER BUILDING, NEW YORK, N. Y. 


Sales and Service Representatives Throughout the United States A Chickering 7950-48-49-51-52 





















































J. C. NUGENT 


Actor 





FEATURED ON BROADWAY IN 


“THE MEAL HOUND” “THE COMIC 


“KEMPY “GOD LOVES US” 
“DUMB-BELL” “MISTER ROMEO” 
“THE RISING SON” “BY REQUEST’ 
“THE TROUPER” “SKY ROCKET” 


- “In American character 
“One of the best charac- ‘An admirable actor.” parts, this reviewer always 
ter actors on the American 


. —Alan Dale. succumbs to him.’’—Atkin- 
stage.” —Life. son, in New York “Times.” 


and in Pictures in HIS Own Material, Including 


“THE MEAL HOUND,” with Ruth Nugent | 
“THE WOMAN TAMER,” with Mrs. Arthur Byron 
“ZOOLOGIC,” with Percy Helton and Helen Carew 
“THE SQUARER,” with Natalie Schaffer 

“THE VETERAN,” with Minnie Dupree 





PERFORMER 


“Vaudeville’s most accomplished monologist.”—Jack Lait in “VARIETY.” 





“A fine actor in his own fine sketches.”’—George Kelly. 


AUTHOR 





PLAYLETS PLAYS 

“THE ROUNDER” With ELLIOTT NUGENT. 
“THE Sa ump” “KEMPY 

‘TH . | 
“THE ABSENT-MINDED BEGGAR* THE RISING SON™ 
“THE PRINCE” “THE TROUPER 

“THE SINGLE STANDARD” “BY REQUEST” 

and some 40 others. “THE POOR NUT” 


With John Wray: “Nightstick,” Now “Alibi” 


Address: Metro-Goldwyn Studios 


CULVER CITY, CALIFORNIA 
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Clecensitnatiol Evidence 


(Contiuued from page 25) 
above the average for exhibitors not 
too exacting in their bookings. 

Charles Gerrard plays the roue 
boss to perfection. He lets his reg- 
ular, overplayed by Alice Lake, get 
Ray Hallor, as the weak brother, to 
forge a check for the races while 
he concentrates on the sister, well 
interpreted by Helen Foster. Inci- 
dentally that little blonde exhibits 
an s. a. in this which should get her 
into bigger dough if the voice is 
half as good as her discreet but 
commanding gyrations. 

Cornelius Keefe, the accused in 
the last reel, almost spoils the pic- 
ture. His abrupt movements and 
general unnaturalness impress as 
more personal than directorial. 

The camera work in the court- 
room scene is commendable. It re- 
tains the trial atmosphere without 
resorting to titles or flashbacks, but 
simply doubling on Miss Foster’s 
close-up, the shooting of Gerrard 
by the discarded mistress, Waly. 





When Dreams Come True 


(SILENT) 


Rayart production and release. Directed 
by Duke Worne. Story by Victor Rosseau, 
with adaptation by Arthur Hoerl. Hap 
Depew, cameraman. At Loew's New York 
one day, April 12, half of double feature. 
Running time, 67 minutes. 

Caroline Swayne TrirrrrrTr Helene Costello 
Ben Shelby 


accceses ereeeeeeeeees ROX Tease 
Martha Shelby. oneneesesees Claire McDowell 
Jim Leeson......... Cccecece Ernest Hilliard 
Judge Clayburn...ccccccees:: Emmett King 
Robert Swayne.....scessss: George Periolat 
Jack Boyie..... teeeceececeeess JOnOnny Hoy 





“When Dreams Come True” takes 
its place with Rayart’s regulars. 
There is plenty of action, most of it 
unconvincing because of the anti- 
quated meller trend of the story. 
The poor boy marrying the rich girl 
in the southern racetrack locale, 
with the mysterious parent and 
murder angle, all provide proven in- 
gredients for mediocre box office. 

Rex Lease is the blacksmith lad 
by whose forge is frequently found 
Caroline Swayne, essayed with little 
color by Miss Costello. The compli- 
cations are provided by the objec- 
tions of her father. These are un- 
raveled all at once when Swayne, 








STEVE 


MORONI 


WHIRLWIND TUMBLER 
Featured in 
Fanchon & Marco's 
“Bows and Beaus” Idea 








DAVE 


HACKER 


“THE DANCING MANIAC” 
Featured in Fanchon and Marco’s 
“INDIAN SUMMER” IDEA 


























ROSE 


VALYDA 


Featured in FANCHON and MARCO’S 
“COTTAGE SMALL” IDEA 








played by George Periolat, is at- 
tacked by the smith when he ac- 
cuses him of being fatherless. This 
is followed by Swaynes break with 
his partner in horse breeding, Jim 
Leeson, with the heavy role han- 
dled in Ernest Hilliard’s usual 
manner. 

Presently the smith’s mother is 
revealed as the daughter-in-law of 
the town’s leading citizen. The an- 
gle of the mother keeping her 
marriage a secret and bringing 
shame upon her children because of 
her great love for her socially prom- 
inent husband (not accounted for) 
is the weakest note in the produc- 
tion, and yet is the basis for the 
plot. 

The mother meets a timely death 
almost at the same moment as the 
murder of Swayne. Here Miss Cos- 
tello is especially flat and unsympa- 
thetic in her sorrow. 


The old hoke proceeds to the end 
at full blast. The hero escapes from 
prison in time to hear the heavy 
framing a horse race with the 
Swaynes’ pet jockey. A. bright 
youngster who plays the hero’s 
brother climbs into the saddle. Al- 
though defeated, the Swaynes win 
out because of fouling detected by 
the judges. The smith in the mean- 
time has choked a confession out 
of the heavy’s accomplice, and Car- 
oline is set right on the identity of 
Ben’s father. Waly. 


BROTHERS 


(SILENT) 


Rayart production and release. Directed 
by Scott Pembroke from story by Ford 
Beebee and Arthur Hoerl. Hap Depew, 
cameraman. At Loew's N. Y. one day, 
April 9, on double feature program. Run- 
ning time, 65 minutes. 


Teme. Geaeee.occevccse +eee..Cornelius Keefe 
Bob Conroy. ....-+s+. ++ee---Arthur Rankin 
Doris La Rue...... +eeee++ Barbara Bedford 
Thomas Blackwoed.........Richard Caryle 
MORGY..crcocscecasve ++-..George Cheseboro 
NOTMAR...seecccosesssesessbaddy O'Flynn 





“Brothers” is oke for the daily and 
maybe three-day houses. Story has 
some highly illogical twists, in an 
effort to break away from conven- 
tional meiler lines, but they abet 
‘the action and should be a decided 
relief from the average cut-and- 
dried grind fare. 

A couple of clever youngsters, 
Jim Kain and Edward Anderson, 
open as the brothers Tom and Bob. 
Orphaned by the death of their 
mother, the story realizes a good 
start by one escaping from officers 
and the other being taken to an 
asylum, 

In the adult roles, which are fea- 
tured, Cornelius Keefe and Arthur 
Rankin are the brothers, who never 
meet until both are invloved in a 
murder and series of hold-ups. Al- 
though far-fetched, since Tom Con- 
roy, by revenue from crime, has 
staked Bob through college and has 
able opportunity to identify him. 
the angle proves a seller. Delaying 
the identification enables Tom to 
take Brother Bob in on a confidence 
gag. With the revelation, Bob 
quickly drops collegiate manners 
even to a subtitle command of the 
roughest lingo. Hhe develops ex- 
pert detective qualities, which save 
Tom from the chair and show Bar- 
bara Bedford and George Cheseboro, 
double-crossing members of Tom’s 
gang, as the murderers. Waly. 


Seven Footprints to Satan 
(SOUND) 


First National production and release. 
Thelma Todd and Creighton Hale featured. 
J. Christenson production. Direction from 
story by A. Merrit. Photography by Wid 
Gunning. Sol Polito recording supervision. 
Balance of cast includes: Sheldon Lewis, 
Wm. V. Mong, DeWitt Jennings, Laska 
Winters, Wm. J. Mong, Cissy Fitzgerald 
and Joan Christy, et al. Running time, 60 
mins. One day at New York theatre. 





Another of those fright producers, 
wholly baffling from start to finish. 
An utterly moronic sound film ap- 
pealing to all the passions. Elucida- 
tion of mystery which encompasses 








Making 2 of 1 
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Los Angeles, April 16. 

Members of male comedy 
team and their director sat in 
the sound projection room to 
look at the assembled first 
half of their eurrent picture. 
It ran the required 20 minutes 
and stopped at ai  corking 
finish. 

As the screen went blank, 
the director was thoughtful 
for a few seconds. 

“That’s plenty funny just as 
it stands,” he confided to the 
comedians. “We'll let it ride 
as is and use the other half of 
the story for another comedy.” 





' 


the production reveals the salacious 
scenes g frame-up, which doubtless 
accounts for its not being censored. 
Patrons grew tense in their seats at 
the apparently real wickedness. One 
scene depicts scores of men and 
women in evening clothes, lying on 
the floor. This is unquestionably 
one of the hottest exhibitions of ini- 
quity done in a long while. De- 
nouement, of course, explains every- 
thing as wholesomely innocent but 
leaves audience nevertheless keyed 
up to highest pitch of profligacy. 


Story is of a wealthy young man 
with adventure complex. Won't 
marry the dame he loves until he 
has explored Africa. His uncle does 
all possible to halt his squandering 
fortune seeking oldest civilization 
in the bowels of the dark continent. 
Creighton Hale as the intractable 
wears tortoise rimmed glasses and 
is ready to leave for Africa when 
uncle and his sweetheart, Thelma 
Todd, frame him, determining to 
give him his fill of adventure. Lure 
him into trick house, with disap- 
pearing walls, trap doors, phony 
bookcases and all the usual scare 
impedimenta of a ghost house, 


A midget,-a gorilla and a demon 
in the guise of Satan, who is oper- 
ating a secret society, comprise 
some of the terrors into which the 
young man is thrown. He and dame 
see women whipped. See them shot 
to death. Hear terrifying moans, 
groans and other indications of the 
reign of murder and immorality 
which prevails in the house run by 
Satan. All hokum., 


Windup a big banquet at which 
everything is explained and adven- 
ture kicked out of Hale, 

No picture for kids. 


PLUNGING HOOFS 


(SILENT) 


Universal production and release. Di- 
rected by Henry MacRae. Story by Basil 
Dickey and William Lord Wright, adapted 
by George Morgan. Rex, wild horse, fea- 
tured. In cast: Jack Perrin, Barbara 
Worth, J. P. McGowan, David Dunbar, 
Starlight (horse). At Arena, New York, 
one day, April 10, as half double bill. Run- 
ning time, 50 minutes. 











Mild thriller with Rex, Universal's 
balky horse, supplying most of the 
synthetic action and going through 
a series of riderless chases that will 
likely please the kids in the neigh- 
borhood grinds, but will leave thos: 
over 14 cold. 

Romantic plot has Parson Jed 
Campbell (Jack Perrin) in love with 
Nanette (Barbara Worth), a dance- 
hall dame. James Wales, Nanette’s 
guardian as well as her employer, 
has designs on the girl himself, but 
Rex continually interferes with his 
plans. Out to get the wild horse 
from the mountains who is his 
Nemesis in his romantic schemes. 
Wales soon learns that the parson, 
who has befriended the horse, is his 
rival for Nanette’s hand. In a sa- 
loon brawl the parson knocks Wales 
cold, a left to the chin sending him 
through the swinging doors, where 
Rex, summoned by Starlight, an- 





synchronizing 
Cross” 

















“ Under Southern 
and “Charlatan,” U. 

Jack Natteford writing original 
titled “Quitters” for Columbia. 
Jeannette Loff co-femme lead op- 
posite Eddie Quillan in “Joe Col- 
lege” (Pathe). 

Complete cast of “The Garden of 
Batin’” (Pathe short): Mr. and 
Mrs. James Gleason, Brook Bene- 
dict, Jack Perry and Charles Ham- 
ilton. 

Modest Altschuler will direct 
symphony orchestra used in making 
“The Road Show’’ (Cruze). 

Warners have changed titles of 
“The Sap” to “The Big Shot” and 
“The Golddiggers” to “The Gold- 
diggers of Broadway.” 

Nigel de Brulier and Betty Boyd 
added “The Green Goddess” (WB). 

Carol Lombard will play oppo- 
site Robert Armstrong, featured in 
“For Two Cents” (Pathe). 

Greta Granstadt cast for. second 
femme lead in Reginald Denny’s 
“Companionate Troubles” for U. 

William Madigan, nine years with 
Paramount and lately chief “prop” 


maker in effects department, re- 
signed. 
FN changed tithe “Isle of Dead 


Ships” to “Isle of Lost Ships.” Pic- 
ture will be directed by Irvin Willat, 
starting end of April. Jason Ro- 
bards, Virginia Valli and Noah 
Beery in cast. 

Ian Keith has been shifted by 
FN from “The Lady Who Dared” 
to “The. Great. Divide.” 

Carol’ Lombard assigned to play 
lead opposite Robert Armstrong in 
“For Two Cents” for Pathe. 

Irving Cummings, has taken a 
staff of 180 people into Death Valley 
to film the desert scenes for “Behind 
That Curtain,” all outdoor-talke, 
for Fox. 

Richard Arien opposite Clara Bow 
in “Dangerous Curves” (Par), Lo- 
thar Mendes directing. In produc- 
tion. 

Bartlett Cormack wrote dialog for 
“Green Murder Case,” Par. William 
Powell, Eugene Pallette and E. H. 
Calvert will have parts identical 
with those they played in “Canary 
Murder Case.” 

Hal Roach’s first three talkers 
will be titled “Unaccustomed As We 
Are,” Laurel and Hardy; “Small 
Talk,” Our Gang, and “The Big 
Squawk,” all-star. 

Paul Mooney, stage actor, first 
featured part in “Frozen Justice,” 
Fox. 

Beatric Van making screen treat- 
en ef “Companionate Troubles,” 





other horse, trampfes the bad man 
to death. Usual clinch finish for 
the parson and the dame. 

The short footage is crammed full 
of obvious titles, many of them 
having the horses holding a conver- 
sation in fairy style. Not much to 
recommend in this flicker, with all 
things pointing plainly that good 
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Picture P bili 
“The Vegetable”"—Unfavorable 
“THE VEGETABLE” (Lenox Hill Players, Comedy, Cherry Lane). 
Hopeless tosh, bad on the stage, worse for flickers, sound or silent 
Abel 
“Mystery Square”—Favorable 

“MYSTERY SQUARE” (Melodrama, Murray Phillips, Longacre). 

A Robert Louis Stevenson story, one with imagination which should 
provide better material for the screen than for the stage, provided it has 
not been used before. Ibee. 

“Jonesy”—Unfavorable 
“JONESY” (Comedy, Earle Boothe, Bijou). 
A small town comedy of farce type. Lightweight in story. lbee. 
Charles Logue writing treatment 
W for “Drake Murder Case,” U. 
Frances Morris added to “Thun- 
(Continued from page 36) der,” M-G. 


Charlotte Greenwood signed by 
M-G to sing pop numbers in “Mari- 


anne” and “College Days.” 


Wilson Heller abandons free lance 
press agent field to become director 
of public relations for Tec-Art 
studios. 

Joe Mankewiecs to assist Julian 
Johnston, title editor, Par. 


Helen Jerome Eddy’s first appear- 
ance in a talker with Hal Roach’s 
Our Gang “Small Talk.” 
Nick Stewart added Fox Follies. 
Frank Ross opposite Nancy Car- 
roll in “Siss, Boom, Barbara,” Par. 

Loretta Young and Douglas Fair- 
banks, Jr., featured in “Fast Life,” 
FN. 

Richard Arlen opposite Clara Bow 
in her next picture, Par. 

Garfield Leon added to “Hearts in 
Exile,” WB. 





No Consolidated Buy Yet 
Los Angeles, April 16. 

H. D. James, of Bennett Labora- 
tories, denies the Consolidated has 
bought out his firm. 

Negotiations are on, but accept- 
ance by Consolidated of conditi¢ 
James states, is pending. 

















HERMIE 


KING 


MUSICAL MASTER of CEREMONIES 
Direction FANCHON & MARCO 
Oakland Theatre, Oakland, Calif. 











GENE 


SHELDON 


Seeing the World with Mr. Publix 
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old Rex is about ready to retire. 





























NOW THE 


JACQUES CARTIER 


ANCER DISTINCTIVE 


: FEATURE 


Paramount, New York, Now (Week April 13) 


OF FRANK CANBRIA’S SUPER PRODUCTION, “PEARLS OF BAGDAD” 


Paramount, Brooklyn, Next Week (April 20) 
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Ass’n’s Comeback With 20-Week 


Blanket Contracts; Ist in 5 Years 





Books Total 38 Weeks, With Only Two Cuts on 20- 
Week Contracts—All Bookings Out of Chicago 


+ 


Chicago, April 16. 
Making the Junior Orpheum cir- 
cuit its own boss has had a prompt 
rejuven:.ting effect upon the most 


manhandled booking agency (V. M. 
P. A.) in the country. 

With announcement from Jos. P. 
Plunkett, for Keith's, and Nate 
Blumberg, Junior Orpheum’s di- 
visional manager, that the entire 
Junior Orpheum circuit would be 
booked out of Chicago, the circuit 
prestige activities to regain its 
former strength and prime rating in 
the west. It will carry along on its 
own, asking help from New York 
only when it is needed. 

One of the moves for recupera- 
tion is a trek to New York this 
summer by Willie Berger and War- 
ren Jones, both Orpheum Jr. Book- 
ers, in company with Association 
agents to look over eastern material 
from a western viewpoint and pick 
out what's suitable for this terri- 
tory. 

Contrary to previous conditions, 
the boys will have something to 
offer desirable acts. They will carry 
a 20-week blanket contract—the 
first time the Junior Orpheum has 
had such an inducement in five 
years. All reconstruction work out 
here is aimed at bringing back the 
circuit to that standing it had five 
years ago, before Sam Kahl and his 
boy friends started it down the 
toboggan with wholesale slicing of 
Hilaries and fatal neglecting of 

rotests from theatre managers who 
saw what was bound to happen. 

On the new 20-week blanket con- 
tract there will be only two cut 
dates and those cut very little. After 
playing out this contract certain 
acts may play further time at 
lessened salaries, but it will be 
apart from the blanket contract 
dates and optional for the acts. 


How Lined Up 


The books as lined up now pro- 
vide for around 38 weeks. William 
E'son, Great States booker, has 
four and one-half weeks; Boyle 
Woolfolk, of the Butterfield circuit, 
four weeks; Warren Jones, of 
Junior Orpheum-Ass’n, six weeks; 
Willie Berger, Junior Orpheum- 
Ass'n, six and one-half weeks; Dick 
Hoffman, Orpheum - Ass’n - Inter- 
state, four and one-half weeks; Dick 
Bergin, Ass'’n-F. & R., three and 
one-half weeks; and then 10 weeks 
of strictly family time on the books 
of Billy Diamond, Dick Hoffman 
and Jerry Sullivan. 

This does not include any of the 
time to the coast, or in and around 
St. Louis, or that booked by Mrs. 
Cox out of the Kansas City office. 

Previously the Ass’n had from 
eight to twelve weeks out here, with 
no blanket contract offered for the 
past five years. Piazza has several 
road men out now, lining up new 
houses. 





PAN’S RADIO PAIR 
Minneapolis, April 16. 


E. C. Bostick, manager of the 
Pantages here and Alex, Pantages’ 
personal representative, signed 
“Amos and Andy,” local blackface 
radio stars, for four weeks of Pa- 
cific Coast Pan time. 

Boys recently played here as an 
added ..ttraction at the Minnesota 
(Publix) for a single day and broke 
the house record. 





LOEW’S, AKRON, OPENING 
Akron, O., April 16. 


Loew’s new theatre, its first here, 
will open Saturday, April 20, with 
vaudfilms on a full week. 
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3 AMATEUR REVUES 


Fox Neighborhoods, With Produc- 
tion Costs Only 





Bob Bigelow, of Bigelow and Lee, 
singers, and Mrs. Bigelow, are 
staging three neighborhood revues, 
similar to the kind they have been 
doing at the Fordham theatre for 
the past eight years. 

Revues are composed of 24 danc- 


ing boys and 24 girls, recruited 
from the neighborhoods. All ama- 
teurs, receiving no pay. Specialty 


numbers are included. All turns 
selected from the cast. Kids all 
over 16. No old folks. 


12 Flash Loew Units 
Replacing Vaude Bills 


The Loew booking offices are giv- 
ing a preference to flash units in 
place of the usual five-act bills. 

There are now about 12 units 
touring the Loew theatres, mostly 
in place of the five acts previously 
played, and a few not large enough 
have one or two preceding acts. 

Some of the larger tabs are Alex 
Hyde’s Carnival Revue, with 25; 
Cavaliers, with two acts to precede, 
has a cast of nine; Ritz Brothers 
in a new flash company of 20; Al 
Wohlman’s Night Club Revels and 
18, does whole show, replacing 
turns; Kramer and Boyle in new 
flash of 18; Harry and Willie Lan- 
der in unit called “Whooping It Up,” 
with 20. 

Loew offices reported preparing 
several more large tabs. 











Special Nights Near Ruin 
By Talk Film Programs 


Small time agencies, those usually 
booking the coffee and cake houses 
for amateur, kiddie and other special 
entertainment, are complaining of 
the decrease im business since the 
influx of the talkers. 

One agent reports chat where he 
once booked special nights for 130 
houses, not over 50 now feel it nec- 
essary to hold that sort of attrac- 
tion as a magnet. Another states 
his bookings have decreased from 
60 houses to 35. 

Both agents attribute the cause to 
the fact that exhibitors are making 
more profits with talking shorts and 
features than ever before, and be- 
lieve it an unnecessary expense to 
put on special nights. 





Phelps With F. & R. 


Minneapolis, April 16. 

Frank Phelps, who resigned as 
Keith-Orpheum district manager in 
this territory after Radio came into 
control of the circuit, has joined 
Finkelstein & Ruben as _ general 
representative, a newly created po- 
sition, 

Phelps will make his headquar- 
ters here and will devote himslef 
principally to the circuit’s vaude 
affairs. 





LEEWAY FOR AGENTS 


Amendment to Keith’s new out- 
side ruling for agents will permit 
agents who have invested their own 
money in acts to book them in op- 
position vaude theatres, if unable 
to secure bookings on the Keith 
circuit. 

This is added to the leeway al- 
lowing Keith agents to book else- 
where with all but competing vaude 
and picture houses. It goes only 
for such acts that carry personal 
financial interest of agents. 





DIAMOND ADDS SIX 
Chicago, April 16. 
With Billy Diamond taking over 
active directorship of the W. V. M. 
A. family department, the Grand, 
St. Louis, has been turned over to 
him. 
Other 


houses to He booked by 





CHICAGO: 1111 BUTLER BLDG. g| Centralia, 


Diamond 
| Bellville, 


are the Quincy, Alton; 
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Radio’s 15% Commish 


Keith’s (R-K-O) may have 
to reconcile its contract’s re- 
stricted commission clause 
with one of its own affilia- 
tions, the Artist Bureau of the 


National Broadcasting Com- 
pany (Radio Company of 
America). 


Keith's prohibits its agents 
from charging an act over five 
per cent for appearing in a 
Keith theatre, The radio turn, 
booked by the Artists Bureau 
and recently playing Keith's 
Palace, New York, at $4,000 
for the week, was charged 15 
per cent. That is the com- 
mission charged by the Bureau 
on all its bookings. 


IST LOEW-FOX JOINT 
OPERATION OF HOUSE 
New Uptown Loew Site—- 


Combo Policy in Fall—Maybe 
F. & M. Units 














First joint theatre operation of 
Fox-Loew will be the taking over 
of the new Loew house, being built 


at 176th street and Broadway, by 
Fox. Excavation has been dug and 
a sign heralds the house as a new 
Loew theatre. 

Fox will actually operate with a 
combination policy. Jack Loeb will 
book out of the vaudeville agency 
and is flirting with Phil Fabello, 
novelty pit orchestra maestro at the 
RKO Coliseum, to switch over to 
the new stand in the fall. Fan- 
chon and Marco units may be a 
permanent feature of the new 
house to augment the vaudeville 
shows. 


KEITH’S AGENTS ASS’N 
MAY BE REVIVED 


On June 1, from reports, the 
Keith booking office will ask the 
New York Keith agents to reorgan- 
ize their own arbitration board for 
settlement of disputes amongst 
themselves and between agents, 
acts and the booking office. 

A similar board, short lived, was 
dissolved recently by order of 
George Godfrey. Since then the 
booking head has been personally 
passing on all complaints as a one- 
man committee. 

Re-establishment of the arbitrary 
council may include revival of the 
Keith Agents’ Association, now also 
extinct. Social and inactive for 
years, the association was sudden- 
ly empowered last winter with a 
judiciary council. After two or three 
weeks the board was abolished by 
Godfrey. With its teeth taken out 
through that move the society later 
folded up. 

On one occasion it was claimed 
by some of the agents serving as 
officers that the organization duties 
consumed too much of their time, 
keeping them busy settling other 
agents’ affairs when they should 
have been booking acts. 

Revival of the arbitration board, 
irom the actor’s viewpoint, would 
be of benefit. Belief that acts have 
declined from appealing direct to 
Keith’s through fear of making an 
issue of themselves has proved 
quite true. Other than to appeal 
directly to Keith’s there is now no 
alternative for the acts. 

When dissolving the Agents’ As- 
sociation declared its treasury held 
around $4,000. Of that amount, it 
was announced, $600 would be used 
to purchase wrist watches for the 
three outgoing officers, Frank 
Evans, Edward Keller and N. E. 
Manwaring; $500 as a gift to Bill 
Vidocq, old time vaude comic and 
now a guard in the Keith office, 
with the rest to be split by the 
membership. So far the officers are 
not wearing the promised watches 
and Bill is still waiting for his five 
yards. Bill, however, says he still 
thinks they were clowning, just as 
he did when they told him what 
he might get. 











TWO MORE W. V. M. A.’S 
Los Angeles, April 16. 
Two more houses added to the 
W. VY. M. A. string on the Coast to 
play Association five act road shows 
starting May 1. 
Theatres are the American, Colo- 





Kast St. Louis, and eas 


rado Springs and the Shuler Audi- 
torium, Raton, N., ML 





New Contract For Keith Time Now 
Mentions Commish and Radio Work 





KING CALLS OFF KEITH’S 





Metro Picture Player May Go Into 
Loew’s Capitol On Broadway 





Charles King’s $2,500 Keith date 
at the Palace, New York, week of 
April 21, is off. The new film star, 
under contract to M-G-M, tenta- 
tively accepted the Palace offer 
which came through E. S. Keller on 
the coast. Agreement granted top 
billing to King. 

Meanwhile Keith’s closed with 
the Marx Bros. for the Palace for 
two weeks, their second on the bill 
with King, which would necessitate 
split billing. To avoid the conflict 
King was switched to the Riverside, 
April 21, and penciled in for the 
Palace a week later. 

Before receiving notification of 
the switch, King air-mailed his own 
cancellation to Keith’s. He goes 
into the Capitol (Loew’s) instead. 

King, who became a screen name 
in “Broadway Melody,” last played 
the Palace for $750. The $1,750 
jump was directly due to his per- 
formance in the picture. 





Los Angeles, April 16. 
Marion Harris ig to be opposite 
Charlie King in an M-G-M musical 
now entitled “Road Show.” 
It’s due for production in. July. 


F. & M.’s 14 Eastern Wks.; 
Eight Listed for New York 


Los Angeles, April 16. 


Fanchon and Marco units now 
have 14 weeks lined up after com- 
pleting Coast time at Salt Lake. 

Route consists of a week in Den- 
ver; split week between. Colorado 
Springs and Topeka; week in Oma- 
ha; two weeks in Chicago; week 
in Milwaukee, and eight weeks ten- 
tatively set for New York. 











Lyons & Lyons May 
Book Through Keith’s 


Lyons & Lyons agency may book 
directly through Keith’s. Some 30 
Lyons acts are currently playing for 
the circuit, booked through allied 
enfranchised RKO agents, with 
Joseph Plunkett and George God- 
frey aware that most of them 
are contract players signed with 
L. & L. 

The chief hitch is against any 
outside booking restrictions. Sam 
Lyons books chiefly with Loew, Fox 
and indies for vaudeville and the 
office’s production, radio, orchestra 
and other bookings are extensive. 

This may be adjusted to arrange- 
ment, 





EDELSTEIN WITH L. & L. 


Willie Edelstein and Jenie Jacobs 
disassociate as a partnership June 
1 next, with Edelstein meantime 
merging his interests with the 
Lyons & Lyons agency. 

Edelstein takes office space with 
L. & L., in charge of the foreign 
situation. 

The agent and his wife sail Sat- 
urday on the “Majestic” for several 
weeks in London on business. 





KALCHEIM FOR EAST 
Chicago, April 16. 
Nat Kalcheim, with the Chicago 
William Morris office leaves to go 


into the same agency’s New York 
office. 





BUTTERFIELD NOT EAST 


Chicago, April 16. 

Notwithstanding numerous reports 
that the Butterfield Circuit in 
Michigan might be booked out of 
the east instead of Chicago, Boyle 
Woolfolk, booking manager, will 
continue to book it out of the As- 
sociation in Chicago. 

It was found booking east would 
be impractical and generally im- 
possible, 





All-Sound in Cincy 


R-K-O Palace, Cincinnati, will 
drop vaude for sound pictures over 
the summer. Last vaude will be 
week of May 65. 

Should straight films prove more 
profitable there is a chance the Pal- 
ace may continue as a picture house 





next season, 


» 


Keith's revised vaudeville con< 
tract carries a threat of cancella- 
tion to acts paying over five per 
cent commission to agents. Clause 


14 (new), covering that provision, 
stands out in bold-face type. 

Among other changes, probably 
most important to acts, is the literal 
inclusion of radio work as part of 
the vaude playing, without addi- 
tional or separate compensation, 
Under the new contract the artist 
will agree “to radio broadcast so 
much of his act at such times and 
places as the manager may direct.” 

Another change protects the 
booking office on the third Sunday 
show, if given, in recognized two-a- 
day houses. The former standard 
extra performance clause has been 
amended to read: “Artist agrees to 
render said act or specialty as many 
times each day as may be the en- 
tertainment policy of said theatre 
during the period of this engage- 
ment.” 

Bottom of the blank, in black, ad- 
vises against traveling by auto-— 
‘late arrival will result in a salary 
reduction” (docking). 

Usual restrictions remain, ree 
straining outside playing, broad- 
casting or picture (sound or silent) 
work before termination of the 
Keith contract. There is no men- 
tion, however, of “not without 
the written consent of the said Ex- 
change” (Keith's). 

The extra commission clause, in 
full, reads: “This agreement is 
subject to immediate cancellation if 
artist pays more than five per cent 
of his salary to his representative 
either directly or indirectly.” 





New contract form is effective 
immediately. 
Hip’s Holdover Week 





Keith's Hippodrome, New York, 
playing to $30,600 last week under 
its presentation policy with “Syn- 
copation” as the film feature, is 
now on its second and final week 
with the same picture, before the 
house reverts to Morris Gest for 10 
weeks of spectacular productions. 

Gest intends reopening the struc- 
ture April 29 with “The Passion 
Play,” following with “The Miracle” 
and “Orpheus.” 

At the expiration of the Gest 
tenancy if no other $6,000 a week 
rent payer shows, Keith's may ree 
turn to its present policy and scale, 
Its lease on the Hip has until the 
end of the year to run with no cer- 
tainty that Keith’s must vacate at 
that time. 





Fox Chasing Names 


Fox vaudeville is going after 
names again. Henry Santrey and 
band with Mary Horan and Harry 
Seymour are set for 12 weeks 
through Lyons & Lyons. 

Clark and Bergman, Cecil Lean 
and Cleo Mayfield, Eddie Nelson, 
and Deno and Rochelle are some of 
the other acts signed through the 
same agency. 





“LETTER” IN KEITH’S 


“The Letter” (Par) is now set te 
shift from the Criterion to the Par- 
amount, New York, April 27 for a 
two weeks’ presentation. 

The talker is also booked for 1§ 
Keith Manhattan houses simule 
taneously, May 12-15, with Brooke 
lyn played one week later. 





Chi Agents Visiting 
Chicago, April 16. 
A flock of Chicago agents in New 
York this week looking over ma- 
terial for western vaude houses. 
Included are Guy Perkins, Milton 


Berger, Max Richards and Miles 
Ingalls. 














JERRY CARGILL 


FOREIGN BOOKINGS 

To circumvent any American 
artist’s contractual complications 
on foreign shores, Jerry Cargill's 
complete affiliations for British, 
European or international book- 
ings are with T. D. Kemp, Jr., an 
American well versed in foreign 
bookings. Too often an American 
artist encounters expensive and 
annoying tribulations while in a 
strange land, handicapped by a 
strange tongue. We protect you 
against that first, last and always. 
There can be no mishap. 
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Jerry Cargill, 1560 B’way, N. Y. G 


‘oO “A 'M ‘ABM.8 098) 


1560 Broadway, New York Cily 
Telephones Bryant 0554-5 
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40 or More Weeks for Vaude Acts 





If Fox and Loew N. Y. Agencies 
Book Both Chains Together 





A vaudeville circuit of 50 to 60 
theatres and 40 or more weeks of 
playing time may be in direct 
opposition to Keith’s by next season 
through probable blending of the 
Loew and Fox booking offices. 


If materializing, and present in- 
dications are that it will, such a 
circuit would stand as the second 
largest in vaude annals, further- 
more unique in the number of self- 
owned and operated houses among 
those booked. 


Considerable credence is placed 
in reports that Eddie Darling, now 
abroad, has received a cabled offer 
from the Fox offices, Nature of the 
offer has not been established but 
is said to involve the booking of 
vaude. 

Actual combining of the Loew 
and Fox agencies appears to be a 
matter of time. Other than in 
name the two are close to it, both 
se.ming to take orders from the 
same source since Fox’s purchase 
of Loew stock to gain control. 

Recent interchange of acts and 
close harmony in bookings support 
the extended booking prospect. Be- 
sides economical benefits it is logi- 
eai for general booking purposes. 

“ost of the act swanping so far 
has favored Fox, usually the taking 
of acts from Loew’s to strengthen 
the show at one of the three Fox 
picture houses recently turned to 
vaude, 

Loew’s, under J. H. Lubin, gen- 
eral manager, is booking vaude for 
approximately 40 theatres, all 
Loew-owned and Fox-controlled. 
They do not include Loew houses 
playing vaude and booked else- 
where or the three weeks of pic- 
ture houses booked through Loew’s 
by Benny Thau. 

Of the number 25 are in New 
York and vicinity, three being full 
weeks. 

Fox’s New York agency, headed 
by Jack Loeb, is booking six vaud- 
film splits in New York; Academy, 
and Fox, Brooklyn, full weeks; Fex, 
Detroit, and Fox, Philadelphia, botia 
full, and the Fox-Poli_ circuit 
(seven) in New England, all Fox- 
qwred, 

With the Loew and Fox houses 
booking elsewhere added, the com- 
bined number would easily reach 
60 and possibly more. 


In Chicago 

The merge, when occurring, 
would also involve the Loew and 
Fox agencies in Chicago, under 
supervision of Johnny Jones and 
Joe Leo, respectively, and booking 
around 25 houses in that territory. 
Fox out there is buying for 15 or 
20 Midwesco (Fox) week-end vaude 


- stands, with Loew’s also in on this 


group for two per cent, through an 
ex'sting contract. 

Teo (Fox) is additionally booking 
the bankrupt Ascher string, about 
six in all, including the Ascher and 
Termina| theatres, Chicago, both of 
which are due to go stage band 
with F. & M. units. 

The Ascher houses are managed 
as well as booked by Fox, while 
operated in receivership by Chicago 
T'tle & Trust. 

‘Vhether the combined Loew-Fox 
office would operate behind closed 
doors with franchised agents is not 
known. About 30 Loew franchises 
are now held by agents, but with- 
out the booking agency's adherence 
to a strict inside rule. Fox books 
with the open door. 

A possible change in the present 
Fox contract system is also in 
abeyance. Of late the Fox office 
has been issuing contracts in gen- 
eral, but not to all acts. Procedure 
at present is to place under con- 
tract only such acts as may be de- 
sired by the opposition or acts as 
important in other ways. Balance 
of Fox bookings are verbal. 





WOOLFOLK’S VACATION 
Boyle Woolfolk, who books the 
Butterfield houses out of the Chi- 
cago Keith offices, will spend the 
next six weeks abroad. 
Woolfolk and his wife came into 
New York last week preparatory 
to sailing April 20. ; 





Macdonald At Metro’s 
Los Angeles, April 16. 
Ballard Macdonald is at the 
Metro - Goldwyn - Mayer 
writing dialog. 


+ 








SERVICE! 





The world’s greatest service 
is reported by stars who en- 
tertained at a birthday party 
given on 5th avenue by a mil- 
lionaire broker, 

Ruth Etting, Arthur Gor- 
doni, Alice Boulden, Dreena 
Beach and a flock of other 
high pressure talent, contend 
they were met by a doorman, 
who turned their bags over to 
a footman, who brought them 
into the lobby, handing bags 
to a valet, who brought them 
to an elevator, in which were 
an operator and another valet, 
who brought the bunch to the 
seventh floor, at which they 
were met by two more valets, 
who escorted them up a flight 
of steps to the eighth floor, 
passing their suitcases to three 
maids, who brought them all 
to the apartment, turning them 
over to a butler, who steered 
them into a dressing room in 
which were two more valets 
for the men and two other 
maids for the gals. 


Tied Dancer to Bed 


Rochester, N. Y., April 16. 

Norinne Barrett, dancer, identi- 
fied two robbers who were caught 
after cracking the safe at the 
Rochester Country Club. She was 
tied to her bed by four holdup men, 
but got a good look at them. Her 
brother was forced to help them 
open the safe. 

Arthur and Ray Williams were 
captured and Miss Barrett told the 
grand jury that they were two of 
the robbers. 

















Sidestep Assault Case 


Rochester, N. Y., April 16. 

Charles (Slim) Timblin, his wife, 
and William Lewis of the comedy 
skit, “Southern Capeds,” arrested 
on assault charges following brawl 
in hotel room which involved girl 
performer, male intruder and finally 
the house detectives. Trio went to 
girl’s room after the show and found 
the male intruder there too. 

He couldn’t give a good account 
of himself so they threw him out. 
Came the house detective. He is 
said to have heaved a clock at 
Timblin, missed and hit Mrs. Timb- 
lin, whereat they threw him out, 
too. The dick swore out a warrant 
and Timblin and Lewis forfeited 
$25 bail each rather than appear in 
city court. 





Yvette Rugel’s Divorce 


Chicago, April 16. 
Yvette Rugel secured a divorce 
from Clarence D. Whipple on 
grounds of cruelty. 
Her suit claims Whipple punched 
and choked her last Christmas, 





FAY WITH “LETTY” 
Los Angeles, April 16. 

Warner Brothers have Frank 
Fay to play opposite Charlotte 
Greenwood in “So Long Letty.” 

Production starts within three 
weeks, 

Robert Lord is now making screen 
treatment. 





Brennan With Fannie 

When Fannie Brice goes to the 
coast in June to make a picture for 
United Artists, Jay Brennan, of 
“Fioretta,” will go to Hollywood to 
appear in this talker. 

Miss Brice withdrew from the 
Earl Carroll show, “Fioretta,” Sat- 
urday. She began a special engage- 
ment at the Club Lido that same 
night. 





Trahan’s Walk Out 


Al Trahan, engaged to tour with 
the “Collegiate” unit 





Studios, | 


Palace, New York, this week, de- 
manded top billing and an increase | 
iin salary. 

He withdrew when neither de- |} 


mand was granted. 


EDWARDS OFFERED $5,000 


Keith’s Tenders Largest Salary 
Yet for Unproduced Act if Okay 








Los Angeles, April 16. 

An offer of $5,000 weekly for 45 
weeks commencing in September 
has been conveyed to Gus Edwards 
from Keith’s. It is for an unpro- 
duced act of the Edwards stamp, 
with the booking to be made when 
the turn is okayed, 

Edwards has not accepted as yet. 


| He is under contract to Metro for 


talkers and now at that studio. His 
contract does not expire until Sept. 
1, when it may be renewed, or Ed- 
wards will return to vaude. 

It is the highest salary by far 
ever gotten by Gus for a vaude turn 
featuring himself, 





Mae Murray Peeved 
At Keith Treatment 


Chicago, April 16. 


Labeling her another runaway 
act, the Keith office has threatened 
io start suit against Mae Murray 
for alleged breach of contract. It 
is claimed Miss Murray has three 
more weeks to play for the Keith 
office. 

At present Miss Murray is playing 
two weeks in Marks’ independent 
picture houses here. She denies 
the Keith claim that her agent, 
Charlie Morrison, okayed the three 
weeks in question, and adds that 
her personal treatment from R-K-O 
has been “very shabby.” She says 
she does not care to play for 
Keith's. 

Keith office also is threatening 
suit against Marion Harris, who re- 
fused to open at the Palace, Chi- 
cago, because the Duncan Sisters 
were billed above her. Miss Harris 
states she refused to appear be 
cause her contract calls for ex- 
clusive headlining. 


Rosalie Stewart’s Job 


R-K-O has created a special role 
for Rosalie Stewart. The former 
vaude and legit producer will serve 
as contact between R-K-O’s picture 
subsidiary (Radio Pictures) and 
vaude (Keith’s). 

Miss Stewart joined Keith’s pro- 
duction department recently with 
title of “director of special attrac- 
tions,” 

The new position gives her su- 
pervision over all interchange of 
talent between the film and vaude 
ends of R-K-O. 














Swimmers’ Vaudfilm 


Johnny Weismuller and Stubby 
Kruger, latter being former back 
stroke champion of the world, left 
for Bermuda April 13 to make a 
sound comedy for Fox. 

On their return the boys are 
booked for a vaude tour of the RKO 
circuit. 





R-K-O Wants Davis Back 


Pittsburgh, April 16, 


Rumored here that R-K-O is 
dickering with Warners for the 
Davis, local vaude house. Davis 
closed this week after four months 
of two-a-day vaude and in the red. 

House will remain dark for the 
summer, but if negotiations go 
through reopens in the fall with 
another try at two-a-day. If the 
Stanley-Warner group hold. the 
stand it will likely go back to vaud- 
film. 





SPECIAL CAR FOR ACTS 
Los Angeles, April 16. 


To accommodate vaude perform- 
ers who jump from Raton to Al- 
buquerque, N, M., Monday nights, 
Santa Fe railroad has added a spe- 
cial sleeper to the midnight train 
between these points. 





Lewis’ Girls in Film 
Los Angeles, April 16. 

Arline Langan and Eleanor 
Brooks, who worked with Ted 
Lewis in his vaude act, will appear 
with him in his initial picture, “Is 
Everybody Happy?” to be made at 
Warners, 





Engaged for Show 





playing the} 


{the 


Wally Chrisham and the 3 Neal 


Sisters, go with the new Arthur Dennis DuFor, formerly per- 
| Hammerstein show. It will star | former with DuFor Boys (English) 
Helen Morgan and wil] go into re-!in vaudeville, has gone agenting. 


| hearsal July 15. 
Gus and Will have an offer for 
same show. 
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800 Theatres This Week Collecting 


From Public for N.V.A. Benefit Fund 





+ 





A Blundering Lothario 





Chicago, April 16. 

Some m. c’s quit, others get 
fired, and other get jerked out 
by their fraus. An out of town 
m. c., quite married, was hav- 
ing a lot of fun until his wife 
heard about it. Confronting 
him in a locked dressing room, 
she said she'd forgive him only 
if he made a full confession. 

He blabbered and his wife 
said that wasn’t the girl she'd 
heard about. He  blabbered 
again and she said that still 
wasn’t the one. Again and 
again. And still another. 

All five of the girls working 
in the show, so after beating 
up her husband the wife start- 
ed gossiping about the girls. 
Getting wind of the scandal, 
the house manager dismissed 
the quintet of girls. 

And to make a clean start, 
the wife jerked her husband 
out of the house. But he’s still 
her man. 


Coogan at $700 Daily 


Nose-Dives in Midwest 














Chicago, April 16. 

Jackie Coogan, playing midwest 
dates on a salary basis of $700 
daily, has been a convincing flop. 

Returns in the midwest towns 
indicate that this territory has 
completely forgotten him. In some 
instances he drew less money than 
an average attraction. 

Palace in Milwaukee took the 
count with him. Rockford and Fort 
Wayne also played the youngster 
for a nose dive. One factor is 
that his $700 daily cuts into a 
small town theatre heavily and 
necessitates considerably more 
than an average gross to give the 
house as much profit as it gets with 
a cheaper bill. 


Tex’s Lost Sleep 


Because of the excitement and 
strain of her victorious trial on al- 
leged nuisance charges, Texas Gui- 
nan set back her booking for Fox 
to open at the Brooklyn, N. Y., 
stand until next week. Tex and her 
Mob, which is the billing, are set 
for six weeks at $5,000 a week 
through Lyons & Lyons, 

Tex decided last week that the 
Federal court trial might be ex- 
tended and even if acquitted, as she 
was, the famous propagandist for 
little girls and big hands decided 
she had better catch up on sleep 
before getting- up in the middle of 
the night for six weeks of stage 
appearances. Ordinarily, Tex has 
her breakfast at five bells in the aft. 


Jans and Whalen Quit 


Jans and Whalen are reported to 
have left the Shuberts’ “A Night in 
Venice,” following a dispute with 
Lee and J. J. Walter and Morton 
Havel are taking the vacated roles 
this week-end. Show is now in 
Philly. 

It is said that Evelyn Law will 
also leave the musical show. Miss 
Law is the wife of Harry Jans. 














HARRIS MEMORIAL APRIL 26 
McKeesport, Pa., April 16. 

John P. Harris Memorial theatre 
will open April 26 with pictures. 
It may adopt vaudfilm policy in 
the fall. Capacity, 2,500. Theatre 
was erected by the Harris interests 
as a tribute to the late Pennsyl- 
vania senator and theatre magnate. 





Frances Williams at $2,000 


Frances Williams, in “Scandals” 
in Chicago, has been booked by Phil 
Coscia of the Yates office to appear 
at the Marks’ Granada, Chicago 
(pictures) at $2,000 a week. 

Tentative date set is April 27. 





DuFor With Agency 





He will look after talking short 


Collections are being taken up at 
every performance this week in 800 
theatres throughout the U. S. for 
the N. V. A. benefit fund. 

Next Sunday night (April 21) the 
N. V. A. will hold a mammoth bene- 
fit N. V. A. performance on the 
stage of the Metropolitan opera 
house, New York. Similar shows 
will be held in other cities, ending 
the collection period. 

The following night, Monday 
(22), the annual dinner of the 
Vaudeville Managers’ Association is 
dated for the Hotel Plaza, with an 
attendance of 350 looked for. 

Pat Casey is in charge of all of 
the arrangements for the N. V. A. 
collections and dinner. 

This is the first time the picture 
chains have co-operated with the 
vaudeville houses in the N. V. A. 
collection drive. In previous years 
E. F. Albee assumed personal 
charge of the details. Currently 
the campaign is mostly notable for 
his absence. 

When the drive started in the 
Broadway picture houses Saturday 
(13) about seven minutes were de- 
voted to it. Patrons seemed agree- 
able to giving and in the loge seats 
dollar bills were frequently cast 
intc the basket. In one of the film 
houses the Saturday collections 
amounted to $300. 

At the Capitol the 32 Hale girls 
passed the collection baskets, while 
an ad lib portion of the stage show 
earried on. Nearly all of the pic- 
ture theatres cut down the running 
time of some portion or portions of 
their shows to even up on the 
length consumed by the drive. 

S. L. Rothafel will be in charg) 
of the benefit performance at t 
Metropolitan. Picture house direc- 
tor will take his orchestra from 
the Roxy to work in the pit and 
will augment Paul Whiteman’s band 
for a special rendition of Gersh- 
win’s “Rhapsody.” 


Linder’s Air Time 


Commercializing a half hour p@e 
riod on the air marks a new dee 
parture fer a v°ude agency. Jack 
Linder’s offices start a program via 
WEAF April 29. 

Air time is to be paid for by the 
theatres desiring mention. Linder 








*plans to give vaude entertainment 


with the acts participating receive 
ing publicity for the work. 





Minn’s Child Rulings 


Minneapolis, April 16, 

Minnesota senate, by a vote of 45 
to 1, passed a law prohibiting the 
appearance of children under 10 
years of age for any theatrical per- 
formances, and those from 10 to 16, 
excepting under certain conditions. 
Children under 10 are permitted 
to appear only in church or school 
entertainments where they do not 
receive any compensation. Young- 
sters from 10 to 14 may be em- 
ployed professionally when schools 
of their district are not in sesgion 
for a period not to exceed two 
weeks. In these instances permits 
must be obtained from the state in- 
dustrial commission, Children from 
14 to 16 may be employed at any 
time for professional performances 
providing. the industrial commission 
finds that the performance will not 
injure the child’s health or morals 
nor interfere with education. 

Where one or more children un- 
der 16 participate with both or 
either of their parents in exhibitions 
not injurious to the health or 
morals there is no ban, 





“FARMED” AT $4,500 
Los Angeles, April 16, 
Clark and McCullough will play 
as a vaude act at Loew's State herga 
starting Thursday. 
Fox is farming team out at $4,500 
for the week. 





POWERS SERIOUSLY ILL 
John T. Powers, vaudevillian, i 
in the French Hospital, New York, 
is in a very serious condition. 
Powers appeared for many years 
with an act known as John T, 
and Jessie Powers. 





P. G. Smith Moves 
Los Angeles, April 16, 
Paul Girard Smith has left the 





bookings in the Lyons & Lyons of- 
fice. 


| wox lot and is now writing dialog 
for Paramount 
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Keith House Managers Prodded 


VAUDEVILLE 


Wednesday, April 17, 1929 








To Keep Alive on Exploitation 


At a meeting of Keith's New York 
house managers last week, the man- 
agers were called for alleged failure 
to properly exploit their vaudeville. 
The sessiou was conducted by Joseph 
Plunkett, general theatre operator 
for R-K-O and personally in charge 
of the New York theatre division. 

Plunkett told the managers that 
theatres under their direction should 
be considered as “their own” and 
run as such. There are few limita- 
tions to exploitation, Plunkett 
stated; reasonable exploitation will 
not hurt any theatre and managers 
should use their own judgment, go- 
ing as far as they like to publicize 
their houses and shows. 

Reported complaint was to the 
effect that billing and advertising 
of Keith’s vaude in New York in 
the last few weeks has not been 
worthy of the bills. 

The New York Keith houses raised 
the ante on bills about a month; zo, 
lift reaching $2,000 a show in some 
cases. Average tilt in New York, 
including all Keith houses, is around 
$1,000. 

Contention of the booking office 
is that increased expenditure on 
bills should be accompanied by pro- 
portionate exploitation. 








Dorothy Knapp Out; 
Carroll Standing In? 


It is reported Dorothy Knapp will 
leave Carroll's “Fioretta.” That fol- 
lowed the announcement that Fan- 
nie Brice had stepped out of the 
cast, ostensibly because she opened 
at the Lido club, Carroll disliking 
the idea of her doubling with a 
night place. Miss Brice’s withdrawal 
from the show came after she re- 
fused to take a salary cut. 

Some weeks ago when Carroll 
went to Paris his supposed mission 
was to square things with Mrs. 
Wightman Penfield, the wealthy 
backer of “Fioretta.” It turned out 
that Mrs. Penfield was in New York 
at the time, but a message was con- 
veyed to the cast that a chiseling 
process in salaries was necessary if 
the show continued. The cut was 
accepted except in the case of Miss 
Brice. Tuesday her role was taken 
over by Josephine Harmon, known 
as an entertainer and mimic. 

Strained relations between Carroll 
and Mrs. Penfield are said to have 
followed his insistance that Miss 
Knapp remain in “Fioretta,” the 
backer having been reported walk- 











What Do You Think? 





An actor called a reporter on 
this rag over to a lunch table 
and asked: 

“Hey, does the ‘wired’ under 
house reviews mean the notices 
are telegraphed in?” 











H. WALLEN LEAVES KEITH’S 


Treasurer for 23 Yra—New Auditor 
for R-K-O 








Harry Wallen, Keith’s treasurer 
for 23 years, goes out with the old 
treasury department. All future 
financial matters will be handled 
by Herman Zohbel, R-K-O’s new 
treasurer and chief auditor. 

Wallen is one of the oldest em- 
ployees with Keith's. 





ing out, although having gone for 
$300,000 in production cost. 

Tessa Kosta had the prima donna 
role when the show opened to large 
promise in Baltimore. When her 
role was virtually deleted Miss 
Kosta withdrew. It was then sug- 
gested that Vivienne Segal be en- 
gaged. Two numbers which had 
been discarded were rated the best 
melodies in the score by members 
of the cast. 

The reported withdrawal of Miss 
Knapp may indicate a resumation of 
relations between Mrs, Penfield and 
the producer, 
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current,” 


the bill. 


HOPE FOR THE THEATRE 


The work which the “Little Theatres” 
doing can best be judged by the prize-winning play of the 
Chicago Little Theatre Tournament, which is on the bill at 
Keith’s Memorial Theatre this week. This play, 
written by Fay Ehlert, has had a ,emarkable success. 

It is neither sensational nor flamboyant, but a burning 
human drama, 20 minutes of thrilling suspense with a touch- 
ing climax. There is real hope for the legitimate drama when 
a vaudeville house makes a play like this one a feature of 


of the country are 


“The Under- 





FAY EHLERT 


Author and Producer 
“THE UNDERCURRENT” 


has been bought and paid for. 











Inside Stuff—Vaudeville 


Eddie Kane is in Hollywood, looking fine and appearing in pictures, 
His latest screen character is the very fine impersonation of Ziegfeld 
(Zangfield) the theatrical manager in “The Broadway Melody.” Last week 
in Variety he was reported engaged for a similar role ip another talker. 

Eddie is one of those who looks to have definitely beaten Saranac and 
after violating all of the ground rules for tuberculars in that resort, 
When up there Eddie did everything all wrong for a patient who had to 
follow the regulations, according to the natives. He was the terror of the 
place for taking care of himself. He just wouldn't. Finally, Eddie said he 
couldn't stick in Saranac; he was going to the coast and he went. 

It isn’t advisable for anyone to follow Eddie’s course, because the 
Kane case sounds unnatural, one of those freaks. But Eddie is out there. 
happy and well, asking that his pals of the show business be so in 
formed. Eddie said he almost cried when reading the notice in Variety on 
“The Broadway Melody” and seeing his name had been omitted for men¢ 
tion. That was too bad, for as of Kane and Herman, Eddie is well knows 
to vaudeville. Always an excellent performer, regret was general when 
it became known Eddie Kane had to leave for the mountains. 





A vaude actor and his frau were playing for $150 a week as a team, 
Hubby became suspicious the wife was playing with a boy friend. 

He went to a detective agency to have her watched. When told it 
would cost $25 a day for sleuths, he counted that as $175 a week and 
so decided it would be cheaper for him to take air. He blew. 





Problem growing out of theatres’ undue “cutting” of acts to squeeze 
in an extra show on Saturdays and Sundays is on the tapis for con- 
sideration by Keith's. 

Chief claim is that whereas the cost to a theatre of running overtime 
on the day does not reach $15 an hour, there is no great cause to cut 
the show any more than is necessary to speed it up for proper running. 

Claim of some of the managers and bookers is that forcing acts to 
eliminate the meat of their turns is a form of wasting something that 
Reactionary effects of cutting on the 
acts and their value to bills are considered by some to be a greater loss 
than the $15 for running an hour or less overtime. 

The only members of the house staff paid, for overtime labor on the 
regular number of shows are the stage hands. The rate, per man, is 
$2.50 an hour, with anything up to 60 minutes constituting an hour. 
Average Keith vaude house employs five stage hands. The average 
cost of running an hour overtime on a single day would therefore amount 
to $12.50, besides the lights. 

Only necessary cutting, according to some of the managers, is in the 
bow and speech department. 

New system at Keith Palace, New York, allows for everything in the 
first show opening day (Sunday), with nothing ordered cut. All neces- 
sary slicing is done between the first and second shows and is apparent 
in the supper performance. 





The solid gold medals which R-K-O will present to the first 17 acts 
in the recent radio voting contest conducted in Keith’s vaude houses, are 
valued by the publicity department to hold around $25 in gold. This 
was the answer received when someone asked how much the medals 
might be worth in hock. 





When Victor Vass, veteran monologist, died recently in Kings Park 
State Hospital at Kings Park, L. L, it was generally believed that the 
man didn’t have a single cent, as Vass for years had been helped 
financially by the N. V. A. It was discovered after his demise that he 
had some $7,500 to his credit in the Franklin Savings Bank. 

When Vass became a mental case at the Kings Park hospital the 
N. V. A. continued to look after him. The $7,500 is held by a guardian 
pending final disposition. It was rumored that Vass had left a will in 
which he had bequeathed his savings to the N. V. A. 





Margie Faber has retired from her husband’s vaude act, pending 
arrival of their second child. They have bought a home in Baldwin, 
L. L Earl continues with two assistants. 





Keith’s wanted the Marx Brothers to cut their $7,000, net, Palace salary 
for the Riverside. The boys couldn’t see it: Whereupon, the Keith bookers 
started with the works, not knowing to whom they were talking, those 
young men on the books evidently not going as far back as Minnie Pale 


(Continued on page 63) 





























WALTER DAVISON 


And His LOUISVILLE LOONS 
With HARLAN CHRISTIE 


HELD OVER SECOND WEEK AT PALACE, CHICAGO 
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VAUDEVILLE’S STREET SCENE 


McLAUGHLIN ana EVANS 


“ON A LITTLE SIDE STREET,” by BEN RYAN 


‘THIS WEEK (APRIL 15), LOEW'S STATE, NEW YORK 


Direction MANDEL & ROSE 


BLANCHE 
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“ 1? me and would be a panic in a 
They-are good!! | Broadway musical. 
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_ “BILLBOARD” 
“Landed solidly!! 
**Stopped the show!! 
“Could have done far 
longer!!’’ 
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“They .take to jazz like 
Lindy takes fo the air. 
“Snap, color and a kick to 
everything they do.” 
Paul Sweinhart 
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M. B. 0. Chi. Branch Folds 


Chicago, Avril 16. 





Metropolitan Booking Offices, 
Inc., which opened a branch office 
here about a month ago, Andy 


Wright in charge, has folded owing 
salaries to employees. Beatrice 
Gould, engaged as secretary to 
Wright, claims three weeks wages 
due her. 

In reply to a wire sent to Metro- 
politan’s headquarters, Boston, 
Louis E. Walters, president, stated 
that the Chicago office was a per- 
gonal venture of Wright's and that 
the firm had nothing to do with 
paying salaries there. Although it 
was claimed by Walters. that 
Wright had assumed all liability 
and was personally responsible, 
Metropolitan stationery and pam- 
phiets included the local office and 
listed Wright as chairman of the 
organization. 





Mention that the Ates and Dar- 
ling R-K-O tour was handled by 
the Simon Agency omitted in a 
Variety advertisement. 





MOE SESE REP IR, 
‘ 
ANOTHER 
PRICELESS 





ILL AND INJURED 


Max Oberndorf, vaude agent, in 
Tucson, Ariz., for 12 weeks, has re- 
turned to New York improved in 
health. 

William T. Harper, of the Three 
Flying Harpers, who broke two 
bones in his leg and dislocated it 
from the socket when playing the 
State, New York, recently, is out on 
crutches. Harper had just finished 
his last trick, a double somersault 
from the flying bar to the net when 
the accident happened. 

Agnes DeMille, ballerina of “The 
Black Crook” company, Hoboken, 
had her nose fractured in rehears- 
al. Erma Chase, Chester Hale as- 
sociate, is taking her place as bal- 
let soloist. 

Nannette Guilford, “Baby of the 
Met,” is recovering from an opera- 
tion for adhesions at Mt. Sinai Hos- 
pital. 

Medley and Dupree off the Pal- 
ace, Chicago, bill last week when 
Eddie Medley took ill, Lou Cam- 
eron and Co. doubled from the 
State-Lake. 





TRIBUTE TO 


MERCEDES 


EDITORIAL COLUMN 
OHIO STATE JOURNAL 
COLUMBUS, OHIO 


Noble 


Our Noble Prize Award 
for today: To Mercedes, 
who knows his mental tel- 
epathy, and Mile. Nelle 
Stantone, his partner, who 
knows her musical compo- 
sitions for the interesting 
act or “demonstration” 
they are presenting at the 
R-K-O Palace this week. 

















THE REASON IS OBVIOUS 





Monk Watson forced out of Para- 
mount, Los Angeles, as m. c. when 
developing ulcer in eye. Joe Grif- 
fith, ballad singer, stepped into 
breach for balance of week. 

Mitchell and Durant off current 
Orpheum bill in Denver, due to 
Frank Mitchell's illness. Hal Nei- 
man replaces. 

Reports on N. V. A. hospital cases 
have Betty Pickard (French Hos- 
pital), recovering from pneumonia; 
Mrs. Billy Harris (Park View), im- 
proving from operation. In the 
French Hospital—Nat Thompson, 
heart troyble; Harry Fairbanks, 
condition serious; Shirley Gustine, 
recovering from typhoid; Mrs. Joe 
Madden, improving from operation 
for gall stones; Charles Leland, im- 
proving from pneumonia, and Belle 
Meade, recovering from breakdown. 

Illness forced Wally Sharples off 
the bill at Loew’s State, New York, 
this week. 

Carl Manello, 101 Ranch at the 
Chicago Stadium, sprained his back 
while performing a balancing stunt 
and will be out of the circus until 








next week. 


Aunt Jemima (Tess Gardella), 
“Show Boat,” after an absence of 
several weeks due to throat trouble, 
returned to the cast Saturday. 

Edgar (Skinny) Ennis, drummer 
with Hal Kemp and his Band be- 
came suddenly ill while the orches- 
tra was at the Keith theatre, Brook- 
lyn, It was necessary to send him 
to his home in Salisbury, N. C. 
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“TEX MICKEYFIN 


(Continued from page 3) 





Steuer, but she preferred Lopin. He 
is a young lad who kept asking any- 
“How did I sound, all right?” 
or “Do you think we'll win?” and 
At lunch on the day of the 
trial he couldn’t eat and wouldn’t 
even gulp a saucerful of java. 
“Don’t be a fool, you wool!” scolded 
Juinan, “it’s in the bag!” Her con- 
fidence was amazing—if you be- 
lieved her—but Guinan was plenty 
scared. 


body: 


so on. 


Wires 
At the office of a tabloid where 
she was taken after the trial for 
photographs she phoned Solinger to 
burn him. “Hello Walter,” she 
cried, ‘well, we won, old kid!” Then 
she felt satisfied. She also asked 


her lawyer to get the names of all 


the jurors gs0 she could wire them 


her gratitude and invite them to her 
asylum for a good time. Congress- 
man La Guardia forwarded a long 
wire congratulating her and she re- 
ceived countless other grams of 
cheer, 

It was the first time Guinan ever 
stood trial, although she has been 
pinched on several occasions dur- 
ing local raids only to trump the 
courts in the end. Her charm on the 
witness stand was something to 
think about. Tex has a personality 
that doesn’t click with some family 
men and she went into her “show- 
manship” throughout her session, 
drowning her Broadway manner 
sufficiently to make those 12 good 
and muggs in the box like her. 

Helen Morgan, the “It” sort of 
dame and more girlish, would not 
have such a tough time of it. Her 
ankles and stems are shapelier than 
Guinan’s too, although Tex isn’t 
hard to look at. The last day of 
the trial Guinan attired herself in 
all the blinding ice she could gather. 
Just before the afternoon period set 
in “Feet” Edgon handed her a 
bracelet of kleig lights which she 
put on to dazzle Morrison. Some 
of the mob feared the display of 
rocks was in bad taste but it turned 
out oke, 

One Girl 

When Tex finally reached her 
house, instead of taking a nap or 
collapsing she yelled for the late 
editions. She read every word in 
every sheet and asserted that the 
journalists were “mighty nice.” 

Among other telegrams she sent 
one to Mabel Walker Willebrandt in 
Washington, It merely ran: “Ain’t 
it awful, Mabel?” 

So the prosecution by the govern- 
ment of one girl earning her living 
in one nite club on Broadway, 
amidst over 400,000 speakeasies and 
joints in the U. S., came to an end. 
That the government had gotten 
publicity for its enforcement squad 
in the effort probably pleased the 
government, 

And when the government com- 
mences to prosecute its grafting 
agents in the revenue service or 
passes a special Jones Law for 
them, it may earn a bow for itself. 
Something missing to date in this 
10-year-old prohibition farce. 











House Changes 


Embassy, Orange, N. J., changes 
from vaudeville to sound picture 
grind starting April 22. 

Myrtle, Brooklyn, N. Y., resumes 
vaude five acts on split, with sound 
pictures. 





Strand, Rockville Center, L. L 
from picture grind to four acts, first 
half only. 


Grand Opera (Keith's), Philadel- 
phia, closes May 23 for the summer. 

Park, Meadville, Pa., three acts 
week ends, booked through Keith's. 
House’s policy straight pictures up 
to now. 


Five upper New York State indie 
houses adding vaude one and two 
days weekly to present straight pic~- 
ture policies are Johnstown (2), 
Catskill, Oneida (2), Ft. Plains and 
Illion. All will booked through 
Keith’s “fifth floor.” Two new half 
weeks for the “fifth floor” are Pal- 
ace, Pittsfield, Mass., and Show 
Boat, Ocean City, N. J. 


Fourth Avenue Amusement Co. 


has reopened the Indiana theatre, 
Marion, Ind., after remodeling. 


Valpo theatre, Indianapolis, closed 
several weeks, will reopen under 
management of J. J. Gregory, Chi- 
cago. House will be called the 
Varsity. 





JUDGMENTS 


Cove Theatres, Inc.; C. Schneid- 
man; $294, 

Same; S. Reach; $569. 

Chas. Lefcourt; Kay’s Theatre 
Ticket Service; $164. 


Joe Hurtig and Harry J. Seamon; 
Chelsea Exchange Bank; $13,919. 

Harry J. Seamon; same; $5,209. 

John Cort; Electrical & Engineer- 
ing Corp.; $213. 





NEW ACTS 


Adler and Bradford, adagio team, 
for RKO. 


Harry Roye (Roye and Maye) 
and Evelyn Martin, two act. 
Florence O'’Denishawn starting 


ont again, sponsored by Jerry Car- 
gill. 

RKO is re-booking with the same 
dance partner, Maurice Le Pue, and 
a new dance team, Lathrop Bros. 

Adonis and Evon, Chester Her- 
man, Bill Brown and Olive McClure 
have been placed for Harry Del- 
mar’s new revue for vaudeville. 

Adale Maloney, single. 

Don Santos in new flash, 22 peo- 
pie. 


Theatres Proposed * 





Berlin, Wis.—(M. P.) and apt. bldg.; 
$800,000; Huron & Wisconsin st.; owner, 
Berlin Theatre Co.; architect, Oppen. 
hamer & Obel, Green Bay, Wis. 

Erie, Pa.—(M. P.), also stores and apt, 


bldg.: $1,500,000; n. e cor. 19th and Sas- 
safras sts.; owner, Warner Bros.; archi- 
tect, Hodgens & Hill, Philadelphia. 

Laurel, Md.—Also_ stores; $40,000; 
Wash. blvd. nr. Main st.; owner, Bowen 
& McCoy, Washington; architect, J. Ed- 
gar Sohl, same Policy not given. 

North Platte, Nebr—(M. P.); $145,- 
000;. site withheld; owner, North Platte 
Realty Co.; architect, F. A. Heninger, 
Omaha, Policy not given. 





Bailey and Barnum’s Vaude Return 
Bailey and Barnum, away from 
Keith’s for three years, although 
recently playing a fortnight for 
the Orpheum, is set with RKO, 
through Max Hart. 
Team starts an Interstate tour in 


June. 











TINSEL 
ETAL CLOTH 


FOR DROPS 


36 in. wide at 75c a yd. and up 


A full line of gold and silver bro- 
cades, metal cloths, gold and silver 
trimmings, rhinestones, spang ies. 
tights, opera hose, etc., etc., for stage 
costumes. Samples upon request. 


J. J. Wyle & Bros., Inc. 


Successors to Siegman & Weil) 
18-20 East 27th Street 
NEW YORK 




















LILLIAN DREW 


SPECIALTY DANCER 


with Harry Carroll Unit 
Per. Mgt. R-K-O Circuit 














BON JOUR 


Jack Forester 


REHEARSING CASINO DE PARIS 

















A VAUDEVILLE AGENCY WHICH PRODUCES MORE THAN IT PROMIS 
CONSISTENT, EFFICIENT SERVICE SINCE 1913 ? ” 


The Fally Markus Vaudeville Agency 


Astor Theatre Bldg., N. W. Cor. 45th St. and 


Lackawanna 7876 


roadway 
New York City 






















ACKNOWLEDGED VAUDEVILLE’S MOST 
BEAUTIFUL EXTRAVAGANZA OFFERING 


“THE DANCE DOCTOR” 


Written ag' NEVILLE FLEESON and Ali VON TILZER 
interpreted by JOHNNY ELLIOTT 


ied b 
Class, Youth, Beautiful Girls, Marvelous Dancers 
Rep., PAUL 
A 


His CO-EDS 


+ ae, Aimusphere 
EDWARDS, MIKE APPEL, 
BE THALHEIMER 














Circuit of Theatres 


VAUDEVILLE 
EXCHANGE 


General Booking Offices 


» PALACE THEATRE 
BUILDING 
1564 Broadway 
NEW YORK CITY 
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CORPORATION 
1560-1564 Broadway, New York 


Telephone Exchange: Bryant 9300 
Cable Address: “RADIOKEITH” 






PRODUCTIONS, INC. 


Producers and Distributors of 


RADIO 
PICTURES 


Launching an Era 
of Electrical 
Entertainment 


1560 Broadway 
NEW YORK CITY 




















Address 





AT LIBERTY 


TIM MOORE 


Principal Comedian for One Year with 


Lew Leslie’s “BLACKBIRDS,” Eltinge Theatre, New York 


Originator of the comedy roles in the famous “Cemetery” and “Poker” scenes 


1949 7th Ave. New York City 


Tel. 2138 University 
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ORPHEUM, MEMPHIS, BACK 





Returns to 3-a-Day Policy of Vaud- 
films—Booked by Interstate 





Memphis, April 16. 


One week of two-a-day shows 
with reserved seats sent the local 
Orpheum back to its previous play- 
ing, three times daily, nothing held 
out. 

The two-a-day shift was brought 
about through the large losses the 
Orpheum had suffered and the re- 
quests of a few class patrons who 
wanted to know where their seats 
would be before leaving home. 


With the reversion, the Orpheum 
will probably be booked by Charlie 
Freeman of the Interstate Circuit in 
the Keith office, New York. It has 
been booked direct by Keith’s. 
Under the new booking it will re- 
eeive the Interstate road shows 
¢vaude). 





VAUDE NOTES 


Lew Price has retired from vaude- 
ville and is booking private enter- 
tainments. 





W. L. Passpart, the agent in Ber- 
lin, has moved his office to Mittel- 
strasse 63. It’s in the centre of the 
business section. 





Anatole Friedland and his Night 
Club Revue turned down an Or- 
pheum tour because of money and 
a desire to resume a summer berth 
in Atlantic City, 





Clayton and Leonard, Rath Broth- 
ers, Thomas and Johnson and 





Holden and King, booked for Pan- 
tages by Arthur Silber. 





Ben Edwards has given up his 
vaude connections and has accepted 
an offer from Jack Mills, music 
publishers, 





Robert Sterling, actor, has opened 
a producing office in New York. 





Evelyn Nesbit and Joe Ward 
have opened a night club in Atlan- 
tic City. Joe Frazzeto and band 
supply the music. 





Kitty O’Dare, on the strength of 
her tapping at the Capitol, New 
York, landed a place with Pau) 
Specht’s unit. 





Basil Smith has been engaged by 
Columbia to make a series of talk- 
ing shorts at the Victor studios in 
Camden, N, J. 

First two reeler, featuring Buddy 
Doyle, went into production late 
last week. 


HOLD-UP TACTICS 


(Continued from page 2) 








two other French producers who are 
forcing their Parliamentary repre- 
sentatives to press restrictive meas- 
ures against American pictures, 
want $1,000,000 or $1,500,000 a 
year from American producers to 
stop the attacks. It looks like an 
open and shut case. Sapene tries to 
give his holdup proposal an appear- 
ance of respectability by offering, in 
return for this sum, the worthless 
French-made cheaters, not worth a 

















GEORGE DORMONDE 


and YVON 


Orpheum Circuit oar ;—_ Jacobs 


dime in this market. 

American producers have not 
made any contracts for film with 
any French exhibitors since March. 
The French theatre owners are now 
approximately two months late in 
their film buying. 

It is a certainty that if the pres- 
ent proposals against American pic- 
tures are passed in France it would 
be economically impossible’ for 
American distributors to continue 
in business there regardless of the 
necessity of protecting the $5,000,- 
000 investment. 


Inspired Attacks 


Approximately 4,000 theatres in 
France face certain closing if Amer- 
ican film distribution is dis- 
continued. 

Despite the attacks against 
American trade papers and Ameri- 
ean film producers in Sapene’s “Le 
Matin,” evidently by writers with- 
out knowledge of the show business, 
figures show that approximately 80 
per cent of the play dates in all 
French theatres are for American 











pictures. About 1,200 French the- 











te success. 


Direction MILT LEWIS 
Associate, BILL COWAN 
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R-K-0 PALACE, NEW YORK, This Week (April 14) 


CHARLES and ARTHUR 


HARLEQUIN 


“Attaining the Impossible” 
Booked by HARRY A. ROMM 


atres operating every day in the 
week would be without pictures five 
days a week. 

Reports in daily and trade papers 
last week that American producers 
had decided to withdraw from 
France are not correct. No decision 
has been arrived at. But in prefer- 
ence to paying an annual toll of $1,- 
000,000 to their French competitors 
for permission to compete. the 
American producer-distributors, it 
is reported here, may be forced to 
withdraw. 

Sapene and the other French pro- 
ducers know that American dis- 
tributors are operating at a loss in 
France, but figure that the Ameri- 
cans must continue in order to pro- 
tect their theatre interests and are 
aiming at the $1,000,000 a year gyp 
on that ground, 


Though claiming their pictures 
are equal to American product in 
quality and drawing power, French 
producers cannot get any backing 
from French bankers. 


Cables from France that the 
United States Government had 
taken a stand in the matter of pro- 
tecting the American film industry 
provoked a new uproar in film cir- 
cles early this week. Practically 
every daily and trade paper story 
mentioned almost all the companies 
concerned except Fox, who has 
more foreign distribution than any 
other company excepting, perhaps, 
Universal. 

Fox now has almost as much at 
stake in France as Paramount, ow- 
ing to the former M-G-M arrange- 
ment with the Gaumont theatres. 
American producers here are al- 
ready figuring the possible losses 
and salvage in the event that the 
French market should be closed to 
them by September. 


Egypt 


By Edward Asswad 





Cairo, March 28. 


Last opera of the season was 
“Fasma.” Ines Cantoni Bollardi sang 
in fine voice and Aroldo Lindi also 
did well. Salvatore Frenzo was 
suitably villainous and sang with 
vigor and effect. Giorgio Lansky, 
Leonora La Mance and Mario Zena 
stood out in small parts. Chorus 
was extremely well trained and the 
orchestra was at top form under 
Pasquale La Rotella. 





Vaude Troupe 


Cairo again has an excellent va- 
riety company from England. This 
time it’s the Nortons, Dick Norton 
being the comedian. 

Nita Van Biene is very versatile 
and the company boasts two excel- 
lent sopranos, a good baritone and 
a tenor. 


Egyptian Night Clubs 


Perroquet, night club, has had its 
former artistic director, Farbel 
Dragoge, replaced by Pelligrini. Ap- 
pearing on the current bill are: 
Thelma de Lorez, from the “Folies 
Bergeres de Paris”; Valentine Say- 
ton, of Casino de Paris; Ray Sis- 
ters, from London; Carmen Ribalta, 
Mile. Sima Rexy, Didiane and Elge 
Mood, Betty Marvyn, American 
singer, and Wale and Nicolas. 
Ralph Camyll’s band serves excel- 
lent dance music. 

George Calomiris, proprietor, who 
also owns the Kit Kat, is expected 
to open the latter site shortly at 
Embabeh, on the bank of the Nile. 


Sports 

For the Sultan’s Cup, the Durham 
Light Infantry, in a thrilling semi- 
final, were unfortunate in not being 
able to send back to Cairo a sadder 
and wisér C. I. 8. C. eleven. Last 
match at Alexandria’ was decidedly 
in favor of the soldiers, the equal- 
izer coming from an unfortunate 
penalty. Feature of the game was 
the brilliant defense of the Alex- 
andrians., 
Maadi open tennis tournament 
saw the men’s singles won by Zer- 
lendi, and the women’s singles by a 
Mrs. Clayton. 
For the Open Cup, a challenge 
event open to all polo teams (six 
chukkers), the 12th Lancers walked 
in. Only three teams entered from 
the same brigade. 
Shell Sup, hockey final, was also 








Chatter in London 


London, April 8. 
Cc. B. Cochran has arranged to 
bring over Helen Hayes to appear in 
“Coquette” in May. Theatre is not 
fixed, 








After remaining adamant in their 
refusal to all requests from film 
companies to shoot scenes in the 
Royal Parks, sanction has at last 
been granted to a company to take 
films in Hyde Park. 





Historical drama is having a 
vogue in London just now, after the 
success of “Such Men Are Danger- 
ous” (“The Patriot’). 


Matheson Lang is to put on 
Ashley Dukes’ version of “Jew 
Suss”; Fred Terry has had consid- 
erable success with “The Scarlet 
Pimperrel,” which he revived for 
the Christmas season, and now a 
play with Warren Hastings as the 
central figure is promised. Reginald 
Berkeley's “Lady With a Lamp,” 
based on the life of Florence Night- 
engale, is one of the season’s hits, 
and the revival of “Berkeley Square,” 
which is mostly in costume, is doing 
business. 





Arnold de Biere, illusionist, has 
been accorded a judgment against 
Jack Goodson, which has netted him 
$35,000. 


Goodson was formerly a theatri- 
cal agent in London, and in 1922 
was adjudged a bankrupt with the 
following several years being quite 
lean. Then Goodson got hold of a 
non-breakable gramophone record, 
but had difficulty in securing finan- 
cial backing to promote it. At this 





stage of the game, de Biere is al- 





leged to have staked Goodson and 
then introduced him to some people 
who financed the venture, and it is 
claimed Goodson’'s friendship for de 
Biere then took on an icy chill. De 
Biere brought suit and the jury 
found for plaintiff. 





Management of “Journey’s End” 
objected to the advertisement of 


“The Lost Patrol,” English film, 
which reads “The screen's ‘Journey's 
End’.” The advertisement has been 


withdrawn. 


Americans Abroad 


Paris, April 7. 

In Paris: Walter Morosco and 
Corinne Griffith, H. M. Warner, 
Canstance Drexel (writer), L. D. 
Lewis (Chicago publisher), Henry 
Ozanne, Don Parker, Arthur Mid- 
dleton, Ramon Novarro and family, 
Mrs. Reginald Dekoven, Frederick 








Collins, Meyer Davis, Channing 
Pollock, Herbert Bayard Swope, 
Carl Strakosch, Glenn Hughes 
(writer). 


Deaths Abroad 


Paris, April 7. 
Pierre Custot, 48, French author, 
died at Nice, 


Ambrogio Alciati, 50, Italian art- 
ist, died at Milan, Italy. 


Emilio Bertini, 55, well-known 
Italian scene painter, died at Milan, 


Louis Vuillemin, 50, French mu- 
sical critic, died at Nantes, 
































LOT TICt 


SOPRANO 
HELD OVER SECOND WEEK 


PALACE, 


BY POPULAR DEMAND 


CHICAGO “EVENING POST” 
By C. J. Bulliet 


Miss Lottice Howell, who scored 





HOWE 


CHICAGO 





won by the 12th Lancers. 








————— 





Booked Solid R-K-O Circuit to Coast Until Aug. 18, 1929 
Personal Reprsentative, HARRY WIESE, PAT CASEY Office 


a fresh and instant hit last week 
with her flute-like soprano with a 
magic humanness in it, is retained. 
This time she got an ovation from 
her Sunday matinee audience, to 
whom her name meant nothing last 
week, and retired in a shower of 
warm applause. 
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GREENWALD & WESTON Present 


ADA BROW 


“SOUTHERN SYNCOPATION” 


At the Piano—HARRY SWANAGAN 


R-K-O PALACE, NEW YORK, THIS WEEK (APRIL 14) 





Direction MARTY FORKINS 
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$1,000 was also heralded 
‘conclude the episode, 
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PALACE 

(St. Vaude) 
A $13,000 show this wee« 
Palace and doing great. biz. 


at the 
The 


idea of spending dough to get it 
back at the gate worked out on 
land-office proportions as far as 
Sunday's three frolics were con- 
cerned. The 4 Marx Bros: are the 
draw. Their bit for the seven days 
‘of labor is $7,000 net. Coming also 


out of a production. The RKO Col- 
legiate Show (unit), comprising the 
entire first half, is payrolied at 
$4,200. 

Show is great entertainment from 
post to finale. The unit (New Acts) 
is the best example of this type of 
divertissement so: far devised. 

Several corking standard acts arc 
deftly dovetailed with embellished 
interludes, afterpieces, etc., so that 
the composite retains a co-ordinat- 
ed relationship even if each act is 
separately announced and present- 
ed along orthodox vaudeville lines. 
The acts, in sequence, are Ada 
Brown, Madie and Ray, Runaway 
pour, Clara Barry and Orval Whit- 

lege, and the 14 Brick Tops, the 

ch girl band headed by Bobbie 
Gric ce as mistress of ceremonies. Act 
was formerly the Parisian Red 


Heads. 


The manner of presenting this 
unit should be used as a model by 
RKO for managers and producers, 
The office presumably owns the act, 
routing it as an RKO property: 


Contrast this manner of presenta- 


tion with the pretty good Charles 


, Maddock “Typical Topics” unit at 


the 86th St. the first half. Through 
a coincidence of reviewing shows, 


. both holding units, a good compari- 


gon presented itself as is further 
detailed in the 86th St. revue. There 


..Maddock accords billing and an- 
. munciator distinction to but the two 


feature acts, with the intervening 
bits and. numbers, full-stage flashes 
and. black-outs, going under the 
general act title, “Typical Topics.” 
Had Maddock done as RKO has it 
labeling each spe- 
cialty with some hokey title, it 
would: have. been a. napoter idea for 
audience reaction. - 

“We're. Off” is .the introductory 


--annunciator at the Palace.for the 
~<“Satmospheric setting of the campus 


idea. “Graduation Day,” with.the 
naive sub-billing, “fa hodge-podge 
of ‘college fun,” later in: the unit’s 
covers: 10: minutes of 
‘Classroom hoke: and furthermore 


‘lends a psychological distinction to 


“it all, as if’ it were an extra act. 


“It's virtually that. 


‘So much: for the ‘collegiate fore 
part. The second half sees the 
‘NVA collection '‘ballyhoo, with a 
somewhat banal spieler putting on 


‘the high-pressure’ chatter for the |. 


basket passing. Jack Dempsey was}, 
dragged on and given a rousing 
cheer. Dempsey’s contribution of 
and, to 
he made it 
tough for the’ closing Harlequins. 
When Dempsey scrambled up the 
side aisle, the autograph hounds 
corraled him. 

‘The ushers did great straight for 
the shekel gathering by circulating 
through the lobby that “curtain’s 
up,” forcing them in to sit through 
the news reel, so that everything 
Was under cantrol and everybody 
composed when the Ada May card 
was flashed, whereupon actually the 
spieler appeared. 

Ada May (Weeks), with Jack 
Allen assisting, was a mild inter- 
lude, more imposing on her billing 
as “first vaudeville appearance of 
America’s darling,” as well as her 
legit backtround (New Acts). 

The Marx Brothers, with their 
Du Barry scene out of “Animal 
Crackers,” left ‘em limp from 
laughter. It’s perfect nonsense, un- 
deniably appealing,'and as for that 
scene, one can stand its repetition 
several times. As a matter of fact, 
plenty new ad lib Groucho-isms are 
in this week, either new for the 
Palace or, most likely, interpolated 

atter inserted from time to time 
Settns the show’s Broadway run. 

One wheeze is a pip. Benjamin 
Franklin is introduced to Groucho, 
who is King Louis XV of 18th cen- 
tury France, whereupon that mus- 
keteer bawls Ben for not delivering 
his Satevpost on time. 

Most of the production people are 
with the Marxes. Margaret Irving 
is Du Barry—‘“may I call you Du?” 
she’s asked. Helen Fowble, queen; 
Annette Davies, Frank L. Hall 
(Franklin) and Albert D’Anato 
complete support. Special maestro 
Sole regret was the 
The 
sketch runs 22 minutes or so, and 
that’s all, excepting their top-off 
number, “We’re Four of the Three 
The boys, of course, 
especially Harpo and Chico, are 
saving their instrumental special- 
ties for the blow-off week for their 
second helping of those 7,000 ber- 
ries. 

Charles and Art Harlequin were 
a secret to most of the first show’s 
attendance, although their Rathian 
hand-to-hand stuff was oke. 

Capacity and plenty standees first 
show; ditto at night, also heavy for 


a the supper show. 


Circusy ballyhooing for atmos- 
pheric effect punctuated the show, 
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with tne. ushers evidencing some of 
Joe Plunkett's. picture house ex- 
ploitation ideas. The two-finger 
boys docked their blue uniforms in 
favor of natty collegiate spot togs, 


jerseys, caps, ce ylored belts, etc. 

Lou Forman’s crack pit band this 
week is emulating the Phil Fabello 
idea of trench versatility. Don 
Roberts from the pit cuts up vocal- 
ly with “The Load Is Heavy.” He 
may be a legitimate instrumentalist 
or a plant; no determining that 
from a side per re ch. Abel. 

AMERICAN 
(Vaudfilm) 
This audience Monday night de- 


served a better vaude fare than was 
contained in a seven-act layout; no 
names and a dearth of comedy. 
“The Iron Mask” (Fairbanks) Pbal- 
anced the deficiency. 


Moderately full house greeted the 
first act despite heavy rain. . Five 
minutes of roller skating, minus ex- 
ertion on the part of two young 
men who have been watching big 
time ball-bearing scooters. The 
Dalton Brothers twirl precariously 
on the rollers. Need faster indi- 
vidual whirling to go over huge. 
Deuce spot was besmirched with 
two unforgivable wisecracks from 
one of a duo of males, Calvert and 
Hird, who, while playing a trick 
piano attached to the upright, sang 
a song to the house drummer with 
the lyrics abhorrently off color. 
Boys have excellent appearance and 
do good small time work, wearing 
clothes like modeis. Needn't resort 
to ‘dirt as a laugh prop. 

Three spot brought the show first 
sparks of zip with the intimate 
clowning of Harry Stanley and 
fresh; buxom young girl as foil. 


‘Stanley has a degree of sophistica- 


tion ‘in an exhibition which de- 
thrones art. Lies all over stage, 
resting elbows on orchestra piano 
to get confidential... Unfortunately 
he neglected the chatter, of the B. 
C. era. Now and then he lets loose 
some’ natural wit, which, in his 
ragged raccoon coat, goes over 
strong as he drags on pipe. Stan- 
ley forgets the front rowers might 
have timid stomachs as he crunches 
nuts and expels them. indelicately, 
erying “Worms.” He was.a much 
more polished comedian. as he of- 
ficiated in the N. V. A. eapeen, 
‘standing erect. 

‘The fourth slide noteworthy’ for 
ts: apparent determination to get 
over: Bee and Ray Gorman, one 
male:and eight females, includin 
wpecial female! orchestra conductor 
Seven delightfully young’ girls: i 
toy dances, ecalesthenic scene and 
barnyard layout, ,Two_ little . girls 
featured harmonizers. No ‘class 
work, but plenty of youth and en+ 
thusiasm. Audience roundly ap- 

lauded non- show-stopping efforts. 

ati’ 18 mins. 

‘Wise’ afid Oliver in next with 
‘Chatter and ‘dancing, which got 
strongest’ applause of the night. 
They talked fast, several cracks 
‘dlicking; while comic dancing failed 
to conform. 

‘Next ‘to closing, Winifred and 
Mills, in their rickshaw ‘act with 
the Chinese hauling ‘the colored 
American sailor through the 
streets. A natural laugh producer 
with his Oriental lingo and negro 
chatter. A good act always, the 
situation carrying it with ease. 

Lime Trio closed. Two. over- 
fa uled gents with contortionist in 
box. Hang him on a hall tree and 
wind him up. Laugh acrobatics 
here. Goes quick and could have 
been meritoriously placed better on 
the bill. 

Sound news and Christie comedy. 


58TH STREET 


(Wired -Vaudfilm) 

Two acts in full stage and three 
in “one.” Minimum of talk and 
confined to Jim and Betty Page, 
with some incidental kibbitzing by 
Mowatt and Hardy, those well- 
dressed jugglers. 

Duke Ellington Band as the show 
closer and headliner. Torrid syn- 
copation of the type that goes big 
here. Other full stage act, The Col- 
legiates, of similar title with act 
currently at Palace. Wherefore of 
varsity label on this one is shrouded 
in mystery. Since conflict is con- 
fusing this is the logical act to be 
changed by office. Act hasn’t even 
got a pair of Oxford bags or a pull- 
over sweater in it. Which shows 
how far away the academic asso- 
ciation is. 

Very neat flash in toto, nicely and 
prettily done with a graceful adagio 
team, Craig and Quantaine, and a 
long-limbed fellow, Harold Ringold, 
who has an easy way with him that 
suggests he might develop as pro- 
duction material. 

Kranz and Kaufman shouted and 
parodied their way into the esteem 
of the east siders while Jim and 
Betty Page accomplished the not- 
easy task of registering talk for 18 
minutes in a 3,000-seat tabernacle. 

As at other Keith stands, baskets 
were passed for N. V. A. and Bert 
Lytell waxed persuasive from the 
conversational screen. Jingle of 
coins sounded like a substantial re- 
sponse from the congregation. 

Tex Guinan’'s “Queen of the Nignt 
Clubs” (WB) on screen. Big biz 





Sunday afternoon. Land, 





PALACE 


(St. Vaude) 


Chicago, April 14. 

Carrying two of Chicago’s fore- 
most box-office names for vaude Or 
legit, this bill is a natural money- 
maker. George Jessel or the Dun- 
can Sisters alone would have been 
enough big stuff in one week for 
this town, and together they make 
a great show, far beyond what the 
house is accustomed to. 

Jessel was a marvel Sunday aft- 
ernoon. Advertised as back in vaude 
for just one week, he didn’t stretch 
himself any for new material, but 
the old stuff and what new there 
was combined to make one of the 
sweetest, most intimate and hon- 
estly emotional bits imaginable. His 
introductory comedy talk has been 
heard for nothing on the radio; his 
phone bit with mama is as well 
known as the Jessel name itself; his 
“Mother’s Eyes” ballad was sung to 
extinction in the picture, “Lucky 
Boy,” but Jessel sold them all over 
again, and sold them with a spirit 
that has to be born in a performer. 
To cap it all, he sat on the footlight 
ledge and talked a ballad with a 
skill that made it a great bit. 
Opening intermission were the 
Duncan Sisters with the same act, 
— of one exception, that they 

d last week. Technically that was 
not the best thing to do, as they had 
been advertised to do a new act, but 
again what was tactically wrong 
turned out to be great entertain- 
ment. The girls were a full show 
in themselves, with three punch 
comedy numbers in a “Strange In- 
terlude” burlesque, “Rigoletto” 
travesty and a Spanish bit wherein 
Rosetta hurled vegetables at the 
customers, Interspersed were the 
regular harmony numbers, all put 
over in wow style. 

Surrounding acts achieved noth- 
ing important, but provided a good 
background. Davison’s Louisville 
Loons, 12-piece stage band, were 
held from last week, and again ap- 
peared with Dan Russo's pit orches- 
tra of 13 on the stage. A good flash 
in sixth spot, but not accomplishing 
anything legit because of the Dun- 
can Sisters taking most of the time 
with their Spanish. bit in front of 
the band. Christy, m. c. with the 
Loons, took the rest of the time 
with a couple of recitations that 
weren't funny: : Closing act, Three 
Sailors,.also worked with the band 
still.on stage,:in a routine of com- 
edy acrobatic pantomime that 
clicked: . : 

- Bee Starr opened: with web and 
ring work, ‘spoiling her acrobatic 
punch with overgesturing:' and at- 
tempts at song and talk. ‘She’ fin; 
ished with an -unnecessary Speech 

including a “blue” ‘story. : ‘Second 

were Hearst: Brothers, juvenfle’ Gus 
Edwards team, with ‘special and 
published songs. Light, satisfactory 
entrant. with good possibilities. 

“An Etching from Life,” comedy 
drama sketch featuring Claire Vin- 
cent, with Frank Gardrier and Mar- 
jorie Stanbury in support, was well 
received, despite a sometimes 
rugged ‘style of acting. About a 
wife who wins her wayward hus- 
band back’ from a young gold-dig- 
ger by sheer personality, and per- 
formed in a broad, burlesquey man- 
ner by Miss Vincent. 

Jessel and the Duncans shoved 
the cost on this bill to more than 
$10,000. It should develop into one 
of the high entertainment weeks 
this house has had. 

Capacity opéning. 


RIVERSIDE 


(St. Vaude) 


Good straight variety show, cred- 
itably paced and spotted ‘and run- 
hing like a Swiss timepiece when 
caught, except for the N. V. A, col- 
lection interruption. Unlike the pic- 
ture houses, vaude theatres con- 
tinue to insert this interlude 
abruptly, dissolving any continuity 
the vaude might strive for. 

Sunday mat, with a three-quar- 
ter or better house present, Bob 
Hall presided over the N. V. A. col- 
lection. Since the Riv’s talking film 
apparatus has been silenced the N. 
V. A. sound trailers are not being 
used here, Hall can out-talk a 
talker, anyway, so little missed. 

Bill itself currently includes a 
pair of visiting film and legit names, 
both women and both New Acts, 
Leatrice Joy and Claiborne Foster. 
Miss Foster was in the trey in a full 
stage comedy sketch called ::The 
Marriage Recipe,” while Miss Joy 
appeared two spots later in an en- 
jovable song sycle. 

Nearest thing to a _ vaudeville 
name act in the balance was the 
Lester Allen-Nellie Breen combina- 
tion, an early turn on another bill, 
but necessarily semi-closing here. 

Opening were Kay and Sayre, 
male dance team. But for the lit- 
tle clown dog they have added for 
laughs there has been little change 
in routine. It remains a fine No. 
1 or 2 act for big time, carrying 
the same effectiveness for either 


Bing. 





spot. 
Four Aristocrats, instrumental 
and vocal male quartet, looking 


much like a floor turn, made the 
deuce an important position by al!- 
most stopping the show. Also New 
Acts. 

Between the Misses Foster 
Joy were Brown 


and 





and Whitaker with 
the bill's first and best comedy 
Always looktng and sounding new 





and bright, it’s a ‘corking mixed 


two-act. 
The Briants lifted the second*part 
lid to register as usual with their 


thoroughbred pantomime, show 
closing after Allen-Breen | with 
Schichtl’s Marionettes, great nov- 


elty and kid act. Doll on a slack 
rope is the stuntiest thing in that 
line around ‘for a long while. 

In this show, to recapitulate, Bob 
Hall rendered one song, that “I 
Make Up as I Go Along.” Other- 
wise, a big time vaude show. 

Bige. 
ALBEE 
(BROOKLYN) 
(Wired—Vaudfilm) 

That opposition battle in down- 
town Brooklyn, perhaps the stiffest 
anywhere at the moment, has been 
tossing some of the best pop-priced 
variety bills available into that ter- 
ritory. The four major competing 
houses are Paramount (band presen- 
tations), Metropolitan (Loew’s), Al- 
bee (Keith's), and Fox, last three 
vaudfilms. The shows now are 
coming from four directions; a 
pretty field to pick from. All ‘so 
good or good looking lately that it's 
been hard to choose, 

This week's at the Albee, for in-: 
stance. Besides the ‘incidentals and 
a feature picture, “The Shakedown,”: 
a smash six-act bill with an extra 
turn thrown in Monday night to 
square the N.V.A: collection. ‘The 
six acts proper, without the spare, 
should they place ‘their contracts 
end to end, would come close to 
$10,000 on the week. A $10,000 six- 
act vaude bill off the island of 
Manhattan is something new, even 
rare for Manhattan, when you figure 
on the $7,000 10-act shows at the 
Palace up to four months ago. 

That the Albee has a show is es- 
tablished. The remaining question 
is whether the nut is qualified by 
business. It seemed to. be Mon- 
day, when, in the rain and chill, the 
big main floor held almost capacity. 
Or, if not, would it be better to 
return to the old and cheaper way 
and let the opposition win out? Or 
retain the new way and nut on a 
chance of really getting over? 

Really getting over would be 
something else new for the Albee. 
Perhaps it will with this. sort of 
show. It: is a beautiful theatre, this 
edifice. that E. F. Albee erected in 
honor of E.,F. Albee. 

When Will Mahoney was on and 
thereafter it...was.;Mahoney’s bik. 


But. Will was next to shut, and’ 


plenty preceded. Lou. Holtz was 
one, another single man at. $1,750 
to Mahoney’s, $2,500. met... On one 
bill. 

Four. American Aces and.a: Queen, 
opening, could easily and legiti- 
mately hold a body spot on any bill, 


though it’s; sych a perfect starter: 


it would be a shame to change its 
attitude. They should try them.-up 
higher once just to find.out. Among 
casting acts. in, vaude, this one has 
no peer, nor has a better title ever 
been written for gymnasts. 

Courtney Sisters’ were second with 
songs in their usual effective style, 
and Holt next. Lou hauled out 
okay, but took enoukh chances get- 
ting there. It sounded like new gag 
night at the Albee, with Lou seem- 
ingly trying out a couple that some- 
one gave him, and which he ‘should 
give back. They were laughing con- 
slstently, though, on the whole, and 
he walked right into the kitclien 
when operating on the guitar with 
parodies, 

The N.V.A. collection, accom- 
panied by Bert Lytell’s fine sound 
short, was inserted here and dis- 
patched with quickly. ‘Audience ap- 
parently responded profitably. So 
much better this way than the 
browbeating manner’ Bob ' Hall 
adopts to handlé such matters. So 
much better, anyway, minus Hall 
and all of his sponsors. 

Holtz made a return appearance 
in another suit, brown but just as 
classy, to introduce the extra turn, 
Five Rileys or Reilleys, family of 
dancing children (New Acts). It 
looked like a showing date for the 
kids here, probably on for peanuts. 
They repaid by stopping the show. 

The Shaw and ‘Carroll flash (6) 
followed with more dancing, but 
good dancing, most of it from Carl 
Shaw. 

Mahoney did 23 minutes of hard 
labor, enslaving them all the way. 
He reverted to the “Lena” bit for a 
curtain speech here and it sounded 
much better than the one about 
re ges though both rate laughs any 
time. 

United States Indian Band gave 
plenty of color to the finish. This 
group of 25 musical Indians has 
been showered with bushels of page 
one publicity of late. The engage- 
ment at President Hoover's inaugu- 
ration brought enough for a life- 


time. Last week they grabbed al- 
most as much by serenading 
Coolidge. 


The office is making a mistake by 


not sending this act. out of town). 


and keeping it off bills that include 
Will Mahoney, who is a draw 
headliner anywhere. It can’t mean 
as much in New York as it would 
in the smaller towns, where fitting 
as a headline attraction, and not too 
expensive for 25 people. Though it 
won't mean as much in the small 
towns, either, if they don’t make it 
snappy and send it away before ef- 
fects of that publicity wear away. 
Princess Youngblood, who plays 


the giant Sousiphone and is the 
single feminine member, bears great 
resemblance to Cora Youngblood 
Corson, Bige. 


ORPHEUM 
(St. Vaude) 


Los Angeles, April 15. 


When theatres have their stages 
properly illuminated they endeavor 
to show brilliance. This house, mod- 
ern, is up to the minute in light- 
ing. So mueh so that soiled scenery 
or costumes are easily distinguish- 
able... Hence, when it comes to the 
Ken. Murray Four act unit it is a 
bit of a disgrace. Check-up before 
this.-was written brings to light the 
fact that managers all along the 
circuit have complained about the 
tawdry and dirty appearance of cos- 
tumes in this troupe. Impression is 
that unit is just a turkey, not know- 
ing when its going’ to close, and 
therefore making no outlay. 

-Show, headed by Will Fyffe, is not 
going to be a money maker. Fyffe 
did two characterizations, the en- 
gineer and the Glasgow drunk, in 27 
minutes. Summary is that Fyffe is 
not the type for this spot, regardless 
of -his superb ability. Next to shut 
here and audience returns negligi- 
ble. 

Opening second part were the De- 
Marcos, held over, with their dance 
routine and solo pianists. They tied 
up the show for the bill's biggest 
ae Closing came the three whirl- 

ds with roller skating acrobatics, 

nagéed to stem the departing tide. 

ufray contribution started off 
with the Tiller Cocktail Girls, seven 
in ine and one soloing. When it 
comes. to dance routine these girls 
are the last word, but their appear- 
ance was cheap, with the filth of 
the costumes obvious from all 
angles. Murray's appearance spon- 
sored gags culled from here and 
there, some clean. Many denote that 
the comic has a memory. He was 
a prelude to the chantirig of Foster, 
Fagan and Fox, three males who 
harmonize nicely but were out of 
line with soft collars in formal af- 
ternoon' attire. Departure caused 
comment on part of the picture 
mob. Murray back again in trey 
spot, with Helen and _ Milton 
Charleston. Murray planted in box, 
a la Doc Rockwell, gags with the 
girl and bolster’s her singing con- 
siderably. Then the brother comes 
along to comic with Murray. Lad 
has one of those pathos pans, like 
Harry Langdon and some one may 
take him away to the flickers. 
' Closing first part were the Harry 
Webbd entertainers, consisting of the 
entire: preceding group -of players 
and. a few added ones. Webb makes 
initial appearance. in grotesque 
makeup, a composite of Chaz Chase, 
El Brendel, and Eddie Lambert. 
Nothing funny about Webb, even 
to the clamp swaying bit, but: he's 
etter in. this makeup than the 
straight appearance which -+hhe uses 


later, ‘Band and various soloists, al- 


so:;Tiller Girls, help along during 
some45. minutes to furnish the hil- 
anity:: Routining of turn by Murray 
is :well:chosen from here and there 
with act. iclicking on its solo enter- 
tainers, 

: House band in nit. at intermission, 
ahead..of the NVA collection, got 
over a ‘baHad in nice shape with 
Charles Beynon supplying the vocal 
accompaniment. Van and Schenck 
are to headline next week with 
Fyffe andthe Murray wnit hold- 
overs. Means quite a load for the 
two songsters for if they can draw 
with this repeat assemblage it will 
signify that proven names do mean 
something at the local box office. 
Trade tonight quite a bit short of 
capacity, unusual of late for the 
Sunday _ opening. Ung. 


‘ACADEMY 
(Wired—Vaudfilm) 


House is consistent in its scheme 
of. building its shows on the two- 
in-one pattern. This time it’s four 
turns and then a revue running 65 
minutes, the whole stage interlude 
taking up an hour and 45 minutes, 
Add an hour for the feature, “New 
Year’s Eve” (Fox), silent; the Bert 
Lytel NVA _short, overture and 
newsreel, and it runs into time. 

Quality show for the separated 
acts, and a lot of production class 
in the revue called “May Time” 
(New. Acts), but the systematic 
framing of shows this way has its 
disadvantages. This bill was in- 
jured by the ragged staging of the 
revue, , Early portion of. program 
built up in usual vaudeville, style. 
Then show began all over with the 
revue melange, and because that 
unit had no pacing the tail end of 
the evening was jumpy and dis- 
tracting. 

They get over the NVA collec- 
tion hurdle here by having the of- 
fertory slipped in between the end 
of the screen feature and the over- 
ture. It’s turnover time in the 
house, anyhow, and the collection 
has somewhat the effect as an organ 
solo while they scram. At that, the 
take looked pretty fair, there being 
about as many standees scrambling 
for seats as there were departures, 
totaling a shade off capacity down- 
stairs at 7:45 Monday evening. This 
in spite of a wicked night of 
weather. 

Bill represented money for this 
style of house, but it didn’t deliver 
in proportion. Name that repre- 
sented draw was a loss. Greta Nis- 
sen and James Rennie ought to 
mean something to the film fans on 
the marquee, but a talking sketcan 
in the Academy is like a dramatic 
reading in a Zeppelin’s hangar. 





(Continued on page 53) 
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a— —— 
TRICE JOY ADA MAY (1) 
— Song and Dance 


Mins.; Three 
ivereiée (St. V.) 

Miss Joy brings an ingratiating 
personality to vaude. That and her 
natural beauty are enough to rate 
her above most film players chanc- 
jing personal appearances, . 

Song material is credited to Billy 
Rose and Bruce Fletcher. First 
number, with Miss Joy a pleasant 
sight in linen summer frock, states 
that through the talking picture the 
actors of the stage and screen are 
now hand in hand. 

Miss Joy next makes a legitimate 
attempt at singing a pop, frailest 
jtem in the act, later returning for 
a monologistic bit of a wife dress- 
ing for the theatre. In this bit she 
is attired in a canary-colored span- 
gled evening gown, looking the pic- 
ture queen in fact. Final number in 
character ig the wail of an ex- 
Parisian music hall favorite vainly 
beating at the gates of Hollywood. 

Girl piano accompanist (blonde) 
solos twice during changes, Bige. 


REGAY and DOLORES 
“Out West” (Sketch) 
15 Mins.; One (Special) 
5th Ave. (V-P) 

John Regay and Vera Dolores are 
teamed in what looks to be a for- 
mally “written” production skit. 
They have invested in scenery and 
four or five changes of costume 
which gives them credits for effort 
and, perhaps, novelty value. Puns 
are pretty feeble and act sags in 
the numerous transitions. 

Scene is New Mexico with Santa 
Fe railroad car against a vista of 
eactus and prairie. Gal has come 
west to meet guy. She successively 
is herself, an Indian squaw, a Mex- 
ican senorita and finally a cowgirl. 
Man changes a couple of times. 
This creates flash probably useful 
for family time bookers. Dancing 
and song intermingles with chatter. 
A few laughs and enough action to 
stave off the yawns. Land. 


CORA GREEN 
Songs 

13 Mins.; One 

Audubon (V-P) 

Cora Green, colored, is best re- 
membered in yesteryear with her 
teaming up with Hamtree Harring- 
ton, the negro comic. Miss Green is 
now going it alone in pleasing single 
turn. She dresses attractively and 
puts her songs over effectively. She 
is ably assisted by two colored 
musicians, pianist and guitarist. 
That extra stringed instrument 
helps Miss Green’s musical accom- 
paniment where a house orchestra 
isn’t in service. 

Miss Green is one of the few 
colored artists who is able to speak 
her words almost afoayish and 
that’s an asset; she also sidesteps 
@ one-house song catalog and by 
way of versatility used a topical 
ballad in a dramatic style, splendid- 
ly done. Started with a light num- 
ber and then switched to “Don’t Be 
a Fool, You Fool,” different in style. 

For the finish, Miss Green an- 
nounced her impression of “I Must 
Have That Man” from “Blackbirds” 
and she sure sells it. Mark. 


WATSON and BYRON 

Talk : 

15 Mins.; Full (Special) 

Bth Avenue (V-P , 

Lillian Watson, formesly a single, 
and Roy Byron, formerly an as- 
sistant to Eddie Nelson, in a loosely 
knit full stage talking skit that 
rings in innumerable scrap book 
gags. Scene is a hotel lobby with 
a speakeasy drug store on one side 
and cigar counter on the other. 
Miss Waison presides over latter. 

Seems cigar lady’s hubby has been 
ghot night before escaping from 
Sing Sing. She talks on long dis- 
tance telephone with warden of pen- 
itentiary, warden (Lawes will be 
pleased to hear) proposes marriage 
and she accepts. Enter Byron as 
Dugan, a flatfoot from New York. 
He is there for the purpose of 
wisecracking in a _ precise, each- 
syllable-emphasizing manner that 
bespeaks the hotel lobby showoff. 

In the end lady takes the 10:05 
to bury her convict hubby and mar- 
ry Warden Lawes. Tag is that 
Dugan is late again, speakeasy also 
closing up at the crucial moment 
when he needs stimulation. 

They giggled at some of the gags 
which are strictly of the old school 
question and answer caliber. That 
indicates possibilities for the non- 
fastidious communities and audi- 
ences. Blah for any other type of 
clientele. Land, 


EDWARDS and SANFORD 
Comedy 

15 Mins.; One . 
Jefferson (V-P) 

Flirtation skit titled “Just Fool- 
ing Around” is small timey. 

Scene is a railroad station with 
Edwards as an information clerk 
and the girl a simple dame bound 
for the city with nothing but am- 
bition to write for the movies. 

Cross-fire is of the nonsensical 
wort, lacking in_ originality or 
Punch. Girl does a good imitation 
of Vivian Duncan and her partner 

some legitimate laughs with 
a burlesque of Rosetta Duncan’s 
Topsy. Finish has girl playing 
Piano accordion amateurishly. 

At the Jefferson spotted fourth on 
# five-act bill turn ran over long 
and needs plenty editing to get by 
consistently In the intermediate 
houses. 





18 Mins.; One 
Palace (St. Vaude) 

Ada May (Weeks) was last fea- 
tured in “Rio Rita” and has “Lolly 
Pop,” “Capt. Jinks” and other mu- 
sicals as her production background. 
She is new to vaudeville and, like 
many another legit luminary, not 
good vaudeville timber. Somehow 
the variety fans can’t be satisfied 
just with a $5.50 rep, nor will they 
take into consideration that a pro- 
duction ingenue or star has book 
and number advantages to bolster 
her, whereas in the varieties, as a 
soloist, her specialties alone make 
or break her. 

Jack Allen assists at the piano 
and otherwise in this “recital” (to 
quote the billing). Aside from bally- 
hooing Miss May as to her stellar 
associations with “Rio Rita” and 
Ziegfeldian glorification, he’s a good 
straight and gets something on his 


own with the “Etiquette Blues” 
pianolog. 
Miss May’s extreme dress with 


the side apertures, and her manner 
of giving the stage a good eyeful, 
is not particularly a bright idea. In- 
stead of reflecting the musical com- 
edy charm and distinction one looks 
for in a production emissary of Ada 
May’s standing, she becomes too 
generous. A subtle and provocative 
reserve should be her aim, 

Miss May does several numbers, 
none distinguished, ranging in style 
from “cute” to “low-down,” such as 
“Laziest Gal in Town.” She dances 
well, of course, and for the encore 
does her “Kinkajou” creation out of 
“Rio Rita,” announced. 

Anyway, it’S just a flyer for Miss 
May, from understanding. 

Abel. 


_—_— 


“DIXIE WHIRL” 
Band and Specialties 
29 Mins.; Full (Drape) 
Jefferson (V-P) 

A jigfeld follies that appears to 
have hopped right off a Harlem cafe 
floor. Billy Mitchell is billed as pre- 
senter and may be the contortion- 
istic dancer and band leader who is 
featured in the act. He directs the 
band under a silk hat. 

Band, arranged in single file, is 
nine pieces wide. When you hear 
the accompaniment you understand 
why the band doesn’t solo. 

Specialty people are two boy 
hoofers, kid (boy) dancer, girl com- 
edy dancer and male number leader. 
‘There is also the band leader’s trick 
dog. Chorus of eight sprightly and 
nice looking. 

Speed is the essence of the act. 
There are the usual ingredients of 
colored flash acts. Costuming ex- 
traordinary for this type of turn. 

ige. 


FERGUSON and DELVAL (9) 
Dancing 

10 Mins.; Full (Special) 
Academy (V-P) 

Good ballroom dancing turn, as- 
sisted by a six-man marimba combo 
and a soprano who fills the waits 
between costume changes. Although 
the femme half of the team appears 
to pack plenty of weight, her none 
too stalwart partner puts’. her 
through a routine which calls for 
plenty of lifts, with unusual grace 
and agility. 

Dancers do tango, waltz and fast 
one-step. Marimba sextet is wor- 
thy of mention. Turn is well light- 
ed and neatly dressed. 

Opening the show here act clicked 
easily and deserves a better spot on 
any neighborhood bill. 


SOL GOULD CO. (3) 
Talk and Songs 

15 Mins.; One 

58th (V-P) 

Sol Gould, semi-Hebe with red 
nose and a pretty girl with a dandy 
contralto and sensational pins, has 
forsaken his Spanish comedy. 

Gould’s talk is cross-fire. Starts 
off propitiously singing a pop ballad 
with a gargle. Femme sings another 
pop then announces RKO wishes to 
present lieutenant so and so, who 
has just returned from the Byrd ex- 
pedition or something like that. 
Gould struts on with a hoke outfit 
for laughs. Comic introduces an- 
other chap who appears in a bear 
skin coat. They haul a sled on the 
stage loaded with real ice and on 
this the three sit while singing. 
Plenty of hoke and laughs. 


DANNY BROWN TRIO 
Dancing 

9 Mins.; One 

Jefferson (V-P) 

Colored combo of two boys and a 
girl in hot-footing in the familiar 
Harlem manner. Boys are neatly 
dressed and girl’s costume is of the 
abbreviated type. Few songs of- 
fered are an excuse for the trio to 
go into the dance individually and 
collectively. One of the boys, prob- 
ably Brown, excels in eccentric 
hoofology, but on the whole the 
turn is a lightweizht deucer for the 
intermediate houses. 


FIVE BLAZERS 
Dancers 

6 Mins.; One 
Academy (V-P) 

Colored boys who sing to open. 
Then into routines in which the five 
step together. Effective. Nothing 
away from the beaten path of hoof- 
ers other than the combined syn- 
copated moments of the quintet. 

Apparently cut the act on time, 
as no individual dancing attempted. 
Opened this bill and did well. 














Mark. 


RKO COLLEGIATE SHOW 
Unit 

90 Mins. 

Palace (St. Vaude) 

RKO’'s Collegiate unit is the best 

of its type in unified entertainment. 
Holding five great acts, whoever 
was responsible for the producing, 
writing, etc., did a great job in the 
co-ordination. 
The 14 Bricktops, titian-haired 
girl band, nee the Parisian Red 
Heads, insured sufficient femininity 
for background, They look well, also 
in ensemble. 

The campus idea is well stressed 
before an olio drop, with Bobbie 
Grice, band leader, descending to 
the pit for some flashy baton-wield- 
ing. Her conducting may be awry, 
but she acts pert and perky, and 
that’s what counts. 

A descending lattice from the 
grids cleverly camouflaged the gals’ 
instruments and they reeled off a 
number, leading into Ada Brown's 
specialty. 

Miss Brown was virtually the 
opening regular act. She looks like a 
genuine high-yaller (that being her 
make-up in buxom mammy fashion) 
featuring southern’ syncopation,” 
with a mean piano accompanist in 
the pit. That boy, whoever he is, 
throws plenty wrists at the ivories, 
actually meriting a solo opportunity 
with some trick keyboard tickling. 
Miss Brown took a couple of en- 
cores, one of them a black bottom 
specialty. 

Madie and Ray, recently at this 
house, were recognized with their 
roping and dancing. Some of the 
rope stuff is a bit overdone; also 
Madie’s repetitious backward con- 
tortive waltz steps. They’re other- 
wise the same likely youngsters 
with the simultaneous eight rope 
spinning as effective as before. 

The Runaway Four clocked abun- 
dant laffs with their nonsense. Talk 
about marathon seasons, this quar- 
tet plays anywhere and everywhere, 
one week up Broadway for Loew’s 
at the Capitol at four bits and a 
fortnight or so later at the Palace 
for two bucks. They clicked better 
at the Palace where the intimacy 
heightened the dead-pan comic’s ex- 
pression. 

Clara Barry, of the distinguished 
vaudeville family, with Orva Whit- 
lege, topped everything for laugh 
returns that first half. This is the 
team that subbed for Al Trahan and 
Co., who waiked out after being or- 
iginally slated for the spot, Whit- 
lege’s jesting at his femme partner's 
expense was consistently mirth- 
provoking. They’re finished per- 
formers, smooth as a Park avenue 
hotel headwaiter, selling themselves 
for the single objective, laughs. 
They got ’em in plenty. 

“Graduation Day” was a class- 
room interlude in “two” with Whit- 
lege as the Prof. in the chapel set- 
ting. When dwelling on the sweet 
girl graduates’ “innocent faces” they 
give him a resounding rawzberry. 

Action goes to “one” where the 
robust Miss Barry appears, stating 
she has just “made” the crew of 
Dear Old Hooey. Great oli9 non- 
sense here, with the Runaway Four 
and everybody participating. 

The 14 Brick Tops proved their 
claim anew as “America’s greatest 
girl band” (billing) with their show- 
manly instrumental versatility. The 
gals double on everything but the 
trapeze, mixing it up with string 
quartets, vocal trios, reed and brass 
specialties, harp and traps high- 
lights, plus Miss Grice’s own war- 
bling of “St| Louis Blues,” a pip ar- 
rangement, as is their “Sweet Mys- 
tery of Love.” 

The unit, for its finale, “adopted” 
the Noel Coward “Dance Little 
Lady” number out of “This Year of 
Grace,” with the prop eyes and 
masks, not as well done here, of 
course, but a novelty top-off. If the 
effect has been purchased, why not 
go through with it completely? 

Regardless, here’s a great hour 
and a half vaudeville show, a peach 
of an entertainment for the average 
combination house and, of course, 
a perfect first half for the straight 
vaude theatres. Abel. 


VIOLET McKEE 
Songs. Dances 
20 Mins.; One 
American (V-P) 

Violet McKee, who has a nice fig- 
ure, just as nice a face and a crown 
of short-bobbed red hair, was play- 
ing mostly to muggs when caught 
at the American. She spent a lot of 
time gagging with them. She was 
forced to, for they started it. It 
was a treat to see this girl take 
whatever they had to offer, toss it 
right back at them and make them 
like it. Then and there Miss MeKee 
established herself as a performer. 

In spite of the detrimental condi- 
tion—or maybe this girl enjoyed the 
tough spot— Miss McKee _ also 
showed that she has something for 
other and better houses. 

She has her own lyrical singing 
and dancing ability. She opens 
singing, like many other single 
women, with special material and a 
male piano accompanist, switching 
to a punch high kick (slow) dance 
routine. 

Whoever wrote the vocal material 
needs a collaborator to brush it up. 
It’s ali there basically, but lacks a 
certain finish that even Miss MeKee 
fails to lend it. 

What the girl should eliminate 
and forget is that one serious song 
effort, for she hasn’t a singing voice. 

Otherwise, with this act, she 
should arrive on the big time as a 








woman single. Bige. 





————————_—————— ————— 


CLAIBORNE FOSTER and Co. 
“The Marriage Recipe” (comedy) 
23 Mins.; Fuil (Parlor) 
Riverside (St. V.) 

This comedy sketch, from the pen 
of Maxwell Anderson, spends more 


than half of its allotted running | 
time in building up. It drags for | 
10 minutes. Then it perks up, | 


straightens out, brightens, and 
thereafter should hold any one’s in- 
terest. Quality of the last part Is 
enough to class “Marriage Recipe” 
as unusual among full stage skits 
around at this moment. 

The act is blessed with excellent 
support in Beauford Armitage and 
Nila Mack, particularly Miss Mack, 
besides its name star. Miss Foster 
rates high among the younger legit 
lights for looks and ability. 

Simple tale of a girl in love and 
of how the girl lands her man, Miss 
Mack is there as adviser and 
for comedy. In character she lays 
out a mode of make procedure for 
the girl in love, and it works out 
perfectly. 

One adjustment, if possible, might 
greatly increase this act’s value for 
vaude. It’s Miss Foster’s English 
accent, It is miles out of place 
coming from an American working 
girl. English accents have come 
to be accepted in the legit theatre, 
but the delivery is not for vaude or 
vaude audiences. Bige. 


FIVE RILEYS (or Reilleys) 
Child Dancers 

10 Mins.; One 

Albee (V-P), Brooklyn 


This remarkable family of five 
dancing children appeared at the 
Albee Monday nignt as an ex.ra 
turn, following the N. V. A. basket 
coliection in the audience. No bill- 
ing and introduced by another act 
on the bill. They stopped the show. 

It is the sort of kid act played by 
kids and built for adult auditors 
rather than youngsters, though 
children in the audience always 
idolize children on thé stage, 

Ages of the Rileys run trom per- 
haps six or seven to 15 or 16. All 
five are buck dancers, all dancing 
as well alone as in unison. Eldest, 
probably, is the second girl. Blond 
boy is the youngest. 

Instrumental and singing quartet 
opening, with the younger of the 
two girls doing the singing—she’s 
also the most spirited legger—could 
be shortened a bit. Otherwise the 
turn has been intelligently routined. 

These children must be the 
branches of a theatrical family tree. 
Their sort is not often raised out- 
side the profession. Where the labor 
laws can be vaulted they will per 
sure-fire. Bige. 


“ 


FOUR ARISTOCRATS 
Songs, Instrumental 

14 Mins.; One 
Riverside (St. V) 


Past record of the four personable 





| orate 





boys includes a Vitaphone .short. 
From impression in No, 2 at the 
Riverside they .carry more weight 
in the flesh than on the screen, 
Instruments used are piano and 
three guitars. They harmonize vo- 
cally throughout, in the subdued 
cafe manner. In some respects they 
resemble the Yacht Clubs Boys, be- 
ing of that order, while strictly 
themselves in work, Pleaser. o 
€. 


SOUTH AND MAYO and Co. (1) 
Songs and Talk 

15 Mins.; One and Three 

5th Ave. (V-P) 


Two men and a sprightly looking 
blonde comprise this comedy trio. 
The gags fly when two men meet, 
one working straight and the other 
semi-comic, There's a slipup on the 
men using telephone booths with 
the two meeting on the boardwalk 
later to smash each other, 

Then to a special beach drop 
where the men prove old friends 
and go into cross talk when the gal 
appears. Comedy byplay with the 
comedian wearing a life guard suit 
of grotesque proportions with blonde 
girl stripping to bathing brevity 
and feigning drowning so she can 
be rescued, 

Not much to the act but hokum 
which amused here. A musical fin- 
ish enabled them to exit to mild 
applause. Mark. 


MILT POLLOCK CO. (2) 
“Pickles” (Sketch) 

12 Mins.; Full 

5th Ave. (V-P) 


Old George Ade sketch about the 
pickle manufacturer and the fresh 
young man from college who wants 
to marry his daughter. Rewritten 
somewhat, missing most of the old 
humor, and done in slapdash fashion. 

Scant 12 minutes, much under 
usual running time on_ sketch. 
Brevity helps, however, in main- 
taining pace that allows little time 
for audience to think it over. House 
set, which means it looks cheap. 
Acting fair but whole effort strictly 
for the minor dates. Land. 








“YOUNG CHINA” (8) 

Acrobats 

12 Mins.; One and Full (Special) 
86th St. (V-P) 


One of the best combination acts 


~~ ——$—$—$<—— 


“MAYTIME MELODIES” (35) 
Unit Revue 

55 Mins.; All Full 

Academy (V-P) 

Scantiest of billing for this elabe 
and ambitious production 
spic and span in newness but rough 
and raw in pattern. At this stage 


of its whipping in, the best that 
ean be said is that it has loads of 
talent, much being wasted because 
the revue is shapeless, 

Leading spirit is Bob Landray, 


who has been 
the picture 


functioning around 
houses with e > 
band, doing incidental m.c.’ing the 
while. Personavie young. . - 
ing toward the polite juvenile. Sings 
nicely and presides gracefully over 
the revel. 

Rest of the troup is made up of 
eight chorus girls, probably just re- 
cruited. Well trained. individually, 
but they haven't settled into team 
work. Trio of two girls and a man, 
who sing and dance; pair of comedy 
acrobats; prima donna; team of toe 
dancers; one solo dancing girl who 
is a world beater in slow legomania; 
a couple of acrobatic and contortion 
steppers, and an assortment of top 
steppers who may or may not be 
some of the aforementioned dou- 
bling. 

Eddie Pritchard is identified as 
the boy of the trio. There is also 
Ralph Cook, who adds some super- 
lative eccentric taps to the already 
abundant dancing. Helen Cross was 
as near as anybody could get to 
the prima. Ten-man_ orchestra 
backs up the personnel. 

Trouble with the layout of this 
assortment of dancing ability is 
that it doesn’t build. The hour of 
running time is a series of starts 
and stops. For instance, they work 
up a series of animated dance solos, 
songs and ensembles, and then, 
when things are hitting on all six, 
lights go down and Landray comes 
down center to sing a slow novelty 
number, “Poppy God,” semi-reci- 
tative. 

At the end of that all they have 
to do is begin all over. Revue has 
no speed. Too much of everything 
they do. Two toe dancing girls go 
into a burlesque ballet session that 
might have been good for a minute, 
They do three minutes, none funny, 
Ensembles are interminable. At 
one point where they have got the 
top spinning again, everything is 
abandoned suddenly and the prima 
donna ambles on for an elaborate 
coloratura session. Of all things in 
the middle of a revue! 
running 40 minutes when the colora- 
tura broke out. 

Affair has practically no comedy, 
Toward the end the two comedy 
acrobats use up probably five min- 
utes in travesty feats with the men 
first class acrobats who get a lot of 
humer out of the falls, Only it is 
thrown in so suddenly and stretched 
out so far. 

Whole act well produced. Set is 
a picture of a blossoming orchard, 
the orchestra embowered among the 
trees. No effort is made to get a 
landscape effect, the stage being 
hung on three sides in a plain silk 
cye of lively blue. Costuming is 
pretty and expensive. One of the 
costumes for the chorus, a garden 
frock, is done in a color tone just off 
orange which has only been in the 
market a month or so. 

A really worthy bit of production; 
the talent is there in abundance 
and it is merely a matter of shap- 
ing it to better purpose for a build 
to a crescendo finale. Present finish 
is weak, having the principals lined 
up and each stepping out for a per- 
functory sample of his or her earlier 
specialty. Rush. 





DAVIS SISTERS (2) 
Song and Dance 

9 Mins.; One 

Ritz, Chicago (V-P) 

Very attractive girls with cheice 
wardobe. Recruited from the night 
clubs, where they should go big. 
What they’re doing now is not for 
vaude unless placed in a flash act. 

Primarily these girls are a terp 
duo with plenty of looks to cover up 
their work. One vocalizes just fair; 
the other would do better to confine 
to her toes, 

Cut down to one or two numbers, 
nietvre houses can’ use there girls 
handily. Loop. 


IBLINGS and THOMAS 
Songs 

10 Mins.; One 

American (V-P) 

Small-time combination of man’s 
voice and girl’s looks. Man carries 
the act’s singing classification. His 
partner joins in here and there to 
harmonize, faintly. Steel guitar ac- 
companiment for one number, sole 
departure from straight singing. 

Girl's appearance is worthy of the . 
pretentious costume change to white 
gown for finale. Extra long train, 
when folded over her arm, blocks 
an otherwise excellent view. It's 
not good showmanship, Bige. 


THE WANDERERS (4) 
Colored Quartet 
10 Mins.; One 
5th Ave. (V-P) 

A strictly Negro vocal combo. 
Closed the show here and got about 
as much applause as anything on 
the five-act bill. 

An ordinary vocal layout with 





of its kind. Holds eight Chinese, all 
useful and highly skilled jugglers, 
tumblers and contortionist acrobats 

Scored tremendously on all efforts 





here in the opening spot. Mori. 


best results on the trick stuff sev- 
eral voices bring into play on the 


harmony. One man does some banjo * 


| ctrumming with: his high notes ef« 
; fective. Mark. 
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RO VARIETY 
ROX Y again or still here. Singing come- 
dienne is running short of songs 
(Wired) and, despite the novelty build-up 
. ; from the pit this week, she ought to 
New York, April 13. be more particular on choice of 
When Roxy lets a single per-|numbers. They get fed up easily 
former use up eight minutes or so — — — Cars ame 
é ric 8 us a auc ante > e 
alt alone on the catuecral mage Shationlly sindoihed as such by the 
there must be an explanation. Sub| jack of applause. Amounts to a 
rosa, the answer is that the single | comedy skit between the girl and 
is Joe Kirkwood, trick golf shot,| Schooler, Miss Wilson coming up on 
and Roxy, in person, is full of the|a pit elevator holding a miniature 
golf poison. He probably saw ali/dressing-room set. Idea is she’s 
five shows himself Saturday, and| stuck in Jamaica and can't make 
will spend the week backstage. l the show, Schooler doing a comedy 
Kirkwood, in a country club and | phone gag, then riding to mid-stage 
eolf fairway set, is the climax of|in a prop auto. Nothing the matter 
the presentation, dividing promi-| with the idea except the song, and 
nence in billing and on the stage|too bad to waste the effort. Miss 
with a spring style show, novel in| Wilson continues to look good and 
that the costumes on display are all] pleases, but another such straw 1s 
of silk and all for sports. Seasonal|apt to break things. Set carries 


idea and neatly carried out through 
the entire stage show. 

Standing out of the atmosphere of 
cheer and gaiety, Roxy delivers a 
wallop of graphic tragedy in a pow- 
erful setting for Rachmaninoff's 
Prelude in C Sharp Minor as a 
background for the vocal ensemble. 
Back of the stage is in solid mid- 
night blue, spangled with stars. 
Silhouetted against this dim light 
is a bleak, rocky pathway, and in 
the middle a wind-torn and blasted 
tree that fairly speaks desolation. 
Ghostly figures with waving arms, 
distorted bodies and _ draperies 
shroud-like in suggestion move in 
procession, Effect is somberly tragic 
and worthy of the agonized chords 
of the music, 

Into the opposite mood for a 
dainty, French ballet. Spread fan 
occupies the stage and behind a 
transparency eight girls in hoop- 
skirts of court dames and. silk 
breeches of courtiers do a graceful 
minuet. Patricia Bowman _ solos 
here. Roxyetteg on for a typical 
precision dance number, brief cos- 
tumes and girls broken into four 
eights of white, yellow and black 
and silver, with appropriate waving 
feathered headdresses, 

Fox Movietone news clips include 
Mussolini, Glenna Collett and Vir- 
ginia Van Wie, national women 
chanips, on Pinehurst golf courses. 
Views of a flock of sheep grazing 
on what looks to be quiet country- 
side until its revealed setting is 
Prospect Park, in the heart of ur- 
ban Brooklyn. Comedy clip of 
“Spring Fevers” (house cleaning 
agonies, etc.). Picturesque native 
views in far off Ceylon. Both be- 
cause the Chinese suggests the silk 
show and because the clip is charm- 
ing on its own account, the views 
of the Chinese girls in fashion talk 
are chosen, a sequel to the views of 
last week, 

Then into the “National Sports 
Silk Week” show, opening with a 
ballet novelty, the 32 girls wearing 
ragged feather hats and made into 
an unbroken line by having each 
girl place her hand on shoulder of 
girl in front, the interval covered 
by a sort of draped cape. In this 


form they resemble a gigantic silk 


worm, the evolutions being designed 
to heighten the illusion. Drop in one 
is dark background with an enor- 
mous twig of leaves worked upon it 
in relief. 

Japanese screen drop serves for a 


display of native kimonos, chorus 


all in that flowing dress and other 
girls parading in rainbow colors of 
like gowns and coolie coats. Patri- 
cia Bowman solos before vocal en- 
semble in appropriate Oriental 
number. 

Then to the country club set. 
Douglas Stanbury does an introduc- 
tory number, followed by the Roxy- 
ettes wielding golf sticks and rou- 
tining in legmania. All dressed in 
bright colored sport dresses. Also 
ag introductory to the Kirkwood bit 
is further parading of sport attire, 
heavy on beach pajamas in cata- 
leptic color combinations, riding 
clothes, bathing suits, etc. A pro- 
gram note says the Spun Silk Re- 
search Committee co-operated in 
the design and creation of the cos- 
tumes. 

“Thru Different Eyes” (Fox) the 
feature. Overture fits into the gen- 
eral scheme, being medley of selec- 
tions from “Madame Butterfly.” 

Rush. 





CAPITOL 
(“Crystals”—Unit) 
(Wired) 


New York, April 13. 


Slow-moving show made slower 


by the NVA pickup which the house 


is giving nine minutes at the end of 
Bert 
Lytell’s three or four-minute trailer 
for the drive closing the newsreel, 
it demonstrates full co-operation by 


the stage presentation. Plus 


this house on the annual 
round-up. 
mind either 


coin 


interruption, Lytell 


speaking well, with the 32 Chester 
baskets 


Hale girls passing the 
downstairs while Dave Schooler, 
m.c., and Evelyn Wilson entertained 
by doing fill-in bits. Picture is “The 
Duke Steps Out” (M-G) and busi- 
ness was solid Saturday afternoon. 

“Crystals,” 
brilliant-looking set to fit the title, 
but carried no wallop until Nick 
Long, Jr., featured specialist for the 
week, who insisted on mention of 
about all the legit musicals in which 
he’s danced. Long is only doing one 
number, but it’s good—and how 
they need it this week! He was 
next to closing, with Joe Hart, 
billed, not appearing. 


Evelyn Wilson is either back 


House didn’t appear to 


the stage show, had a 


Schooler’s small piano, which the 
m.c. plays as Miss Wilson sings. 

Chester Hales did their part unto 
an overly long semi-ballet prelude 
to a high-kick waltz by Nayan 
Pearce, who includes the familiar 
femme backovers, and who couldn't 
get off stage because of the final 
grouping before the applause quit. 
Otherwise the platoon pranced mer- 
rily as well as nicely. Bob, Bob and 
Bobbie, from vaude, are two male 
jugglers and a dog. Fair enough, 
but no excitement. Kids liked the 
dog, and may be okay as a presen- 
tation opener if not given too much 
time, the fault in this case. 

Schooler went into a heavy piano 
concerto for his personal bit to 
score. Could have jollied himself 
into an encore, although lafing off 
due to time and the heavy overture 
ahead of him from the pit. Staff 
might have cut somewhere else to 
let Schooler prolong, as even at 31 
minutes the stage end impressed as 
padded because nothing much was 
happening. Plus the NVA thing, it 
totaled 40 minutes.score. 

Newsreel went 12 minutes, count- 
ing the Lytell addition, no real 
news creeping in on the two Fox 
sound clips. Paramount and M-G 
drew two ‘silent splices aplece. 
“Scenes Napolitaines” caught atten- 
tion as the seven-minute overture, 
which went overboard, as Méndoza 
tacked on a symphonic arrangement 
of a pop. Wasn't bad, but the edge 
was off because of the preceding 
selection and the house was settled 
to see something. 

Arthur Knorr gets credit for the 
stage production, which got ap- 
plause on its initial flash, thereby 
outdistancing the general composi- 
tion of talent involved. Sid. 


COLONY 
(Wired) 
New York, April 13. 


Getting more and more to be the 
Saturday and Sunday resting place 
of the Broadway overflow and get- 
ting more and more to deserve no 
better fate. This week’s show is a 
pretty low spectacle for Broadway. 
Feature is “The Charlatan” (U), a 


mystery melodrama dating back 10 
years in style. Last quarter of 
footage dialog. 

On top of taat they have the most 
inept presentation, poorly assembled 
and staged, with no more showman- 
ship than would go into a high 
school entertainment. Material con- 
sists of Gordon Kebber and his 12 
Pennsylvanians, jazz unit which is 
just that and not much else. They 
are surrounded by a setting that is 
the ultimate in slipshod background. 
Straight hanging drapes of vivid 
yellow flap dismally back and sides, 
while the band is ranged in straight 
line across the far back, all behind 
music stands draped in the same 
yelow and looking like school room 
desks. 

Reason for shoving the stage band 
into the middle distance is to make 
room for gilded steps the width 
of the stage and rising back of the 
first groove to leave the apron clear. 
They need the stage space for noth- 
ing more important than a group 
of 12 tap dancers, half boys and 
half girls, and the steps are there 
to allow them to do a tap finale on 
the wide and terraced spaces. 

Band and dancers, latter called 
Twelve Sensational Dancers, furnish 
the entire show lasting 25 minutes. 
Sensations work six together. Then 
there’s a band selection, slow jazz. 
Then two boys do a buck and wing 
routine. Band also goes into fast 
dance number, two members coming 
down to vocalize indifferently. 

Two girls are on for an acrobatic 
waltz and the band goes to bat 
tagain. More band, this time in 
straight syncopation of a pop and 
into the dance finish of the stair- 
way tap. In all justice it should 
be recorded that the two dancing 
boys can hoof and the two girls 
are remarkably energetic and nice 
looking besides. But it doesn’t make 
six bits of entertainment, especially 
around the corner from the Roxy 
and the Capitol. 

Kebber is just a band leader and 
doesn't pretend anything else. A 
brusque introduction of the dancers 
was his sole venture into m. c.’ing. 

Outside of that there was a Pathe 
sound newsreel, an Oswald animated 
cartoon with no more than a chem- 
ical trace of sound (a sleeping bear 
snores twice), and a good deal of 
entertaining International silent 
newsreel. Silent news was prob- 


““'y the most interesting item in 
Rush. 








the bill. 








PARAMOUNT 


(Wired) 
(“Pearls of Bagdad”—Unit) 
New York, April 13. 

Plenty show this week. Feature 

is “The Hole in the Wall,” 100 per 
cent talker; presentation is Frank 
Cambria’s Publix unit, “Pearls of 
tagdad,” which is of operetta pro- 
portions in its sartorial and scenic 
magnificence; a good Christie-Par- 
amount talking short, featuring the 
Jimmie Gleasons in “Meet the 
Missus,” a swell vehicle by Kenyon 
Nicholson, plus Dave Rubinoff, the 
Jesse Crawfords, et al., round out a 
generous money’s worth. 

A short trailer heralds Rudy Val- 
lee’s advent April 27 with a prop 
“mike” and Vallee’s megaphone as 
the sole photographic likenesses, 
with the radio fav warbling ‘“Sweet- 
heart of All My Dreams.” Same 
number, a Vallee-popularized ditty, 
was repeated again in the Gleasons’ 
talking short where in “Tony’s (as 
faithful a replica of a Times square 
oasis as could be desired), the sing- 
ing waiter gives out the same ditty. 

On the matter of trailers, Par’s 
apparently making the ensuing 
week’s feature a regular event for 
sandwiching into the news reel with 
excerpts (in sound) of the incoming 
attraction. Richard Dix’s “Nothing 
but the Truth,” solely on _ the 
strength of the few shots of the 
bur-up-poo-pooping Helen Kane in 
the cabaret scenes, portends opti- 
mistically for that comedienne. 
Dix’s voice also registers well in the 
trailer shots, 

Paramount isn’t missing a bet on 
its revenue possibilities. A special 
trailer now also plugs the lobby 
sheet music counter, where all songs 
played in the show are obtainable, 
plus disks and a Grosset & Dunlap 
75-cent edition of “The Letter’ 
novelized. 

Show starts with Rubinoff re- 
peating his “Variety Drag” idea 
with “I Wanna Be Loved by You” 
played this week in contrasting or- 
chestrated arrangements, starting 
with American jazz, Japanese, 
Spanish, Palestine and Chicago. As 
in the previous idea, the Chi ver- 
sion, very “heated,” wound up with 
pistol shots, police whistles, etc., for 
a riotous laugh finish. Instrumen- 
tally, the Palestinian arrangement 
permitted for some swell orchestral 
effects, and it distinguished the 
scoring until the hokum finale. Ru- 
binoff, an expert showman and a 
unique personality for a symphonic 
orchestral maestro, made his open- 
ing spot a highlight. 

News reel, all silent, savé for the 
Dix sound trailer. A bit extra wide 
screen was used for the Vallec 
trailer short and the Crawfords, 
Mister and Missus, used the full 
stage-width mammoth screen for 
their decorative slides. Crawford 
introduced his own composition, 
“Roses in the Rain,” stating that 
for two and one-half years he had 
been playing others’ songs, now he 
would offer one of his own. Smart 
showmen that they are, with the 
theatre’s welfare primarily in mind, 
the other two organ selections were 
linked up with incoming attractions. 
“Do Something” is Helen Kane's 
novelty in the Dix feature and the 
closer, “Honey,” is heralded as Rudy 
Vallee’s latest hit, thus again co- 
operating in the general good-will 
plugfest. By the time all this had 
come to pass, there was no mistak- 
ing lots of things, and many peo- 
ple’s minds were made up concern- 
ing both Dix, Miss Kane, Valee, 
days and dates. 

Jacques Cartier, a peer of inter- 
pretative dancing, around New York 
in productions before, clicked as the 
feature of Frank Cambria’s “Pearls 
of Bagdad.” Walzer and Dyer with 
their clown stepping were the com- 
edy highlights. Idrena’s contortive 
exhibition was as showmanly as it 
was difficult, cleverly getting by any 
negative effects with her physical 
pretzel-tieing. Arch Cannon and 
Gladys St. John led the vocal num- 
bers, while Carl Bitterl headed the 
Publix Singing Ensemble. A Per- 
sian ballet, credited to Anatole 
Bourman for the dance creations, 
—— the program and person- 
nel. 

Cambria’s production is lavish, 
artistic, yet sufficiently punctuated 
with personality highlights to im- 
press generally. The production is 
splendiferous, easily exceeding the 
average unit budget, and put on in 
Cambria’s best style. Seemingly 
they told him to slip in a real flash 
and he clicked. No m. c. provided 
in this unit, the orchestra merely 
serving as atmospheric background 
in their Oriental trappings. Abel. 


ORIENTAL 


(Wired) 
Chicago, April 18. 

When a man can peddle his stuff 
with equal success in $4.40 produc- 
tions and as the stock drawing-card 
in six-bit picture house presenta- 
tions, he may be considered set. 
Jack Osterman as a revue name, a 
vaudeville headliner and a picture 
house m.c. has put himself over in 
those three fields. And by reason of 
his past experience he is among the 
few who may be rated as bona fide 
entertainment in the m.c. racket. 
Picture houses need him, 

Oriental unit this week is “Wed- 
ding Bells.” Produced by Lou Mc- 
Dermott, it is, of course, attractive 
to the eye, but is, nevertheless, not 
a good show. And for these reasons: 

This house is known and exploited 
as the house that jazz built. Why, 








then, should it have a slow stage 
show with a finale in church set- 
ting? The bulk of this theatre's 
customers are young and frivolous, 
and such a unit for them could nv 
more be commended as a novelty 
than could the idea of Preston Sel- 
lers turning his community singing 
organ solo into a _ repertory of 
hymns. And, to. make it fatal, the 
only real act on the bill was Zelaya, 
a South American pianist who tells 
his audience, with all show of au- 
thority, that jazz is a terribly mo- 
ronic thing. He used Vic Young 
and the best jazz orchestra in the 
city to demonstrate his. point. 
Zelaya is a fine act, but an awful 
choice for the house that jazz built. 

No chance for Osterman to help 
much in “Wedding Bells.” He was 
as much out of place as everyhody 
else. At the start he acts as a 
dress-shop proprietor who discovers 
his girl buying a trousseau to marry 
another guy, and he doesn’t really 
step in again until he sings the 
finale ballad while his ex-neck 
parades up to the altar with the 
rival. Sadness and monotony, reach- 
ing its depth in that turtle-like 
parade that ends the ordeal. Its 
change for impressiveness was lost 
before the girls were half way to the 
stage. 

Only two acts beside Zelaya, and 
neither of them accomplishing any- 
thing under handicap of the rou- 
tining. Buddy Raymond, a 12-year- 
old song and dance boy, is hurting 
himself with sophisticated ballads 
that come out of his mouth with the 
insincerity of Mabel Willebrandt 
blessing Texas Guinan. Buddy’s a 
kid actor, and his songs should be 
typical of him. Other act was Bob 
Carter and Aalbu' Sisters, who 
clicked as a combination instru- 
mental and dance turn, but flopped 
when Carter tried to tell stories and 
gags. 

Feature, “Speakeasy” (Fox), is a 
natural booking for this house and 
may help some. Phil Baker on Vita- 
phone was well received, and Pathe 
sound news of two clips also held 
interest. 

The screen is carrying all the en- 
tertainment at the Oriertal this 
weék, which is neither normal nor 
desirable, Business off Saturday. 

Bing. 


CHICAGO 


(Wired) 
Chicago, April 12. 

A glorified production flash, blend- 
ing in rich and colorful design, but 
shy of entertaining ingredients, is 
the major portion of the Chicago 
stage show this week. “Sleeping 
Beauty” is both title and theme, un- 
folding in part the fantastic legend 
in quiet dignity and optical opulence. 
Boris Petroff and H. Leopold Spit- 
alny have turned out a nifty eye- 
filling presentation, but compara- 
tively inexpensive. Plus any sort of 
outstanding talent, particularly com- 
edy relief, it would be 100 per cent. 
As is, the production is almost sol- 
idly sight. Considering it as a de- 
parture from the usual array of spe- 
elalty acts, it may prove something 
different, but still not enough to 
sufficiently satisfy a class audience. 
B&K production department may 
have another slant on the subject, 
probably figuring it in dollars and 
cents. Since first starting this type 
of stage shows with Frank Cambria 
the cost has been cut to about half 
the original budget. It is by that 
comparison that the efforts of Petroff 
must be judged. Where Cambria’s 
shows cost $10,000 or $12,000, Petroff 
and Spitalny are doing it on $5,000 
or $6,000. It does make a differ- 
ence. 

One solid set, intelligently de- 
signed by Lee Stahr, carries this 
production all the way. It is of an- 
cient Grecian style, well mounted 
and effectively arranged. Opening 
is a fanfare of color and costume 
with 16 ballet girls doing a classic 
routine around the _ slumbering 
beauty. Display of several arts, in- 
cluding song, dance and instrumen- 
tal, fails to awake the maid. Ulti- 
mately it is love that revives her. 
Specialties weave in and out in con- 
tinuity and harmony keeping in 
tune with the idea _ throughout. 
George Nelidoff, robust baritone of 
good quality, is heard only briefly 
and that near the finale. Most of 
the work falls upon the ballet, a 
neatly trained group by Anatole 
Bourman. About the only lively 
specialty was the mandolin strum- 
ming and incidental foot work of 
Charles Brugge. This boy is a clever 
performer and would shine if spotted 
in front of a band. Seven Trump- 
eters, all men, fitted appropriately 
in the idea, scoring handily with 
two selections. Vocal offerings were 
shared by Doris Morelle and Luella 
Feiertag, sopranos. Mixed singing 
ensemble increased the weight of the 
production with blending voices. 

“In Burgundy” was the orchestral 
production created by Spitalny, with 
Petroff staging the scenic back- 
ground. Nelidoff and Miss Morelle 
carried the solo honors here against 
a picturesque chorus of male and 
female voices. Spitalny’s baton 
paced the symphony orchestra 
through embellished strides, bring- 
ing out Hanz Muenzer’s first violin. 
This boy is a big fav and is some- 
times featured on the stage. 

Screen feature, “Nothing But the 
Truth” (Par.), talker; first for Rich- 
ard Dix. Shorts included Screen 
Songs’ subject, “Yankee Doodle,” 
and eight silent clips from Inter- 
national Newsreel. 

Biz near capacity at the first per- 
formance Friday. 





LOEW’S STATE 
(Wired) 
Los Angeles, April 11. 
A male cast and bard unit is the 
latest of the Fanchon & Marco units 
to take the trail east. They call 
it-the Heidt Californians and it con- 
sists of 15 versatile musicians head.« 
ed by Horace Heidt. The aggrega- 
tion is composed of University of 


California graduates and was as- 
sembled at Berkeley, the home of 
their alma mater. They played in 
the college band and also in the- 
atricals at the college. 

Then Heidt, who prior to that had 
a musical quartet, rounded them 
up at the request of Arch Bowles 
and took them to the Campus the- 
atre, Berkeley, where they were an 
institution for several years. There 
they were rounded into entertain- 
ment form,¢taken to other theatres 
and are now headed for the east 
to show their wares. 

They are a typical collegiate group 
in looks, dress and action. Plenty 
of youth and lots of it good to look 
at. The boys have ability to enter- 
tain and are destined to get some- 
where in the theatrical fleld as an 
aggregation, 

In addition to the “Idea,” a reg- 
ular house show headed by Rube 
Wolf running for 15 minutes was 
given. It was a divided bill. Wolf 
started off with his 16 house men 
in the pit and did the overture, 
“Poet and Peasant.” Seems as 
though folks like this sort of tune 
for it brought a tumult of applause 
at the capacity first matinee. 

Next Wolf worked in a double 
song number with Chic Maxine 
Dovle that terminated in a tap and 
acrobatic dance routine with the 
dozen house girls. To add color to 
this endeavor Stella Hewett put 
over one of the classiest and smart- 
est acrobatic dance solos seen here 
in many a day. 

Heidt, after brotherly introduc- 
tion by Wolf, went into a medley 
number that gave the boys oppor- 
tunity to show solo work. After 
that there were series of specialties 
by the various boys, ensemble band 
numbers augmented by song and 
dance animation. Heidt himself is 
an all-around worker. Besides lead- 
ing, he plays one of the two pianos 
in the band, chants, dances and 
mimics. Not mvch more could be 
asked of an entertainer who is also 
good to look at so far as the femmes 
are concerned. . 

There is a glee club assemblage 
of a dozen of the boys who do col- 
lege and pop singing, always sure 
of a reception. Then seven of the 
boys tap dance as well as any sep- 
tet specializing in that work. He 
has as a solo chanter Lee Likens, 
tenor, who does recording for Vic- 
tor and who also ties up the fracas 
with his endeavor. Another spe- 
cialist is his drumme~ Lee Fleming, 
who does a skating dance solo, pos- 
sibly one of the best of its kind, 
ending with hurdling a chair in 
rhythm and finishing up with twists 
and turns one sees the fancy ice 
skaters do. Also they have a dog 
they call Lo-Bo, German police pup 
that shows more intelligence than 
most of the so-called star movie 
dogs. He is worked by Clarence 
Moore, saxophonist, and will tie up 
the show. With beautiful scenic 
and lighteembellishment and a rou- 
tine of stuff that can run for a full 
two hour entertainment if neces- 
sary, Heidt has a turn which should 
prove heavy box office over the Fox 
West Coast and eastern routes. 

Show opened with Fox Movietone 
News, then an N. V. A. collection 
with the Bert Lytell taiker, a few 
minutes of song by vaude actors 
and finished with “Tide of Empire” 
silent (M-G-M). Hearst publicity 
tieup, which smacks close to $28,000 
on the week. Ung. 


BRANFORD 


(Wired) 
Newark, N. J., April 13. 

A college man would grade this 
show B. It scales no heights and 
draps no depths. it will drive no 
one wild either way. Calling it 
“Bermudiana,” Harry Crull has run 
the show along musical comedy 
lines with his usual surprise scenic 
effects. A pretty opening reveals a 
solid field of Easter lilies, while 
across a scrim white birds fly. 

The band is on a terrace behind 
which stretches a blue bay and a 
distant shore. Tropical landscape 
adds to the colorful effect. 

The Branford favorite, Madelyn 
Killeen, appears for the steenth 
time. Give this girl material and 
she tan hold a Branford crowd in- 
definitely. She serves as leading 
lady, singing and gagging with the 
male principals and dancing with 
the chorus, 12 Ada Kaufman girls 
who sing as well as dance. 

Healy and Cross are featured, do- 
ing 13 minutes straight in songs to 
fine reception, while Healy also 
plays as a lead, An amusing bit 
presents the girls each in a different 
costume while Healy learns from 
each how she intends to bring her 
liquor in. Appearing, too, are Clay- 
ton and Leonard for two comedy 
bits and well received on the sgec- 
ond, Jean Carroll pleases with a 
tap. 

Finale brings Madelyn and mob of 
men in naval officers’ white uni- 
form, while girls in sailors’ togs do 
sailors’ dance, Back drop shows 
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REVIEWS 





three boats illuminated and moving, 
shooting their guns as they pass. 

Marty May as master of cere- 
monies is personable and pleasing, 
but as he gets nothing of his own 
to do, he can hardly be fairly judged. 
No formal band number. All told, 
48 minutes. 

Feature, “His Captive Woman,” 
well liked. Talkies bring a problem 
with a long house like Branford. 
Crowd in back moves so much try- 
ing to get where they can hear that 
one can neither see nor hear. Only 
solution seems to be to amplify the 
sound until it is really too loud. 
Bobby Folsom in a Vita short not 
so hot, but she comes in person next 
week. With no news reel, show 167 
minutes, including 15 long minutes 
for N. V. A., first ever given at 
this house. 8S. R. O. in orch on first 
show and a mob all afternoon. 

Austin. 


FOX 
(Wired) 


Washington, April 14. 

Plan was to move pit symphony 
up on the stage the current week 
and rename them the Jazzmanians, 
with appropriate plugging. Last 
minute postponement until the com- 
ing week keeps the musicians in 
their original place and placed the 
entire responsibility of the presen- 
tation upon the shoulders of the 
new m. c., John Irving Fisher. 

Fisher, now on hig third week and 
doing well, was given some good 
material, but created no panic. It 
sums up as excellent entertainment, 
well routined, excellently staged and 
further enhanced by the hard work- 
ing house ballet of 12 local girls. 
Girls are given their routines by 
Melba Vierdag, imported, and she 
has whipped them into great shape. 
Two numbers are allotted, a parasol 
opening and Roxy’s butterfly with 
the shining wings. 

»im Jam Jems, comedy acrobats, 
opened nicely with Bobby Gorman, 
blues singer, following to fair re- 
turns. Almira Sessions, back in the 
home town, does well with her bur- 
lesque prima donna material, with 
the same credit going to Frank Bo- 
kay with his taps and Grace DeFay 
with her truly exceptional acrobatic 
dance routine. 

Allyn Reese is back for a repeat. 
Fisher at the piano and Sokolove, 
concertmaster of the orchestra, do- 
ing obbligato on his violin, give her 
a great plug for Mary Pickford’s 
new theme song from “Coquette.” 
Though the Pickford picture plays 
the opposition, the manner in which 
the number went over okays that 
phase. Fisher's piano specialty that 
followed again.stopped everything. 

‘3. LaRose, who does the staging 
an.!| routining, dug up an attractive 
get and lighted it well. 

“Robespierre” was the overture, 
Leon Brusiloff putting this Meyer 
Davis aggregation, 39 pieces, 
through this descriptive number in 
great style. 

Sunday’s four shows had only a 
special feature, inaugurating a 
bugle and drum corps of the local 
Veterans of Foreign Wars. New 
uniforms and the music had the 
mob cheering. Was in without cost 
to the theatre and will make plenty 
of friends for the house, though it 
did raise plenty grief on the 
achedule. 

In addition to Rox Movietone 
News and the feature, “Strong Boy,’ 
a fashion reel is crowded into the 
allotted two hours. : 

Plenty of quality, and quantity, 
too, and decidedly entertaining all 
the way through. Meakin. 


METROPOLITAN 
(Wired) 


Boston, April 15 

This 5,000-seater looks like close 
to capacity this week, striking ex- 
ample of how quickly a town will 
sense a good show even after a long 
string of mediocre bills. 

It has been months since the Met 
had a unit and a picture that both 
clicked and the resident master of 
ceremonies puts himself over with 
a bang. The unit was John Murray 
Anderson’s “Say It With Music’; 
the picture was Richard Dix in 
“Nothing But the Truth” (Par), and 
the m. c. was the dapper Ted Claire 
who topped off his routine with an 
acrobatic dancing specialty that 
goaled the usually stoic matinee 
mob. 

Claire had competition in every 
department of the unit, especially 
in Charles Irwin, English chatter- 
box, who ambled on and off as a 
sort of relief m. c. and whose patter 
scored surprisingly well in this 
mammoth house where it had been 
feared his voice would not carry 
and where it was expected his mon- 
olog would be too fast for the na- 
tives. Ada Synajko with her violin, 
Sammy Krevoff in a dancing spe- 
cialty, Henry Garden as featured 
tenor from Roxy’s Gang, and Stadler 
and I'ose in a rag doll acrobatic and 
conto. tion dancing number all cut 
in on Claire but he came through 
on top and stands well sold in Bos- 
ton as a permanent fixture. The 
unit itself is especially strong in 
its novelty dancing and scenic nov- 
elty. 

“Nothing But the Truth” is a 
knockout for Boston. The town liked 
the interpretation by Dix and Helen 
Kane as the night club gold digger 
also scored, this being a good break 
for her as she is appearing in a 
nearby musical this week. 

Libbey. 








ACADEMY 
(Continued pa page 50) 


Here it was something like that 
Miss Nissen got something from the 
14th streeters with her strong-arm 
vamping. For the neighborhood. 
Corse Payton would have done as 
well as Rennie—better, perhaps, on 
the score of prestige. His isn’t a 
Rennie part, and emphatically the 
sketch isn’t 14th street. Misplaced 
headliner took a lot of steam out 
of the show, a quiet spot on audi- 
ence response No. 3. 

Other three specialties were al- 
together to their liking. Smash 
opener in the Bonhair Troupe, sex- 
tet of men in risley feats and 
ground tumbling. They use three 
mats in series and some of their 
stuff is sensational. Such is the 
feature of throwing one of the fliers 
through full forward twisters from 
one mat worker to the other, and a 
throw through a full double from 
one balance to another. Six min- 
utes of top speed. 

Feber and McIntyre, mixed pair 
dealing in hoke low comedy, hap- 
pily spotted No. 2. Man in mod- 
erate nut get-up goes to pretty ex- 
treme devices to get laughs, but gets 
‘em. A sample is the use of a live 
skunk on a leash as an incidental 
to singing of “Sonny Boy,” being 
used by another act, too. Girl is 
tall and shapely and stage picture 
in black tights and scarlet feather 
boa. She sings agreeably. <A boy 
plant figures in some fermula com- 
edy, but helps to a capital finish 
with a corking military tap. All 
first-rate material for the spot and 
the grade of audience. 

Nissen-Rennie episode next and 
then 20 minutes of Ruby Norton, a 
great bit of vaudeville pacing and 
act shaping. Quiet opening with 
pianist’s intro in special lyrics; then 
the breeze entrance of the statuesque 
Miss Norton for a moment of quiet 
songolog. Brief gap-stop by ivory 
worker and then into a series of im- 
personations done in showmanly 
style and with an ascending value 
from Lillian Russell to Mme. Jeritza 
and climaxing with Sophie Tucker 
singing “Last of the Red Hot 
Mamas.” Twenty good minutes. 

From then on the evening tapered 
off and ended lamely. Fact that 
trade held up speaks a lot for the 
rep the house seems to have estab- 
lished. Rush. 


(Wired-Vaudfilm) 


Of five turns Sunday four are un- 
der New Act classification. Clara 
Morton only standard turn. Acts 
got along with the organ accompani- 
ment much better than usual but 
it’s still tough to get hot to the 
churchly bleats of electric bellows. 

N. V. A. week, which means Bert 
Lytell’s talking short sandwiched 
between fourth and last act and 
basket passing by ushers. Roy By- 
ron preceded Lytell telling a 
that was neither funny nor apropos 
and was distinctly perfunctory. 
Trouble getting the Lytell sound 
track functioning and had to make 
re-start. 

Bartee Sisters, opening, brought 
along a lot of their own musical 
support, a help when showing at 
this stand under the no-orchestra 
regime. Milt Pollock and Co. are 
using that venerable vaude script 
by George Ade. Must be all of 25 
years old, written in the days when 
Ade was a prolific contributor to the 
theatre and since has done as a full 
length play and twice done into a 
film, once with Eugene O’Brien. 
Present version and act is thrown 
together and for the unimportant 
dates only. 

Regay and Dolores try hard and 
rush out in new costumes at fre- 
quent intervals. Granting handicap 
of no musical sustenance to build, 
act is still plenty shy of Grade A 
merit. Watson and Byron, full 
stage gabfest, drags in plenty old 
ones and a sappy plot about a 
dame who has a date to inarry the 
warden of Sing-Sing prison. Byron 
in his effort to point every word 
slows up further an already snail- 
like turn, 

“Queen of the Night Clubs” (WB) 
with Texas Guinan as the all-talk- 
ing screen attraction. Fair biz. 

Land. 


gay 


STATE 
(Wired-Vaudfilm) 


Two acts on this six-acter bill 
carried the show as far as the audi- 
ence was concerned. When the two 
standouts were finished the show 
was about over. The N. V. A. col- 
lection cut in for a few minutes, 
with the sixth act tagging the vaude 
section. The high-lighting two-ply 
winners were Nan Halperin and 
Toney and Norman. Here are a 
pair of reliable turns mopping up 
Loew bills hereabouts. 

Miss Halperin received a hand on 
entering. She offered that girlish 
characterization that is a little com- 
edy classic, refreshingly done in this 
artist’s satisfying way. 

Nan Halperin without her wed- 
ding bit with its swift turn to the 
jazzedy embellishment would be lik« 
a circus without a band. She went 
out of the stereotyped channel of 


femme singles in other years with | 


her “military wedding” number 
Now here she is with a new version; 
first, a lively, entertaining bit of 
soliloquy with the “I'd rather be the 
little bridesmaid,” and then into the 








bridal array for the wedding song. 
It is a worthy successor to her other 
great number. 

The other ten-strike was scored 
by Jim Toney and Miss Norman. 
Jim walked away with the turn. A 
comedy cleanup. 

The Andressens opened the show. 
A return here since last year. Sev- 
eral nifty perch stunts by the girl, 
with the man as the under prop. 
Effective. Hewitt and Hall sang 
with the usual run of two-voiced 
combos. Pleasing. 

McLaughlin and Evans (New 
Acts) were partially successful in 
working up some laughs. Then 
came Nan Halperin and the Toney 
and Norman turns. 

When the Bert Lytell talker fea- 
tured for the N. V. A. spiel there 
wasn’t any synchronization, and the 
house giggled. Once the mechan- 
ism got working it was all O. K. 

After the collection the “White 
Way Gaieties.” Act has an elabo- 
rate cabaret setting for full stage, 
but the general impression is some- 
what dwarfed by the type of spe- 
cialties and a three-piece band. 
3arring some tapping by two men 
and some neat adagio dancing by a 
team, the act misses fire. A song 
characterization by the two men 
and girl toward the close seemed 
| like so much time wasted. At least 
| in the State it was lost. 

Movietone news clips and “The 
Canary Murder Case” (Par) on the 
screen. Mark. 


JEFFERSON 
(Wired-Vaudfilm) 


Packed house Sunday night saw 
an entertaining six-act show, fea- 
tured by Trixie Friganza and play- 
ing well right down the line. 

Tillis and Clair (6), girl act, 
opened up. Phil and Eddie Ross, 
who seem to be small time’s edi- 
tion of Van and Schenck, were 
handed an entrance hand and prob- 
ably known down here. The boys 
fared very well indeed. 

Miss Friganza satisfied for 11 
minutes in No. 3, grabbing a large 
slice of laughs. More laughs in the 
following two spots, held by Imhoff 
and Coreene and Walter Wahl, lat- 
ter a comedy acrobat with unbilled 
partner. “The Pest House” for 
many years has been sure-fire in 
every house on the circuit about 
once a year. There is no telling 
when it will slip. 

Arrangement brought the bill’s 
comedy in close proximity, but 
enough comedy and _=e sufficiently 
varied to class this as a comedy 
show. 

Billy Mitchell’s “Dixie Whirls” 
(New Acts), colored band turn of 
23 people, closed the show. 

Tex Guinan’s “Queen of the Night 
Clubs” (W.B.) on the screen and ac- 
countable for much of the business. 

Bige. 





86TH ST. 
(Wired-Vaudfilm) 


C. B. Maddock’s “Typical Topics” 
is the unit stage show with about 20 
people, including eight choristers, 
other contributing femme special- 
ists, and Burke and Durkin and 
Jarmann and Greene featured. Film 
feature was Texas Guinan’s “Queen 
of the Night Clubs” (Warner Vita- 
phone) and a terrific draw at the 
Yorkville stand all day. Even the 
supper show saw almost capacity 
attendance. 

Act has been pruned down to an 
hour, which is an improvement, the 
extraneous 20 minutes since last 
week at the Jefferson accelerating 
everything considerably. 

Jim Burke is the m.c._ Elinor 
Durkin, quite charming in what is a 
new head-dress since last seen, con- 
tributes the s.a. On “it,” the femme 
half of the other featured team, 
Sunny Jarmann is a couple of eyes- 
ful as a blonde looker. She’s a 
corking soubret and could get 
by on those gams alone, although 
the general personality is assuredly 
there. 

Greene of the team is pulling such 
wheezes as “This coat came from 
a-broad” and “Is that out again?” in 
respomse to the admonition “don’t 
show your ignorance.” A tart hotel 
bedroom black-out between a drum- 
mer and the maid is familiar but 
still serviceable hokum for the fam- 
ily trade. 

A hoofing male team plugs the 
waits and does general utility. Hoke 
bits such as the blind man dropping 
his beggar’s cup at the undressed 
store window display, hypnosis, fly- 
ing angel, nance window dresser, 
|}ete., are hit-and-miss interludes. 

3urke’s “Spell of the Blues” is a 
bad bet for revue purposes, and that 
histrionic opportunity with one of 
those tin-pan alley “pomes” is mis- 
guided. 

As if -specially designed for this 
particular neighborhood's edification, 
“Don’t Cut Out My Sauerkraut,” a 
Dutch cemedy number, was pie for 
the Teutonic Yorkville patronage. 
| Greene also contributed local color 
| through menu citations in the roll- 
| ing, guttural r’s. 

A military drum finale was 2 
rousing martial touch and satisfac- 
| tory for its purpose. 

Chief fault with “Typical Topics” 





|is that it’s too much of a hodge- 
podge. With no programs in .the 
}average neighborhood house for 


| guidance, a series of annunciators 
would help considerably if suitably 
captioned for each of the revue’s 
highlights. Lacking a book, and he- 





ing a revuesque melange, the unit is 
necessarily a jumbled affai-. 

It’s bit and number, with only the 
two teams doing their acts with any 
degree of cohesion and coherence, 
and otherwise working into the gen- 
eral sequence. 

For what it’s designed, Maddock 
has a serviceable act for the neigh- 
borhood houses and a pipe for the 
western and southern stands. 

Abel. 


81ST STREET 


(Vaudfilm-Wired) 
Considering impetus publicity has 
given Tex Guinan, her picture, 
“Queen of the Nights Clubs” (WB) 
served well with five act vaude lay- 
out and pevbably figured in sales of 
standing room Sunday nigit 

Vaude frame-up rather ragged, 
due to the interpolation of N. Vv. A. 


collection and the extreme length 
of the focal act, Ann Codee. Tlese 
two items cons’nned together 655 


minutes and caused a good dea: of 


restlessness before Harry Delmar’s 
presentation of Olive McClure 
wound up the slate. 

Good starter in Mon. and Mlle. 
Alfred W. Loyal hovked up with 
“Be Kind to Animals” ween. Fact 


that the circus is still in the air also 
helped. A raft of dogs wiih head- 
gear of horses giving impression of 
trained midget nags. Police dogs 
and long haired hounds catching 
thrown rings, leaping and comedy 
capers, all make excellent canine 
novelty. 

Galli Rini, No. 2, man and woman, 
with accordions. Have more of the 
classic in them than heat. Rini gives 
a one man orchestra impression 
with sister and attendant. He plays 
for 12 minutes on clarinet, alto, cor- 
net, saxophone, bassoon, flute, pic- 
colo and other instruments, display- 
ing mere ability to play them pas- 
sably well. Nothing torrid in his 
renditions. Winds up with St. Louis 
Blues on accordion, Mild, Neverthe- 
less roundly applauded, 

Alan Dinehart in a 20-minute in- 
terval with his “Applesauce” sketch 
extracted from the play. Notably 
missing was Claiborne Foster, who 
did it with him both in play and 
vaude. Proved entertaining to the 
crowd and didn’t detract from the 
tempo of the bill up to this point. 

Ann Codee in next to closing. 
French dame stuff, with brown-der- 
bied dead pan comic. Both artists 
but here held stage too long, the 
comic assisting in N. V. A. collec- 
tion by announcing the Bert Lytell 
trailer, Comic lent relief to the long 
and clever spiel from Bert, by 
bringing Hebe onto stage to take 
bow as if he were Lytell in person. 
Another man in the Codee act sings 
in high pitched voice and figures 
in some curtain slapping humor be- 
tween Ann and comic. 

Olive McClure wound up the lay- 
out nicely after 10 o’clock. Olive 
is veneered by plenty night club 
training. Has loads of class. Her 
slave dance with the manacles, cap- 
ital. Has a Roxy-like flash produc- 
tion, whicl: fitted around her, in- 
cluding highhat boys, who dance 
while she changes. Three panels 
with other members of the cast do- 
ing numbers from productions. This 
scene introduced by youth in a pan- 
el representing ticket spec store. 
Runs 15 minutes. Well received. 


FOX 


Brooklyn 
(Wired-Vaudfilm) 


On the same theory of as much 
show for as little price that put 
Fox’s Academy over so resounding- 
ly in face of stiff competition on 
14th street, Fox’s Brooklyn, with 
perhaps even tougher opposish, is 
clicking nicely. This is the third or 
fourth week of the combination 
policy after trying it as a picture 
presentation house for which it was 
designed. This accounts, among 
other things, for the absence of an- 
nunciators—the page boys are flash- 
ing the cards for the acts. The or- 
chestra pit is generous in its open 
spaces due to the prominence it was 
accorded as a _ presentation the- 
atre’s symphonic feature, but none 
the less the 4,500 seat Fox is well 
suited to the vaudfilm policy. 
Acoustics are great. Point of van- 
tage’ ditto. Variety’s Brooklyn 
scout purposely took an extreme left 
perch to test this, although others 
were available. 

Biz wasn’t bad, if not capacity, 
but quite a nice turn-out for a Mon- 
day night and remarkably so con- 
sidering an early evening downpour 
which persisted for the rest of that 
night and into Tuesday. So much 
for the drawing potentialities 
against Paul Ash at the Brooklyn 
-aramount and perhaps some in- 
verse reaction from the Albee where 
Texas Guinan’s Vitaphone, “Queen 
of the Night Clubs,” was the fea- 
ture. Tex was heralded in person, 
with her Mob, as the Fox’s stage 
feature for this week, but the strain 
of her federal court whoopee last 
week decided the big-hand propa- 
gandist to set her Fox vaudeville 
tour back a week, She comes in 
Monday. Meantime the Guinan pic- 
ture at the RKO stand may have 
benefited from Fox’s purposeless 
advance billing and perhaps likely 
to offset Tex’s personal appearance 
next in some measure. 

As H. M. 8S. Kendrick, Fox's dis- 
trict supervisor, rightly deduces, the 
picture’s the thing when it comes 





down to a stiff battle of opposition. 
Loew's Metropolitan showed up the 
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Paramount, Fox and Albee last 
week with Fairbanks’ “The Iron 
Mask,” this in spite of a $2 Broad- 


way-exploited feature, “Wolf Song” 
at Paramount and good shows at 
the other houses, although Fox’s 
“New Year” flicker was a weak sis- 
ter. 

As part of the new policy, Fox is 
getting its picturesa bit sooner than 
usually, playing the Roxy feature a 


week after the Broadway run, Un- 
like the Brooklyn and New York 
Paramounts which play the same 
flickers day and date, the Fox- 
Roxy, in New York, with its 6,200 
capacity, figures it can absorb 
everything coming its way without 
handicapping tourist trade from 
Brooklyn. Hence Fox, Brooklyn, 


must take its flickers a week later, 
sometimes more when the Roxy 
holds its features over. 

The stage show ran a bit over two 
hours. With the overture, NVA 
collection, Fox Movietone and silent 
news reels, other trailers and 
“Strong Boy” (McLaglen), the fea- 
ture, complete show runs from eight 


bells until 11.27, a full three and 
one-half hours of entertainment, 


which is plenty for 50 and 75 cents. 
House opens at 11 a. m. with first 
complete show starting at 1:05, 
somewhat of a breakfast frolic, but 
necessary because of the long 
shows, and working out great for 
the early bird admissions to a 35- 
cent top. They get an unusual 
draw at the bargain scale from the 
shoppers, lay-offs, etc. 
A. Joseph Jordan, formerly a 
favorite at Loew's State, is the new 
maestro, registering on his own 
with “Deep Night,” the overture, 
“Stop, Look and Listen” is a flash 
dance revuette. Cora Green (new), 
formerly partnered with Hamtree 
Harrington, is a .snappy_ single, 
Countess Sonia has somewhat of a 
continental novelty in her song and 
dance revue, but those 24 minutes 
are a bit over-long; also her pe- 
culiarly inflected “I thank you!” a 
laff-catch phrase at first, which be- 
comes monotonous toward the end. 
They were hungry for some real 
laughs and Rome and Gaut had ’em 
in the aisles. The physically con- 
trasted comedy steppers probably 
never clicked prettier, their every 
move and gesture going for a heavy 
laugh score. Lillian Shaw 
as a comedy hit, doing three num- 
bers; wop and two kosher lyrics, 
the first the marriage song and the 


closer, the sequel with the baby 
carriage. No gainsaying Miss 


sion for all the familiarity of her 
stuff. 

“Twenty Miles Out” was the 
money act of the bill, pay rolled at 
$4,000. It's a unit and a versatile 
flash with 13 princifials and a band 
background (12 men). One of those 
Ship Ahoy ideas, the jazzists 
perched aloft on the bridge and Leo 
Henning, as naval officer, m. c.’ing 
and baton-wielding. 

Act must be still in process of 
changing and _ routining. Several 
new people have been added, 
Heralded as Duke Yellman’s orches- 
tra, Yellman’s absence 
Henning doing all the conducting. 
Specialties, in sequence, include 
O’Riley Sisters, Jane Beech, Morika 
Rokk, Louise Mele, Gomez and Wi- 
nona, Winnie Shaw, Hall and Nes- 
ley and Art Whitestone and Polly. 
Miss Shaw, the Hawaiian song- 
stress-hulaist, almost stopped it 
cold. She's an odd personality. well 
featured and shapely, with an allur- 
ing south sea complexion, Her 
femme version of “I Got a Woman 
Crazy for Me,” with transplanted 
lyrics, was the near-show stopper, 
Henning promising her return. 

Miss Mele, from the coast, is a 


charming ingenue, gifted and of 
persuasive stage personality. She 
worked opposite Henning, both 
scoring with “Tea for Two” (an- 


nounced by the juv as his song 
when in “No, No, Nanette’) and 
“Sweetheart of Sigma Chi.” 

Gomez and Winona’s adagios, 
Hall and Nesley’s comedy stepping, 
Miss Rokk’s dancing and White- 
stone and his Polly were particular 
high lights. The O’Riley’s, first in 
formal male attire, and later in al- 
luring scrim  bell-bottom § sailor’s 
trousers, also registered. It’s a good 
unit, packs a wealth of entertain- 
ment and a great flash for the 
vaudfilm houses. 

Edgar Wolf, long with Stanley 
Company in Philly, new managing 
director; H. J. Anderson, house 
manager. Abel. 


MARRIAGES 


Countess Elaine Valois de Sinsay 
to Hugh Ross, conductor of the 
Schola Cantorum orchestra, New 
York, April 4. 

Fritz Hubert, 
to Alice Olsen, musical comedy, in 
Seattle. 

Goldie Eiseman to Marty 





Baratz 


Garden, April 10. 


BIRTHS 


Mr. and Mrs. H. Delf, daughter, 
in New York, Apri) 6. 

Mr. and Mrs. Alfred E. Green, son, 
Los Angeles, March 3. Father isa 
film director. 








Mr. and Mrs. Cyril Connery, 
daughter, April 8, at St. Anne’s 
| Hospital, New York. Mother was 


formerly Verdie Millie. 


dittoed . 


Shaw’s consistently strong impres-— 


is noticed, 


with Pvblix unit,” 


(dancer) stage of National Winter. 
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' PRESENTATIONS—BILLS 


Shows carrying numerals such as (21) or (22) indicate opening next 
week on Sunday or Monday, 


NEXT WEEK (April 22) 


THIS WEEK (April 15) 





as date may be. 


with split weeks also indicated by dates. 


An asterisk (*) before name signifies act is new 


to city, 


For this week (14) or (15) 


doing a new 


turn, reappearing after absence or appearing for first time. 


Pictures include in classification picture policy, 


presentation as adjunct. 


GERMANY 
Month of April 


BERLIN 
Scala 


Crock 
Golemanns Co 
Bianca Bobette 
Baranofft Tr 
Martha Western 
Frank & Eugenie 
Eltzoff Ballett 
Palermo Jugglers 
- Wintergarten 
Dodge 2 





Bernard & Rice 
Haru Onuki 
5 Mongadors 


Precht!I's Bears 

2 Junglass 

2 Athenas 
Henrique 

18 Romanos 
Tanagra & Ernest 
Marewill 

Dournika Takeb’shi 


PARIS 
Week April 13 


Casino de Paris 
Edna Covey 
Nina Myral 
Endja Mogoul 
Ninon Guerald 
Dorville 
Mitty & Tillio 
Henry Laverne 
Saint-Grenier 
Gomez 3 
L Tiller Gir's 
Bach-Carat 
Ricaux-Burgane 
Kitty Severac 
Annie Maurer 
P Franck 
M Benitez 
Galas-Sergent 

Mayol Concert 
Irvin 2 
Marie Dubas 
Pierade 
Lucienne Boyer 
Manuella Del Rio 
Pierre Daly 
Renard-Lievin 
Hermaine Bredy 





Susy Leffort 
Olympia 
Pelissier 
Juliette Girardin 
Darcelys 
Anita & Spring 
Jeff & Ciro 
Watson's Co 
Balagner 5 
Schmettan Sis 
Miss Godart 
Lyons 4 
Agostino Tr 
York Bros 
Joe Wilys 
Palace 
Raquel! Meller 
Pompoft 2 
Pizella 
Franconnay 
Maruja 
Mario & Marco 
Ann Freschmann 
Nirva del Rio 
Guetts. Bros 
Cladel-Brunot 
A Carmencita 


LONDON 
Week of April 15 


FINSBURY PARK 
Empire 

Trixie Mason Co 

Smirnova & T 

Mil's & Bobbie 

Chas Austin 

Shistls Co 

Daros 

Bert Errol 

Mumming Birds 


LONDON 
\% Victorian Palace 
Lily Morris 
Tom Coram 





Herman Long 
Osborne & Perryer 
Edith Faulkner 
Ricoro Bros 
George Hurd 
Daly Sis & Marr 
Littlefields 
NEW CROSS 
Empire 
All at Sea 
STRATFORD 
Empire 
Between Oursclves 


PROVINCIAL 
ENGLAND 


BIRMINGHAM 
Empire 
All Fit 


y 
That's a Good Girl 
BLACKPOOL 
Grand 
Love Shorn Lady 
Opera House 

Good News 
BRADFORD 
Alhambra 
G Carpentier Co 
CARDIFF 
Empire 
The Seafarers 
EDINBURGH 
Empire 
The Truth Game 
GLASGOW 
Alhambra 


Her Cardb'rd Lover 


Empire 
D’k Town 
ANLE 
, Grand 
League of Stars 
HULL 
Palace 
That's a 
LEEDS 
Empire 
fown Laugh 
Royal 
Show Boat 


Laugh 


Seandals 


Good Girl 





LIVERPOOL 
Clowns in Clover 
MANCHESTER 
Palace 
Virginia 


NEWCASTLE 
Empire 
Lucky Girl 
NEWPORT 
Empire 
Something New 
NOTTINGHAM 
Emptre 
Change Over 
Royal 


Carl Rosa Co 
PORTSMOUTH 


Royal 
Killing of A Drake 
SALFORD 
Paiace 

Spare Time 
SHEFFIELD 
Empire 
Business Is Busin's 
SOUTHAMPTON 
Empire 
Jack Hylton Co 
SOUTHSEA 
King's 

Desert Song 
SWANSEA 

Empire 

Barbed Wire 








Picture Theatres 








NEW YORK CITY 


Capitol (20) 
‘Shades of Blue’ U 
Charles King 
“ave Schooler 
‘“hester Hale Gir!s 
‘Voice of the City’ 

(13) 
“Crystals Unit 
Dave Schooler 
Nick Long Jr 
Evelyn Wilson 
Joe Hart 
Nayan Pearce 
Bob Bob & 
Chester Hale Girls 
“Duke Steps Out" 


Colony (13) 
“Step on It" Rev 


Gordon Kibbler Bd 


“The Charlatan” 
Paramount (13) 
‘Pearls of B'd'd’ U 
Jacques Cartier 

Walzer & Dyer 

Arch Cannon 
Tdrena 

-G St John Ballet 
Car! Biterll 
Dave Rubinofft 


“Hole in the Wall” 


Roxy (13) 
Patricia Bowman 
goaey Delaroft 

die Rice 
Catherine Alimoft 
Leo Reitzig 
Mae Wright 
Kathryn Lu Eyies 
Rosalie Sptacher 
Terry Bauer 
R Markert Girls 
Joe Kirkwood 
Douglas Stanbury 
‘Thru Different E’ 

CHICAGO, ILL. 

Avalon (13) 
Charlie Crafts Bd 
Born & Lawrence 
& R 


Roy Detrich Bd 
‘wa. syRem e Co 
ete ligh Hatiers 


Bobbie 


Arno!d Grazier 
Chicago (12) 

‘St ping Beauty’ P 

H L Spitalny Bd 

George Nelidoft 

7 Trumpeters 

Luella Feirtag 

Doris Morelle 

Ensemble 

‘Nothing but Truth’ 


Granada (13) 
Benny Meroff Bd 
Barto & Mann 
Morgan & DeLima 
6 Reillys 

Harding (13) 
‘Stop Thief’ Unit 
Al Morey Bd 
Lovey 2 
Earl LaVere 
Newman & Rogers 
Kathryn Lewis 
E Masquelet 
Kurniker Ballet 
“The Barker’ 

Marbro (13) 
Chas Kaley Bd 
Mae Murray Unit 

Norshore (13) 
“Show Boat” Unit 
Al Kvale Bd 
Gregory & Edison 
Masters & Grace 
Cotton Pickers 
Sam Arco Co 
“Wolf Song” 

Oriental (13) 
“Wedding Bells’ U 
J Osterman Bd 
Zelaya 
3uddy Raymond 
Carter & Aalbu Sis 

yene Morrison 
“Speak Easy” 

Paradise (13) 
“Sp'g Chickens" U 
Mark Fisher Bd 
Anita Stewart 
Max & Gang 
Jones & Elliott 
Ine Fone 
Herbie Edwin 
Peterson Girls 





“Alias J Valentine” 


+ 


with 


vaudeville or 





Rialto (13) 
Lane 
Gascoignes 


Pat 


2d half (18-20) 
Cooke's Bd 
5 Keith Girls 
Lassiter Bros 
Grace Doro 
Joe & Willie Hale 
Tivoli (13) 
“Perfect Girl” Unit 
Fr'kie Masters Bd 
Cheer Leaders 4 
Brown & Bailey 
Helen McFadden 
Foster Girls 
“Alias J Valentine” 
Tower (13) 
“Footlights” U 
Lou Kosoft Bd 


Doris Roche 
Eddie Walzer 
Lloyd & Brice 
Minnette Andre 
“Wolf Song” 


Uptown (13) 


Verne Buck Bd 
Helen McFarland 





Bayes & Speck 
John Quinlan 
Chapman & Snyder 
Ned Jewell 
F Sorrell Girls 
LOS ANGELES 
Boulevard (16) 
Benny Rubin 
Sarmanofft 3 
Tish Josephs 
‘Making the Grade’ 
Carthay Circle 
(Indef) 
Elinor Orch 
Iron Mask” 
Chinese 
(Indef) 
Sid Grauman 
Buster West 
Rasch Ballet 
Jerre Coe 
Alfred Latel 
‘Broadway Melody’ 
Egyptian (18) 
Frank Jenks Bd 
‘Chinatown Nights’ 
Loew's State (18) 
Rube Wolf Bd 
“Wheeis'' Idea 


Carli 
“The 














ALF T. WILTON 


Artists’ Representative 
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PROFESSION 
Write---Wire---Call 


Alf T. Wilton, Inc. 


1560 BROADWAY Bryant 
2027-8 
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New York 














Wally Jackson 
Dorothy Neville 


G & M Eline 


Gamby-Hale Girls 
“Alias J Valentine” 
ATLANTA, GA, 
Howard (22) 
“Step On It” Unit 

Paul Mall 

B & J Peterson 
Helen Wright 
B'noff & Josephine 
F Sorrell Girls 
BIRW’GH’'’M, ALA. 


“Blue Rev” 
Bob LaSalle 
Irene Taylor 
Frank Steva 
Pell & Cola 

Small Bros 

Gombe ne Girls 


OSTO> 
Metropolitan (13) 
‘Say it with M’ic’ U 
Ted Claire 
Charles Irwin 
‘Noth’g But Truth’ 
BROOKLYN 
Fox (15) 
Lillian Shaw 
Rome & Gaut 
Cora Green 
Countess Sonia Rev 
Leo Henning 
Gomez & Winnonah 
Hall & Essley 
Duke Yellman's Bd 
“Strong Boy” 
Paramount (15) 
“A Jazz Bouquet” 
Paul Ash 
Sammy Cohen 
Stone & Vernon 4 
Fifi D’Orsay 
Dave Gould Girls 
“Hole in the Wall” 
BUFFALO 
Buffalo (15) 
“Harvest Time” U 
Lou Forbes 
Fauntelroy & Van 
Stanley 2 
Ted Marks 
Varsity 4 
Dave Gould Girls 
“Wolf Song” 
CLEVELAND 
State (13) 
‘V’rieties of 1929’ U 
Johnny Perkins 
Stubby Gordon 
6 Lucky Boys 
Mary Kane 
Dave Gould Girls 
JI & J Walton 
“Voice of the City” 
DALLAS, TEX. 
Palace (20) 
‘Minstrels of '29’ U 
DENVER, COL. 
Denver (18) 
‘Topsy Turvy’ Unit 
Terry Corwey 
Caffery & Miller 
Phelps 2 
Milton Charles 
DES MOINES, TA. 
Capitol (20) 
“Bubbles” Unit 
Gatanos 
M Martell 
Ross & Edwards 
Gene Sheldon 
Dave Gould Co 
Marta Kay 
DETROIT 
Capitol (13) 
“All Star Rev” U 
Del Delbridge 
Henry Downing 
Mayakos 
Traps 
“Wild ,Party” 
Fisher (13) 
‘Parisian Nights’ U 
Al Donahue 
Arsene Siegal 
“Bridge of San 
Luis Rey” 
Michigan (13) 
“Cooling Off Unit 
Al Evans 
George Givot 
Gamby Hale Girls 
‘Sat’day’s Children’ 
HOUSTON, TEX. 
Metropolitan (20) 
“Crinoline. Jazz’ U 
Jack Egan 


Willy Ritchie Co 
Fuzzy Knight 
Sunkist Beauties 
“The Barker” 
Paramount (18) 
“Magic Rug” Unit 
Monk Watson 
Milton Charles 
Burns & Kissen 
Emilie & Romaine 
Starr & Rollo 
Harry Johnson 
‘Noth’g But Truth’ 
ARK 


NEW: 
Branford (13) 
Marty May 
Healy & Cross 
Madelyn Killeen 
Jean Carroll 
Clayton & Leonard 
12 Kaufman Girls 
‘His C'ptive W'm'n’ 
N. ORLEANS, LA. 
Saenger (15) 
“Volcano” Unit 
Frank Melino Co 
T & J Dale 
Eleanor Terry 
Gil Wray 
Foster Girls 
OMAHA, NEB. 
Riviera (20) 
“Monte Carlo” 
Harry Rose 
Joseph Griffin 
Mario & Rosita 
Gluck-Sorel Co 
PHILADELPHIA 
Carman (15) 
“April Follies’ U 
Arthur Prince & J 
Jean Mignolet 
Alfredo & Jeanne 
Elsie Dallas 
Vida Peggy & L 
Faber & Wales 
“Circus Kid’ 
Fox’s (15) 
Blossom Seeley 
Benny Fields 
Charlie Bourne 
Phil Ellis 
Bussey & Casey 
Harry Fox & Curtis 
Sh'pain & Hill'd 3 
J Herberts Rebels 
“Not Quite Decent” 
Stanley (15) 
‘Jazz a la Carte’ U 
Charlie Melson 
Hilton Berle 


Charles Barnes 
Gamby-Hale. Girls 
SAN FRANCISCO 
Granada (12) 
Harry Rosé 
Joe Griftn 
Kellogg & Lewis 
Mario & Rosetta 
Warfield (12) 
Eddie Peabody 
Johnny Dunn 
Carita 
Ralph Irwin 
ST. LOUIS 
Ambassador (13) 
‘B'ty Sh'p Blues’ U 
Ed Lowry 
Karanaeff 
Gibson Sis 
Stanley House 
“Close Harmony” 
Missouri (13) 
“Jazz Round Up” 
Harry Rose 
Arthur Nealy 
Rose Mary 
Caites Bros 
Duffin & Draper 
‘His C'ptive W'm'n' 
W’'SH'’GT'N, D. C. 
Fox (20) 
J I Fisher 
Foxettes 
Jos LaRose Pres 





Meyer Davis Orch 
“Speakeasy” 
(13) 
J I Pisher 
Bobby Gormaa 
Grace DeFay 
Almira’ Sessions 
toy Walsh 
Allyn Reese 
Frank  Bokay 
Jim Jam Jems 
Jos LaRose Co 
Foxettes 
Meyer Davis Sym 
Leon Brusiloft 
“Strong Boy” 
Palace (20) 
‘Saw with F'rs’ U 
Wesley Eddy 
Sammy Cohen 
Stone & Vernon 4 
Mavine Hamilton 
Dave Gould Girls 
“Spite Marriage” 
(13) 
‘Laces & Graces’ U 
Wesley Eddy 
Cirillino & F 
Neil O'Day 
Lilora Hoffman 
Tommy Atkins 6 
Gamby-Hale Girls 





“Flying Fleet” 








Loew 





NEW YORK CITY 
American 
ist half (22-24) 
Easton & Howell 
Bertram & Ralston 
Hal Sands’ Girls 
McLaughlin & E 
M Sunshine Co 
Andressens 
(Two to fill) 
2d half (25-28) 
Davids & Glass 
Vigel & Conway 
Melino & Delong 
Braille & Pallo Rev 
Varsity 3 
4 Van Ripers 
Lillian Morton 
Zelda Bros 


Boulevard 
Ist half (22-24) 
Kodak & Sis 
Boyce & Evans 
Harry Koler Co 
Ruth Roye 
(One to fill) 
2d half (25-28) 
Mazola 8 
Forrest & Lake 
Mr & Mrs Phillips 
Nan Halperin 


Commodore 
ist half (22-24) 
Peters & LeBufft 
Darling & Post 
Toomer & Day 
Alx'nd’r L’g'n & G 
Barrett & Cuneen 
Burns 8S & Lee B's 
2d half (25-28) 
Clint’n & R'ney’sR 
(Others to fill) 


Delancey St. 
ist half (22-24) 
John Henning Co 
Goodwin & Rash 
Clay. Crouch Co 
Dance Bargains 
(One to fill) 

2d half (25-28) 
Ziegiers 
Scherr Bros 
Lyons & Waterman 
Bert Walton Co 
Gibbs 2 
(One to fill) 

Fairmount 

Ist half (22-24) 
Takewa Japs 
Billy Beard 
Jas C Morton Co 
Stuart & Lash 
Cavaliers 

2d half (25-28) 
Jordan & Grace 
Furman & Evans 
Pisano & Lauderer 
NTG's B'way Eves 
(One to fill) 

Grand 

ist half (22-24) 
Zieglers 
Doyle & Donnelly 
Fr’shm'’n & Co-Eds 
Chabot & Tortini 
Study in Blues 

2a half (25-28) 
Parker Babb Orch 
Bernard & Henrie 
Murray & Maddox 
Georgie Price 
(One to fill) 

Lincoln Sq. 

Ist half (22-24) 
Lohse & Sterling 
Vigel & Conway 
Stanley Kerns & B 
Pisano & Lauderer 
Kerr & Weston Rv 

2d half (25-28) 
Wilfred DuBois 
Martha Lawrence 
Cook & Langdon 


J Elliott Girls 
(One to fill) 
National 


Ist half (22-24) 





3 Worcesters 
Lydia Harris 


Alton & Wilson 
Calvin & Wood 
Ruth Roye 
Breen LaBard & B 
BROOKLYN 
Bedford 
Ist halt (22-24) 
Mazola 3 
Villa & Stringo 
Renard & West 
Alton & Wilson 
(One to fill) 
2d half (25-28) 
Takewa Japs 
Stuart & Lash 
Cavaliers 
(One to fill) 
46th St. 
ist half (22-24) 
Jordan & Grace 
Martha Lawrence 
Murray & Maddox 
Georgie Price 
Tid Bits of 1929 
2d half (25-28) 
Ida & Joe St Onge 
Fullmer & Wayne 
McLaughlin & E 
Rah Rah Tommy 
(One to fill) 


Gates Ave. 
lst half (22-24) 
Zelda Bros 
Winifred & Mills 
Nan Halperin 
Evans Wolf Bd 
(One to fill) 
2d half (25-28) 
Breath of the So 
Cuby & Smith 
Ritz Bros 
Putting on the Ritz 
(One to fill) 
Metropolitan (22) 
Boyd & Wallin 
Deiro 
T & R Romaine Co 
Kramer & Boyle 
Kramer & B Gang 
Oriental 
ist half (22-24) 
Frank Shields 
Bert Walton Co 
NTG’s B'way Eves 
(One to fill) 
2a half (25-28) 
3 Hartwells 
H & B Hutchins 
Study in Blues 
(One to fill) 


Palace 
Ist half (22-24) 
Riley & Gale 
Jules Howard Co 
S'shine S’mmy & B 
(Two to fill) 
2d half (25-28) 
Carr Bros & Betty 
Chabot & Tortini 
Ship Ahoy 
(One to fill) 
Premier 
Ist half (22-24) 
France & LaPell 
Forrest & Lake 
Mr & Mrs Phillips 
Wilton & Murphy 
J Elliott Girls 
2a half (25-28) 
Ford & Price- 
Lydia Harris 
Renard & West 
Kerr & Weston Rv 
(One to fill) 
ATLANTA 
Grand (22) 
Reek & Rector 
Victor Oliver Co 
Dave Gardner Co 
Lydell & Higgins 
Casa Lehn Girls 
BAY RIDGE 
Loew's 
Ist half (22-24) 
Wilfred DuBois 
Scherr Bros 
Saxton & Farrell 





Gordon & Walker 
Gibbs 


Clay Crouch Co 
(One to filly 
PV’NSV’LLE, IND. 

Loew's (22) 
Conley 3 


Trado 2 
Anderson & Graves 
Milo 


Milton Douglas Co 
HOUSTON 
Houston (22) 
Larimer & Hudson 
Alice Morley 
Scott Bros & V 
Conrad & Eddy 
Doc Baker Co 
JAMAICA, L. L 
Hillside 
Ist half (22-24) 
Breen LaBard & B 
Calvin & Wood 
Monologist 
Night at Luna P’k 
(One to fill) 
2d half (25-28) 
Andressens 
M Sunshine Co 
Lew Kelly Co 
White M & 8S Bros 
(One to fill) 
MEMPHIS, TENN. 
Toew's (22) 
Fitzgeralds 
Bobby Van Horn 
Lander Bros & L 
Ray Fagan’'s Orch 
(One to fill) 
MONTREAL 
Loew's (22) 
Black & Gold 
Fein & Tennyson 
Krugel & Robles 
C Emmy's Pets 
McKay & Ardine 
Gaston Andree Co 
NEWARK 
State (22) 
Christie & Nelson 
Esmonde & Grant 
Oscar Lorraine 
Local Minst Show 
(One to fill) 


NBW ORLEANS 
State (22) 

Cc & E Barle 

George’ Hunter 

Jack Bains’ Bd 


NORFOLK, VA. 

Loew's. (22) 

Lucas & Li'lian 

Fynan & Doris 

M Montgomery Co 

Milton Berle 

11 Glorious Girls 
SYRACUSE 
State (22) 

Sheldon Heft & L 

Geo Lyons 

Wally Sharples Co 

Lime 8 

(One to fill) 


TORONTO 
Loew's (22) 
Campbell & Brady 
Hinds & Leonard 
Lane & Harper 
B Arlington Co 

ana Co 
OODH’VEN, L.1. 
Willard 
Ist half (22-24) 
Helen Carlson 
Furman & Evans 
Donovan & Breen 
NTG Rev 
(One to fill) 
2d half (256-28) 
Sierak’s Miracles 
Wilton & Murphy 
Boyle & Della 
B & R Goman Rev 
(One to fill) 
YONKERS, N. Y¥. 
Yonkers 
ist half (22-24) 
Davids & Glass 
Hall & Symonds 
Cook & Langdon 
Lewis & Ames 
Homeward Bound 
2d half (25-28) 
Victor Hydes Co 





(Others to fill) 
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Intincate Chats 


ORGANIZATION 


Lyons & Lyons, Inc., 
is noted for 
zation of capable execu- 
tives to most efficiently 
represent the artist in . 
all departments of the 


ts organi- 
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Keith’s 


— 





NEW YORK CITY 
Chester 
1st half (21-24) 
Kitayamas 
Brems Fitz & M 
Jack Norworth Co 
Yarmark 
(One to fill) 
2a half (25-27) 
Del Ortos 
Savoy & Mann 
Morton & Russell 
Monologist 
4 Aces & Queen 
2d half (18-20) 
Typical Topics Rev 


Coliseum 

ist half (21-24) 
Earl Lindsay’s Rev 
Carder Bros 
Allen Dinehart Co 
Allen & Breen 
(One to fill) 

2d half (25-27) 
Rudell & Donegan 
K’znitzoff & N’'lina 
(Three to fill) 

24 half (18-20) 
5 Mounters 
Hector & Pals 
Florrie Lavere 
Jimmy Savo 
Farnum’s Frolics 


Bist St. 
ist half (21-24) 
Kay & Sayre 


(Others to fill) 
2d half (25-27) 
Ray Huling & Seal 

Jimmy Savo Co 
(Three to fill) 

2d half (18-20) 
Chan Hing Tr 
Alex Hyde Carnival 
(Three to fill) 

Fordham 

ist half (21-24) 
St Leon Co 
Bob Hall 
Lita Gray Chaplin 
May Sparrow Co 
(One to fill) 

2d half (25-27) 
§ Mounters 
Kranz & Kaufman 
Side Kicks 
Allen & Breen 





F O’Denishawn Co 





TUESDAYS 


HOTEL 
MANHATTAN 


159 West 47th St. 
NEW YORK 


JACK L. LIPSHUTZ | 
TAILOR, 908 Walnut St, Phila. 








M Hamilton 
Tumbling Clowns 
“Desert Nights” 


PITTSBURGH 
Enright (13) 
‘At Co'’ntry Club’ U 

Dick Powell 
Dottie Morrison 
Seidel & Spotty 
Martha Patti 
Bennett Bros 
Jackie Terris 
‘Qu'n of Nite C’'bs’ 
Penn (13) 
‘Rainbow Trail’ U 
Teddy Joyce 
Ossman & Schepp 
Marie White 
Bud Carlell 
Jean Boydell 
Gluck Sorrel Girls 
“Redskin” 
PROVIDENCE 
Fay'’s (15) 
Kenny Sis 
Mcriey & Anger 
Demarest & Deland 
Ray & Stone 
Santiago 3 
“New Year's Eve’’ 
S. ANTONIO, TEX. 
Texas (20) 
“Stars” Unit 
Evans & Perez 
Jack Powell 
Harm & Nee 
Jack Egan 





Maureen & Sonny 


Davis & Nelson 
Boyle & Della 
B & R Goman Rev 
2d half (25-28) 
Realm of Dance 
Riley & Gale 
Phillips & Murray 
Joe Phillips Rev 
(One to fill) 


Orpheum 
ist half (22-24) 
Ida & Joe St Onge 
Bernard & Henrie 
Smith & Hart 
Fields & Georgia 
White M & S Bros 
2a half (25-28) 
Helen Carlson 
Villa & Stringo 
Winifred & Mflls 
Joe Daly & Co-Eds 
(One to fill) 
State (22) 
3 Students 
Love in the 
Emi'e Boreo 
Blue Ridge Ram 
(One to fill) 
Victoria 
Ist half (22-24) 
Realm of Dance 
Fullner & Wayne 
Norton & Melnotte 
Phillips & Murray 
Joe Phillips Rev 
(One to fill) 


Ranks 





2d half (25-28) 
Kodak & Sis 





2a half (25-28) 
Julius Fuerst Co 
Doyle & Donnelly 
Davis & Nelson 
Evans Wolf Orch 
(One to fill) 


BOSTON 

Orpheum (22) 
DeToregos 
Halstead & Daniels 
Frank D’Amore Co 
Lew Wilson 
Lew Wilson Gang 

CANTON 

Orpheum (22) 
3 Blanks 
Frank Salt Co 
Herbert Clifton Co 
Cole & Snyder 
Lee 2 Co 
CLEVELAND 

Granada 

2a half (25-28) 
Frank Salt Co 
Cole & Snyder 
Lee 2 Co 
(Two to fill) 

CORONA, L. L. 

Plaza 

Ist half (22-24) 
H & M Scranton 
O'Neill & Manners 
Braille & Pallo Rv 
(Two to fill) 

2a haif (25-28) 
Dance Me tes 


Hale & Hoffman 





Fields & Georgia 





2d half (18-20) 
Donovan Girls 
Abbott & Bisland 
Sully & Thomas 
Shean & Cantor 
Sig Friscoe Bd 


Franklin 

lst half (21-24) 
12 Nip Girts 
Geo P Murphy 
Trixie Friganza 
Al K Hall 
Earl Carpenter Or 

2d half (18-20) 
Phil & Eddie Ross 
Redmond & Wells 
Wm Edmund Co 
Brendel & Burt 
Earl Lindsay Rev 

Hamilton 

ist half (21-24) 
Texas 4 
Ray Huling & C 
Jimmy Allard Co 
Saranoff Rev 
(One to fill) 

2d half (25-27) 
Chevalier Bros 
Diehl Sis & McD'ld 
Jack Norworth Co 
Talent & Merit 
Stop Look Listen 

2d half (18-20) 
Kitayama Japs 


Wheeler & Sands 
Roger Imhoff 

Geo Beatty 

B Egan & Redh'ds 





Hippodrome 
2a half (18-20) 
Pauline Gaskins 
Market Girls 
Lopez Orch 
Lillian Roth 
(One to fill) 


Jefferson 
Ist half (21-24) 
Yesterthoughts 
Jimmy Savo 
(Three to fill) 
2d half (25-27) 
12 Tom Nip Girls 
Joe Freed Co 
Ben Bernie Orch 
(Two to fill) 
2d half (18-20) 
Dancing Follies 
Master Jay Ward 
Gallarini Sis 
Senator Murphy 
Roscoe Ails Co 


Palace (21) 
Marx Bros 
(Others to fill) 

(14) 
Collegiate Unit 
Ada May 
Marx Bros 
Harlequins 
(Others to fill) 


Regent 

Ist half (21-24) 
Tony Williams Co 
Jeanne Upham Co 
Walsh & Clark 
(Two to fill) 

2d half (25-27) 
Earl Hanson Orch 
Jerome & Evelyn 
(Three to fill) 

2a half (18-26) 
Raquel Miarto 2 
Fisher & Gilmore 
Roy Rogers 
E Carpenter’s Or 
(One to fill) 

Riverside (21) 
Red Grange 
Roy Rogers 
Vincent Lopez Or 
(Two to fill) 

(14) 

4 Aristocrats 
Kay & Sayre 
The Briants 
Allen & Breen 
Leatrice Joy 
Modern Marionettes 
Brown & Whittaker 
Foster Co 


Royal 

Ist half (21-24) 
Rae & Dot Dean 
(Others to fill) 

2d half (25-27) 
Fromassano 
The Briants 
Brems Fitz & M 
(Two to fill) 

2d half (18-20) 
Balaharo 5 
Col’mbia Comedy 4 
Jolly Bill & Jane 
Bull Montana 
Newhoff & Phelps 


CONEY ISLAND 
Tilyou 


y 

Ist half (21-24) 
Jerome & Evelyn 
Joe Freed Co 
Trixie Friganza 
Earl Hanson Orch 
(One to fill) 

2d half (25-27) 
Little Pipifax 
Collins & Peterson 
Jeanne Upham Rev 
(Two to fill) 

2d half (18-20) 
Mowatt & Hardy 
Dotson 
Princess Wahleka 
Diehl Sis & McD'ld 
Jack White Orch 
FAR ROCKAWAY 

2d half (25-27) 
Collegiate Unit 
(Others to. fill) 

2d haif (18-20) 
Gordon & King 
Davis & Parnell 
Tillis & LaRue Rev 
(Two to fill) 





BROOKLYN 
Albee (21) 
Al Abbott 
Ann Codee Co 
James Barton 
Babe Egan Orch 
(One. ta. fill) 
(14) 
4 Aces & Queen 
Courtney Sis 
Lou Holtz 
Shaw & Carroll 
Will Mahoney 
Indian Bd 
Bushwick 
ist half (21-24) 
Flora LeBreton 


—_—_—s 


BERSR ATOR 


ton 

Ist half (22-24) 
Marcus Revue 
(Twe to fill) 

2d haif (18-21) 
Bento Bros 
Dirkson & Cassidy 
Wright Doug'as Co 
Bob Murphy 
Catherine Rose Rey 
BOSTON, MASS, 

Albee 


ist half (22-24) 
Rogers All Girl Rev 
(Others to fill) 





2d half (18-21) 





&e 


——— 








Broadway Flashes 
(Yhree to fill) 

2d half (25-27) 
Will Morrissey 
Teller Sis & Ackl'd 
Morrissey & Miller 
Ted Marcelle 
(One to fill) 

2d half (18-20) 
Ike Rose's Midgets 
(Others to fill) 


Greenpoint 

ist half (21-24) 
Marty Dupree Rev 
(Others to fill) 

2d half (25-27) 
Tony Williams Co 
Earl Carpenter Or 
Bob Hall 
Jean Upham Co 
(One to filly 

2d half (18-20) 
Little Pipifax 
Judi Dee 
Arthur Ashley Co 
Ray Huling & Seal 
Crackerjacks 


Kenmore 

1st halt (21-24) 
5 Mounters 
Talent & Merit 
Kitty Doner 
Ben Bernie & Bd 
(One to fill) 

2d half (25-27) 
Lockett & Page 
Noble Sissle 
Shean & Cantor 
Dooley & Morton 
Sig Friscoe Bd 

2d half (18-20) 
Gruber’s Oddities 
Kranz & Kaufman 
Tiny Town Rev 
Trixie Friganza 
Alma Neilson Co 


Madison 

Ist ha'f (21-24) 
Chew Hing Tr 
Lum & White 
Roscoe Ails 
(Two to fill) 

2a half (25-27) 
Gruber’s Oddities 
Carder Bros 
Yarmark 
Lewis & Ames 
Jack White's Kev 

2d half (18-20) 
Lillian St Leon Co 
Carlisie & Lamal 
Benny Davis Gang 
(Two to fill) 

rpheum 

2d half (18-20) 
T & D Ward 
Geo P Murphy 
Kelly & Staples 
Lionel Kaye 
(One to fill) 


Prospect 
Ist half (21-24) 
Savoy & Mann 
Noble Sissle 
Hardeen 
(Two to fill) 
2d half (25-27) 
Flora LeBreton 
Broadway Flashes 
(Three to fili) 
2d half (18-20) 
Watawassa Co 
Senna & Weber 
Flapper Freshies 
Jim & Betty Page 
Clownland Revue 
AKRON, O. 
Palace 
Ist half (22-24) 
De Pace 
Chaz Chase 





4 Uessems 
Marino & Martin 
Swor & Goode 
Local Co 
(One to fill) 
Bowdoin Sq. 
Ist half (22-24) 
Von Stremel 
Agees Horses 
(Others to fill) 
Egleston Sq. 
Ist half (22-24) 
Yvonne 
Stone Bros 
Cappy 2 
(Two to fill) 
Howard 
Ist half (22-24) 
Libonati 
4 Uessems 
William Ebbs 
(Two to fill) 
Memorial (22) 
Galla Rini 
Willie West & McG 
Will Mahoney 
Tiny Town Rev 
(One to fill) 
(15) 
La Belle Pola 
Jos E Howard Co 
Hude L & Donigan 
Lita Grey Chaplin 
Roy Cummings 
Art Landry Orch 
Scollay Sq. (22) 
Sawyer & Eddy 
Sunshine Boys 
Jarvis & Harrison 


Fr’'kel & IT "nleavy 
(One to fill) 

(15) 
Paula Lorma Co 
Tom Waring 


Nat Chick Haines 
Lytell & Fant 
Young China 
BR’'CKTON, MASS, 
Brockton 
Ist half (22-24) 
2 Black Dots 
Edgar Bergen Co 
Haynes Leh’an & K 
Dainty Marie Co 
(One to fill) 
2d half (25-28) 
Restivo 
6 Crackerjacks 
(Three to fill) 
BUFFALO 
Hippodrome (22) 
Palermo’s Dogs 
Jay Velie 
Senna & Dean 
Glenn & Jenkins 
Paviley-Oukr’ky Bal 
(15) 
Harry Carroll Unit 
CHARLO 
Carolina 
2d half (25-28) 
Scott & Swift Sis 
Weston & Lyons 
Jack Pepper 
Koran 
(One to fill) 
2d half (18-21) 
4 Eton Boys 
Arthur Devoy Co 
Tyler Mason 
Joe Young Co 
(One to fill) 
CHATTANOOGA 
Tivoli 
(1st half 22-24) 
(Same bill plays 
Knoxville 2d half) 
Chinko & Kaufmap 
Norwood & Hall 
Rome & Dunn 
4 Diamonds 
(One to fill) 





“EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


1632 B'way. at 50th St. 





N VY City 








Jackie Coogan 
Ethel Davis 
The Dakotas 
2d half (25-28) 
Muriel Kaye 
Herb Faye 
Betty Blythe 
Harris & Radcliffe 
(One to fill) 
2d half (18-21) 
Mary Dugan Unit 
ALLENTOWN 
Colonial 
Ist half (22-24) 
Alex Hyde Carnival 
The Monologist 
(Three to fill) 
2d half (25-28) 
Kelly’s Cabaret 
(Others to fill) 
ATLANTIC CITY 
Earl 


rle 
Ist half (22-24) 
Stanley & Elva 
Robbins & Jewett 
Harry Holman Co 
Jack George 
Current of Fun 
2d half (25-28) 
Great Johnson 
Geraldine & Joe 
Henry Santrey Or 
(Two to fill) 
AUGUSTA, ME. 
ist half (22-24) 
A & L Wilson 
Morrow & Stella 
(One to fill) 
BALTIMORE 
New Gardens (22) 
The Claires 
Baby Rosemary 
Wm Edmond Co 
yeo Beatty 
Maryland Col’gians 
BANGOR, ME, 
Bijou 
Ist half (22-24) 
Westergards 
(Two to fill) 
BEN’'’INGTON,: VT. 
Ist half (22-24) 
Hunearian Rev 
; Fred Morton 
i (One to fill) 











CHICAGO 
Palace (22) 
Geo D'Ormonde 
Jerome & Gray 
Joe Regan 
Watson Sis 
Colleano Family 
(15) 





Dack Shing Tr 
Claire Vincent Co 
3 Sailors 
Duncan Sis 
George Jessel 
CINCINNATI 
Albee (22) 
Bird Cabaret 
Sargent & Lewis 
Rose & Thorne 
4 Camerons 
Gilda Gray 


Joe 
Jackie Coogan 
Flo Lewis 


Nolan Bros & V 
Ernest Hiatt 
Happiness Girls 
Goss & Barrows 
Ora 
(15) 

Midgetland 
Chas Chase 
Lasses White 
Walton & Brent 
Omer Herbert Rey 

CLEV _— 


Palace 
ist half (22-24) 
Vanessi 
Nathal 
Jay C Flippen U 
(Two to fill) 
2d half (18-21) 
4 Flashes 
Bartram & 
Harry Langdon 
Venita Gould 
Herb Williams 
105th St. 
Ist half (22-24) 
Pearl 2 
Black Kat 4 


Saxton 
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Morton & Stout ae oS eee N. BEDE'D, MASS.|; RICHMOND HILL| VANCOUVER WINNIPEG | DES MOINES, IA.| 24 half (25-27) | Melody Mansion Billy & Ea 
Flo Lew - One ~ fill) Restiv (22-24) Keith's a Orpheum (22) Orpheum (22) Orpheum Timberg Unit LANSING, MICH, | Alexandria & Oleee 
Nelson P ( He ~ & Dek Ist half (22-24) Count Berni Vici Large & Morgner Ist half (21-24) SIOUX CITY, IA. Strand 2d half (25-27) 
2a halt (25-28) eee | cITYy arrison a in Donovan Girls__ Sylvia Clark Frank De Voe Foy Family Orpheum ist half (21-24) Springtime Follies 
Marie Valente 6 Crackerjacks Bozo Snyder Unit | (Others to fill) Irene Franklin (Three to fill) ist half (21-24) M Hallick Co Mel Klee Unit 
Byron s hs 1st ma as. 24) oe te ae of) oe 2 (36.28) n (15) Norton & Haley 2a half (25-27) |St Clair Sis & O'D|Parsons & Hawks SAGInSW. SEES 
Niles Le Paul « eo- a (25-2 Chaney & Fox Lee Gail Ens Wm Ebbs Reyno ds & White | Weyman'’s Bd Temp 
(Two to fill) Davis & Darnell can & Oatman Donal Sis Tabor & Green (15) Art Henry Co Gordon & Squires 2d half (25-27) ist half (21-24) 
2a half (18- 21) Rae & Dot Dean (Others to fill) Ida May Sparrow |Carl Freed Orch Blomberg’s Dogs Kikuta Japs Carrie & Eddy Co Prosper & Merit Prosper & Merit 
Nolan Bros Jolly Jane & Bill NEWBURGH J & K Lee Bobby May Turner Bros DULUTH, MINN. 2d half (25-27) Billy & Ed Freda & Palace 
Kora San Skell (One to fill) Academy Al K Hall Co Al Trahan Co Kenneth Harlan Co Lyrie (21) Pilcer & Douglas (One to fill) Holland Rev 
Monica & 8 ety LACONIA, N. H. Ist half (22-24) (One to fill) Lester Irving 3 Evans & Mayer G Avery Co B & J Browne PONTIAC, MICH, 2d half (25-27 
Harris & Radcliffe Ist half (22-24) Joe Browning 2d half (18-21) WALL’GF’RD, CT. | Hurst & Vogt | Ray Fern & Marie /| Ford & Glenn State Hamilton Sis & ? 
Bird Caboret Denno Sis & Thib’lt Patti Moore Crystal 3 Ist half (22-24) WINSTED, CONN. | E_W_ Hopper |; SIOUX F'LIA, §.D. ist half (21-24) | Peter the Great 
COLUMBUS LANCASTER (Three to fill) 5 Honey Boys Mania Rev ist half (22-24) | EV’NSV°’LLE, IND. | State Peter the Great Geo Broadhurst Ce 
Palace (22) Colonial 2d half (25-28) Joe Browning 2 Blots Nania Rey Victory Ist half (21-24) 
Irene Vermillion Ist half (23-24) Wm J Kennedy Magley Rev Hebe rt & Myrtle 2 Blots 24 half (25-27) N Arnaut & Bros r 
The Ushers Marty Dupree Block & Sully (One to fill) (Two to fill) Hebert & Stectic Van Celo & Mary | Alexander & Peggy | h 
Lasses White (Others to fill) (Three to fill) ROCHESTER W’LTHAM, MASS. (Two to fill) Hall & Erminie (One to fill) ’ ’ 
Joe Marks 2d half (25-28) 2a half (18-21) ne pr Embassy ae oe Campus 5 SO. BEND, IND. an ey- abd'an 
(One sae) LM 4 Dales ~ Dancing Danburys 24 half (25-28) 2a half (25-28) ba we a yt I. | Sir Cecil Alexander Palace 
. . Edwards & Sandf’d| Rig Rosie Magic .Land , Bes SSe~s (One to fill) Ist half (21-24) i 
9 Aue elviee he nitia Brooks & Rush 4 a Demarest & Deland Local Child n Or FT WAYNE, IND. ! Ryan Sis Ss 
Goss & Barrows (Two to fill) (Two to fill) Senna & Dean Fr'dl'y F’sh’n Sh’w | (Two to fill) New Emboyd Claire Vincent Co ELIZABETH, N. 4. ) Jones & Rae 
Jos Regan LANCASTER NIAGARA FALLS | Glenn & Jenkins (Two to fill) YOUNGSTOWN, O. Ist half (21-24) A Francis & Wally Ritz =" (Three to fi 1) 
Lang & Haley Colonial Belleview Okrainsky Ballet WAT’RVILLE., ME. Keith's Little Jack Little (One to fill) 2a half (25-28) i half (25-28) 
Vanessi Ist half (22-24) 1st half (22-24) pater _ ist half (22-24) Ist half (22-24) Leavitt & Lockw’'d 24 half (25-27) Lottie Atherton Silver King 
CONCORD, N. fi. Mareus Bhew 7 Brown Derby ‘Orch ROCH tS ap N. H.|A & L Wilson! Muriel Kaye (One to filly a Natacha Nattova 4 Slickers é Fishe : & Gilmore 
ea half (18-21) Coudy (Others to fill) tat half <22-24) eee & Stella Herb Faye >. half (25-27) {raree 00.0) _ = m .*. 7 Co alll ona 
Sunshine Boys (Three to fill) 2a half (25-28) . Gi gy ( ne to fill) 3 Betty Blythe : amont 4 SPRINGF'!I . 4Bse is ones é ae . ‘ 2 : 
LAWR’NCE, MAS R i te Denno Sis & Th b'It WHITE PLAINS Harris & Radcliffe Modern Cinderella Orpheum Big Rosie PATERSON, N. J, 
8 Nitos NCE, MASS. | Roxy La Rocca (Others to fill) <eith’ Parke ac (Two to fi st half (21-2 BOXEN, N. J Regent 
(One to fill) Ist half (22-24) Girl Wanted . ~ ; Keith's Parker & Mack Tv to fil) Ist half (21-24) HOBC IN, N. J. gent 
DAYTON E Bussin ton Orch | (Three to fill) , SALEM, MASS. ist half (22-24) 2d half (25-28) GALESBURG, ILL. | Hall & Erminie Fabian Ist half (22-24) 
Keith’s (Others “os fill)” ’ 2a half (18-21) 3 Nitos — 4 Aces & a Queen | De Pace Orpheum | Campus 5 Ist half (22-24) Ada Brown 
1st half (22-24) 1 EWISTON ME Mia ~ahua = Henry J Kelley Franz & Kaufman | Chas Chase Ist half (21-24) Sir Cecil Alexander | Jerome & Ryan Wm Halligan Co 
wi S Showb’'t Rev " Nude an Seed & Austin a ho Rudell & Donegan | Jackie Coogan vee Cello & Mary SPRINGY ED. MO | Fisher & a a yee te Neuterma 
Be . " ri Bley i 2 1a Indian Ba Ethel Davis farry Holmes Co Electric (Others to 1) nnette Kellerma 
SS —_——_—___ alegre Raymond Pike — (One to fill) The Dakotos Danny Dugan Co Ist half (21-24) 
‘ OAKLAND Anthony & Howl'd 2a half (25-28) 2d half (18-21) ona. ILL. Al & L Rudack ee ccaniite. en @ won a ion 7. 
ee te . ‘ es SAN FRANCISCO Louis & Cherie Dance Parade alto Sweet & Proctor FF'c TAL DE 
ARD SLOAT Orpheum (22) Golden Gate (22) | Bozo Snyder Unit | Ernest Hiatt Ist half (21-24) 2d half (25-27) 
" o WW R The Agemos Ade'a Verne = (Three to fill) Frances White Cherry Bloss’m &J| Don Dixon DR. JULIAN SIECEL, 
p BONDS FOR INVESTMENT Gus & Will Angus & Searle 2d half (18-21) The Usher Geo McClennon (One to fill) 1560 BROADWAY 
& B& Leach & Co., Inc., 57 William St., N.Y Hyde & Burrill Bob Nelson Marty Dupree Co'lins & Peterson| (One to fill) ST. JOSEPH, MO. , 
. | Janette Hackett Co | watson & Cohan (Others to fill) Dainty E Norine 2a half (25-27) . Exectrie This Week: 
| Nick ua Honey Tr Mae Murray Co Ist half (21-24) Christine Wintrop; Danny Barrett 
- ee ae os oo en | 5 (15) (Two to fill) E Sanderson 
Ben Blue Ist half (22-24) Honey Tr . KANS. CITY, MO. — SS ———— 


Da’ty Ethel Norine 
(Two to fill) 

2d half (25-28) 
9 Allisons 
Bobby Rowland 
M & A Skelly 
Jim McWilliams 
Jimmy Burchill 
- “ad half (18-21) 
The Dakotos 
Sargent & Lewis 
4 Camerons 
Leavitt & Lockwo’d 
fill) 


Keith’s (22) 
M Hughes & Bro 
Paxton 
Hal Neiman 
Al B White Co 
(One to fill) 
(15) 
Paulay Bros 
Princess Pat 
Sid Marion. 
Rae Samuels 
Pileer & Douglas 
DETROIT 
Uptowr 
Ist haif (22-24) 
Wilson Kepple & B 
Yates & Lawley 
Modern Cinderella. 
Lang & Haley 
Joe Mendi 
2d half (25-28) 
Mayo & Lynch 
Banjoland 
(Three to fill) 
2d half (18-21) 
Francis & Wally 
Mayo & Lynn 
Down Home 
(Two to fill) 
EASTON 
Lake 
Ist half (22-24) 
Kel'y’s Cabaret 
(Others to fill) 
2d haif (25-28) 
Alex Hyde Carnival 
(Others to fill) 
2d half (18-21) 
Hyder & Green G'l 
Wm Seabury Rev 
Nathano Bros 
The Monologist 
(One to fill) 
cSRIE, PA, 
Perry 
ist half (22-24) 
B & Lucy Gillette 
Byron & Willis 
Girl Wanted 
Bob Murphy 
(One to fill) 
2d half (25-28) 
Billie Maye Co 
Bob Murphy 
7 Nelsons 
(Two to fill) 
2d half (18-21) 
Ruth Ford 
Barto & Clark 
Hickey Bros 
Memphis Collegians 
(One to fill) 
FITCHB’G, MASS. 


Lyric 
ist half (22-24) 
Jimmy Evans Co 
(Others to fill) 
FLUSHING 
Keith’s 
1st half (22-24) 
Stop Look Listen 
J & K Lee 
Shean & Cantor 
Sig Friscoe Bd 
(One to fill) 
2a half (25-28) 
L St Leon Co 
Texas 4 
Mason & Keller 
Kitty Doner 
Adler & Bradford 
2a half (18-21) 
6 Ne'sons 
Madeline Patrice 
Keno Green & 
Clayton J’kson & D 
GREENFIELD 
Victoria 
2d half (25-28). 
Bento Bros 
Emmett O’Meara 
(Three to fill) 
2a half (18-21) 
Roletta Bros 
Sheehan & Anger 
Sandy Shaw 
Aeroplane Girls 
(One to fill) 
HARRISBURG 
New State 
Ist half (22-24) 
Besser & Balfour 
(Others to fill) 
2d half (25-28) 
Toto 
(Others to fill) 
2d half (18-21) 
Fantastic Studio 
Jimmy Allard Co 
Robinson & Pierce 
Carl McCullough 
(One to fill) 
HARTLAND, ME. 
-1st-half (22-24) 
A & L Wilson 
W Morrow &-Stella 
(Three to fill) 
HAVER’LL, MASS. 
Colonial 
2a half (18-21) 
Henry J Kelley 
Val Harris Co 
(Three to fill) 
HORNELL, N. Y. 
Shattuck’s 
* 24 half (18-21) 
Dauntless 
Gaffney & Walton 





The Westergards 
(Others to fill) 
LOS ANGELES 
Hillstreet (22) 
Frakson 
Sophie Tucker 
Ray Hughes & P 
(Two to fill) 
(15) 
5 Braces 
Stanley & Ginger 
Casey & Warren 
Olive Olsen 
Olsen & Johnson 
Orpheum (22) 
Ken Murray Unit 
Will Fyffe 
Van & Schenck 
(Two to fill) 
(15) 
Ken Murray Unit 
The De Marcos 
Will Fyffe ° 
3 Whirlwinds 
LOUISVILLE 
Keith's 
Ist half (22-24) 
9 Al isons 
Bobby Rowland 
M & Skelly 
Jim McWilliams 
Jimmy Burchill 
2d half (25-28) 
W LS8 Showb’t Rev 
Ben Blue 
Ethel Norine 
(Two to fill) 
2d half (18-21) 
Carter Bros 
Stan Kavanaugh 
Rose & Thorne 
Little Jack Little 
Celleano Family 
LOWELL, MASS. 
Keith 


Ist half (22-24) 
Carron 
Jack Conway Co 
(Three to fill) 

LYNN, MASS, 

Olympia 

lst half (22-24) 
W'ren Lucille & H 
Cook & Oatman 
Anthony & Howl’d 
(Two to fill) 

2d half (25-28) 
Stewart & Olive 
Edgar Bergen Co 
Dainty Marie Co 
(Two to fill) 
ar N, MASS. 


2d baie (25-28) 
Lee Marshall Rev 
(Others to fill) 

MEADEVILLE 

Park 

2a half (25-28) 
James Pierot Co 
Dotson 
George Wong Co 
(Two to fill) 

2d half (18-21) 
Miss Ann & Frank 
Nile & Mansfield 
Marshall Shannon 
(Two to fill) 

MEMPHIS 

Orpheum (22) 
Evers & Greta 
Tyler Mason 
(Three to fill) 


(15) 
Lockett & Page 
Lubin Lary & A 
Teck Murdock Co 
Clifford & Marion 
(One to fillf 

MILWAUKEE 
Palace Orpheum 

(22) 

Elsie & Paulsen 
Ates & Darling 
Mosconi Rev 
Fleeson & Hayes 
‘eintahead :* & Brod’k 

(15) 
Gaudsmith Bros 
Watson Sis 
Hooper & Gatchett 
Marion Harris 
Griffin 2 

MINNESOTA 

Ist ha'f (22-24) 
Kafka Stanley & M 
Harrington Sis 
Hooper & Gatchett 
(Two to fill) 

MONTREAL 

mperial 

Ist half (22-24) 
Undercurrents 
Jimmie Lucas Co 
Hayes & Cody 
All Wrong 
Faine & Decosta 
Russian Art Circus 

MORRISTOWN 

Keith’s 

2d half (25-28) 
Wood & Mooney 
Marie Nordstrom 
(Three to fill) 

24 half (18-21) 
Quixey & Duvall 
Raffin’s Monkeys 
John Barton Co 
8 Ragamuftins 
Billy Potter Co 

NASHVILLE 

Princess (22) 
Lubin Larry & A 
Along Broadway 
Clifford & Marion 
Felovis 
(One to fiil) 

(15) 

Bobby Rowland 
Jimmy Burchill Co 
Jim McWilliams 
F Evers & Greta 





Baker & Knox 


@Red Donahue 


Forsythe & Kelly 
Adela Verne 
Florence Moore 
Yorke & King 


OMAHA 
Orpheum 
Don Lee & Louise 
Sid Marion Co 
Jack Usher 
Rae Samuels 
Princess Pat 
(15) 
Geo Dormonde & P 
Harrington Sis 
Pilger & Douglas 
Hayes & Fleeson 
Foy Family 
OTTAWA 
Keith's “= 
Deltorelli & 
Baby OM 
Cortez Mod'n F’t’sy 
Jones. & Jones 
Gautier’s Toy Shop 
(15) 


Fayne & DeCosta 
Em'‘ett O'Meara Co 
Joe Neimeyer Co 
Will J Ward 
Russian Circus 
PAWT’CKET, R. I. 
Colonial 

2d half (25-28) 
Carmen & Rose 
Fairyland Follies 
(Three to fill) 


PHILADELPHIA 
Earle 


(22) 
Crystol 3 
Olyn Landick 
Venita Gould 
Vera Gordon 
Lestra Lamont Co 
(One to fill) 
Grand O. H. 
Ist half (22-24) 
Fantastic Studio 
(Others to fill) 
2d half (25-28) 
Roger Imhoft 
Corinne Tilton 
(Three to fill) 
7 
Reily’s Cabaret 
Mimi Rolls 
(Three to fill) 


PITTSBURGH 
Davi 


avis 
ist half (22-24) 
Dack Shing Co 
Arthur Ashley Co 
Mary Haynes 
Bilie Maye Co 
(One to fill) 
2d half (25-28) 
Harum Scarum 
Ruth Ford 
Spence & True 
Rodrigo & Lila Co 
(One to fill) 
2d half (18-21) 
James Pierot Co 
Lane & Harper 
Gene Greene 
La Follette 
(One to fill) 
Sheridan 
1st half (22- 24) 
Harum Scarum 
Ruth Ford 
Spence & True 
Rodrigo & Lila Co 
2d half (26-28) 
Dack Shing Co 
Arthur Ash'ey Co 
Mary Haynes 
Memphis Collegians 
2d half (18-21) 
Walsh & Ellis 
Hamilton & Bucher 
Winchester & Ross 
7 Nelsons 
PORTLAND, MF, 
Keith’s 
Ist half (22-24) 
Wheeler & Wheeler 
Morrell & Beckw'h 
Shean & Anger 
McManus & Weicher 
(One to fill) 
POUGHKEEPSIE 
Bardavon 
Ist half (22-24) 
Cheva'ier Bros 
Wm J Kennedy Cc 
Block & Sully 
(Two to fill) 
2d half (25-28) 
Joe Browning 
Patti Moore 
(Three to fill) 
2d half (18-21) 
Hama & Yama 
McCormick & C’len 
Bear Cat 
Bobbe & Nelson 
Jean Upham Co 
PUTNAM, CONN. 
Ist half (22-24) 
Hebert & Myrtle 
Nania Rev 
2 Blots 
(Two Lo. fill) 
QUINCY, MASs. 
Quincy 
ist half (22-24) 
Fairyland Follies 
Tom Linton 
(Three to fill) 
RICHMOND, VA. 
National (22) 
Nathano Bros 
Teck Murdock 
(Three to fill) 
(15) 
3 Golfers 
Spence & True 
Ruiz & Bonita Co 
Besser & Balfour 


Co 





Ed & J Rooney 
Frakson 

Raym’nd & Caverly 
Gaby's M'’xican Rev 
Ray Hughes $. ad 
Orpheum (22 
Derickson & Bre wn 
Florence Moore 
Billy Glason 
Yorke & King 
Lulu McConnell 
Red Donahue 

Dick ‘Henderson 
(15) 

The Agemos 

Bob Nelson 
Janette Haceatt 
Watson & Cohan 
Florence Moore 
Yorke & King 
Jack Benny 

Red Donahue 


SEATTLE 
Orpheum (22) 
Chaney & Fox . 

Tabor & Green 
Carl Freed Orch 
Bobby May 
Ai Trahan Co_ . 
Lester Irving 3 
15) 
Al Gordon Co 
Lewis & Winthrop 
Kelly & Jackson 
Frankie Heath 
Billy Hallen 
Long Tack Sam 


SKOWHEG’'N, ME. 
Ist half (22-24) 
A & L Wilson 
W Morrow & Stella 
(One to fill) 
£S0’B'’DGE, MASS. 
Ist half (22-24) 
Denno Sis & T B's 
(Two to fill) 


SPRINGFI’LD, VT. 
Ist half (22-24) 
Hungarian Rev 
Fred Morton 
ST. LOUIS 
St. Louis (22 
The Ghezzis 
Pepito 
B & E Newell * 
Natacha Nattova 
Harry Burns Co 
ST. PAUL 
Palace 
ist half (22-24) 
Flagler & Ruth 
Alexander & Peggy 
Toto 
N Arnaut & Boys 
(One to fill) 
2d half (25-28) 
H Timberg Unit 
SYRACUSE 
Keith’s 
ist half (22-24) 
Marie Valente 
Gene Greene 
Niles & Mansfield 
Eddie Borden 
(One to fill) 
2d half (25-28) 
Pearl 
Black Kat 4 
Morton & Stout 
Illini Singing Bd 
Besser & Balfour 
Modern Marionettes 
2d half (18-21) 
Parker & Mack 
Chamberlain & H 
Ethel Davis 
Henry Santrey Co 
(One to fill) 


ist half (22-24) 
Falls Reading & B 
Scott Saunders 
Herb Williams 
(Two to fill) 

2d half (25-28) 
Bartram & Saxton 
Chas Aldrich 
Chamberlain & H 
Paul Remos Co 
(One to fill) 

2a half (18-21) 
Spencer & Williams 
W LS Show Boat 
(Three to fill) 

TORONTO 

Hippodrome (22) 
Harry Carroll Rev 
(Others to fill) 

(15) 
Marion Wilkins 
Mack & Rossiter 
*Slim Timblin 
Mary Haynes 
B & L Gil ette 
TRENTON 
Capitol 

lst half (22-24) 
Eddie Pardo Unit 
Gordon & King 
Roger Imhoff 

2d half (18-21) 


Bozo Snyder Unit 
CTICA, HN. ¥. 
Gaiety 
ist half (22-24) 
Bento Bros 
Kona San 
Illini Bd 
Rex wee 4 Cir 
(One to fill 

2d half (2 5- 28) 
LePaul 
Ben Smith 
Mexican Cossacks 
(Two to fill) 

2d half (18-21) 
Dona'd Sis 
Violet Singer 
Undercurrent 





McCormacie & Pais 


4 Cassens 


Rogers & Donnelly 





Proctor 





NEW YORK CITY 
86th St. 

Ist half (21-24) 
Collegiate Show 
(Others to fill) 
2d half (25-27) 
Zardo & Maurel 
Jolly Bell & Jane 
Ray & Dot Dean 
Kate Pullman 
(One to fill) 

5th Ave. 
Ist half (21-24) 
DeDio’s Circus 
The Envoys 
(Three to fill) 
2d half (25-27) 
Fields Bros & Gary 





(Others to fill) 


Al Wohlman Co 
(Three to fill) 
Yonkers 

Ist half (21-24) 
Will Morrissey 
The Graduates 
Morrissey & Miller 
Ted Marcelle 
(One to fill) 

2d half (25-27) 
7 Stylish Steppers 
Roscoe Ails Co 
(Three to fill) 


Mt. Vernon 
Ist half (21-24) 
Argo & Young 
Cavanaugh & M 
(Three to fill) 











“LADDER LAUGH LAD” 


PAUL KIRKLAND 
STANLEY, PITTSBURGH 
THIS WEEK 


Direction 


Joe—LEDDY and SMITH—Ed 


226 West 47th St., Suite 901 





Mainstreet (21) 
Louisville Loons 
Les Ghezzis 
Garden of Roses 
O’Dunn & Daye 
George Rosener 
LINCOLN, NEB. 
Lincoln (22) 
Mary & Bobby 
Primrose 4 
(One to fill) 
MADISON, WIS. 
Orpheum 
ist half (21-24) 
H Timberg Unit 
2d half (25-27) 
Revel Bros & Red 
Keo Taki & Yoki 
(Two to fill) 
MILW’UKEE, WIS. 
Riverside (21) 
Meecham & R 
Farnell & Florence 
(Three to fill) 
PEORIA, ILL. 
Pala 


ce 
ist half (21-24) 
B & T Bow 
Natacha Nattova 
(Three to fill) 
ROCKFORD, ILL. 

Palace 

ist half (21-24) 
Revel Bros & Red 
Keo Taki & Yoki 
Our Gang Kids 





(One to fill) 


Mangean ‘Tr 


(Two to fill) 
2d half (25-27) 
Sweet & Proctor 


(Three to fill) 

ST. PAUL, MINN, 
Palace-Orpheum 
Ist half (21-24) 

B & J Browne 

Ford & Glenn 

Pilcer & Douglas 

(Two to fill) 
2d half (25-27) 

St Clair Sis & O'D 

Reynolds & White 

Gordon & Squires 

Carrie & Eddy Co 

T’RE H’UTE, IND. 

Indiana 
ist half (21-24) 

Lamont 4 

Mercedes 

(One to fill) 
2d half (25-27) 

Harry. Helmes Co 

Danny Dugan Co 

(One to fill) 
TOPEKA, KAN, 

Novelty (22) 

Chilton & Thomas 

Lou Cameron 

Alexander Sis 

WAUKEGAN, ILL. 


Crenesee 
2a half (25-27) 
Cherry Bloss’m & J 
Geo McClennon 
(One to fill) 


2d half (25-28) 
NTG Club Rev 
(Others to fill) 
JER. CITY, N. J. 
Central 
lst half (22-24) 
Geraldine & Joe 
Collins & Petersen 
Beauty Show 
(Two to fill) 
PASSAIC, N. J. 
Montauk 
Ist half (22-24) 
Wheeler & Sands 





(One | to fill) 

2a half (25-28) 
Jerome & Ryan 
(Others to fil) 
UU. Cry. Bw & 

Lincoln 

ist half (22-24) 
4 Slickers 
Carl Rosini 
(Three to fill) 

24 half (25-28) 
Wheeler & Sands 
Joe May & Dotty 
(Three to fill) 





Fox-Poli 








BRIDGEPORT 
Palace (15) 
Palm Beach Nights 
AR RD 


HARTFO 
Capitol (15) 
Tony Shayne’s Co 
(Three to fil’) 
NEW HAVEN 
Palace (15) 
Keller Sis & L 
Dooley & Sales 
Jimmy Carr Orch 
SPRINGFIELD 
Palace (15) 
Dave Appollon Rev 





WATERBURY 
Palace 

24 half (18-21) 
Jack Major * 
Sweethearts 
W'liams & Delaney 
(Two to fill) 

WORCESTER 


Elm . 
2d half (18-21) 
Chas Ray 
Palace (15) 
Irving Edwards Bé 
(Others to fill) 











St. 
Ast half (21-24) 
Philson & Duncan 
Fiske O’Hara 
Miss Patricola 
Gruber’s Animals 
(One to fill) 
2a half (25-27) 
The Graduates 
Snoozer Jr 
Teller Sis & A’kl’d 
Trixie Friganza 
Norman Thomas 6 
125th St. 
ist half (21-24) 
Fields Bros & Gary 
(Others to fill) 
2a half (25-27) 
Argo & Young 
(Others to fill) 
WESTCHESTER 
New Rochelle 
Ist half (21-24) 
Wood & Mocney 
H K Morton Co 
Norman Thomas 6 
(Two to fill) 
2d half (25-27) 
Donovan Girls 


24 half (25-27) 
DeDio’s Circus 
Donovan Girls 
(Three to fill) 


NEWARK 
Proctor’s (21) 
8 Ragamuffins 
Billy Moody 
B’by Uke Henshaw 
(Two to fill) 
SCHENECTADY 
Proctor’s 
Ist half (22-24) 
Ted & Al Waldman 
Kate Pullman Rev 
2d half (26-28) 
Levan & Bolles 
Joe Neimeyer Co 
(One to fill) 


TROY, N. Y¥. 
Proctor’s 


lst half (22-24) 
Emmett O'Meara 
Slim Timblin Co 
May Usher 

2d half (25-28) 
Ebony Scandals 





(Two to fill) 








Interstate 








ATLANTA, GA, 
Keith’s (22) 
Monroe & Grant 
Frank X Silk 
Powers & Wallace 
Silks & Satins 
(One to fill) 
BIRMINGHAM 
Ritz (22) 
Heras & Wallace 
Bernet & Dye 
Charm 4 
Weaver Bros 
Home Folks 
DALLAS, TEX. 
Majestic (22) 
Manuel Vega 
Krafts & Lamont 
Walter McNally 
Harry J Conley Co 
(One to fill) 
FT. WORTH, TEX. 
Majestic (22) 
Fulton & Mack 
Carlena Diamond 
Rich & Cherie 
(Two to fill) 
HOUSTON, TEX. 
Mertini (22) 
Libby Dancers 
Stutz & Bingham 
Hope Vernon 
Stan Stanley 
Hatt & Herman 
L'TLE R’K, ARK, 
Majestic 
Ist half (22-24) 
Don Quixano Co 
Elizabeth Brice 
Wilton & Weber 
(Two to fill) 


2a half (25-28) 
3 Arnims 
Jed Dooley Co 
Jerry & B’by G’ds 
‘Two te fill) 
MIAMI, OKLA. 
New Coleman (22) 
Moran & Wiser 
Williams & Delan’y 
Harry Burns Co 
Jeannie 
(One to fill) 


NEW ORLEANS 
Orpheum (22) 

3 Musketeers 

Pat Henning 

Hyams & McIntyre 

Britt Wood 

Wells & Brady 


OKLAHOMA CITY 
Orpheum (22) 
Sandy Lang 
Zelda Santley 
H & F Seeman 
Crockett’s Co 
(One to fill) 
SAN ANTONIO 
Majestic (22) 
3 Jests 
Adeline Bendon 
Klein Bros 
Manny King Co 
(One to fill) 
TULSA, OKLA. 
Orpheum (22) 
6 Rockets 
Rogers & Wynne 
Kane & Ellis 





O'Donnell & Blair 
(One to fill) 








Association 








C'D’R R’PIDS, IA, 
lowa 
Ist half (21-23) 
Toto 


Ray & Harrison 
Grace Doro 
(Two to fill) 

2d half (24-27) 
N Arnaut & Bros 
Our Gang Kids 
‘(Three to fill) 


DAVENPORT, IA. 


Capitol 
ist half (21-33) 
Wm Ebbs 





Art Henry Ce 


Kikuta Japs 
(One to fill) 
2a half (24627) 
Foy Family 
(Two to fill) 
DECATUR, ILL, 
Lincoln 

Ist half (21-24) 
Bob Hope 
Darling 2 
(One to fill) 

24 half (25-27) 
Bob Hope 








Pantages 


sa 


Cabarets 





NEWARK 
Newark (22) 
Mildred Force 
Raymond Bond 
Joe Whitehead 
Bud Snyder 
Ben Smith 
Ketch & Wilma 
(One to fil!) 


TORONTO 
Pantages (22) 
Reilli & Lopell Co 
Pringle & James 

Ella Shields 
Jim & Betty Page 
Enchanted Forest 
HAMILTON 
Patnages (22) 
Lelands 
Louise Mayo 
Mr & Mrs J Barry 
Holden & King 
California Poppies 
TOLEDO, 0O. 
Pantages (22) 
Harry Lewis’s Co 
(Others to fill) 
INDIANAPOLIS 
Lyric (22) 
Laddie Lamont 
Thomas & Johnson 
Flo Eckert Co 
Dalton & Craig 
C Bennington Ba 
MINNEAPOLIS 
Pantages (22) 
Topical Topics 
Dayton & Rancy 
Alma & Duvall 


(Two to fill) 
MOOSEJAW 
Pantages (22-24) 
(Same  0bill' plays 
Edmonton 24 

half) 
Jungleland 
Ann Clifton 


Tango Shoes 
Putnam & Bey 
Blue Slickers 
SPOKANE, WASH. 
Pantages (22) 
O’Dette Chas & M 
Leonid Martov 
Paul's Hawaiians 
Penny-Reed & Gold 
Lowe & Sargent 
SEATTLE, WASH. 
Pantages (22) 
Al Rome Co 
Brown & Wells 
Revels of 1929 
Fielder H’rriet & H 
Polar Pastimes 
VANCOUVER 
Pantages (22) 
W D Pollard 
Racine & Ray ° 
Sub-Deb Dancers 
Joe Roberts 
Labero 
TACOMA, WASH. 
Pantages (22) 
Stanton & Dolores 
Beau Brummels 
Scrambled Legs 
Cardini 
Ray Shannon & Col 


PORTLAND, ORE. 
Pantages (22) 
Ploetz Bros & Sis 
Nancy Fair 
Kincaid Kilties 
Ford & C’nningh’m 
Int’l Comiques 





Casanova Club 
Billy Mann 
Yacnat Club Boys 
Ohman & Arden 
Alice Boulden 





SAN FRANCISCO 
Pantages (22) 
Laypo & Lee 
Bert Byton 
Walter Waters Co 
Browne & Lavelle 
Johnny Barry Co 
FRESNO, CAL, 
Pantages (22) 
4 Eastons 
Dolores Lopez 
Fan Faire 
Hendrix & Baldwin 
Willie Mauss 
Huston Ray 
LOS ANGELES 
Pantages (22) 
Frank Viola Co 


Elbrown 

Dixon & Holer Co 
Russell & A 
Kazana 


SAN DIEGO, CAL. 
Pantages (22) 
Marietta 3 
Roger Williams 
Cecile Barbezat 
Noodles Fagan 
Billy Farrell Co 
L’G BEACH, CAL, 
Pantages (22) 
Robbins 3 
Lowe & Dunn Sis 
Oriental Oddities 
Harris & Pepper 
Castle of Dreams 
SALT LAKE CITY 
Pantages (22) 
Golden Dream 
Harmony 4 
At the Met 
Barron & Burt 
4 Pet'eyas 
LOGAN, UTAH 
Pantages (22-24) 
Ling Tey 3 
Raymond Wilbert 
Coogan & Causey 
Alcaniz 
(One to fill) 
OMAHA, NEB. 
Pantages (22) 
Willie Ritchie 
Elkins Fay & B 
Harry Hayden Co 
Brandeis C & M 
Jean Schwartz Rev 
KANSAS CITY 
Pantages (22) 
Fox & Rowland 
Billy Champ Co 
Lee Morse 
Casting Campbells 


(One to fi'l) 
MEMPHIS, TENN. 
(22) 


Pantages 
The Emilons 
George Morton 
Zermain F’rrar & C 





Ward & Raymond 
(One to fill) 





Butterfield 


4 





ANN 
Michigan 
Ist half (21-24) 
Anger & Fair 
Gus Fow'er Co 
2d half (25-27) 
Fred & Palace 
Freda & Palace 
(One to. fill) 
FLINT, MICH, 
Capitol 
ist half (21-24) 








(Twe te fill) 


Mel Kiee Unit 


ARB’R, M’H. 


Springtime Follies 
2d half (26-27) 


Emory Manley Co 
(Two to fill) 
K’L’M’Z00, MICH. 
State 

ist half (21-24) 
Frozini 

Hamilton Sis £ FP 
Geo Brera’ Co 


2d haif (26-27) 


Gus Fowler co 


Ramon & Rosita 
Jerry Friedman Or 
Bobby Brooks Or 
Club Barney 
Walter O'Keefe 
Hale Byers Orch 


Club Lido 


Fannie Brice 
Chic Endor 
Bobby Brooks Ore 
Club Mogador 
Eleanor Ninon 
Leon Mantin 


Ciub Monterey 
Al Davis Rev 
Louise Ayres 
Muriel Warner 
Layton & Carroll 
Jim Buckley 
June Clark Orch 


Club Montmartre 
Ernie Coeman Or 
Johnson & Murphy 
Club - Plaza 
Don Howard 

Kay Durban ° 
Chas Baron 
Dick Gasparre Or 
Clab Richman 
Geo Olsen & Orch 
Adia Kouznetzofft 
Connie’s Inn 
Leonard Harper Rv 
Snake-hips Tucker 
Le Roy Smith Bd 
Cotton Club 
Dan Healy Rev 
Berry Bros 

5 Blazers 

H & Mil Dixon 
Josephine Hall 
Litha Hill 

Duke Ellington Or 


Alabam 
Bernie Adler 
Dorothy Donne) 
Kalaulula 3 
Ralph Bart 
Patsy O'Connor 
Ollie Bugbee 
Eddie Jackson 

Blackhawk 
Coon-Sanders Bd 
Cinderella 
Henri Gendron Bd 

College Inn 
Ray Miller Bd 
Golden Pumpkin 
M Sherman Bd 

Granada 
Guy Lombardo Bd 

Green Mill 


Chantecler 
Paui Fidelbman 
Meyer Davis Orch 

la 








Frank Convilie 


tus 
lry Boernstein Or 


NEW YORK 


Dome 
Ernest Charles 
Imogene Coca 
Sue Baxter 
Walt Feldkamp 


New Frivolity 


Art Swanstrom Rv 
Evelyn Sathier 
Mary Bay 
Jeanne St John 
Nina Lopez 
Teddy King Orch 
Oakland's Terrace 
Will Oakland 
Buddy Kennedy. 
Landau's Bd 
Hotel 


Paramount 
Roy Ingraham Or 
Nita Carrol 
Medisca & Sergins 
Roy Strom 
Maxine 


Rendezvous 
D’s Dancing Dames 
Cl’'yt’n J’cks'n & D 
Patrice Gridier 
The Alvarados 
Ruth Adams 
J Durante’s Orch 
Betty Baker 
Mickey Seiden 
Cleo Cullen 
Margit Dybfest 
Betty Dybfest 
Mary Philips 
Topsy Humphries 
Dorothy Gordon 
Gretchen Grant 
Este le Fratus 
Olga Royce 
Dot Knowlton 
Joly Benton 


Ziegfeld Frolie 
Paul Whiteman Bad 
Seymour Felix Rey 
Ruth Ettine 
Chariotte Ayres 
Rudolph Malinof®f * 





Wm: Rasche 
Harry Karels 


CHICAGO 


Petrushka 
Ely Khmard 
Inna Mirarva 
Marie Kitaeva 
Deloff 
Prozenko 
Kingsky 
Friken 
Geo Stcherban Bad 
Raphael 
Herbie Zeller Bad 
Terrace Garden 
Art Kassel Bd 
Charlotte Van Dae 
Turkish Village 
George De Costa 
Al Gaut 
Margie Ryan 
Freddie Janis Bd 
Uptown Village 
J Garrigan’s Bd 
Vanity Fair 


Joe Lewis Rick & Snyder 

Virginia Cooper Harry Glynn 

Lillian Barnes Madelon McKenzie 

Madelon McKenzie | Dot Meyers 

Sol Wagner Bd Keith Beecher Bd. 

WASHINGTON ) 

A\sier Swanee 

E Dougherty Orch | Rose Doucette 
Cariton Max Lowe Ent 

Meyer Davis Orch Venus 


Harry Brasse 
McWilliams Orch 
Wardman Park . 
Max Lowe Ent 
Happy Felton Ore 





ay 


nadine 
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56 VARIETY 


BURLESQUE 


Wednesday, April 17, 1929 





a eS 


- BURLES 


MUTUAL WHEEL'S 
GRIEF PLENTY 


Circuit’s Readjustment Looks 
Essential for Next Season 
—Nothing for Producers 
Except Wonder—Booking 
Office Seems Best Off 





TOWNS AND GROSSES 





The way burlesque shot itself full 
of small holes this season has 
brought no end of speculation 7s to 
what the Mutual wheel will do about 
next season. One thing seems cer- 
tain, that after the business done 
as a whole this season, the Mutual 
will have to employ some drastic 
measures to save burlesque from 
petering completely out. 

That the Mutual is giving the mat- 
ter of circuit readjustment atten- 
tion is attested by the fact that the 
Mutual shows have sluffed off so 
in stage presentment as to have the 
producers wondering just how long 
the present agony of circuit travel- 
ing is going to last. Each season 
conditions seem to be growirg 
worse. Now with the bottom of bur- 
lesque falling apart the Mutual 
execs are forced to extremities to 
stem off the Mutual’s complete col- 
lapse, 

Biz has been spotty. There are 
etill some good Mutual stands yet 
the type of shows that went along 
and got the money found that re- 
ports on the shows from the regu- 
lars were decidedly adverse. There 
seemed to be no quality to the gen- 
eral run with the tendency growing 
wiggly gyrations of the femmes, 
the lamentable lack of comedy, wit*i 
the principal comic working almost 
continually in a heroic effort to save 
the show from crumbling to pieces; 
the extra midnight shows, the 
ceaseless grind of three and four 
shows daily in some stands and the 
indifferent, lackadaisical perform- 
ance by principals and chorines, be- 
sides the overdose of Sunday bur- 
lesque in a number of cities; in. 
fact so much that all combined it 
is giving burlesque as it stands as a 
circuit project two black eyes in- 
stead of one. 


The Producer 


The ‘Mutual producer is up 
against a low guarantee which with 
an inadequate salary amount pre- 
scribed by the circuit forces the 
show operator to put. on a low grade 
entertainment. He might care to 
give a far better performance and 
strengthen accordingly, but he 
can't, the complete salary budget 
has him hogtied. It is this condition 
in particular that I. H. Herk as head 
of the Mutual must readjust—if he 
or anyone else can. 

The company guarantee stands at 
$1,670 where percentage conditions 
don’t prevail and the Mutual's sal- 
ary maximum is $1,370, which gives 
the producer little scope for show 
elaboration or for the engaging of 
a capable corps of comics and prin- 
cipals, 

When next season comes the Mu- 
tual according to the outlook must 
lop off some of the stands that are 
only headaches and raise the guar- 
antee. The belief prevails that if 
the Mutual returns to the show form 
of the old Columbia days or even 
Mutual for that matter, there may 
be come chance for the producers. 
Otherwise they will go ahead with 
their producing, travel along, doing 
th. wheel a favor, make it pos- 
sible for the wheel offices to col- 
lect the booking fees where per- 
centages don’t happen and permit 
the house to cop what profit there 
is when the biz is right. 

Otherwise, the other seasons, like 
producers will wind up at the end 
of the season broke or near broke 
and hoping for a few extra weeks to 
get a few extra dollars to tide over 
the summer. 


Comedians Overworked 
The lack of a shifting staff of 
comics has almost worn the princi- 
pal comedian of each troupe to a 
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more comics then 
dian will be perinit- 
a half hour or quarter 

reby giving him a much needed 
espite from continual stage grind 
and eiiminate the result of a comic 
hbeeoming a bore through being on 
so much. This relief idea would nat- 
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©® main coin 


grab 


urally make the lead comic have a 
fresher front as well as making him 
more desired than forcing him as 


it does to wear 
out. 


his stage welcome 


Several shows have gone over the 
top in a number of stands where 
the Mutual circuit gives either a 30 
or 20 per cent of a certain figure; 
yet the profit on the top plan is shot 
where other stands and layoffs call 
upon the reserve, 

A list of the Mutual circuit towns 
is given, not as the shows play the 
wheel, but in alphabetical order of 
the city arrangement with comment 
on local conditions and what sort 


of biz the shows did on either the 
week or one day stand: 
The Mutual Wheel 
Albany (Majestic) — Full week; 


shows little indication of growing 
any better than even break; small 
house, and week’s stay believed 
more than town can stand. House 
played on guarantee. 


Akron (Grand)—Week stand. All 
shows in here on $100 cut, tip town 
isn’t so hot. Century off the guar- 
antee gives troupe something to 
think about in mathematics. 


Allentown (Lyr ic) — One-day. 
Gamble by show on 60 per cent. 
Nothing of b. o. rave, and if com- 
pany didn’t have Trenton for Sat- 
urday, following two days in Read- 
ing two-day layoff, would be sui- 
cidal to play here. 

Baltimore (Gayety)—Full week on 
guarantee; something wrong on 
stand as far as biz is concerned; no 
shows reported going over top. 

Boston (Howard)—Full week on 


flat guarantee; capacity general 
rule. 


Boston (Gayety)—Full week, with 
biz as rule pretty good; patrons at 
this and Howard haven't lost their 
desire for burlesque, no matter how 
below par some of the shows are. 

Bridgeport (Globe) — Guarantee 
and percentage, with returns of 
usual amount. 

Brooklyn (Star)—Full week, with 
biz very good in most stands, 

Brooklyn (Gayety)—Only 
week. 

Buffalo (Gayety)—One of good 
weeks, with few reaching percent- 
age gag. 

Chicago (Empress)— Considered 
dead sure loser for show, which re- 
ceives flat $1,370, under regular 
guarantee figure. Producers don’t 
seem to have fixed clearly in mind 
why it isn’t the same here as else- 
where. 

Chicago (Haymarket) — Not so 
buoyant on returns, although hopes 
still abreast that this house may 
some day come into its own. 

Cincinnati (Empress) — Another 
good spot, with several shows going 
over the top. 

Cleveland (Columbia) — Flat sal- 
ary proposition here of $1,770, with 
returns good one week and off the 
next. All shows out of Cleveland 
have a layoff until Akron, on a cut. 

Columbus (Lyceum) — Much to 
everyone’s surprise, this stand re- 
garded good; first time reaching 
that classification since playing 
Mutuals. 

Dayton (Lyric)—Generally starts 
season off good, and then fluctuates 
until latter part, when goes into 
slump. 

Detroit (Cadillac)—Only fair 
week, with town overburlesqued 
with stock. 

Hartford (Grand)—Good as rule, 
with number of over-top weeks. 

Indianapolis (Mutual) — Labeled 
fair, with few top countups. 

Jamaica (Mutual) — Latest spoke 
in New York section; purely experi- 
mental in new house, with location 
against it; mats terrible and nights 
food, 

Kansas City (Gayety) — Fair. 
Some shows get better break here 
than others; weather always a fac- 
tor in returns. 

Louisville (Gayety)—Town seems 
shot for burlesque; business fair 
and shows just doing circuit favor 
by playing there. 

Milwaukee (Gayety) — Ordinary 
week on guarantee. 

Minneapolis (Gayety) — Efforts 
afoot to bring this stand back to 
circuit next season; house went 
‘dark when censorship of alleged 
raw shows hit newspapers. 

Montreal (Gayety)—Mutuals glad 
to shoot here early in season, but 
not so crazy about it later, as re- 
turns then slump off to fair. 

New York (Columbia)—Shows get 
$1,670 guarantee and $145 for Friday 
midnight show; this extra money 


fair 





goes right out for baggage bill, 
which amounts to $140. 

New York (H. & S. Apollo)—Flat 
guarantee, with house stock and 
runway girls used as special lure. 
Biz below par. Stock next week. 

New York (Irving Place)—One of 
those N. Y. weeks not so hot; sea- 
son already marked for closing to 
permit stock. Understood that top 
here is $6,000. 

Newark (Empire)—Good stand, 
with chances of top money; top re- 
ported $6,200, 

Pittsburgh (Academy) — Good for 
week, with top scheme of things, 
this 20 per cent over certain figure. 

Philadelphia (Trocadero) — Fair 
week, with few shows able to go 
over top, to cop 30 per cent divvy. 

Paterson (Orpheum) — Crossword 
puzzle as to what’s wrong with Pat- 
erson or what’s wrong with bur- 
lesque? Fair, 

Providence (Empire) — Another 
fair one; not what it was cracked 
up to be years ago. 

Reading (Orpheum). Percentage 
for two days. LO and then to Allen- 
town and lay-off designations, 

Rochester (Victoria). Still experi- 
mental and no dope as burlesque 
house, 

Schenectady (Wedgewood). Fair 
with little hope here for any notice- 
able change in receipts. 

Seneca Falls (Fisher). One day, 
more of a filler than anything else; 
alibi for not laying off. 


Syracuse (Temple). Fair week. 


No tops. 
St. Joseph, Mo. (Crystal). One 
dayer. Good early in season, but off 


later. 

St. Louis (Lyric). Once consid- 
ered great burlesque town, No more 
at least under present Mutual con- 
ditions. Fair here. 

Scranton (Gayety). No hope here 
with Mutuals apparent losers on 
week. Percentage. 

Springfield, Mass. (State). With 
percentage gag also holding good 
here, Mutuals drop money. 

Toledo (Empire). Fair as whole 
with some good weeks when few 
top figures reached, 

Trenton (Palace). Saturday life- 
saver on week that includes, Allen- 
town, Reading and a lay-off. 

Union City (Hudson). Considered 
very good stand with several going 
over top on season. 

Utica (Colonial). On 
guarantee with fair biz. 

Washington, D. C. (Strand). Bad 
boy; guarantee, 

Wilkes-Barre (Gayety). Fire put 
this one off Mutual map recently. 
Forced week lay-off for Mutuals, 

Too Much Work 

Mutuals bump into more or less 
a too many performances policy in 
several towns, which just about 
works the heads off of the princi- 
pals and choristers. 

Exactly 21 shows played in one 
week by a burlesque troupe is what 
prevails in Syracuse, N. Y. Utica 
has a similar condition for a six- 
day week. 

When Mutuals reach the Colum- 
bia, New York, there are four one- 
hour shows for the Mutuals on Sun- 
day with a midnight show Friday. 
The house is the big winner on the 
Sunday specials if the returns are 
right. 

Several ideas have been advanced 
for the return of Mutual burlesque 
to its high niche of yesteryear in so 
far as giving the producer a better 
break and providing for a better 
class of stage entertainment. 

Two Plans 

One plan is to have two circuits 
under the Mutual plan, the A grade 
having a $2,000 guarantee with each 
show carrying three comics, while 
B would remain at the present 
$1,670 guarantee and provide for the 
use of burlesque school grads work- 
ing on the tab form. 

With only one Mutual wheel, the 
guarantee is likely to be placed at 
$2,000 with an increase of cast. 

With the passsing of the Colum- 
bia and the dropping of the Mutual 
standard, the burlesque troops saw 
all of its principal comics, men long 
identified as having given comedy 
impetus to the traveling shows go 
into other divisions, the majority 
into vaude where they could easily 
be reached for next season where 
the guarantee sufficient to enable 
the wheel’s producing managers to 


weekly 


give them salaries equivalent to 
that paid by vaude. 
Out of Burlesque 
A casual survey at this list of 


burlesquers who have gone from the 
Mutual-Columbia pay rolls looks 
‘like & regiment of soldiers on re- 
view, that in its entirety shows just 
what happened to knock the props 
from under circuit burlesque. The 
names include Tommy (Bozo) Sny- 
der, Harry Kohler, Harry and Wil- 
lie Lander, Bobby Barry, Dick Lan- 
caster, Ned (Clothes) Norton, Co- 
han and Watson, Harry (Zoup) 
Welch, Snitz Moore, George Broad- 
hurst, John Barry, George Douglas, 








Burlesque 








Weeks of April 15 and 22 


Bare Facts—Colonial, Utica; 22, Gayety, 
Montreal. 

Best Show In Town—Lyric, Dayton; 22, 
Empress, Cincinnati. 

Bohemians—Lyceum, Columbus; 

Bowery Burlesquers—Temple, 
22-24, Wedgeway; 25-27 

Broadway Scandals—15-17, Wedgeway; 
18-20, Schenectady; 22, L. O. 

Burlesque or Trocadero, Philadel- 
phia; 22, L. 

wed ee 


22, L. O. 
Syracuse; 
, Schenectady. 


Paterson; 22, 


“Dizon s Big Review—Empire, 
22, Star, Brooklyn. 

“Flapper Follies-Crystal, St. Joe; 22, Gay- 
ety. Milwaukee. 


Newark; 


French Models—Irving Pl., N. Y¥. C.; 22, 
Empire, Providence. 
Frivolities—Gayety, Kansas City; 22, 


L. O. 

Ginger Girls—Garrick, St. Louis; 22, Gay- 
ety, Kansas City. 

Girls From Happyland—Gayety, Brooklyn; 
22. Gaiety, Scranton. 


Girls From the Follies—Cadillac, Detroit;® 


22, Empire, Toledo. 

“Gyls In Blue—Grand, Hartford; 22, L. O. 
Girls of the U. 8. A.—Howard, Boston; 
22, Columbia, N. Y. C. 
Hello Paree—Hudson, Union City; 22, 
Gayety, Baltimore. 
High Flyers—Gaiety, Scranton; 22, L. O. 
Hindu Belles—L. O.; 22, Globe, Bridge- 
port. 

Jazztime Revue—Gayety, 
Haymarket, Chicago. 
Kuddling Kuties—Gayety, 
Howard, Boston. 
Laffin’ Thru—Mutual, Indianapolis; 22 
Garrick, St. Louis. 

Lid Lifters—Majestic, Albany; 22, Co- 
lonial, Utica. 

Merry Whirl—H. & S. Apollo, N. Y. C. 
22, Mutual, Jamaica. 


Milwaukee; 22, 


Montreal; 22, 


Mischief Makers—Gayety, Buffalo; 22, 
Victoria, Rochester. 

Moonlight Maids—Mutual, Jamaica; 22, 
ik. ©, 

Moulin Rouge—15-17, Lyrig. Allentown; 
18-20, Palace, Trenton; 22, mpire, New- 


ark. 

Naughty Nifties—State, Springfield; 22, 
Grand, Hartford. 

Nite Club Girls—Victoria, Rochester; 22, 
Temple, fyracuse. 

Nite Life In Paris—Academy, Pittsburgh; 
22, Lyceum, Columbus. 

Parisian Flappers—Columbia, Cleveland; 
22, L. O. 

Puss Puss—Empress, Cincinnati; 22, Gay- 
ety, Louisville. 

Radium Queens—Gayety, Baltimore; 22, 
Strand, Washington. 

Record Breakers—Grand, Akron; 22, Gay- 
ety, Buffalo. 

Red Hots—Strand, Washington; 22, Acad- 
emy, Pittsburgh. 

Round the Town—L. O.: 22-24, Lyric, 


Allentown; 25-27, Palace, Trenton. 

Social Maids—Columbia, N. Y. C.; 22, 
Gayety, Brooklyn. 

Speed Girls—Gayety, Louisville; 22, Mu- 


tual, Indianapolis. 

Sporty Widows—Gayety, Boston; 22, State, 
Springfield. 

Step Along—Empire, Toledo; 22, Columbia, 
Cleveland. 

Step Lively Chie Guehe, Bridgeport; 22, 
H. & S&S. Apollo, N. Y. 

Step On It—Empire, Soevidenent 22, Gay- 
ety, Boston. 

Stolen Sweets—Empress, 


Chicago; 22, 
Cadillac, Detroit. 


Sugar Babies—Star, Brooklyn; 22, Or- 
pheum, Paterson. 

Wine, Woman and Song—Haymarket, 
Chicago; 22, Empress, Chicago. 





Chorus Girl Tries Suicide 


Schenectady, April 16. 


June Martin, 22, Chicago, chorus 
girl with “The Lid Lifters,” Mutual 
show here last week, attempted 
suicide in her hotel room by drink- 
ing lysol. Girl hurried to Ellis 
Hospital and discharged two days 
J ae 


She gave no reason for her act 
but roommate said she “hadn’t been 
feeling well lately.” 





Wiring Academy 
Chicago, April 16. 
Academy Theatre Co., recently 
taking over the Academy for com- 
bination burlesque and _ . picture 
policy, has filed articles of incor- 
poration. Present officers are N. S. 
Barger, president, and Morris 
Schaeffer, local attorney, secretary- 
treasurer, 
It is planned to wire the house. 





Kelso Brothers, Dick Knowles, 
Clyde Bragdon, Bill Kennedy, Pat 
Daley, Frank Hunter, Harry Steppe, 
Sliding Billy Wat8on, Abe Reynolds, 
Bert Bertrand, Harry (Shuffie) Le 
Van, Harry (Hickey) LeVan, Manny 
King, Harry Lang, Vic Casmore, 
Frank Silk, Frank Finney, Jack 
Conway, James Coughlin, Eddie 
Cole, Marty Collins, Marty Seamon 
and Billy Foster, Danny Murphy, 
Stone and Pillard, George P. Mur- 
phy, Al Hillyer, Gus Fay, Lew Kelly, 
Lon Hascall, Frank (Bud) William- 
son, tImil Casper (Casper and 
O'Neill), Eddie Dale, J. B. Hamp, 
3illy Gilbert, Harry Hills, George 
Niblo, Harold Whalen (Jans and 
Whalen), Hawthorne and Cook. 
Jules Howard, Charles Howard. 
Sam Howard, Harry Shannon, Joe 
Fried, besides such women draws as 
the Mutual ever did have. 

The woman angle of Mutual bur- 
lesque has been left severely alone 
in this smmation. For that Mr. 
Herk need not phone to ask why. 


——_ 


Three All-Stocks 


Apollo, 125th street, Minskys, be- 
comes stock burlesque only, next 
Monday. The last of the Mutuals 
is in there this week. 

Columbia, New York, is also re- 
ported going into complete bur- 
lesque stock within a few weeks, 
This is to be settled when the pres- 
ent Mutual contfact can be com- 
plied with according to the agree- 
ment which plays the Mutuals 
there. 








Rochester, April 16. 
Victoria, playing Mutual bur- 
lesque, goes into stock burlesque 
May 5, with Tom Phillips produc- 
ing. 
Among principals engaged are 
Clyde Bacon and Billy Hagan. 





Drop Hurtig & Seamon 
Name From5 Mutual Co.’s 


The name of Hurtig & Seamon 
has disappeared completely from all 
billing and paper for the five Mutual 
shows formerly operated under 
their direction. 

The “Bowery Burlesquers,” “So- 
cial Maids,” “Girls from Happy- 
land,” “Girls of the U. S. A.” and 
“Step on It” shows are now Mutual- 
operated by the Stars of Burlesque, 
Inc.. Danny Davenport, general 
manager. 





Chicago Stock Burlesque 
Wires With De Forest 


Chicago, April 16. 
Star and Garter, with combjna- 
tion stock burlesque and pictures, 
has wired with DeForest equip- 
ment. Opened with “Lucky Boy,” 
initial first run film in that zone. 


———— 





Irons in Gary 


Chicago, April 16. 
Warren Irons has leased the Gary 
in Gary, Ind., and will open it in 
August with burlesque, 





BETTER BARBECUES 
Des Moines, April 16. 

Prospects for more and livelier 
barbecue parties loom here as the 
sheriff is obliged to greet the roast 
rib season with greatly reduced 
county road patrol. 
Passage of the bill now before 
the 43rd Iowa assembly, which 
clearly defines a roadhouse and pro- 
vides for a township license for this 
type of establishment, will give each 
township the right to order bar- 
becues closed at a reasonable hour, 





DUNN’S DIVORCE ACTION 
Syracuse, N. Y., April 16. 

Leslie Dunn, comedian with 
“Broadway Scandals,” was served 
here last week with papers in a di- 
vorce suit brought by Mrs. Velma 
McLenn Dunn of Buffalo. 

Mrs. Dunn identified her husband 
to Deputy Sheriff Klock as the comic 
stepped off the stage. 





Le Van On Coast 

Harry (Shuffle) Le Van, playing 
vaude in the east, has accepted a 
26-week “pay or play” contract to 
appear in stock burlesque on the 
coast. 

Le Van leaves for California late 
this month. 





Creighton Hale and Thelma Todd 


added “The Ladv Who Dared” (FN). 


Clarissa Selwyn added 
Lost Ships” (FN). 

Kate Bruce added to 
Fool,” Pathe. 

Joan Crawford’s next starring 
picture for M-G will be “Jungle,” 
story of primitive life in South 
America, to be adapted from Sat- 
evepost story of same name. 

Lynn Shores engaged by Colum- 
bia to direct a series of pictures. 

Phyllis Crane added “College 
Days” (M-G-M). 

Mary Doran signed a new long 
term contract with M-G. 

Complete cast of “The Return of 
Blake,” Universal's next serial, in- 
cludes Craufurd Kent, Grace Cu- 
nard, Arthur Pryor, Monty Monta- 
gue and Al Priscoe. Ray Taylor 
to direct. 

Jack Townley completed “Wicked 
Angel,” an original story which 


“Isle of 


“Flying 





Richard Thorpe wili direct for Co- 
lumbia. 
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Stories by Jack Conway 


From 1920, onward, Jack Conway 
in Variety. 


Pp Variety of April 1, 1921. 


TOMATO FALLS HARD | 
FOR WOMAN’S RIGHTS 


Con Finds There’s Nothing 
Fair About the Sex 


+ 
| 





Hornell, April 1, 1921. 
Dear Chick: 
I’m off Cuthbert for life and after 
you hear what he tried to pull on 
me you'll be, too. 


You know what 
I did for that 
bird takin him 
out of a show 
and transform- 
in him from a 
female imper- 
sonator into a 
real honest to 
goodness ball 
player. Why 
the poor tramp 
was about 
ready to make 
a hole in a 
lake when I 
rescued him, 
and the first 
chance he gets 
he tries to 
stick the har- 
poon into me. 
We're playin this slab and as 

usual I make my speech from the 
stage offerin 500 smackers for any 
one who can stay six rounds, with 
“Tomato.” You know the rackett, 
if you get a tough one you frame 
with the spotlight guy to turn the 
light in the sap’s eyes so he cant 
see, and then all “Tomato” has to 
do is crash him on the ledge and 
collect. 

I make my usual beef and we 
draw the usual assortment of bo- 
hunks and set-ups who think they 
can fight after readin the sportin 
page. Everythin is lovely up to 
Tuesday night when we seem to 
run out of clients. You know I 
always make a crack about “If 
there’s any lady in the house that 
wants to box with Tomato, step 
right up.” It’s always a sure fire 
laugh from the lady yokels who 
think it too comical for anything. 
Tuesday night after my speech and 
no offerings for the slaughter I 
start to stall to give some of the 
grocery clerks time to collect their 
courage and I pull my wise crack 
about the ladies. 

Can you imagine how I felt when 
a swell lookin doll trips down one 
of the aisles and climbs up on the 
stage sayin, “I’d love to try it.” I 
nearly fell into the leader's lap and 
figured she was some stage struck 
local frail lookin for free publicity, 
but she insists she wants to put on 
the gloves and asks where would 
she prepare for the “fray.’”” Tomato 
is waitin in a bathrobe and lampin 
this dame like he’s hypnotized. 

I led her back stage to an empty 
dressin room and was followed a 
second later by her maid who was 
totin a suit case. They sure had 
come loaded for bear. I couldn't 
get it at all for in all my experi- 
ence I had never run into'a woman 
fighter who could punch her way 
out of a paper bag. I’ve seen lady 
ball clubs and lady wrestlers that 
was fair, but never had any of them 
that could finish better than second 
in a contest with a man, so I warned 
‘Tomato not to cut loose as we both 
might get jugged for violatin the 
Mann act or somethin. 

After a few minutes this dame 
stepped out in: loose blouse and 
knickerbockers and we put the 
gloves on them both. I told To- 
mato to fiddle around the first round 
until we got a line on what this 
Jane was tryin to do. I expected 
that she would stop the bout in the 
middle of a round and start takin 
up a collection for something or 
other. 

The first round was as tame as a 
Bronx house cat after she has in- 
haled about two quarts of milk. 
Tomato would feint and this dame 
would wrap herself up in her arms 
and give a frightened little squeal 
that was real comical. This con- 
tinued through the second. I was 
beginnin to figure where I stood if 
the girl went the distance with 500 
fish up as a forfeit, when somethin 
happened. The dame suddenly shot 
out a right hook that copped Toma- 
to on the jaw and dropped him 
flatter than a pan cake. He fell up 
against a drop hanging “two” and 
slid down to the floor like an empty 
sack. 

I could see our dough takin wings 
when I dashed behind the drop with 








Mostly the stories dealt with baseball! 
layers and pugs. This series is reprinted weekly. 


wrote a series of stories appearing | 
and prize fights, | 


Story below appeared 





Hoped to Cure Fan-Wife 
By Usly Mugg’s Photo | 


The National Broadcasting Co. 
staff enjoyed a huge laugh from 
the most curious fan request in its 
history. A radio fan visited the 
NBC executive offices with the of- 
fer to pay, if necessary, for a photo- 
graph of the homeliest male artist 
on the radio over the NBC stations. 

He had to go to the home office 
because he wanted an identifying 
tag or a copyright notice or some 
distinguishing mark to convince his 
wife (Mrs. Radio Fan) that this was 
on the up-and-up. 

The reason was that he would 
thus squelch a muchly smitten 
Rudy Vallee fan. The frau had 
visualized Vallee as her dream hero 
from the ether programs and had 
her neighboring Long Island friends 
all hot-and-bothered about’ the 
romanticism of this sexy song and 
dance purveyor. 

The husband conceived the idea 
of showing the homely mugg to his 
frau and thus disillusioning her 
with the funny pan photograph, 

The NBC wag all sympathy but 
aside from a general high standard 
of masculine pulchritude of its ar- 
tists, all of its photographs in the 
“morgue” had been duly cataloged 
and stamped with captions, full 
names, etc. It prevented collabora- 
tion on this innocuous conspiracy. 


Wife’s Protector Had 
Mad Husband Arrested 


Vincent Lambiase, 23, a cutter, 
353 3d avenue, was exonerated on a 
charge of felonious assault by 
Magistrate George F. Ewald in 
West Side Court. Lambiase was 
arrested on complaint of Charles 
Dansereau, 485 Central Park west, 
tea room manager. 

Dansereau was visiting the apart- 
ment of his estranged wife, Viola, 
24, manicurist, at 246 West 106th 
street, in an effort to effect a re- 
conciliation. The wife had asked 
Lambiase to stand by in the event 
that her husband tried to assault 
her. 

The couple had been in the apart- 
ment some time when suddenly 
Lambiase heard the woman scream 
and he rushed into the apartment. 
The husband became frightened and 
fled. He boarded a taxicab and 
started away. At $list street and 
Broadway he was arrested by 
Policeman Corbett, West 100th 
street station. 

Danserau had followed in an- 
other taxicab and told the cop that 
the cutter had pointed a revolver 
at him and threatened to shoot. The 
cop searched Lambiase but failed 
to find any weapon. Upon Dan- 
sereau’s insistence the cutter was 
arrested. Mrs. Dansereau came to 
court to testify in behalf of Lam- 
biase but was not calied upon. 











Agnes Allen, cigarette girl at the 
Lido for the past four years, is get- 
ting ready for the season at Nara- 
gansett Pier, going there early in 
June to sell cigs and Corona Coro- 
nas at the Le Touquet. Agnes be- 
lieves in publicity of the right sort, 
grabbing herself a column in all the 
Rhode Island papers last summer 
by defending night club hostesses, 


Ques 





givin the electrician the office to 
douse the lights for a second. As 
soon as the house darkened I 
reached under the drop and stuck 
Tomato’s dome right in the bucket. 
He comes to like a flash and I whis- 
pered to him quick what he was up 
against. The electrician turned on 
the lights again and Tomato got up 
off the floor and tore at that Jane 
like she was Mrs. Jack Dempsey. 
In about a half a second he had her 
out cold. The joint was in a up- 
roar. I walked over and grabbed 
her by the hair braid to turn her 
over and the hair come off in my 
hands. She was a he. It was a 
friend of Cuthbert’s from an acro- 
batic act. They tried to frame us 
to cop the forfeit jack we had up, 
figurin we would pull if we thought 
he was up against a skirt. I got 
hep as soon as she let drive that 
right hook, for no woman that ever 
lived could sock like that. So I’m 
through with him, no matter if I 
have to play center field myself this 
summer. 
Regards to the mob. 
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KIDDING SULLY THE BARB 





| 


Kidding Sully, the barb, 
continues to be best liked in- 
door sport of the Palace the- 
atre building. 

Last Saturday, Charlie Mor- 
rison, the agent, stopped in at 
Sully’s shop 

“Will you mind my book?” 
said Charlie to Sul, “I must go 
over to Henry's for a hair cut.” 


When Morrison returned for 
his book, Sully passed out as 
he noted that the agent had had 
the hair cut, also a shave. It 
needed three men and another 
agent to hold Sully down, 


DAVIS BUYS HOTEL 
FOR QUIET BEDROOM 


The Belmont, formerly regarded 
as one of New York’s smart hotels, 
will not be razed as planned some 
months ago—because of a million- 
aire’s whim. It was reported sold 
recently to Edgar B. Davis, who 
spent a million and a half on “The 
Ladder,” the world’s longest run 
and most costly flop. 

There is a little story behind the 
oil and rubber magnate’s reputed 
purchase of the Belmont. Ever since 
he flashed upon Broadway, unwill- 
ingly so far as he is personally con- 
cerned, Davis has resided at the 
Belmont. He uses a suite for busi- 
ness conferences and another for 
his family when in town. 

But for himself there is a little 
inside room facing a court, and 
there he retired to rest. He said it 
was the quietest place in New York, 
the best spot he ever found to 
really sleep in the city. It prob- 
ably cost him millions to take over 
control of the Belmont, but Davis is 
satisfied because it guarantees him 
peaceful sleep. 

Recently advs appeared in the 
dailies, announcing a change in the 
Belmont management and a down- 
ward revision in rates. The hotel 
is said to have maintained its stand- 
ard but faces keen competition in 
the Grand Central zone. 


COSTLY FLIRTATION 


Man Lost Pin and Girl Held for 
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|manent hotel guests who are prob- 





Grand Jury 





Helen Spence, 17, dancer, 1060 
Rogers avenue, Brooklyn, was held 
in $1,000 bail for the Grand Jury 
before Magistrate Ewald in West 
Side Court on a charge of grand 
larceny, accused of the theft of a 
diamond stick pin valued at $400. 

According to Samuel Born, 509 
West 110th street, real estate brok- 
er, on Feb. 25 while driving north 
on Broadway in his auto he flirted 
with the Spence girl. She got into 
the car and they drove to Born’s 
apartment. 

There they drank and smoked and 
finally, Born said, she asked if 
she could look at the pin. Born 
handed it to her and then placed 
the pin in a bureau drawer. When 
the girl had ieft he missed the pin. 
He vainly tried to reach her. 

Detectives Curry and Schnaible, 
West 100th street station, were 
notified and they eventually located 
the girl in Brooklyn. The detec- 
tives said she practically admitted 
to them that she had taken it but 
refused to tell where it was. 


WARM FRENCH MAGS 


Cause Arrests of Sellers—Pictures 
of Undraped Women 











Charges of violating section 1141] 
of the Penal Law which pertains 
to the sale or possession of in- 
decent books or magazines, Max 
Rubin, 24, 1366 St. Nicholas avenue, 
and William Guderman, 32, 72 
Wadsworth terrace, were arrested 
on warrants signed by Magistrate 
Ewald. 

Rubin was arrested by Detective 
Walter Mitchell, Inspectcr Dolan’s 
staff, after Charles Bamberger, of 
the Society for the Suppression of 
Vice swore that Rubin had sold him 
a copy of a French magazine called 
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Broadway Hotel Eccentrics Are 








Mazda Lane's Resident Side Show 





In all the hotels in Times Square | 


jand on Broadway amid theatrical } 
| performers, buyers and sellers and | 
numerous transients, there are per- | 


ably superior to all others in their 
peculiarities, 

There are bonneted old ladies who 
install themselves for years with 


their pet canaries and have all the 
bellhops in the hotel scouring Times 
Square for different kinds of bird 
seed and on Sunday mornings they 
descend to the lobby and inquire 
about every church in the city. 
Well, Welll The Rainy Daisies 


The Astor entertains more ladies 
clab meetings than any hotel! in the 
city. There the “Rainy Day” club, 
a brave relic of the past, always 
holds its meetings. The club was 
originally formed for the purpose 
of encouraging ladies to shorten 
their trailing dresses to just above 
the ankles in rainy weather, Ever 
since then the original members of 
the club have been trying to get 
ladies to bring their skirts down 
again and with great regret they 
remember the original radical pur- 
pose of the club. 

Neither do all newlyweds start 


Shakedown Couple Fell 
Down on $50 Take 


Putting on the Bee or shaking 
down a speakeasy owner seems to 
be a favorite pastime if you don’t 
get bagged by the cops. The owners 
of the whisperlows off the Big Stem 
know most of the cops so they sel- 
dom get taken, if ever. But north 
of Times Square this racket at 
times is frequent and profitable. 

Pat Erwin, 130 West 104th street, 
owner of a “restaurant” had the 
bee put on him. Two men entered 
and displayed badges. “Get dressed, 
Pat, you have to go to the Hoose- 
gow.” But if you can put on the 
line maybe we can forget it” the 
pair are quoted as saying. 

Pat told him he was short when 
they said they could straighten out 
matters for fifty. Erwin made an 
arrangement to meet them later at 
107th Street and Central Park west. 
‘TH have the fifty then,” he said. 

Erwin told detectives John Curry 
and Edward Schnaible of West 100th 
street. Erwin and the sleuths went 
to the trysting place, Erwin had 
the money. But it was marked. 
Presently James Mahady, 49, waiter, 
of 340-9th avenue, approached Er- 
win. 

“Here I am” said Mahady to Er- 
win who handed him the marked 
money, When he had taken it the 
detects placed Mahady under arrest. 

In the detective bureau Martin 
McElroy, 27, waiter, 340-9th avenue, 
phoned to Mahady to see how he 
fared. The cops traced the number 
and arrested McElroy. Both were 
identified by Erwin as the alleged 
shakedown boys. Mahady said he 
thought it was an April Fool joke. 
Both were charged with extortion. 


Picketing Unsteady With 
Police Court Judges 


Magistrates differ as to what con- 
stitutes disorderly conduct. This 
has been plainly manifested by sev- 
eral judges during the last few 
weeks at West Side Court in free- 
ing men with placards on their 
backs parading in front of the Roxy 
theatre. Some were in front of the 
Capitol. 

The signs state that the two the- 
atres are employing non-union 
window cleaners. Pickets march 
up and down with their signs, The 
pickets declare that they are law- 
fully picketing while Captain Louis 
Dittman believes otherwise. 

Captain Dittman has had his blue- 
coats arrest possibly a score since 
the trouble. Magistrate Farrel ruled 














“La Beaute” at a newsstand at 
Broadway and 47th street. 3am- 
berger said he paid $1.25 and it 
contained photographs of women 
partiy undraped. 

Guderman was arrested in a store 
at 821 6th avenue. 


said he purchased a copy of a 
French magazine called Honni Goit 
for $2, containing photographs of 


undraped women. Both men plead- 
ed not guilty and were held in bail 








a bucket of water at the same time 


Your old side kicker, Con. 


of $500 each for further hearing. 


The detective | 


that in his opinion the men were 
| lawfully picketing. Magistrates 
| Maurice Gotlieb and Henry Goodman 
ruled otherwise. 

They found the pickets guilty and 
|; Suspended sentence, with a warning 
that a recurrence would result in 
|fines. The pickets were told to 
;cease by the bluecoats and an- 
}nounced “We want to be arrested.’ 
| Many complaints have been received 
| by theatregoers of the pickets fore- 


the honeymoon at the Hotel Plaza, 
A good many of them land right in 
the heart of Times Square accom- 
panied by rice and other wedding 
accessories. A couple came into a 
hotel recently and in their excite- 
ment forgot to pay the taxi driver. 
The driver followed them into the 


lobby, demanded his fare and slyly 
said that he needed it to pay his 
alimony; 

“Nuts” flock to hotels and the 
Broadway nuts seem to be superior 
to all other hotel nuts. 


Old Girl Flees Lover 


There is an old lady 89 years old 
who has checked out of every hotel 
on Broadway because she is pur- 
sued by a spirit lover who enters 
her room at night and hides in the 
closet. Often she has called up the 
manager to say “He's in the room 
now and has just thrown my jew- 
elry out of the window.” Driven to 
desperation she took refuge in the 
Martha Washington, but the lover 
gained admittance to that feminine 
haven and she was driven else- 
where. 

In the Hotel Cumberland there 
was a lady who sat in the lobby 
from morning until night for three 
months with short intermissions for 
meals. 

For a long time the Hermitage 
Hotel harbored an old German 
who had a mania for collecting 
newspapers. His room was stacked 
to the ceiling with piles of papers. 
After many remonstrances the hotel 
finally ousted him for fear the fire 
department would get after them. 
Some employees of hotels apparently 
become contaminated. There was a 
scrub woman at the Hermitage who 
thought she was a princess. 

For many years a lady who was 
in deadly fear of germs lived at the 
Times Square hotel. She never han- 
dled her mail; opened her door with 
a hook and when anyone came in 
the room she covered the chair with 
a sheet before she let the visitor 
sit down. At the same hotel there 
lived a Russian princess who 
thought people were shooting 
needles at her. She would dodge 
madly through the lobby and cove 
ered up her face with a towel bee 
fore she slept at night. 

At the Walcott dwelt a lady whose 
mission in life was to make the 
police department put silk shirts 
upon its policemen in the summer- 
time and another lady who was a 
bug against radios. 


Trailed by Black Cat 


Two women known as the Os- 
borne sisters, now awaiting trial as 
hotel beats, are known by every 
hotel on Broadway. They gyped 14 
hotels, but could always be traced 
by a black cat which accompanied 
them on their travels, 

The Broadway hotels are filled 
with girls attempting to get on the 
stage or in the movies who are be- 
ing taken for all they are worth. At 
a certain hotel a Polish servant girt 
who had saved some money recent- 
ly lived. A couple of gents who said 
they were William Fox and Thomas 
Meighan signed her to a contract 
and cleaned her out. The hotel had 
to pay her way back to Plain- 
field, New Jersey. 

There are also always people who 
will have nothing to do with the 
thirteenth floor or will not handle 
money on a Friday and loads of 
show girls who are constantly 
smuggling monkeys into their 
rooms. 

Bill Hazelton, credit manager of 
the Hotel Manger system, says that 
all the nuts in the world seem to 
flock to hotels. He has run into 
every possible variety himself and 
also says that he has most likely 
come in contact with half the out 
of town chumps who fall prey to 
New York. He sees them all in their 
glory and wonders into whose hands 
they fall and wHat becomes of them 
later on, 


2ND GARDEN MARATHON 








Sprints and Point System for This 
Year’s Long Distance Dancers 





Milt Crandall’s second annual 
dance marathon gets under way at 
Madison Square Garden May il 
and continues until unconscious. 

Sprints and a point scoring sys- 
tem. similar to that used in the 
six-day bike race, will be employed 
'to determine the winner this year, 
Daily sprints are scheduled for 3 





jing them to take the roadway. 


a. m., 3 p. m. and 10 p. m. 
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@ preview on the same night. 

H. B. Wright introduces Whoopee 
Night at Loew’s State. 

Mervyn LeRoy, film director, 
taken for one of Singer’s midgets. 

Nick Lucas taking a test for a 
silent picture. 

Sid Silvers was in and out of 
Hollywood in three weeks. 

A lot of grown-up shebas are ap- 
pearing in a picture called “Babes 


Sally Phipps sent to night school 
to learn futuristic drawing. 
Reg Denny practicing to enter 
horse shoe tournament. 
Joe Schenck signing autographs 
at opening of “The Desert Song.” 
Jack Warner forgetting his tick- 
ets and having no seat for the pre- 
miere of “The Desert Song.’ 
Laurence Stallings received four 
wires in 15 minutes from his ranch 





























3 ZIEGFELD SENSATIONS 
Glo-ifying the American Girl 
EW AMSTERDAM. “The House Beautiful” 
ue” — St. Erlanger Dillingham rercs 
Matinees WET. and SAT. 


“EDDIE CANTOR 
in ““WHOOPEE” 


with ET SHUTTA and All bry Fed 
PAUL CWHITEMAN & HIS BAI 


os cue New 

ZIEG FROLIC * yas he 

“Meeting Place ot ‘- World” Nights 11:30 

Paul Whiteman & His Entire Band 
Table Reseevations at Box Office 


ZIEGFEL Sith St. & 6th, Av. 





S Mate RC Rs RAT. 
Norma Peas aed a BOAT New- 
rgan, Edna 





ay Otver "aad “ONARLES WINNINGER 











Thea., 50 St. & 7 Ave. 


EARL CARROLL Mats. Thurs. & Sat. 


Tickets for all performances act Box 
4 Seats 8 Weeks in 
FANNIE 


ERROL BRICE ATWILL 


in the musical comedv 


“FIORETTA” 


Music by George Bagby & G. Romilll 
featuring senthe Knapp and 





48th St. 


Eves. 
Matinees 2:30 


8:30 


PLAYHOUSE", 
Matinees Every Week 


3 Wednesday, Thursday, Saturday 


STREET SCENE 


’ 
PEOPLE’S BOWERY Iveninns 8:00" 
Phones Orchard 0601-1952 
62-YEAR-OLD REVIVAL OF; 
AUGUSTIN DALY’S 


“UNDER the GASLIGHT” 


Sensational Melodra 


MIDNITE SHOW THURSDAY 
Seats 8 Weeks Ahead 








RADIO-KEITH 


BILEE/ Jrpheum Theatres 


“PALACE 2.¢— 
THE MARX BROS. 
COLLEGIATE SHOW, vounrae 
wee ed BARRY & | FOURTEEN 


|WHITLEGE SmICKTOrS 
Madie& Ray, Ada Brown, 2 Harlequins 














George Houston 
48 St. Evs. 8:30 


LIBERT ¥ Wed. & Sat. 2:30 
MILES OF MUSICAL SMILES 


[Lady Fingers 


with 
EDDIE BUZZELL & 


Thea., 
Mats. 


LOUISE BROWN 





ADA MAY 


y= RIVERSIDE 
Big Time Shew—Big Time Policy 
gets Now York LEATRICE JOY 


Appearance 
a brated Sereen 


Claiborne Fester—Brown by Whitaker 
The Briants; Kaye & Sayre; others 





Bway &qm= 
96th St. 








Morris Gest, by arrangement with 
DAVID BELASCO, Presents 


ULRIC 


tm Mr. Belasco’s 66 92 with Sidney 
Masterpiece MIMA Blackmer 


hea. W. 44th. Evs. 8:30 
BELASCO Maus Thur. & Fp 2:30 
—THEATRE GUILD PRODUCTIONS-— 


Through the Needle’s Eye 


Martin BECK Th., 45th St., W. of 8 Av. 
Evs. 8:59, Mats. Thurs.&Sat. 2:40. 








Man’s Estate 


BILTMORE x Mts. Tins Sat. : 40 





CAPRICE 


Thea., W. 52d. Evs. 8:50 
GUILD,y, Thur. & Sat. 2:40 





STRANGE INTERLUDE 


Thea., 58th, E. of B’y 
Evgs. Only at 5:30 


joa Golden 
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Sist ST. Fie si 
Thurs. te Sat, April 18 te 20 


ALEX. HYDE’S CARNIVAL 
with 26 Clever Entertainers 
‘LOVE IN THE DESERT Talk | 





| town 














with Olive Borden | Sound | 


FPROCTORS 


| DELUXE SHOWS | 
Thurs.-Sat., April 18 to 20 


RUDY 
VALLEE 


and Connecticut Yankees 


ERNIE GOLDEN 
AND ORCHESTRA 
IN PERSON 
‘LOVE IN DESERT’ |Talk & 
with Olive Borden |Sound 


t aa Vaudeville—-Pictures 
Continuous Noon to | “. Low 


ACTORS’ NATIONAL *SUBILEE WEEK 


RO XxX Y 


Ave. and 60th St. 
. n ROTHANRL (ROXY) 


‘THRU DIFFERENT EYES’ 


An Unusual Talking Picture 
A Fox Movietone Masterpiece 
EDMUND WARNER MARY 
LOWE BAXTER DUNCAN 
On the Stage: National Sports Silk 
Week: A Fashion Show All in Silk, Inter- 
preted by Roxy Ensemble. 


CAPITOL 


WILLIAM 
HAINES STEPS OUT 


with JOAN CRAWFORD and 

KARL DANE—An M-G-M Sound Picture 
with Dialogue—On the Stage: DAVE 
SCHOOLER and CAPITOLIANS, NICK 
LONG, JR., EVELYN WILSON, Nayan 
Pierce, Joe Hart and 40 CHESTER HALB 
GIRLS, CAPITOL GRAND ORCHESTRA, 
David Mendoza, Conducting. 


MARK an L ag 35 
1 ¢ 
T R A N "Tee me. Midnight 


B’way & 47th St. Show Nightly, 11:30 


"rena BARTHELMESS 


SINGING and TALKING in 


“WEARY RIVER” 


FIRST TIME AT POPULAR PRICES 











NEW EAST 


38'S 





Tth 
Boneting © 
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THE DUKE}: 


Calvin Rolfe, former stage and 
picture producer, turns personal 
representative for players. 

Clara Bow staked papa to fresh 
B. R. to put French patio on his 
Hamburger stand. 

First National installed a com- 
plete 20 chair barber shop for a 
scene in “Hard to Get.” 

Fox studios excited by Satevepost 
writer on the lot to write series on 
talking pictures. 

Kitty O’Connor, wife of Bill Lan- 
gan, in town to join hubby, now 
ui.der contract to Fox. 


Al Herman, blackface comedian, 
who is resting here for the summer, 
was in town only two days before 
he played three benefits. With the 
money Harry Cohn of Columbia 
paid Sam Berman to be relieved of 
a contract. Berman staged a dinner 
party at the Roosevelt making Cohn 
guest of honor. 

Cigar stands and drug stores are 
doing a land office business in sales 
of wine tonics, since the prices of 
booze skyrocketed. 


So many new writers in Holly- 
wood that all they need is to show 
a fountain pen as a pass through 
the gates. 

For the first time in his screen 
career, Chester Conklin appears in 
“Stairs of Sand” (Par.) without his 
moustache. 

Guy Oliver assigned to his 315th 
part in a picture for Paramount. 
Establishes a record in screen work 
for all time. 

Jack Mulhall seen on golf links 
wearing a checkerboard golf suit re- 
sembling a W. C, Fields vaude cos- 
tume., 

Alice White made personal ap- 
pearance in Frisco, and took the 
like Lupe Velez captured 
Broadway. 

Lighting an upturned match from 
a swinging golf club is the latest 
indoor sport to be adopted by stu- 
dio golf bugs. 

Servants go to expense of sending 
Corinne Griffith a cablegram in- 
forming her of a litter of pups born 
to her pet dog. 

Seymour Felix and wife, now 
working here for Fox, have gone 100 
per cent. Hollywood by acquiring a 
hillside bungalow and individual 
motor cars. 

Out-of-town school boys trying to 
crash studio gates under guise of 
press reporters. One from Texas 
whose father owns a newspaper 
made the grade. 

Smart shops showing men’s un- 
dergarments in pastel and variegated 


colors; some have lace on for the 
more exclusive taste of the other 
sex, 


Dan Danker, procurer of endorse- 
ments for Lux soap running out of 
pros_ects. returning soon to N. Y. 
His three motor cars are now up 
for sale. 

Picture press agents getting hot 
over “Ma” Kennedy and Aimee Mc- 
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Lillian Worth, Frank Rice and 
Clarence L. Sherwood added to 
“Stairs of Sand” Par. 


Alexander Korda to direct Billie 
Dove in “Lady Who Dared” in place 
of John Dillon. Latter switched to 
“Fast Life,” FN. 

Title of “Diversion” now “The 
Careless Age,” and “Declasse” to 
“The Lady Who Dared,” both FN. 


Myrna Kennedy opposite Reginald 
Denny in “Companionate Troubles,” 
U 


LeRoy Mason borrowed from Ed- 
win Carewe to play in “Climax,” U. 

Dave Thursby, Otto Ledderer, 
William Strauss, Robert Emmett 
O’Connor and Aggie Herring added 
to “Smiling Irish Eyes,” FN. 

Jason Robards added to “Isle of 
Lost Ships” for FN, 


Victor Nordlinger, eight years 
with U, named supervisor for two 
units. 


“ontract of Tom Reed, dialog and 
title writer, renewed for three years 
by U. 

Ian Keith and Holmes Herbert 
added to “Lady Who Dared,” FN. 

George Baxter added to “Careless 
Age,” FN. 

i Bert Roach added to “Twin Beds,” 

N. 


Harvey Clark added to “Hard to 
Get,” FN. 
Jason Robards lead in 


‘Isle of 
Dead Ships,” FN. 





anted by show folk. The fire oc- 
curred at 9 a. m. when most of the 
theatre people are asleep. When the 
fire broke out in the board a ter- 
rific report was heard, 
Charles Val-Verdi, operator, had 
arrived at the second floor in his 
lift. He looked down the stairway 
and saw the raging fire. The fire 
had spread to a linen closet and a 
cot used by the night elevator men. 
Verdi began to rap on the apart- 
ment doors. He awoke Peggy Rut- 
ledge (“Dainty Doll” burlesque) 
and Dot Franklin. Peggy wrapped 
a dampened towel around her nose 
and mouth and with Miss Franklin 
and Verdi aroused every one in the 
building. 
As Peggy was knocking on the 
door of Harry Nolan on the third 
floor, she was overcome by smok® 
and exhaustion. She had to be 
carried to the roof. On the top 
(5th) floor Peggy Allen, show girl, 
collapsed. She also had to be as- 
sisted to the street. 

Crowded Roof 

The roof was jammed with fugi- 
tives in all manner of dishabille. 
Some took the rear fire escape while 
others took the front. The street 
was crowded with persons on their 
way to church. They shouted 
words of encouragement to the 
girls. 

Firemen soon arrived and placed 
extension ladders against the build- 
ing. The girls were given shelter 
i.. the Malverne apartments, 112 
West 47th street. Mrs. Susan Kalck 
and her husband William, superin- 
tendent of the building rescued 
their two children by fleeing from 
the ground floor apartment by way 
of the fire escape. 

Damage estimated at $10,000 by 
the police. 


DOT DAVENPORT HELD 


Joe Pilcer’s Missing $2,500 Ring Not 
Located 











Charged with the theft of a dia- 
mond ring valued at $2,500 from 
the finger of Joseph Pilcer, customs 
house broker, residing at 166 West 
72nd street, Dorothy Davenport, 
stout blonde, 31, of 140 West 55th 
street (fictitious) was held by Mag- 
istrate George Ewald in West Side 
Court for the Grand Jury. Miss 
Davenport, hostess, obtained the 
bail through Jack Shine, bondsman. 

Pilcer is said to be a brother of 
Harry Pilcer, dancer. Joe was hav- 
ing a time with several friends in 
his apartment. The guests left ex- 
cept Miss Davenport. 

Pilcer stated he was tired and fell 
asleep. Miss Davenport, he said, 
desired to read a magazine in his 
room before she left. He consented. 
When he awoke “Dot” was gone and 
so was Joe's ring. 

He raced to West 68th street sta- 
tion and narrated to Detective Bill 
McConachie about the party and 
the loss. McConachie arrested Miss 
Davenport. She denied the larceny. 

The ring has not been located. 


DOVE FOR DOUGH 


Raid On Chinese Dice Joint Nearly 
Killed Coin Guardian 











Thirteen almond eyed Mongol- 
ians, waiters, students and laundry- 
men were seized in a raid on the 
fifth floor of 245 West 48rd street 
by detectives Arthur Bendix and Pat 
Bray of Inspector Loonam’s staff. 
They were arraigned in West Side 
Court and freed by Magistrate 
George Ewald for lack of evidence. 

The raid caused considerable ex- 
citement in the _ building. The 
sleuths stated that a dice game was 
in progress. They testified they 
could hear the sound of the ivories. 

A Chinese opened the door and in 
flew the cops. The doorman yelled 
“Umpire” which means cops. One 
Chinese holding the cloth bag con- 
taining stakes was nearly crushed 
in the melee. Just as soon as the 
cops rushed in the players made a 
dive for the Celestial guarding the 
dough. He was felled and almost 
killed. Some got more than their 
dough. Others got less. 

When the pyramid of Chow- 
meiners got off the Chinese hold- 
ing the bag they were ready for 





the hoosegow. 


famous circus clown couldn't say 
a word. All of his conversation was 
carried on with his fingers, and 
most of it with the thumb jutting 
horizontally fram the Bennett bugle. 
Naturally his folks couldn’t have 
him around the house and get any 
place socially, so they finally put 
him on a train headed for Guggen- 
heim’s School for the Dumb. 
Through some mistake in directions 
Bennett wound up at the Contrary 
Mary Academy for Gals. 


Unable to announce his male 
status, Richard spent five years in 
these confines until they caught him 
peeking and threw him out on his 
ear. 


But what a change had come over 
him! He talked like a horse. He 
argued about nothing and gossiped 
fit to kill. If anybody within 20 
miles had a baby, Bennett would 
run to his calendar and later give 
the drugstore crowd a thumbs up or 
down signal. 

Naturally a guy like that would 
wind up on the stage. And how he 
is wound up! He has played in 
“Abie’s Irish Rose” (3d company), 
the second “Miracle” and “The 
Show-Off.” He was supposed to 
have played in “Jarnegan,” a drama- 
tization of Vina Delmar’s “Bad 
Girl” novel, but later it was found 
that what was supposed to be Ben- 
nett actually was a collection of 
echoes from a stagehands’ pinochle 
game, , 

Bennett’s next part is reported 
to be the two grave diggers in 
“Hamlet,” with Donaghey and 
Stevens in the hole. 


Mr. and Mrs. Boyle Woolfolk are 
sailing April 20 for Europe. 

Max Turner has resigned from 
board of governors of Chicago 
Comedy Club. 

Every guy’s secret ambition was 
realized by Urban H. Stantone, mo- 
tion picture photographer. 

Harry Munns, theatrical attorney, 
to Los Angeles on business and 
pleasure, although his family is 
with him. 

Local theatre customers making a 
vogue of black coats and striped 
pants for Sunday mats. Meaning 
the gents, of course. 

Jack McEnerny, Oriental p. a, 
buys Luckies and smokes Camels. 

While eating at his favorite 
restaurant, Santone bit something 
hard in his fifth oyster. A jeweler 
appraised the pear at 8c., cost of 
appraisal. 

Chicago Comedy Club threw a 
birthday party and testimonial in 
the club rooms for Jack Osterman, 
Oriental m. c. Only 175 tickets, for 
members only. Jack appeared. 

Sam Bramson of the William 
Morris office with his left arm in a 
sling, from walking down the Com- 
edy Club steps while making a 
cigaret test. 

Only three joints going in the 
Loop. Spiked beer up to a $1 a 
bottle; whiskey $1 a shot; no do- 
mestic bourbon to be had; all 
Canadian and cut. 

An m. c. fan writes in to squawk 
that her favorite stick waver got 
snooty when she tried to pose him 
for snapshots, and therefore isn’t 
her favorite any more. That’s the 
way with them wimmen. 

“Every time I read this,” re- 
marked a B. & K. press agent, fond- 
ling the latest issue of Public 
Opinion, ““I feel like I’m getting a 
personal letter from Ben Serkowich, 
Lou Goldberg and Oscar Doob.” 

Benny Meroff was hock stepping 
around town last week, bubbling 
over with excitement over the newly 
arrived Diane Elise Meroff. Benny 
says he’s going to make a tap 
dancer out of her. But styles in 
everything but children may change 
by then. 

‘This rag may yet be held respon- 
sible for a wave of illiteracy among 
the younger generation. An m. ec. 
fan wrote in to say that when she 
first started reading the sheet she 
never used a word of slang and 
neither did “loads” of other people. 
Now, according to the testimonial, 
she’ talks like a Variety reporter 
writes, 

You'd be surprised at some of 
the big Broadway names included 
among “The Hustlers,” a male or- 
ganization founded during the win- 
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New York Chatter 





Tennis now. 
Tink Humphrey is back in Chi. 


Mabel Aibertson opene” Saturday 
at the Lido in Detroit. 


Maxine Freeman may wed a rich 
young New Yorker, Non-pro, 

Zeppo Marx bought a new Elco 
yacht. Has magnificent poker room. 

Buddy Rogers takes up southern 
accent ‘or work in “Magnolia.” 

Bill Haines’ new term for talkers 
is “Bellow Drama.” 

Clif? O’Rourke back as m. ec. at 
Park Central hostelry. 

Josephine Harmon is Fannie 
Brice’s successor in ‘“Fioretta.” 

Jackie Brandon is the beaut of 
the Keith office. 

Public Lambs’ Gambol at the Met 
is April 28. 

Marquee at Keith’s Jefferson last 
half last week: 

Bozo Snyder and Bull Montana 

“Children of the Ritz” 

Alice Boulden has started a talk- 
ing short. 

Neil McKinley, ex-vaude single, 
now m. ec. at Coffee Cliff's. 

Sam Schwartzberg, the theatrica] 
barrister, now at home at 33 West 
42d. 

Jimmy Durante has a new song 
calied “I'm Jimmy Durante the 
Kentucky Colonel.” 

Helene Sinnott is withholding de- 
tails of her engagement, even unto 
the name of the prospective groom. 

Beth Milton, who was in that auto 
accident with Hazel Shelley, sailed 
for. Paris on the “DeGrasse.” 

In the revue of the Frivolity one 
of the hardest working girls in the 
line is the mother of two children. 

Billy Pierce and the rest of the 
Pierces are now in their new Ja- 
maica home, 

Jack Johnson says he and a 
eoupla other white boys have 
opened a gym near Times Square, 

A. J. Rubien, the theatrical at- 
torney, has partnered with -Isidor 
Brecoff. 

Al Selig is cheer-leader when 
anyone mentions Tiffany-Stahl pic- 
tures. 

Ben Serkowich, Publix, has a 
mania for cream-colored suits to 
match his spats. 

Jim Tully gave a party to con- 
gratulate himself upon his recon- 
ciliation with his wife. 

By careful nurturing, Gary 
Cooper’s paimed expression is prac- 
tically permanent. 

A. H. Woods has returned from 
London, 20 pounds heavier than 
when he sailed last October. 

Not to be outdone by any of them, 
Hollywood backless tennis. dresses 
are the most backless of them all. 

Marion Ainslee is spending her 
vacation at St. Vincent’s hospital. 
Appendix. 

M-G-M’s publicity gang working 
hard on the promise of a new row 
of cells. 

Esther Muir, of “My Girl Friday,” 
tied up three weeks with laryngitis, 
now able to enunciate. 

M-G-M shipped $250 worth of 
cosmetics to Edwina Booth at 
Mombassa, East Africa. 

Warren Nolan’s, United Artists, 
article on “How to Commit Suicide” 
in current Paris Comet. 

The former Mrs. Tom Mix, mother 
of Ruth Mix, had her face lifted in 
Boston. Of all places! 

Maxine Brown got a piano for her 
birthday last week. Wanted an or- 
gan. 

Col. C. FE. Bray can’t make up his 
min’ whether to go to Honduras, 
Paris or Mt. Clemons. 

Miss Mahoney of Boston, John 
Ford’s former secretary, is Joe 
Plunkett's, too. 

The hole in the street on West 
46th is as deep as a grave. Autos 
drop in up to their knees. 

When Charles Franklin hasn't 
anything else to do he reads the 
Bible. Says it keeps his mind off 
the tabloids. Probably the only 
thing left worth taking in the last 
hotel! Charlie cheated. 

Indie agents are hot. after summer 
camp dates since Variety’s story on 
that, racket. 

Jane Dobbins quitting the Guinan 
club next Saturday. Tired of night 
life. 

Nunnally Johnson and Rian James 
sailed yesterday with literati’on the 
“DeGrasse.” 

Ruby Keeler arives-in New Yors 
this week-end for rehearsal in 
“Show Girl.” 

Bill Halligan, on the Fox lot for 
six months, autoed into New York 
Sunday. 

Several of the smaller nite clubs 
may close any day now. Two at 
least are a week or more on the 
payroll. 

The Clearview Country Club, near 
Bayside, L. I., has drawn a num- 
ber of stage people to its member- 





ship lately. Those who recently 
joined include Leon Errol, Lionel 
Atwill, Bert Lahr, Jack Haley and 
Chick Endor. 

Barney, the traffic cop, is himself 
again. He had several bad teeth 
that poisoned his system. Mean- 
while he also has 13 children. 

John Dacey, who had a leg ampu- 
tated, is around on crutches but ex- 
pects to be using a new cork ap- 
pendage soon. 

With a layoff next week Frances 
Farr is motoring to Lake George to 
try out the new electric lights in 
her home there, 

Since Paramount signed a real 
estate salesman for talkers, sales- 
men of every variety are clamoring 
for voice tests. 

Stars and chattering interviewers 
must take up the sign language if 
they are to be interviewed on sound 
stages, 

Lily Damita takes bag of French 
cookies to theatre and annoys 
escort by dropping crumbs down his 
coat sleeve. 

The flock of English drawing 
room plays now being converted 
into talkers are a bit stiff on the 
home-grown directors. 

The gambling Casino, at Havana, 
under the direction of Jim McCul- 
lum, the past winter netted $365,- 
000. 

They are still dusting the bodies 
away from in front of the brokers’ 
offices around the Square, as the 
stock market keeps up its descent. 

One of the gurls in the Tex 
Guinan club show,when on the lim- 
ited floor space while the place was 
packed, said, as she worked: 

“This is like dancing in a phone 
booth.” 

Joe Buckner, office boy, reported 
engaged to actress six years his 
senior. She played 10 months in 
“Trial of Mary Dugan” in London. 


Jack Le Maire, 17, claims title as 
world’s youngest assistant talker 
director. Helps dad, George Le 
Maire, at Pathe studios, New York. 

Arthur J. Levy, press rep: for 
Belasco, has never seen:a talking 
picture. But it’s possible he has 
never seen Belasco. 

Karl Dane and George K. Arthur 
trying to figure out a way of selling 
M-G-M to let ‘them make a dizzy 
talker in Swede and Scotch dialect. 

One of the peanut men with the 
circus at the Garden cries, “Buy ’em 
for your mother-in-law; they’!!! give 
her indigestion.” 

Al Selig vacationed in Atlantic 
City over the week-end. Made it in 
slightly over four hours by car on 
the way back, so he says. 

William Slavens) McNutt has 
either lost or gained 20 pounds since 
going with Paramount, according to 
report. Normal weight 240. 

A suggestion of a benefit for Mrs. 
Walter J. Kingsley, originating with 
Flo Ziegfeld, has been called .off by 
that producer. It is said a benefit 
is not required at this time. 

Larry Fay had to eject “Good 
Time” Charlie from “Under the 
Gaslight” at the Bowery. Charlie 
was stopping the show by telling 
the villain to “scuh-rew.” 


Mare Connelly, the playwright- 
actor, is a dead ringer for Lee Mar- 
cus, Radio Pictures vice-president, 
according to some of those first 
stills, 

Another of those Carbeck Club’s 
bal masques May 11, ninth and last 
strut of season. Famous “costume 
parade” starts at one a. m. in Rock- 
land Palace, 155th and Eighth. 


Hiram S. Srown, president of 
R-K-O, and his son, student at 
Princeton, copped. the last father- 
and-son golf tournament at West- 
chester. . 

One smart ensemble girl whose 
boy friend is named Matty asked 
him to please change it because she 
doesn’t like names that end with 
vs a 

Alexander Kahle was No. 13 in 
the German = army. He went 
through the war from beginning to 
end; wound up as a photographer 
at Fox studios. 

Tommy Tyman has left’ the 
Chateau Madrid. Jack White, re- 
maining, is doubling in a vaude try 
out with some of the new floor show 
people. 

Hunt Room of the Astor, former- 
ly highly populous luncheon place 
for the show people of the Square, 
now looks lonely at ary time. Pic- 
ture Club did it. 

The Jimmy Campbells, formerly 
Mrs. 30obby (Thelma) Crawford, 
staged a party at Arnold Johnson’s 
apt. Sat. in celeb. of the nuptials. 
Campbell is the British song pub. 

Ralph Ince slipped into town and 
sought to induce his wife, Lucilla 
Mendez, to return to the coast in- 
stead of playing on the legit stage. 





——— 





Lucilla thought it over, but de- 
cided to remain with “My Girl Fri- 
day.” Would rather have her hubby 
in New York than return to the 
coast. 

Mike Meehan bought $1,210 worth 
of Eddie Dowling’s “Rainbow Man” 
seats at the opening night. The $11 
toppers were reported sold out the 
night before the show debuted. 

Farewell staged Monday at the 
St. George hotel, Brooklyn, for Rian 
James, Eagle’s columnist, who 
sailed yesterday (April 16) on the 
“De Grasse” for Yurrop. 

Testimonial dinner to William V. 
Kibbe, retiring district passenger 
agent of the Pennsylvania railroad, 
who celebrates his 53d year of ser- 
vice with the road. Subscription $10. 

Johnny O'Connor has sold two 
scripts to Pathe for talking shorts. 
They are “Righto” and “Will and 
the Way,” both formerly done in 
vaude, 

Guy De Leyer and Enid Meredith, 
dancers, have split. Miss Meredith 
has gone commercial, joining the 
New York office of the Agence Lu- 
bin, oldest travel bureau in Europe. 

Messenger boys made _ plenty 
dough, when John J. McGraw, at 
Biltmore banquet, handed out a 
thousand baseball bats as souvenirs, 
each bat representing a pass to the 
opening game, 

New bathing suit ensembles for 
which the dames are going. It’s 
regular suit cut to greatest extreme 
of revealment in beach history with 
a coat of same Jersey material as 
suit and turban of sweater mate- 
rial to match. Coat and hat worn 
to water until ready for dip. It 
seems a maid has to go with out- 
fit to be ready with coat and hat 
when damsel emerges mermaid- 
like from the swells. While the 
coat is on there can be no kick 
from the authorities. There is no 
maritime law to prevent one from 
swimming in skimpy suit. 

Erno Rapee is going to Europe 
shortly. He may direct synchroni- 
zation for some of the foreign talk- 
ers. Rapee has hired a p. a., Harry 
Hershman, since writing all those 
theme song hits, 

The Hugh Kents (Bland Johane- 
son) now have a town house to 
break those jumps to Staten Island 
where their reconverted X Science 
church-home is located as a sum- 
mer domicile. 

Mrs, Jimmie Gillespie must have 
boosted Variety’s circulation plenty 
after that piece about her driving to 
the coast appeared, All the Gillespie 
clansmen, friends, et al, received 
marked copies. 

Allen K.. Foster and Lou Irwin 
both need girls for shows, units, etc. 
Shortage exists for some reason, due 
chiefly to many all set for summer 
berths in Atlantic City, thus inter- 
fering with other plns. 

AMPA met for the first time at 
the Motion Picture Club Thursday 
where they will visit regularly 
hereafter. Claire Windsor, Capt. 
Billy Hackett and others showed 
off. 

Roger Ferri, Jimmie Grainger’s 
straight, has used up more railroad 
fare than almost anyone else in the 
business this season. He has opened 
Fox pictures in every town in 
America with over 30,000 popula- 
tion since his tieup with the com- 
pany. 

On the inside it is reported Col. 
Lytton Gray Ament, former owner of 
the Morning Telegraph, which he 
sold to Joseph Moore, will be the 
next Collector of the Port of New 
York, which office is now held by 
Phillip Elting. 

Col. Ament’s was reported recent- 
ly as the next Ambassador to-Rou- 
mania, but is said to have declined 
that post. 

Coffee Cliff's is newest drop-in for 
professionals on Broadway. It is 
down the subway steps under the 
Columbia theatre and is conducted 
by Cliff Bragdon, formerly of bur- 
lesque. Place is patterned after 
Coffee Dan’s in Los. Ten cent cover. 
Five-piece band but Cliff has been 
told to just use a piano player and 
paint the other musicians on the 
wall—as at Dan’s. 

Lou Smith, life guard at Long 
Beach, entered a restaurant the 
other night. When he asked for 
the check the waiter said it was 
paid, Lou asked who paid it and 
the waiter pointed to Ralph Aleva. 
The guard walked over to the don- 
or’s table and thanked the stranger, 
inquiring why he had paid the bill. 
Aleva smiled and said, “because 
you saved my life last summer.” 
It couldn’t have been a woman. 
They never take a chance at Long 
Beach, with or without a smile. 

Mayor and Mrs. Jimmy Walker 
celebrated their 17th wedding an- 
niversary at the Club Lido with 
Mr. and Mrs. Frank Stanton last 
week. Bobby Brooks’ orchestra, of 
course, played “Will You Love Me 
in December as You Did in May?” 


On the Square 


Badgering the Speaks 





Speakeasy proprietors are being and have been annoyed by a band 
of fake raiders who routine with a quick flash of a phoney badge and 
then strip the joint of all bottles. It's been going on for two or three 
months. 

Not long ago a group of these bogus plain-clothes men descended on 
a Greenwich Village joint in which happened to be a pretty fair friend 
of the city administration. The phonies don't dare break in a door but 
wait outside asking for the owner. Threats and the badge flash follow, 
scaring the owner into either giving up dough or his booze. 

This night the influential friend walked outside to see what the 


excitement was about and grabbed the badge when it was shown. Re- 
turning to a phone he called a police desk to see if this particular dis- 
trict were being raided. Getting a “No” answer he asked for a couple 
of detectives, but by the time they arrived the fake raiders had skipped. 





Girl Smokers and Leg Crossers 

All fast trains carried the college boys and girls back to their schools, 
after the Easter vacation. In the club car of one New York Central 
train, eastbound, several parents might have witnessed the benefits of a 
college training for their daughters. 

These girls lolled into the club car, drew out their cigarets and after 
brazenly crossing their legs to permit the male passengers a sight of 
their bloomers, carried on their conversations utterly indifferent to the 
men. One of the men who had his hat on when the girls entered, kept 
it on while they were there. 

In the diner nearly every college girl smoked before and in between 
courses. 

As far as known, however, none openly drank booze or flirted. 

Of all ‘1e smokers and leg crossers, not one was over 19. 





Hoboken Sport 

One of the Morley-Milliken-Throckmorton-Gribble staff last Saturday 
night had.to step before the curtain at the Rialto, Hoboken, where “After 
Dark” holds forth, to plea for the cast’s physical safety. 

The rowdy convivialists, super-charged by Hoboken’s brew, were bait- 
ing the melodramatic actors, this leading into mild corporeal punishment 
with prop peanut bags and the like, thrown on the stage. 

The management jocosely kidded the drunks out of the idea by stating 
they didn't mind their own faction back of the footlights being molested, 
but since so many of the missiles were falling short and hitting the 
down front patrons, there was no sense in killing off the theatre’s cus- 
tomers. That stopped it. 





Shuberts Sell and Buy “ 
The four story building on the southeast corner of 63d street and 
Broadway known as 1890-96 Broadway has been taken over by the Shu- 
berts, purchased from the estate of Edwin R, Thomas, publisher of the 

“Morning Telegraph.” < 
Shuberts at one time’ owned an entire square block of 62d to 63é@ 
street, Broadway to Central Park West, with the exception of two 
parcels. The showmen recently sold their Century theatre property on 
that block to Leo S. Bing, of Bing & Bing, who made a quick re-sale. 
Theatre will be razed eventually for an apartment hotel. 





Fifth Ave. Drawing Show Folks 

With high-class office building space limited on Broadway in the heart 
of Times square, there is a tendency to shifting east to Fifth avenue. 
The new Lefcourt building on 43d and Fifth (on the site of the old 
Temple Emanu-El) will house a flock of theatrical people, theatrical 
attorneys, et al. The S. W. Strauss building on 46th and Fifth is also 
getting a quota of show folks. 





Balcony Cops Back in Uniform 
Detectives Tommy Ward and George Meyers, attached to Captain 
Louis Dittman’s staff especially assigned to the balconies of some pic- 
ture theatres have been returned to uniform. Both officers made an 
excellent recoré. They succeeded the inimitable Sergeant Terry Harvey, 
of West 47th street. 
The assignment is now under the direction of Inspector Joseph Loonam 
of the Third District that covers Times Square, 
Ward and Meyers will carry the locust for Captain Dittman. It Is 
stated by Ward and Meyers that they made over 500 arrests since on 
the assignment. Inspector Loonam will find it difficult to find two men 
to replace them. 








but nobody remembered Irving Ber- 
lin’s “Jimmy” song. 

Paula Howard, niece of Willie and 
Eugene Howard, is known as “the 
singing stenog,” being Elliot Sha- 
piro’s amanuensis at Shapiro-Bern- 
stein. When not stenoging, Miss 
Howard doubles into Ernie Golders 
band act in vaudeville as vocal 
specialist. 

As a result of a continuous burn- 
up campaign Louis Jackson, who 
operates a class dinner spot in the 
east 50’s has hurled a defy at 
George Lamaze of the Patio Lamaze, 
Palm ° ach, most popular of resort 
eateries. Jackson’s challenge calls 
for a dinner for 10 to be prepared 
by him with Lamaze doing likewise 
two days later. The one whose din- 
ner is declared by a vote of the 
guests to be the best collecting dou- 
ble from the loser. Among the 
regular diners at Jackson’s place 
who precipitated the challenge and 
will eat twice this week on the 
cuff as a result of burn-up propa- 
ganda are Dr. Leo Michel, Arthur 
Swanstrom, Harry and Moe Rosen- 
thal, Irving Cohn, Harry Glazer, 
Milton Shubert and several other 
Broadwayites. 


Chatter in Chi | 


(Continued from’ page 58) 

ter ding-dong at Miami. It’s describ- 
ed as having Russian characteristics 
with a nightly revolution as to 
who’s president. If anybody takes 
the wrong girl home he’s impeached. 

Income check-up of wealthy 
rounder brought to light that he 
had spent on an average of $250 
a week for the fiscal year ending 
in hangover. So he signed a lease 
on a hot apartment, determined to 
erupt without couvert hereafter. 








Harry Rose, with the Broadway |like a gag. 


gesture, hit as m. ec. In the Missouri, 
St. Louis, 

Midnight showing of “Alibi” at 
United Artists drew the biggest the- 
atrical turnout ever, 


Stage Effects, How to Make and 
Work Them is a new technical the- 
atrical book by Arthur Rose. 


First issue of a nine-page mimeo- 
graphed magazine, entirely a prod- 
uct of the Paul Ash club girls, who 
organized when the redhead was at 
the Oriental and are still wild about 
him. Grace Robinson, editor, and 
Dorothy Gulman, chief laudatory 
poet. 

Giorgi Polacco and Edith Mason, 
of the Chi Civie Opera, have leased 


a little hut of 14 rooms and five 
baths on Lake Shore drive. 


They say that Ed Lowry and 
Harry Rose, the two m. c.’s of St. 
Louis, are doing a Damon and 
Pythias. 

Jack Mills, the music pubjisher, 
came in from N. Y. to find out how 
he’s doing around here. 


Benny Meroff bragging about the 
Marks Bros., his baby girl and his 
dancing school. The rich get richer. 


The Simon brothers; Johnny, ir- 
vin and Ferdie, planning for a.grand 
getaway here and hurrah opening in 
New York with their new R-K-O 
franchise. 

A. J. Balaban due in N. Y. this 
week for a booking meeting. 

Max Turner of the Morris office 
has invented a new kind of a bridge 
game. Played by five persons—two 
sitting out. 

Arthur “Duke” Pohl, famous St. 
Louisian, celebrated his birthday 
with his usual annual party. Always 
a big success. ; 

Around here it’s said that ‘the 
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Uncommon Chatter 


By Ruth Morris 





SPRING! 
When lambkins are tripping, 
And crocuses yipping, 
Welcoming the joyous springtime, 
This column of Fashion 


Is filled with a passion 
To jot its what-nots in rhyme. 


The popular waist line 
*S the normally placed line, 
And skirt lengths trail to the floor. 
The new green from Patou 
On garment and hat, too 
Is just what the stylists adore. 


They're wearing the basque. 
(And if you should ask 
What that is: we really don't 
: know) 
4 It might be a fish 
Or tasty French dish 
Or Spanish for vo-deo-do. 


The spring's favored tots 
Are bright polka dots 
As part of a potent combine; 
For Fashion reflects 
A warm level of checks— 
If signed on a dotted line. 


The slim silhouette 
Abides with us yet, 
Employed by the 
Goupy. 
We've come a long way 
Since the furbelowed day 
When the old fashioned 
made hoopee. 


Maison de 


skirt 


So here's to the Spring, 
The jolly old thing, 
A season that’s far from a bore. 
It’s a horrible crime 
That we have to call time 
But who knows any more. 





Palace Goes Collegiate 


. Dear old Palace went collegiate 


for the N. V. A. Spring cleaning. 
Ushers with aisle-filling trousers, 
wild sweaters and caps that had dis- 
appeared by collection time. Good 
show that should put the house in 
generous mood in the first half and 
the Marx Brothers to laugh their 
soreness away in the last 

The Brick Tops in sport frocks 
started the show singing and then 
had their instruments brought on 
via flowered swings lowered to them. 
Ada Brown filled the stage for a few 
numbers and Madie and Ray, two 
attractive youngsters, for a little 
roping and dancing. He played with 
his gum, too, as did the “Runaway 
Four.” Is Wrigley doing something 
for the N.V.A.? 

Miss Barry’s (Barry and Whit- 
lege) coral crepe had a leaf spray 
in crystal beads over the right 
shoulder to the cape collar and the 
panels of the overskirt were edged 
with crystal, matching a wide, odd- 
ly patterned girdle. She joined the 
green color scheme of the Brick 


Tops later in plain crepe with 
matching slippers. 

Something called “Graduation 
Day” opened with the redheads 


making an effective picture in caps 
and gowns grouped in a purple spot 
singing. The 14 Brick Tops in their 
own spot were good entertainment. 
More elaborately set now and look- 
ing very attractive in green en- 
sembles of velvet coats over silk 
frocks a lighter shade. 

Ada May wore a stunning black 
and gold wrap trimmed with lynx, 
her pale pink frock beaded elabor- 
ately on the long bodice, skirt very 
short, she being a dancer. She also 
sang. 

Only one thing against collections, 
it brought the Marx Brothers on at 
five o’clock, and found the whole 
house present and waiting. They 
hold 'em better than a traffic cop. 
Margaret Irving is beautiful no 
matter whose wig she is wearing. 


Plenty of Silver 

The Capitol....Arthur Knorr’s 
“Crystals,” opening with unbeliev- 
ably beautiful stage decors. Silver 
back drop and wing draperies cov- 
ered with fringed strips of silver; 
delicate crystal chandeliers and a 
silver-fringed front drop. Sounds 
like movie house productions at 
their worst, but is gorgeous.... 
Atrocious costumes for the Chester 
_Hales’ opening number—nasty pink 
headdresses with blinding silver- 
sequined peplum arrangement.... 
Bob, Bob and Bobbie, two club jug- 
glers and a clever little dog.... 
Amusing introduction for Evelyn 
Walson, who looks sweet in an or- 
chid chiffon frock, with large horse- 
hair hat....Chester Hales back in 
attractive black and silver cos- 
tumes, with elbow length gloves in 
rose. Awfully cute and suggestive 
of 1900 or 
Schooler doing 








with surprising fluency....Long, 
loping Nick Long, covering a lot of 
dancing territory....Chester Hales 
back for a cute strut number in 
more horrible costumes....N. V. A 
collection, climaxing the silver dis- 
play. 





Roxy's Silk an’ Golf Show 
The Roxy....Opening, a vocal ar- 
rangement of the Rachmaninoff 


Prelude, with figures silhouetted 
against a beautifully lighted drop. 
....“The French Fan,” Watteau fig- 
ures executing prim ballet steps— 
charmingly, beautifully done.... 
The Roxyettes in one of those ef- 
fective precision numbers... . 4 A Silk 
Suite, opening with the ballet corps 
as a long silkworm. Very clever 
and nicely colored. “Silks of 
Japan,” with gorgeous kimonas and 
a pretty setting....“Silk and Sport,” 
an unsuccessful attempt to employ 
a trick shot golf expert. . 





Leatrice Joy, topping at the 
Riverside, is the essence of Holly- 
wood, and gave the film fans a 
chance to applaud. She looked 
lovely in a bouffante organdie, with 
large collar trimmed with cut-out 
pink organdie. As an appropriate 
touch, a diamond bracelet and 
brooch were combined with this 
pastoral simplicity. An evening 
gown worn later, was a beautifully 
moulded pale yellow with tiny 
rhinestone encrustations. 

Claiborne Foster registered nicely. 
Her costume was a flame colored 
ensemble with attractive deep col- 
lar of white. The sketch was a 
silly little affair, but an enter- 
taining one. 

The low comedy of Lester Allen 
and Nellie Breen came as a wel- 
come relief after the mild enter- 
tainment of the preceding program, 
which included Kaye & Sayre 
(dance team), the Four Aristocrats 
(harmonists), and Bob Hall. Brown 
and Whitaker had to pick up the 
program after the N. V. A. col- 
lection, but did nicely, the silent 
partner of the act looking very 
smart in a green frock with cock- 
tail jacket. 

As guest entertainer in celebra- 
tion of Jubilee Week, Master Jay 
Ward appeared in a turn that was 
enjoyable if you don’t mind seeing 
a periectly darling kid repeating 
bum gags learned by rote. 





“The Canary Murder Case” the 
drawing card at the State this week. 
On the stage Toney and Norman in 
their familiar routine, Miss Norman 
in a new green beaded frock and 
spangled jacket still laughing as 
though hearing the lines for the first 
time. Nan Halperin makes a very 
pretty picture in her bridal gown 
of lace and frothy tulle, her veil of 
a delicate pink and also as a brides- 
maid in blue maline with white lace 
apron front, a huge basket of yellow 
forsythia, as a frame. White Way 
Gaieties still thrilling the audience 
with the well staged final fall. The 
Andressens play with poles and Mc- 
Laughin and Evans still doing tough 
stuff. 





The Guild’s Party 

One of the most enjoyable enter- 
tainments of the year was offered 
by the Theatre Guild at its Tenth 
Birthday Party, Sunday night, at 
the Guild theatre. 

Edith Meiser opened the bill with 
that naughty but awfully amusing 
song about Queen Elizabeth, writ- 
ten by Larry Hart and Dock Rodg- 
ers for the second Garrick Gaieties, 
following with an equally diverting 
lyric about a more repressed mod- 
ern lady. 

Ruth Draper, smart in garnet 
velvet and matching jewelry, came 
next in two perfectly grand recita- 
tions. Marion Kerby and John Niles 
hopped over from their Sunday 
night recital to do several negro 
spirituals as they should be done— 
but seldom are. Next came that 
veteran actor, Donald Stewart, de- 
livering a discourse on a variety of 


topics. This department nominates 
Mr. Stewart as laureate of mono- 
logues. 


Agnes de Mille tunnelled, ferried 
or flew over from Hoboken to exe- 
cute a nicely conceived study of a 
Degas ballet girl. The sum of all 
these performances was an evening 
of rare charm. 


With such sly satirists going be- 
fore, the Guild managers would 
have been taking an awful chance 
in delivering a serious speech. They 
wisely refrained. Instead Helen 
Westley appeared in a costume 





thereabouts....Dave| from a 
a Liszt concerto] years aso 


*s.i1 e sf erm, nee . 
Guild performance of 


which 


ten 
LCi 


notes upon were 





given in an amusing introductor) 
speech by Lawrence Langner. 

There were too many celebrities 
in the audience for a reporter who, 
as usual, forgot her pencil to record 
Among them were Lynne Fortain: 
in a sleek black gown, Erin O'Brien 
Moore in a perky fuschia taffeta. 
Frieda Inescourt in deep blue tulle, 
Blanche Yurka in black lace over 
flesh satin, Mary Ellis in lovely 
white lace, Dorothea Chard, Mrs 
Lee Simonson, Greta Nissen, Mar- 
galo Gillmore in beautiful white 
satin, and, in white chiffon, Gale 
Sondergaard, the Guild’s new re- 
cruit. 





Flapper at the Play 


Oh, my dear, I've just come from 
the most heavenly show—actually, 
it was just too unearthly it was so 
beautiful. Shows like that just grip 
me, I mean, they do! 

It was “Paolo and Francesca’— 
well, I think that’s the way they 
pronounced it. Well, anyway, there's 
this Francesca — you know, Jane 
Cowl—and, my dear, she’s perfectly 
knockout in a blond wig—I mean 
she really is—and her father makes 
her marry an italian emperor or 
general or something—anyway, his 
name's Giovanni and he’s way up 
in an Italian family. To make mat- 
ters worse, she loves his younger 
brother Paolo, only Giovanni doesn't 
know it. I mean it’s sweet. 

Well, this Giovanni has a cousin 
named lLucreziaa—and you know 
what anyone named Lucrezia would 
be like. This one’s worse, because 
she’s an old maid with a lot of com- 
plexes and it seems she secretly 
loves Giovanni, and is jealous of 
Francesca. Well, just before the 
wedding this horrendous old thing 
poisons Giovanni's mind against 
Francesca—and to make it worse in 
comes his old nurse, Blind Angela, 
who has a yen for prophesying dis- 
aster. I mean, at a time like that, 
she’s just the type to start develop- 
ing second sight. And it gets Gio- 
vanni all hot and bothered. 

And it’s awful for Paolo, because 
he loves Francesca and he’s loyal to 
Giovanni. If he were in a stag line 
he'd sooner sit out that cut in on 
his brother. That’s the kind of a 
boy this Paolo is. And so, his 
heart's broken and he decides to 
take poison because it’s better than 
life without Francesca. It’s so sad 
it’s—well it’s sad. And Giovanni 
gets more suspicious than a study 
hall proctor, but never guessing that 
it’s his own flesh and blood. If he 
knew about Tristan and Isolde and 
Pelleas and Melisande he could 
guess, but the poor Dodo hasn’t a 
five-foot book shelf. 

Paolo doesn’t take the prussic 
acid, but determines to vanish, and 
I mean it’s too heart-breaking. 

Giovanni decides to trap his wife 
and his brother, to surprise them, so 
to speak. Shan’t you die! And he 
sneaks back from the battlefield— 
and it’s a surprise, all right. 





Coney’s Winter Lure 

Coney Island as a colony for the- 
atre people was revived this year 
during the late winter and early 
spring months. The wise mob, 
cheated out of winter resorting by 
engagements in town, rediscovered 
the possibilities for agreeable 
weekend-ing within forty-five min- 
utes of Broadway. 

This revives a theatrical custom 
of some twenty years ago when the 
Island and Sea Gate were recog- 
nized colonies of theatre people. In 
those days Georgie Fransiola, ex- 
musical comedy comedienne, ran a 
hostelry which catered to such 
members of the profession as Bel- 
asco, Bobby North, Dustin and Wil- 
liam Farnum and countless others. 

The present Coney play started 
as a result of the mild weekends of 
last winter. Until the very warm 
weather which brought an advent to 
the beach of thousands of Sunday 
excursionists, Coney provided an 
ideal break in a crowded city win- 
ter. The boardwalk was exclusive- 
ly empty; the sunshine just as ex- 
pansive if not as expensive; and 














the sea air as bracing as in other 
localities where it comes higher per 
inch, 

Many managers and actors took 
advantage of the nearness of the 
seaside resort; and several plays 
now current on Broadway were 
whipped into shape by authors who 
profited by the quiet of a Coney 
Island week-end. 





Miss Lawrence Goes Legit 


Gertrude Lawrence states that 
she has deserted musical comedy 
for good, and will enter the legiti- 
mate under the management of Gil- 
bert Miller. The comedienne will 
depart in late July for London, 
where the American company of 
“By Candlelight” will rehearse and 
substitute for the present Lon- 
don company, which has been run- 
ning seven months. The produc- 
tion will open in New York the first 
week in October. Leslie Howard 
and Ernest Truex have been men- 
tioned for the lead opposite Miss 
Lawrence, 

In future Miss Lawrence's only 
musical work will be in Movietone 
productions. 





“Mrs. Bumpstead-Leigh” is a silly, 
creaky old play, as ingenuous as 
anything now playing in Hoboken. 
But it offers a delightful evening's 
entertainment on the strength of the 
sense of humor brought to several 
of its characterizations. Primarily 
there's Mrs. Fiske, sprightly and 
beautifully gowned, who works un- 
intelligibly rapid diction and mad- 
dening affectations into a superla- 
tively fine performance, and Stella 
Mayhew, out of musical comedy, 
very amusing in a role not far re- 
moved from a musical comedy dow- 
ager, at that. 

Indescribable 

Sax’s has a striking sports neck- 
lace which the saleslady couldn't 
describe. It is made of some kind 
of composition that looks like com- 
pressed paper, colored in blue, 
henna or yellow. Many strands, 
looking exotic with a South Sea 
flavor, and attractive. It could be 

(Continued on page 79) 








Fore 


Opening Up 
Times Square mob have started 


playing hide and seek with business 
to get out and swing at the little 
white sphere. An unseasonally hot 
April 7-8 brought the fever to a 
boiling point, and the courses have 
started to open up. Almost all of 
the Long Island links will be for- 
mally under way by this Saturday, 
with many in Westchester due for 
official opening on the same date. 

Westchester is generally rated as 
running about two weeks behind 
Long Island on spring playing con- 
ditions, but is fairly even this year. 
The past cold weather week held 
down the general open air migra- 
tion. Course which is in the best 
condition at present seems to be 
Queensboro, which has been using 
regular tees and greens for three 
weeks. 

All five courses at Salisbury have 
been open since the Saturday before 
Easter, and St. Albans, where the 
local qualifying rounds for the 
Open will be held, hasn’t been closed 
all winter. 





They Jotn 


Those joining clubs this spring 
include—Rube Goldberg, Lakeville; 
Charlie Freeman, Glen Oaks, and 
Jack Whiting, Clearview. 





Rube Goldberg’s Divot 

Rube Goldberg just turned over 
$5,000 to be able to play Lakeville 
when he feels like it. Sunday he 
went around for the first time, had 
Eddie Cantor’s new house pointed 
out to him from each tee, and came 
in with a card of 106, 

All the cartoonist had to say to 
a query on his score was, “Yes, and 
a $400 divot.” 





There is a financial aftermath 
Miami. 


have spent $20,000 on the boys. 





Inside Stuff—Sports 


$8,000 Damage Bill 





to the Sharkey-Stribling fight in 


Madison Square Garden corporation was host to a host of 
newspapermen, it being claimed that more scribes attended than for 
the Tunney-Dempsey event in Chicago. 

William F. Carey leased Carl Fisher’s former home at Miami Beach, 
where he housed and dined the newspaper boys. 
capacity and the larder was lavish. 
were sloppy or careless and the owners of the house have put in a 
bill for $8,000, the extent of damages claimed to rugs and furnishings. 

Whether Jack Dempsey’s bill for entertaining reporters was included 
in the cost of running Carey's place is not certain. 


Place played to 
But it seems some of the guests 


Jack is said to 


Maybe it started the irritation that 
led Dempsey to affiliate with Jack kugazy. 





GRAHAM FOULS CUBAN: 
COLISEUM’S BIG START 


By JACK PULASKI 

Coliseum, at Starlight Park In the 
Bronx, had its first start with the 
Ringling Circus. Friday (April 12) 
boxing made its debut within the 
barn-like building which once wag 
the main hall of the Sesquicenten- 
nial in Phillie. Headline bout be- 


tween Kid Chocolate, flashy Cuban, 
and Bushy Graham, of Utica, went 
on ahead of the semi-final. Slated 
to go 15 rounds, the referee stepped 
in in the seventh and awarded the 
match to the Kid on a foul. 

It made for an unsatisfactory re- 
sult because the fight was plenty 
exciting, especially in the earlier 
rounds and Bushy seemed to have 
the best of it on points, doing most 
of the leading. Arena was packed, 
which surprised some of the down- 
town mob. Colored fans made it 
look as if Harlem were out in force, 

Towards the end of the first round, 
Graham caught the Kid with a left 
hook to the chin and dropped him. 
Chocolate arose without a count, 
but a bit dazed. In the second round 
the Cuban returned the compliment 
with a short right. Bushy bounded 
up, the house being all het up. It 
seemed that Graham was out in 
front from then until sixth round. 
But he was hitting low too fre- 
quently. Once the colored boy 
sagged to the floor, Graham getting 
a panning from the referee. He had 
hit the visitor low before that and 
the crowd howled. 


Obvious Foul 


No doubt about the fouling. 
Graham had been recently re-in- 
stated after being ruled off for a 
similar offense. He is inclined to 
foul when getting the worst of it, 
but in this match he had a good 
chance to win, though tipped over 
again in the sixth while off balance. 

Match meant plenty to both boys 

because the winner figures to meet 
Andre Routis for the bantamweight 
title. Graham was regarded the 
champ by the National boxing body, 
but the New York commish paid no 
attention to that. The Chocolate 
Kid, as he calls himself, is a lithe 
youngster, hits hard with the right, 
but is inclined to wait and counter 
rather than lead. Whether he can 
really take it on theesjaw is yet to 
be proven. Al Scalfero tipped him 
over in the first round at the Garden 
not long ago. But he got up and 
put up a good enough fight after 
that. 
Jess McMahon, former match 
maker at the Garden, is running 
the Coliseum fight cards on his own, 
it is said. He intends building up 
a following in the Bronx, figuring 
his arena is a bit too far out to com- 
pete with the Garden. 


U Wins 


Los Angeles, April 16. 

Universal copped the champion- 
ship of the Motion Picture Basket- 
ball League by winning their final 
game with Fox, 47-16. 

Standings of clubs for the season 
just closed: 

Team 
Universal 
ye eee ee eee 
Paramount 
Chaplin ... 
PE cones +b eebenw ean 
SS eee ee 10 

Personnel of the Universal team 
comprised Kent Schneider, George 
Milner, W. Goodson, Gene Dorsey, 
Harry Rock, Herman Schlom, man- 
ager, and Dan Balash. 








Won 
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wanes 





$750,000 SUBSCRIBED 


Baltimore, April 16. 

Baltimore’s proposed $1,250,000 
sports center, on the site of the 
present Oriole Park, moved forward 
last week when a board of directors 
was announced by Carlos Ferrer, 
organizer. Business men of this city 
compromising the board are: J. K. 
Bartlett Sr. Douglas Thomas, 
Gorge Zouck, H. M. Warfield, Dr. H. 
H. Young, A. J. Hunter, Senator M. 
F. Tydings and Ferrer. Around 
$750,000 of the money has already 
been pledged. 





BASEBALL CHALLENGE 


Schwab and Mandel, holders of 
the Spalding Cup awarded last year 
for winning the Theatrical Base- 
ball tournament with their team 
from “Good News,” have organized 
teams from their two current 
Broadway shows for the season. 

They are willing to put up $1,000 
side bet with any producer that one 
of their teams will win the trophy 
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"Among the Women 


By The Skirt, Jr. 





: Best Dressed Woman of the Week 


ETHEL BARRYMORE 
“The Love Duel”—Barrymore Theatre 





eo J 


‘ 


Ethel Barrymore returns to her own theatre in a draggy play called 
*The Love Duel” which has little to recommend it except the personal 
brilliance of Miss Barrymore and the excellent support including Doro- 
thy Hall, Louis Calhern, Henry Stevenson and Ferdinand Gautschalk. 
Action is endlessly slow, the situations quite unimportant. 

Miss Barrymore made a striking picture on her first entrance in a 
eoral velvet gown with a very low waist line and extreme back. With 
this she used coral slippers and a shaded feather fan. Later, a peri- 
winkle blue velvet tea gown over flesh was beautifully picturesque, and 
a white satin gown of high lustre worn with a scarf of the same material 
trimmed in two velvet bands of green and coral, was simply breath- 


taking. For her last costume she chose a very dull grey crepe made | 


with a jacket edged in ermine. 

Dorothy Hall was dainty in the babyish role she has become identified 
with of late. She chose a luscious blue chiffon studded in tiny rhine- 
stones for her entrance and a yellow trailing thing trimmed in lace 
and worn with a big horsehair hat, was very effective. But the piece 
de resistance’ was her little white skating costume ...a two piece suit 
with long scarf of angora, an angora cap with a long tassel and a tiny 
ermine muff. Little bits of red were used as trimming here and there 
and long white kid skating shoes completed a doll like picture. The 
settings were exquisite. 





New Mayfair Coiffeurs 

Claire Windsor wore a striking blue bouffant to the Mayfair Saturday 
night. Louis Groody was charmingly dressed in a black taffeta and net, 
which emphasized her tiny stature. A new coiffeur, affected by Jeanne 
Eagels, is very becoming, as was her pale peach ensemble, and who 
could say that Inez Courtney didn’t look cunning with her titian locks 
behind the ears a la Garbo? Both Ona Munson and Gertrude Mac- 
Donald wore pretty, pale greens, and Gladys Baxter looked well in black 
velvet embroidered in rhinestones. 

George Meeker and Percy Helton were there and John Hundley, and 
as usual, a buzz of laughter around Eddie Buzzell’s corner. Mrs. Bobbie 
Crawford wore a soft black chiffon and Virginia Smith was blooming 
in chartreuse satin trimmed in feather flowers of the same color. Bobbie 
Folsom chose a periwinkle crepe and Mr. and Mrs. Charles Morrison, 
Gladys Feldman, Horace Brahm and Peggy Fears were also present. 





Femme Gossip 


Did you know that: Charlie Ruggles is a country gentleman in his 
non-professional hours. ... Mary Lucas Crawford wears a magnificent 
square cut diamond. ... The ladies sigh in the front rows over Alfred 
Newman as he directs. ... Bobbie Perkins should be a great bet for 
talkers. ... Gladys Baxter has a nice English husband named Busvine. 
...Jack Whiting is becoming a good golfer, darn him. ... Glenn 
Anders, also Al Goodman, attended the Friday matinee of “Norma,” 
with Ponselle singing. ... Kitty Morris is closing with the Chicago 
company of “Good News” in two weeks.... Albert Jeanotte is be- 
loved by his pupils. ... Rube Goldberg plays a hot game of ping-pong 
. .- Billy Seamon is waiting for that first “Mr. Haver’, ... In private 
life the American ingenues are becoming, like their European sisters, 
smarter dressers—more extreme and less gaga. .. . Carol Dempster may 
do a talker soon. ... Mrs. Ned Marin is among the best women tennis 
players on the Coast. 





Greta Is “On” 


“Wild Orchids,” Greta Garbo’s latest, packed them Sunday afternoon 
at the Capitol. <A three people cast, Garbo, Lewis Stone and Nils 
Asther, and plenty of sex, 

Miss Garbo is exotic and mysterious as usual and is so “on to her- 
self’ about dressing. Her entrance costume was a deck coat of sports 
wool trimmed with an enormous amount of raccoon fur, Her white 
beaded evening gown had tiny sleeves and a daringly exposed back. 
(Nothing is as striking as a high neck gown with no back in it.) No 
one coul have looked more distinguished in hunting trousers and a very 
unique Javanese costume was Very alluring. Miss Garbo was exquisite in 
a turned up hat of horsehair worn with a crepe frock. The flappers around 
cannot understand why they can’t make themselves look like her. 

Lewis Stone gave an excellent performance and Nils Asther was much 
more believable than usual. 

The presentation this week is called “Pastels.” Sammy and Patti Moore, 
comedy dancing and singing pair, were well received especially with their 
stair dance, Miss Moore wore a peach chiffon frock with a velvet jacket 
and hat te match, and a tiny green taffeta maid’s costume. There was a 
pretty ballet in yellow and orchid which found Joyce Coles dressed in a 
sweet ballet costume in white, Later, she did an exquisite solo in a 
turquoise blue maline bouffant trimmed in large pink roses, Ray, Ellis 
and LaRue closed with an adagio. 





A Good Job 

Roland West has done a first rate job on “Alibi,” the new talker at 
the 44th St. It’s well directed and carefully thought out, showing more 
vision than some of the recent sound efforts. 

Chester Morris proves himself a splendid actor and a handsome vil- 
lain. Here he’s the menace, but he’s also good here material. Regis 
Toomey gives a good account of himself together with Eleanor Griffith, 
Pat O'Malley, and Mae Busch. 

Miss Gr#ffith, from legit, registered vocally and photographs rather 
well for her first picture. She wore a smart plaid sports coat trimmed 
in beaver and a black felt hat. Miss Busch looked best in a black 
velvet cape cvat trimmed in fox with a bunch of flowers at the back of 
the neck—with this she wore a tight black hat with a black aigrette 
over one ear. 


—— 





MAYER’S “GIRLS” AS SHORT 

Lloyd Mayer's series, “Just Among 
Us Girls,” will be a talking short 
which RCA Photophone is pro- 
ducing at its Gramercy studios in 
New York. 

This is the accentuated femme 


Hour-Glass Figures 


Los Angeles, April 16. 
In their search for eight girls 
with unbobbed hair and “hour- 








glass” figures, Paramount studios 
discovered that less than one per 
cent of the screen actresses in 
Hollywood possessed long hair and 
that the average flapper’s waist- 
line of today measures 25 inches. 


Padding and wigs had to be re- 
sorted to in order to get the neces- 
Sary effect needed. 





Only lady barber around Times 
Square is in a small shop on 8th 
avenue. Doubles on dames desiring 
a four bit marcel. 


series which Life anu a newspaper 
syndicate is running. 





Hot saxophone players are taking 
the matrimonial 
with Greenwich, Conn., as the scene 
of the nuptials. Latest to announce 
a step in that direction was Frank 
Simone, in Stern’s orchestra in 
“Pleasure Bound,” and Marie Fer- 
guson, chorine, until recently in 
“Manhattan Mary.” 

They started for Greenwich early 
Saturday morning with witnesses 
| after talking it over in Dave’s Blue 
| Room. 





leap these days,-. 


Hollywood Styles 


Hollywood, April 13. 
Corinne Griffith is a star who 
n be trusted out alone to buy 


er own clothes and not come back 


iooking like a bootlegger’s wife. She 


chooses ladylike things. If not 


|; particularly dashing they are re- | 


| strained, conventional, yet becom- 
ling in a _ well-behaved way. In 
| “Prisoners” she wears a misty for- 
mal evening gown of silver tissue 
| decorated with clusters of grapes 
|made of large steel-colored pear! 
| balls, with silver spangies simulat- 
ing the grape leaves. The dress 
|has a tight bodice with a long 
| many-flounced bouffant skirt which 
‘is not shorter in front, tra-la. 
Around the low U-shaped neck and 
| skirt as well there is a pleated 
ruffle of the silver tissue fringed 
at the edges. 

Altogether a fine dress for a 
dreamy-eyed person whose camera- 
man never fails to use soft pho- 
tography. 





Making Clothes Smart 

Pathe’s costume designer, Gwen 
Wakeling, has been entrusted with 
the job of making “Paris Bound” 
smart. For Ilka Chase, whose 
grooming was always worthy of 
comment on the stage, she has cre- 
ated a striking evening ensemble 
in black sequins and starched black 
tulle. The dress has a_e sequin 
jumper with a high neck and little 
upstanding collar, like those on Chi- 
nese pajama coats, which is out- 
lined in crystal embroidery. The 
jumper is finished with a pagoda- 
like peplum in sequins, while the 
skirt of tulle has several long cir- 
cular side-pieces carrying out the 
pagoda effect. 

With the dress Miss Chase wears 
a short tightly wrapped cloak of 
the black sequins, This costume 
is a fine example of design suited 
to the personality of the wearer. 
An exotic study in angles, it is ad- 
mirably adapted to Miss Chase’s 
tall, slim figure and sleek black 
coiffure, 





There is no end to the possibili- 
ties revues in pictures present for 
beauty and spectacular novelty in 
lighting, settings and costumes. 
Money is available in quantities 
that would make a Broadway pro- 
ducer gasp. Stages can be any size, 
the chorus countless, the orchestra 
symphonic in number of musicians, 
enough to make an orchestrator’s 
paradise, 

The ingredients for a great revue 
are at hand. All they await is an 
idea, 





Norma Shearer’s Head 


Norma Shearer’s best feature is 
her beautifully shaped head and 
profile which she accentuates by 
cropping her hair short and brush- 
ing it close to her head. When 
she wears a hat half her charm is 
hidden. A young intelligent actress, 
she has discovered her most flat- 
tering hairdress to be severe, but 
she does not always suit the clothes 
to her coiffure. 

Miss Shearer’s personality is most 
definite in simple clothes stressing 
fine, not detailed trimming. In “The 
Last of Mrs. Cheney” her best cos- 
tume is a white chiffon velvet 
lounging pajama suit, with incrus- 
tations of black velvet in a mod- 
ernistic design. The three-quarter 
length coat is straight, with a yoke 
of black, and the wide trousers 
are banded with black. Her feet 
are encased in black mules with a 
corresponding design in white. 





Oriental Jewelry 

Due to its proximity to the Orient, 
California glories in a most abun- 
dant and varied assortment of cos- 
tume jewelry made of semi-precious 
stones, Interestingly unusual choker 
necklaces in cclors to blend with 
each costume are part of the well 
dressed woman’s wardrobe. This 
jewelry is particularly well adapted 
to sport clethes, worn to such an 
extent in Hollywood. The many 
shops specializing in it are con- 
stantly creating new modes of set- 
ting, cutting and combinations of 
stones, 

Popular is the short choker 
with a large elaborately set jewel 
as the clasp, which is worn in 
front. Coral, forgotten for so many 
vears, is smart now. It is seen in 
short necklaces of many intertwined 
strands, with carved coral for the 
elasp. The translucent’ stones, 
erystal, aquamarine, tourmaline 
and rose-quartz are the most be- 
coming because they reflect the 
light of the eyes. 

Maush's has devised a way of 
setting round crystal beads so they 
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Gray Matter 


By Mollie Gray 


AY’S SISTER) 








Greta’s Bare Feet 
“Wild Orchids” pictures many 
notable things besides Nils Asther 
as an Indian Prince in three yards 


} of English elegance and a colored 


handkerchief wound round his head, 
making him look like Aunt Jemima’s 
little boy. There was Greta Garbo 
wraped in an India print, her feet 
bare, and the woman with beauti- 
ful bare feet is as rare as beautiful 
bare feet, jreta wore a stunning 
white spangled gown that covered 
her completely to the neck in front, 
but displayed the longest spine seen 
in a film age, 

The raccoon traveling coat used 
the animal heads as well. Syn- 
chronized bits interesting, especially 
the night sounds in camp. 





“Pastels” beautifully mounted 
and costumed. It is noticeable that 
since the Capitol’s overtures are di- 
vided between classical and jazz, 
the classics get all the color dis- 
play of the electrical department 
and jazz is left to the cold white 
light. May be a compliment, jazz 
needing no help. 





No Hot Boy Friends 

In “The Hole in the Wall” 
Claudette Colburt has but one 
dressy moment in a white satin en- 
semble with tight hips and only a 
bow for trimming, wrap white 
foxed, But who misses silks with 
an elevated wreck, the morgue, 





need not be pierced. Instead they 
are grooved around the circumfer- 
ence for a fine golkl wire so that 
none of their fire is lost. These 
are most effective at night, catch- 
ing the color of the gown and send- 
ing it forth in myriad ways. 





In Harry Rapf’s Revue, the num- 
ber “Sing Me a Song in the Rain,” 
is appropriately costumed. The girls 
wear transparent oilskin raincoats 
with fisherman hats. They stand 
at the top of a wide flight of stairs 
when the lights are thrown on from 





behind, revealing tight one-piece 
bathing suits. 
On and Off 
Although every studio has a 


staff of clothes experts to dress its 
players for the screen, the play- 
er’s personal appearances are un- 
fortunately left to their own dis- 
cretion, Too few actresses can be 
trusted to outfit themselves so as 
to flatter themselves or be a credit 
to the companies which employ 
them. 

It is a sad let-down at a pre- 
miere, after watching some crea- 
ture glorious on the screen whose 
personality has been coaxed along 
by every art of hairdresser, make- 
up man and costume designer, to 
be introduced to either a mouse- 
like person or violently fluffy one. 
The transition from screen to “in 
person” can turn the most adoring 
audience, 

So many of these girls look as 
if their mothers had just finished 
their dresses on the home sewing 
machines; others as if they had 
borrowed their costumes in pieces, 
a hat from one friend, shoes from 
some one else, a fur from another. 





Sally Blane, one of the most 
sought after girls by the young 
men-about-town, has a black vel- 
vet dance frock with a severely 
plain bodice fitted to the figure. 
The skirt is decorated with count- 
less short strands of pearls which 
swish as she moves. 

Altogether a good dress for a 
baby star with aspiration, ~* 


Hollywood Chatter 


(Continued from page 58) 
Pherson grabbing front page stuff, 
vhLich has no connection with the 
show business, 

When Kathryn Crawford sang 
“Nina,” she thought it a new theme 
song for the picture until told it 
was written 200 years ago by Per- 
golesi, 

Reporter for a local daily waited 
at the entrance to Fox studios for 
Winnie Shcehan from 3 to 7:30 
Pp. m. Just as the lad crossed the 
street to get cigarettes, Sheehan 
came out and pulled away in his 
ear, 

A South American tourist, win- 
tering in Hollywood, and a family 
visiting him, between them have 
spent more than $2,000 in purchase 
of motion picture amateur equip- 
ment. 








| Spiritualtistic seances, the cheeild 

under the pier on a ladder and the 

| tide rising. Good old meller but a 

relief from burning boy friends. 
More Crystal Gazing 

“The Charlatan” brings the sec- 
ond crystal bowl to star on Broad- 
way in the same week being at the 
Colony. Carl Laemme) is again 
asking for written comments. Mar- 
garet Livingston’s dark frock was 
trimmed with ball buttons, two red 
foxes guarding a snappy felt hat. 
Black lace, form fitting, that trailed 
below the white satin foundation 
never looks good on the screen in 
the full length shots. Light lace 
negligee with odd shaped pieces of 
silk appliqued was good looking, her 
black velvet gown to the floor the 
most becoming even though the 
deep V back and front seemed ex- 
treme. 

Colony dozen dancers that have 
used so many names are now the 
12 Sensational Steppers, an agree- 
able and attractive group of young- 
sters still using the slogan of so 
many teams “There should be 
steps there.” Costumes are unim- 
portant as always the green velvet 
outfits for the finish being most be- 
coming. 

Band is now 12 Pennsylvanians. 
Set so cheap and poor looking it 
influences the appraisal of the tal- 
ent, 





Paramount Goes Oriental 

Paramount show called “Pearl of 
Bagdad.” Opening shows all posing 
artistically about the _ get, noble 
domes back and front, while an or- 
chid sheik sings “Son of the 
Desert.” Naturally there were 
ladies who danced in chiffon 
trousers and who whirled with bells 
on their ankles, Another group 
chose towering gold headdresses 
and white pants that looked like 
riding breeches gone ritzy, very 
stiff, but tinkling helped the gen- 
eral effect. 

Two humans or rather American 
sightseers, names unknown, the girl 
getting some laughs with Leon 
Errol knees. Girl wore pink satin 
trimmed with rows of lace and later 
something new in ostrich plume 
skirts, the feathers all joined on a 
band around the hips with heads 
up. A soprano trailed chiffon from 
wrists and the point of her hat, her 
costume lounging pajamas, 





Those Double Bills! 

Two old timers at the New York. 
“When Dreams Come True” or, as 
fans know the type, “After the 
Sweepstakes, Sweetheart,” with 
Helene Costello and a boy who coulé 
be a close relative of Buck Jones. 
One of those “All’s well that ends 
well,” a cruel philosophy in this 
case after the hero’s mother died of 
a broken heart and the heroine’s 
father was murdered, Helene wore 
black at the track but light silks at 
home, 

“The Yellow Back”—a log cabin, 
a “mountie” and you. Irma Harri- 
son is a new name belonging to a 
little girl with big possibilities judge- 
ing by this. Tom Moore filling the 
red coat. A time waster. 





Frocks at 81st St. 

8ist St. had a good variety Diil 
last half. Ethel Parker and Fred 
Babb have individuality as well as 
ability. It shows in costumes also. 
A long silk fringe of mixed black 
and white with skirt yoke studded 
with rhinestones and strands cross- 
ing the back, good looking even 
though one strand broke during 
some tango tossing. Something re- 
sembling a Kiki costume got rough 
usage for Miss Parker's stage clean 
up and the finale in crepe and velvet 
in shades of purple beaded in green 
was becoming, too. 

Two nice girls with Al K. Hall. 
Babe Garen and Ida Walker, even if 
they did wear ruffled frocks for the 
finale. Bathing suits and silk capes 
for the opening matched nicely in 
the green, but the red and orange 
were enemies. 

Mary and Bob, MacFaddens radio 
pair did nicely in one of those fake 
tales like they do on the air. Mary 
is a sweet girl with eyes as blue as 
the uniform she first wore. Bob 
should gather himself a moustache 
or something, his mouth spoils him 
entirely. Mary’s yellow velvet 
jacket, tight at the hips, over same 
color chiffon frock, was a lovely and 
becoming ensemble. Another girl 
llooked smart -in a black crepe de 
| chine eollared frock whose 
| blouse of dark print matched the 
| lining of the cape, her dotted black 
net gown good looking also, 
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News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers ot New York, Chicago, 
San Francisco. Los Angeles ana London 
for these news items: each has been rewritten from a daily paper 





Variety takes no credit 


forms in “dive” scenes. A Federal 
statute frobids exhibition of mili- 
tary uniforms in any manner re- 
flecting on the services. 








Arcola Park, on the Saddle River 
| Road, Paterson, N. U., amusement 
| park, has been wiped out by fire. 








NEW YORK 





Sir James Barrie has presented 
all the tuture rignts in his play, 
“Peter Pan,” to the London hos- 


pital for Sick Chilu.en. The gift is 
worth about $20,000 a year 





Charles Dillingham, instead of 
David Belasco, wiil be associated 
With Eddie Dowling and Edgar 
MacGregor in the production of El- 


mer Harris’s play, “Merry Wives,” 
opening in Atlantic City May 13. 
Cast includes Jobyna Howland 
Grace La Rue, Herbert Corthell, 


Hale Hamilton, 





Louis Stauch, the Coney Island 
restaurant man who died recently, 
left an estate of $500,000. All but 
$17,000 goes to his sister, Mrs. Mary 
E. Maegher with whom he lived in 
Brookiyn. No mention is made in 
the will of Mrs. Mathilda Stauch, 
who the petition says was divorced 
by the testator in 1922. 





Peggy Heggie, 105 West Fifty- 
fifth street, entertainer, also known 
as. Peggy Gordon, was arrested 
April 13 in a suit for $100,000 filed 
by Mrs. Sadie Walsh, 345 Foster 
avenue, Brooklyn, charging aliena- 
tion of the affections of George A. 
Walsh, piano player in a night club. 
This is the first woman to be ar- 
rested in this county in 15 years 
in such a suit. Miss Heggie was re- 
leased in $2,500 bail. The order for 
the arrest was granted on the 
ground that Miss Heggie and Walsh 
were about to sail for Europe. 





Herbert J. Yates, president of 
Consolidated Fiim Industries, Inc., 
of New York, announces that his 
company has acquired all outstand- 
ing stock of the Bennett Film 
Laboratories, Ine., of Hollywood. 


'The transaciion involved $1,000,000. 





Attorr*ys for the estate of the 
late Pe: y G. Williams, donor of the 
Percy G. Williams Home for Aged 
Actors at Islip; L. L, have filed an 
affidavit in Suffolk county court, 
statins that Williams had left $138,- 
218 m re to charity than the law 
allowed, and asking for a redistri- 
bution. The law provides that no 
person can leave more than 50 per 
cent of his estate to charity. 





Emil Jannings has been granted 
an indefinite leave of absence by 
Paramount. The German star has 
been unable to master the English 
language and has refused to act in 





talkers. He will return to Germany 
shortly. 
Peekskill, N. Y., turned out its 


Democratic officials and elected Re- 
publicans, meaning a victory for 
Sunday shows. 





Gertrude Lawrence has been en- 
gaged by Gilbert Miller to appear 
next season in “By Candlelight,” 
comedy from the German of Sieg- 
fried Geyer. Adaptation by P. G. 
Wodehouse. Another version is 
running in London. 





Complications have developed in 
the condition of Monte Blue, who 
last week was operated upon for 
sinus trouble. It will be some time 
before he can return to work. 





Fritzi Scheff and Stella De Mette, 
opera singer, will be in “Right Off 
the Boat,” by Lyman Brown. Cham- 
berlain Brown producer, 





The bill eliminating news reels 
from the jurisdiction of the State 
Board of M. P. Censors was favor- 
ably reported by the State Senate at 
Harrisburg, Pa. Originally it in- 
cluded sound films. These were 
eliminated in committee. 





“The Streets of New York,” an- 
other Dion Boucicault play, is to be 
revived this season. Scheduled for 
a limited engagement at the Span- 
ish theatre, 239 West 14th street, 
April 25. Fay Baker will direct and 
appear. Its sponsor, F. Douglas 
Hutchins announces it as “a revival 
to end revivals,” 





The M. P. Preducers and Dis- 
tributors of America have made a 
gift to the Fifth Avenue Asso. of a 
film describing the progress of Fifth 
avenue during the past 25 years. 





The Mt. Morris theatre, a m. p. 
house, corner 116th street, owned 
by the Ancient Order of Hibernians, 
has been sold. The property is un- 
der a net lease and was held at 
$425,000. 


William Fox has purchased from 
Bing & Bing, realtors, the remain- 
ing portion of the old “carbarn 
block,” back of the Roxy theatre, 
now used as a public garage. Price 
not announced. Property was held 
at $775,000. 





Boston claims one of the youngest 
brass bands in the country. Mem- 
bers of the Morgan Memorial Band 





range in age from 4 to 8 years. The 
band’s repertoire includes” such 
tunes as “Yankee Doodle” and 
“Marching Through Georgia.” 

Pola Negri and her husband, 
Prince Serge Mdivani, are seeking 
a divorce in Paris, 

Billy Montgomery (Montgomery 


and Moore) was sent to the work- 
house at his own request to Spe- 
cial Sessions, for the theft of a suit 
of clothes from Wanamaker’s April 
5. Another shoplifting charge sen- 
tence was suspended. 





Forbes Randolph says he is going 
to produce a play called “Lust.” 
Irvine Dane, author. 

William J. Rapp, co-author of 
“Harlem,” is co-authoring again, 
this time with a man named Gray, 
said to be an ex-convict. Rapp and 


Gray are writing a melodramu 
about a person who: blows open 
safes. Tentative title is “Bums.’ 


William Harris, Jr., may produce it 
next fall. , 





“The Come-On Man,” comedy by 
Herbert Ashton, Jr., will be pro- 
duced by Roy Walling at New 
Haven, April 21. 





The theatre being built by War- 
ner Bros. in 51st street, to be ready 
next season, is constructed especially 
for talkers. Seats 1,600. 





Mrs. Eleanore Mayo Elverson, 58, 
wiuow of Col. Elverson, owner of the 
Philadelphia Inquirer, died April 9 
at her home in Phila. Col. Elverson 
died three months ago. Mrs. Elver- 
son was Eleanore Mayo on the stage 
and made an outstanding success in 
“Princess Bonnie.” Retired from 
the stage when she married. 





The fourth annual Westchester 
Co, Little Theatre tournament will 
be held at the Westchester Wom- 
en's Club, White Plains, April 23-27. 





Marion Talley has announced she 
will retire at the end of her present 
Met. opera engagement. 





Eddie Cantor stated over $16,500 
realized for the Surprise Lake Camp 
for Boys from the benefit held at the 
Ziegfeld April 7. 








Kate Mayhew, in “Jonesy,” cele- 
brated her 75th birthday April 15. 
The 70th anniversary of her first 
stage appearance at about the same 
time. She was carried on the stage 
in “Pizarro,” tragedy, at five. 





Net income of the Fox Film 
Corp. for Jan., 1929, was $1,261,802, 
after all depreciation and interest 
charges, but before federal income 
taxes. Month largest in company’s 
record, 


The annual Little Theatre tour- 
nament will be held during the week 
of May 6 in some Broadway house. 
Entries have been received from 
Denver (2), and one each from Cin- 
cinnati, Dayton, O.; Anniston, Ala.; 
St. Augustine, Fla.; Baltimore, 
Washington, Peace Dale, R. L, one 
each from Bronx and Brooklyn, two 
from Queens, and seven from Man- 
hattan. 





Vera Myers, former musical com- 
edy, will make her first appearance 
here as a recital artist at Town 
Hall April 20. 





“Blind Jimmy” Quinn, former en- 
tertainer, who maintained a news- 
stand at the City Hall, Atiantic City, 
died there April 10. Quinn was 
blinded in a boxing bout when he 
became a professional pugilist to 
obtain money to educate himself for 
the priesthood. 





John L. Martin, Broadway night 
life, “and a defendant in the “Booful 
Baby” breach of promise suit of a 
decade ago, is being sued by his 
wife for separation. She asks, be- 
sides a separation, custody of the 
two children and $200 a month for 
their support. Mrs. Martin says she 
has not seen her husband for two 
years. 





Rosalinda Morini, young singer, 
for $.50,000 against Otto H. Kahn. 


Basis of the suit is a letter the opera 


to protest the use of his name in 
the endorsement of Miss Morini. 





Ben Ali Haggin is being sued by 


Supreme Court. 
amounted to $13,594 and the re- 


between Feb. 17, 1926, and Oct. 27, 
1928. One item was a marquise dia- 


charged. 








Navy Department will 


about actors wearing naval uni- 


has brought suit for alleged libel 
patron wrote to the Musical Courier 
Black, Starr & Frost for $41,665 in 
Advances in cash 


mainder was for jewelry purchased 


mond ring for which $12,000 was 


protest ' him by W. 





Merger of the Church and Drama 
Association and the American The- 
atre Asso. was announced at a 
luncheon, 





“Lovebound,” a play by Thomas 
F. Fallon, which Lew Cantor is pro- 
ducing, will have its first tryout at 
the Majestic, Brooktyn, May 13. It 
will play Atlantic City the follow- 
ing week. 





Basil Sydney and Mary Ellis con- 
template making a picture of their 
last year’s success, “The Taming of 
the Shrew,’’ in modern dress. Miss 
Ellis denies she has signed with 
Fox, 





Jerome Collamore is directing a 


drama, “Rockbound,” by Michael 
Kallesser and Amy Wales It is 


scheduled to open this month, 





R. C. Sheriff, author of “Journey's 
End,” has resigned his position as a 
$50-a-week insurance adjuster in 
London and is to become a scnool- 
master, 





Eleanor E. Burns is suing the city 
of New Haven for $300 for the logs 
of a “lovely dimple” in her knee. 
Miss Burns says the street was not 
properly lighted, causing her to fall 
and twist her knee so badly that the 
dimple disappeared, She is not on 
the stage. 





Maude Leone, former wife of Wil- 
lard Mack, has been commiited to 
the State Insane Hospital at Nor- 
walk, near L, A. 


Babe Ruth will marry Claire 
Hodgson, former “Foliies’ show 
‘girlh Miss Hodgson’s name was 
linked with Ruth’s at the time ns 
wife died. They obtained a license 
Monday. 





Mrs, Cornelius Vanderbilt has 
leased 42 E. 58th street to Leo 


Brecher for 10 years. He will build 
a new Plaza film house, 





Fiorella H. La Guardia, anti-pro- 
hibition N. Y. Congressman, an- 
nounced in Cleveland that he will 
run against Mayor Walker in the 
coming Mayoralty election. 





George Choos is preparing a mu- 
sical entitled “Two Little Pals.” 








Plans have been completed for a 
40-story building to be erected at 
|the northeast corner of 58th street 
and 6th avenue, to be known as the 
Barbizon - Plaza Art - Music - Resi- 
dence Center. It will have all the 
features of an art and music center. 





An injunction suit by William 
Edelstein, London theatrical book- 
ing agent, seeking to have Equity 
restrained from boycotting him, was 
denied a Supreme Court review 
Monday. Lower Federal courts dis- 
missed the suit on a jurisdiction 
point. 





The Supreme Court Monday re- 
fused to review a case involving a 
boxing bout in Milwaukee,shrdlu 
boxing bout held in Milwaukee Aug- 
ust, 1927, between Joe Dundee, wel- 
terweight champion, and Pinky 
Mitchell, which was stopped in sixth 
round by state oulicials because of 
clinching and _ holding. Dundee 
asked for a review of lower I’ederal 
court decisions which upheld state 
commission’s action in refusing to 
pay him the $10,000 guarantee. 





With the closing of “Serena Blan- 
dish” A. E. Matthews and Clarence 
Derwent will be seen in a new 
sketch by Roland Pertwee. 





“Mrs. Temple’s Telegram,” with 
Edna May Spooner as Mrs. Jack 
Temple, was revived at the Village 
Hall, New Canaan, Conn., April 5-6. 
Others in the cast were Jack Davis, 
William Phelps, Robert Dixon, 
James Gerry, Edward Wineholdt, 
Dorothy Klett, Edna Gortner, Mrs. 
Spooner. 





Several business firms are now 
studying talker films for selling. A 
projection machine of portable size, 
it has been found, can be used on 
sales calls with one reel of film car- 
rying the pictures of the product, 
together with the selling talks of 
high-priced experts. 


LOS ANGELES 








Bench warrant was issued for 
House Peters when he failed to ap- 
pear in court to answer charges of 
disturbing the peace brought against 
H. Simons, husband of 
fanchon, Fanchon and Marco. Si- 








mons alleges the actor played his 
radio all night with loud speaker at 
a window. He further charged the 
actor disturbed the peace by tumul- 
tuous and offensive conduct. Com- 
plaint was also signed by another 
neighbor. Major William Korst. 
William S. Gill, former husband 
of Renee Adoree, sued by Mrs. Mina 
Talbert, who asserts she paid him 
$1,200 for a car never received. 








A film was used as evidence in 
Superior Court when Arthur Samp- 
ley sued Los Angeles Street Rail- 
way Co. for $75,000, claiming an 
accident with street car resulted in 
spinal injuries which made him in- 
capable of performing any hard 
work. Defense attorney presented 
pictures of the plaintiff rowing a 
boat, riding horseback, and doing 
other acrobatic feats as evidence. 
Judge Dehy took case under advise- 
ment. 





Superior Court Judge Yankwich 
awarded judgment for $2,650 to Har- 
vey Hamm and P. M. Smith, radio 
engineers, against C. Sharpe-Minor, 
organist. The radio men asserted 
they built broadcasting apparatus 
for Minor’s studio and received no 
pay. 

Fire Commission approved city 
ordinance requiring Main Street 
theatres, museums and other places 
of amusement to obey the same fire 
protective measures as other the- 
atres. This will mean many of the 
honky-tonks operating as theatres 
must either make drastic, costly 
changes or go out of business. 





County Board of Supervisors will 
build new addition to Los Angeles 
Coliseum, making total seating ca- 
pacity 125,000. 





Lloyd Hamilton petitioned the 
U. S. District Court to have C. R. 
Oulette, his manager, appointed re- 
ceiver in bankruptcy. Hamiiton is 
also defendant in suit filed in Su- 
perior Court by his first wife who 
asks $7,500 back alimony. Another 
suit filed against him in Superior 
Court by Leslie Ross, owner ot 
apartment formerly occupied by 
Hamilton, asking $1,200 on alleged 
damage to furnishings. Mrs. Irene 
Hamilton, actor’s second wife, just 
awarded divorce decree in Superior 
Court. 





Raoul Walsh has asked Holly- 
wood police to find man who forged 
his name to $10,000 worth of bogus 
checks while he was visiting in Ha- 
vana, 





Mrs. Claudette Reiter, wife of 
William Reiter, awarded $3,000 
judgment against Capt. Donvin 


Miller, her former husband, by Su- 
perior Judge Marshall McComb. She 
charged fraud. 





Joseph Laemmle, brother of Carl 
Laemmle, who died March 22, left 
an estate valued at $85,000, accord- 
ing to the will on file in Probate 
court. Bulk left to widow, Carrie 
Laemmle, 





Ynez Seabury Costello, screen 
actress, divorced from Walter W. 
Costello, by Superior Court Judge 
Sehaur. She accused her husband 
of being extremely jealous. 





Solomon Wolf, father of Fanchon 
and Marco, and of Rube Wolf, stage 
m. c., left estate of $10,000, con- 
sisting of personal property. 





Loretta Rush, stunt girl, filed suit 
in Superior Court for $25,200 
against Glenn E. Lockridge. She 
charges she lost her nerve as result 
of an auto crash with the defendant, 
which she alleges was due to his 
carelessness, and which prevents 
her working. 





Cullen B. Tate, film director, fined 
$35 on charge of driving auto while 


intoxicated. He will be tried by a 
jury April 16 on _ transportation 
charges. 





Charles Glasgow, picture camera- 
man, made unsuccessful attempt to 
kill himself in Hollywood. He had 
been esiranged from his wife, and 
when he returned home and found 
her away shot himself in the ab- 
domen. 





Second District Court of Appeals 
granted a new trial to Henry Schu- 
mann-Heink, son of the opera and 
concert star, convicted on grand 
theft charges. 


_—_ 


Peter Howard (Peter, the Her- 
mit) settled $130,000 damage suit 
against Inspiration Pictures and 
Edwin Carewe Productions out of 
court for $250. Howard alleged pic- 
ture company contracted him for 
lead in film version of “Redemp- 
tion,” but he had never been given 
part. Last week he collapsed on a 
downtown street due, it was said, 
to lack of nourishment. 





Mrs. Juanita Crosland filed suit 
in Superior Court to obtain final 
decree of divorce from Alan Cros- 
land, film director. Interlocutory 
decree entered last year. Since then 
couple remarried. In her complaint 
Mrs. .Crosland states remarriage 
was trial and did not invalidate 
original divorce decree. 
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{to break contract with Al Rosen, 
agent. Claims she signed contracg 
without reading it, under .mpres. 
sion it wag for one year. Rosen, she 
asserts, says term is for five vearg, 
| She further alleges she signed pres. 
ent contract with Paramount at itg 
solicitation without her agent en. 
tering into the matter, and since 
then he hag been trying to collect 19 
per cent, of her salary. Judge Haz. 
lett took case under advisement, 


her 


Body of man found in Hollywood. 
land believed to be that of Jacques 
St. Clair, missing screen actor. Belt 
buckle bore initials of the actor, but 
body has not yet been identified ag 
his. 





Mina Zolot and Gita Rayeva, pro- 
prietors of small dancing studio, 
asked reclassification of their school 
under city license law alleging pres- 
ent tax is too high for proprietors 
of’ small places now classified as 
dancing academies. 





James Cruze, picture director, and 
his wife, Betty Compson, screen ac- 
tress, have come to a friendly sepa- 


ration. Mrs. Cruze moved out of 
the. family home at Flintridge, 
claiming that her husband just 


would not go out at night at all, 
The couple have been married for 
six years. 





Mal J. Stone taken from a train 
at Colton, Cal., while en route East 
to answer forgery charges. Police 
assert Stone bought a ticket to New 


York, giving a “rubber” check in 
payment, and receiving $31.10 in 
change. 





Aubrey M. Kennedy arrested on 
charges of assault and disturbing 
the peace, following a fracas in a 
downtown hotel. Kennedy had been 
in a hospital for nervous break- 
down and admitted to police he had 
taken a few drinks to celebrate his 
recovery. He is alleged to have as- 
faulted a woman guest and also 
Danny Dowling, entertainer, who 
came to the rescue. 





Injuries sustained in an auto acci- 
dent by Eve Southern, screen ac- 
tress, will keep her confined to 
Lutheran hospital for two weeks or 
more. Actress suffered a fractured 
hip and sprained back when her car 
collided with another. 





Estelle Taylor Dempsey, arriving 
on coast, denies current rumor that 
she and her husband, Jack Demp- 
sey, champ, are separated, 


Mabel Normand and Lew Cody 
together for first time since recent 
ilness of both. 





Marjorie Woodhouse (Marjorie 
Christy), screen stunt rider, di- 
vorced by husband, A. J. Wood- 
house, on charge of desertion. 








Ruth Budd, vaudeville acrobat, 
awarded judgment of $30,000 by Su- 
perior Court Judge Walter Guerin, 
in suit for $50,000 against William 
Meyer, owner and wperator of the 
Strand, Long Beach. Suit was based 
on injuries claimed received when 
girl fell down a flight of stairs in 
theatre which, she claims, were un- 
protected by railing or lights. 





Virginia Lee Corbin, screen ace 
tress, petitioned Superior Court to 
have a guardian appointed, charging 
her mother had dissipated her 
earnings, amounting to $500,000. 


- CHICAGO 











Mrs. Helen Flozek, who alleged 
“Red” Grange was the father of her 
daughter and got a cash settlement, 
secured a divorce last week from 
her truck- -iver husbard on grounds 
of desertion. 





“Boom Boom,” announced for the 
Great Northern April 28, has been 
postponed indefinitely and will prob- 
ably open at another theatre. Great 
Northern is closed for the summer, 





During a stop-off here Jack 
Dempsey was served with a $500,000 
damage suit brought by the Colie 
seum Club on charges that Dempe- 
sey, two years ago, violated a cone 
tract to fight Harry Wills before 
meeting any one else. 





Beehee and Rubyatte, here with 
Sells-Floto for the local engagement 
only, will resume vaude after the 
circus closes. 





Great States is pulling out vaude 
from the Majestic April 20, with the 
house going to straight pictures, ex- 
cept for Saturday and Sunday. 





Morgan Farley Recovered 
Morgan Fartey returned last week 
from Italy. He has recuperated from 
a nervous breakdown. 

Farley went directly to the coast 
to accept picture offer, 





When Jules Murry of the Shu- 
bert offices sailed his books were 
taken over by Elias Weinstock. 





A Foster troupe of girls has been 





Olga Baclanova, screen actress, 
asked Superior Court Judge Hazlett 


booked to appear in “Brodaway 
Nights,” the new Shubert musical 
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- . 15 YEARS AGO 


' (From Varvety an. “Uspper”) 

. Invasion of legit houses by pic- 
tures, which started on Broadway 
Was spreading. Jones, Linick & 
Schaefer took over the Studebaker. 
Chicago, for the summer at a 25-y 
cent scale, . 





- Loew's having practically ab- 
gorbed the Sullivan-Considine cir- 
cult west, the books changed hands 
to Jos. M. Schenck from Chris. O. 
Brown. 





Under the leadership of George 
Costain about 60 dramatic advance 
agents orgafiized a club, announced 
as being purely social in purpuse. 





Emmett Corrigan, playing a; small 
part in “The Yellow Ticket,” went 
to A. H. Woods and asked for his 
release. Said his salary of $400 was 
unreasonable for so minor a role 
Woods raised it to $450 and he 
stayed, 





Mitchell Mark Strand opened in 
New York and was a revelation of 
the new era in film exhibition. 
House paid $750 fur first call on 
“The Spoilers,” an unheard of fig- 
ure. Limited number of houses able 
tu pay high flat rentals for costly 
features was a problem. Custom 
was to book big subjects on sharing 
terms. 





Mutual Films, defeated in a fight 
en censorship in the Ohio state 
evurts, served notice of an appeai, 
to the United States Supreme Court 
to test constitutionality of the Ohlv 
eensor law. 





Announced the 81st Street theatre 
(Broadway) would open in si» 
weeks. Was independent promotion 
and booking arrangements had beer, 
made with Amalgamated. 





By a booking freak Alice and 
Marie Lioyd, sisters, found them- 
selves headlining opposition bills i: 
Times Square, Marie at Hammer- 
gtein’s and Alice at the Palace. 


50 YEARS AGO 


(From Clipper) 


Indicating the extent to which the 
six-day walking match craze had 
spread, competition for a nationa: 
title was arranged at Niblo's Gar- 
den, New York. Management put 
entrance fee at $100, set a mini- 
mum at 459 miles to qualify for 
prize money, expecting contenders 
would not exceed a dozen. Instead. 
the field reached 40 at the start. 








Virginia and Pennsyivania cock 
fanciers held the biggest main since 
before the Civil War. Event took 
place in Norfolk and drew enor- 
mous crowd. Pits were surrounded 
with all sorts of gambling conces- 
‘sions. Mains were for $50 each “and 
$300 on the odd. Pennsylvania won 
12 out of 19 and Virginia sportdom 
‘was impoverished for months. 





Barnum Circus opened season at 
the American institute, 63d street 
and Third avenue, New York. Street 
parade was led by Barnum himself. 
Route was extended and troup su 
late getting back matinee was 
called off and money refunded. 





John Robinson circus opened in 
Fulton, suburb of Cincinnati, ani 
was routed south as usual. for first 
time outfit proposed going intvu 
Mexicv. Gil Robinson (who died 
recently in Atlantic City) appears 
on roster as director general. 





Endurance contests included even 
horses. Miss Lydia, English step- 
per. was sent against time for 16 
miles. Covered long route in 56 
minutes, 35 seconds, making good 
her engagement to finish within an 
hour. 





Debate over merits of lively or 
goft baseball having been settled. 
controversy broke oul anew over 


Killing Thrift 
A performer in a circus recently died a victim of what show business 
calls “thrift,” terror of poverty that drives the victim to unreasonable 
lengths of economy under the spur of self-generated anxiety for the 
future. This man, who has for years, faced the daily peril of a stunt 


aerial performance with the utmost of courage, practically killed himself 
with fears of remote possibilities of hardship. 








Stinting himself all winter to hoard savings he fell victim to 
pneumonia. He refused to pay for hospital treatment and when the 
circus physician got to him. it was too late. When he was dead, it was 
found he had $9,000 in cash and other property amounting to $37.000. He 
had long before reached his goal of security in age and disability, but 
by that time the old, uncontrolled worry and anxiety had become a fixed 
obsession from which he could not break away. 





» 
It’s just a case of the individual surrendering to imaginary worries. 
Performers of hazardous feats try to explain it by the nature of their 
occupation, the imminence of accident, injury and disability. But in a 
perhaps lesser degree everybody is subject to the perils of life. Extreme 
anxiety for the future probably goesydeeper than that. It probably has its 
roots in a feeling of insufficiency. 





It was Elbert Hubbard who said, “I am an old man and I have spent 
most of my life worrying about things that never happened.” The world 
is full of people wh@ do just that, but only a few of us let our conjured-up 
anxieties go to the extreme of a phobia. The man who kills himself in 
striving to insure living, is the exception. 





This man had less to worry about than falls to the lot of most people. 
He was unmarried and had no dependents. His success as a performer 
argued sturdy physique and by the wildest calculation he probably never 
would have been called upon to endure hardships nearly as severe as 
he had voluntarily submitted to in his self-imposed denial of most 
thirfgs that make life agreeable. 





Show business has noted numerous examples of the same thing. There 
was a vaudeville team. One of the two men surrendered everything to 
his ambition to save $20,000. He had nearly attained his aim when he 
was stricken and died, probably attributable to his mode of life. There 
was the agent who was was notorious for his penury. He died in front of 
a bank téller’s window of heart disease, and left $60,000. 





Why make a nightmare of old age? Maybe you won't get old enough 
to suffer hardships. Most people don’t. 


Inside Stut—Legit 


During a legitimate season characterized by pessimism and with news- 
papers full of propaganda calculated to increase public apprehension 
Bela Brau, practically an outsider theatrically, has raised $104,000 by sub- 
scripéon among bankers, clubmen and wealthy laymen and will set up 
in business as a dramatic producer. 

Brau was formerly an auditor at the Martin Beck theatre and has 
taught theatrical accounting at Columbia University. 











A three-year enmity between two legit producers, Jed Harris and 
Harry Shumlin, was settled when Jed called Harry up and invited him 
to return to the Harris fold. Shumlin’s decision is in abeyance. 

After the break Shumlin entered the producing field on his own, 
with “The Command Performance” and ‘Tonight at 12," both short- 
lived. Now Shumlin has a new one, “The Shyster,” whieh he desires to 
ao alone. If he returns to Harris association “The Shyster” may be 
abandoned or produced in association with Harris. 

H. A. Leonard withdrew from association with Shumlin and later dug 
up “Harlem” and produced it with Abe Blatt. Shumlin wasn't in and 
there was tension between Shumlin and Leonard. Meanwhile Chester 
Erskin formed-a friendship with Leonard and when “Harlem” bobbed 
up Leonard assigned the direction to him. Now Shumlin wants Erskin 
to play the lead in “The Shyster.” 





Donald Ogden Stewart is said to be at work writing the book for a 
musical comedy the score of which has already been completed by 
Vincent Youmans. The show will feature the schnozzle trio Clayton, 
Jackson and Durante. Robert Sherwood did the book originally but it 
was not to the liking of the schnozz. 

Jock Whitney, one of the Harry Payne Whitney heirs, is named as 
the backer, with Sam H. Harris the producer. Young Whitney pals 
with Stewart and Bob Benchley. Recently the latter and Whitney took 
a trip abroad. ‘ 

Stewart, while continuing in “Holiday,” has kept up his writing pace. 
His latest effort, “Sweet William,” being issued this week. 


“Congai” is due in London in June, J. L. Saks having secured the 
British rights. 
English manager sought the services of Ruben Mamoulian as stager 
but the latter rejected the offer, being under contract with Paramount 
and the Guild. 





Cast members appearing in an Ethel Barrymore show aren't always 
as certain of obtaining first night seats for their own distribution as 
migh* be supposed. 

Reason is that Miss Barrymore insists upon her cast submitting a list 
of the number of tickets desired and the names of the people to whom 
the seats will go. If the star doesn’t approve, the blackballed name must 
go elsewhere for admittance stubs. 





Hearst newspapers will not stand for anything that smacks of “The 
Captive,” which they pounded in New York. A catch line was put on 
the marquee in front of the Mayan theatre. Los Angeles, before the open- 
ing of “Little Orchid Annie,” reading: “Little Orchid Annie will make 
a Captive of you.” 

It was put up at noon on the Sunday before the play. Within two 
hours the management received word from an inter-channel in the 
Hearst organization that if they were not looking for trouble it would 
be a good idea to change the wording. It was done. 





Twice the dough they ever made in legit is offered Joe Santley and 
Ivy Swayer to quit their film jobs with Paramount and return to a 
former musical comedy boss here. But Santley has not accepted the 
offer. He is earning $900 every seventh day as a Paramount director. 
while extra coin comes off the Hollywood lot when he and his wife step 
before the camera. 

Santley figures that they have only struck the first vein that filmdom 
has to offer. 





When George White brought in “Scandals” to Chicago at $5.50, tt fs 
understood he insisted on a 50c premium for himself from all brokers 
handling the tickets. To further insure himself. White turned over all 





round or flattened bat. 





Inside Siu’—Vandeville 








(Continued from page 46) 


mer’s kids. The works finally reached the point where Keith's suggested 
that they might split the difference. That was right in the Marx's back- 
yard, and being all comedians, they told the bookers a story. 

Some years ago, when Ma Min was worrying herself thin over the Keith 
treatment of her favorite sons, she came into New York with the boys 
in a new act that had been tried out, and asked for $1,100. The boys 
were then worth $2,000, easily, but Min had had her nerve killed by the 
Albee system. Keith's again suggested a cut, this time to $1,000, but Ma 
held out, finally countering with an offer to split the difference, $1,050, 
Whereupon the Keith office said it no speek Engleesh, and the $1,000 stood. 
So the Marx kids now doing business without the very able aid of 
their mother have gotten that $50 back several times over, for they wnt 
dumb, too, when the Keith people proposed the Riverside compromise. 
What Minnie’s babies could have added was that the Keith office in 
Chicago that long ago bulled Min into playing Columbus for $1,000 “to 
show,” promising that salary would not be held against her in New York. 
But it was. And besides, Minnie had to pay the fares for all of the 


people in the act (about 12) from Chicago to Columbus and from Colum- 
bus to New York. 





Two acts at the Palace, New York, this week represent more than 
80 per cent of the bill's total salary list. They are the Keith's produc- 
tion department's “Collegiate” unit, occupying the entire first half of 
the show, at $4,200, and the Marx Bros. at $7.000. Balance of bill, com- 
prising Ada May (Weeks) and The Harlequins, brings the program's 
cost to approximately $12,400. 





Among those questioning the sagacity of Keith’s recent let-out of 13 
agents are several of the independent circuits booking their vaude 
through the office. All of the outgoing agents are identified as among 
the “small” artists’ representatives. According to some of the indies 
the absence of these small agents deprives the office of proper repre- 
sentation from numerous small acts. Many of the indies playing low- 
salaried bills, book small acts only. Agents operating on a larger scale 
with bigger acts not only do not “bother” with small transactions but 
are also practically unfamiliar with that phase of booking. Belief is 
that gradual elimination of the small agents and retention of the more 
pretentions ones only, which all that has happened so far seems to in- 
dicate as true. may cauSe a scarcity of small acts among those repre- 
sented on the Keith floor. 

One direct booker for an indie circuit, doing all his business through 
Keith’s, stated without small acts the small houses cannot exist and if 
that type cannot be secured in the Keith office it will be necessary to 
go outside for them. 

There are still enough “small” agents on the Keith roster to meet 
the demand; though if Keith's continues to regulate its letting out of 
agents by the quantity of their business on the Keith floor, the indies’ 
contention may yet prove correct. co 





Husband of a standard big time novelty act team, married 17 years, 
did a blowout on the missus while playing-the final week of a coast 
booking, prior to sailing for 24 weeks in Australia, when he fell for a 
femme with a musical revue, on the same bill. He calmly told the wife 
he was through. The husband and the girl disappeared the next day, 
leaving the wife prostrate and the act high and dry. 

AustraHan dates have been cancelled until wife can secure 
partner for the act. 


a new 





The New York Mirror broke the story that Frances Carmen Kingsley, 
widow of the late Walter Kingsley, is in need and anxious to join a pro=- 
duction in the chorus or as a principal to support herself and five-year- 
oid Gloria Kingsley. Miss Carmen, her professional name when a “Fol- 
lies” girl, had to give up the apartment in the Adlon shortly after her 
husband's death. She now lives at 74 West 68th street, New York. 

When Walter Kingsley died two months ago, he left practically no 
estate. When Kingsley’s apartment in the Adlon suffered from a fire, 
his most valued possession, books, were destroyed. His small but choice 
library was the pride of the Kingsleys and all their surplus money went 
into the book collection. 





Roy Cummings had a narrow escape Wednesday night at the River- 
side when taking one of his usual dives into his trick drop, the whole 
thing came down, beam, ropes, sandbags and all. Cummings missed 
serious mishap by Inches. Stage manager closed In with house trai'ler 
while stage crew frantically sought to extricate Cummings from tangled 
mass of canvas and rigging. 

Audience thought it all a part of the act. 





It is reported that a new ruling on Paiace-State Lake bookings pro- 
vides that no act unless an unusual headliner can go into the State Lake 
within 90 days after playing the Paiace, Chicago. Previously the switch- 
ing of acts shortly after playing the Palace to the State Lake looked and 
was ridiculous business. 





Through an unaccountable error Bert Lytell is without billing in the 
talking short used this week as trailer for N. V. A. collections. Result 
of its first showing In New York vaude and picture theatres Sunday, first 
day of the drive, was numerous requests from patrons as to the identity 
of the excellent screen talker (Lytell). After Sunday most of the houses 
credited him via annunciators. 





Some weeks ago Variety reported a Times Square attorney had brought 
suit against the N. V. A. on behalf of a brother of a girl performer who 
had died, to recover $1,000 insurance, for which he had been named the 
beneficiary. The story stated the N. V. A. intended to repudiate liabi'ity 
on the allegation that the $1,000 insurance benefit guaranteed by it is a 
gratuity, subject to its whims. 

The case is still on the calendar, having been adjourned each time 
up. When called a couple of months ago Variety tendered its files and 
testimony against the N. V. A.. should that club attempt to welch on the 
insurance. Following this and before the case was next called. Variety 
received a statement from the N. V. A., showing that over $700 had been 
expended by the club on behalf of the deceased. The letter stated the 
balance had been tendered to the brother's attorney and refused. 

Last week when the case again came up. the brother's lawyer called at 
Variety's office. again requesting its files and testimony. Both were 
refused. The attorney was informed there had never been any question 
as to the right. moral and understood, of the N. V. A. to deduct from its 
insurance benefit any amounts charged tu the deceased for monies ad- 
vanced for any cause, and that he, the attorney, also knew that. His 
alibi was that his client, the brother, insisted the $1.000 benefit was abso- 
lute for the beneficiary and that he (the attorney) had been instructed 
to press the suit. 

The attorney was informed that as he had gone from the right to the 
wrong side of the case, Variety is not further interested. Variety's sole 
object in the matter was over the principle that the N. V. A. Is lable for 
the death benefit under its express contract as made with its members 
through good standing tn advertisements in Variety, over 10 years ago; 
that that liability has never been revoked. 

For the N. V. A. to attempt to welch would not only be a violation of 
ita agreement but would place Variety in the position of having printed 





agency tickets to the direction of Aarun Jones, Jf. 


advertisements containing serious misrepresentations. 
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BIG SEASON 
FOR STOCK 
CHISELERS 


Season ts now becoming a wind- 
fall for the shoe string producers. 
While the major producers are 
mainly waiting until conditions be- 
come more stabilized, the chivelers 
are out after theirs, and getting it. 

Chiselers are active because nu- 
merous resources are left defense- 
less to their gypping ways. Flocks 
of actors roaming the streets out 
of work are their prey. Owners and 
managers of theatres who have a 
hard time keeping their houses from 
remaining dark, are hand in glove 
with the racketeers. 

Especially in numerous stock 
companies in the east have pro- 
ducing factions sprung up which 
are organized for the purpose of 
making a weekly sum solely for the 
organizers. Seldom is enough money 
taken in at the boxoffice to warrant 
continuance, but enough cash is 
gathered to allow three or four in- 
dividuals to get a slice. 

Several reliable stock producers 
have said they cannot rent houses 
because the owners have been of- 
fered better term? by a gyp com- 
bination. When told that a stock 
company could not run at a profit, 
the theatre owners have plainly in- 
dicated they preferred to be in on 
a& gyD. 

Actor is the general goat, Con- 
tinuously being paid off in L O. U.’s 
or rubber checks without chance of 
ever getting any money. Merely 
working to support four, maybe five, 
individuals. ; 

Nobody investigates the many 
stock companies which continue to 
operate on this basis, When a 
complaint is made to Equity, the 
damage has already been done. 


Stock Co. at Riviera; 
Just Plays One Week 


An out of town stock company 
played a New York theatre last 
week and few in show circles ap- 
peared to be the wiser. Date was 
at the Riviera and unprofitable, but 
it brought forth a rarely invoked 
regulation which provides for liv- 
ing expenses for stock players when 
away from their base. 

Stock, handled by Sol Tupper, 
originally played in Baltimore. It 
went to Washington two weeks bu’ 
was forced out after one week be- 
cause of a legitimate booking and 
was induced to move to the Riveria. 
Attraction offered was “An Ameri- 
can Tragedy.” 

Show grossed about $4,000 and it 
was decided to close. All salaries 
were paid but in addition each mem- 
ber of the company received $3 per 
day for living expenses on the basis 
of 13 days (Washington date in- 
cluded). This latter money was 
given the cast by Equity’s orders. 

Cost of bringing the stock here 
was found to be considerably more 
than anticipated, while the $3 per 
day item was a complete surprise to 
the management. 














Sexton Co. Strands 


Chicago, April 16. 

Jack Sexton players, rep troupe 
from Chicago and Kansas City, 
stranded in Janesville, Wisc., with- 
out bond. 

Equity returned the troupe to 
Chicago ond Kansas City after pay- 
ing hotel bills. 





MONTREAL’S MUSICAL STOCK 


Montreal, April 16. 
The John Clark Sims Lyric 
Comedy Co. opens musical stock 
at the Princess here, April 29. 
Company includes Richard Pow- 
John Cherry, Lawrence Lee, 
Bobby Dale, Lew Christy, William 


Gaston, Carrie Reynolds, Dorothy 
Kane, Annette Guerline, Phyliss 
Warren, Ruth Sennott, Ben M. 
Jerome, musical director. Chorus 
of 30. 





BENNETT’S FILM PLUG 
Chicago, April 16. 

Before “Noah’s Ark” opened at 
the Woods, moving “Jarnegan” to 
the Selwyn, Richard Bennett per- 
sonally plugged the picture at every 
performance of his show. 

It is understood that Bennett did 
this as a token of his friendship for 
Nellie Revell, press agent of the 
Warner film. 


| Reading’ for Talkers 


An executive in New York of 
one of the largest talking pic- 
ture producers believes he has 
located a way to pass an 
opinion upon the merits of a 
musical designed for the stage 
or films, without the play ne- 
cessarily being stage produced. 

The writers concerned in 
submitting a script and score 
called at his office with six 
singers. Each of the singers 
sang one number or more. The 
book author read the script. 

Impressed, the exec made an 
appointment to have the read- 
ing repeated at his home a few 
nights later, with the same 
singers. 











— | 


L. A. Mgrs. Hold Meeting 
Over Cut-Rate Tactics 


Los Angeles, April 16. 
A meeting has been called. of the 
Los Angeles Theatre Managers As- 
sociation to take up the matter of 
cut-rate tickets. It is claimed by 
the majority of local managers that 
attractions are being sold at mini- 
mum prices locally and that any 
attraction which cannot afford to 
get the box office price and profit 
should be removed from tke local 
boards, 
Managers complain that the tac- 
tics of a certain cut-rate agency 
when it cannot do business with 2 
theatre it Obtains tickets at the box 
office and sells them at cut prices 
to prove to clients it can deliver 
for any show in town. These the- 
atres, such as the three Duffy houses 
which charge $1.25 top, feel that 
this procedure is destructive. 
Of the 12 legit houses here only 
three have been doing business with 
the cut-rates, and, it is said, the 
agency has not derived an average 
over $100 a night for any one of the 
houses. None of the three houses 
which have connections with the 
cut-rate agency can be figured as 
having prefitable attractions at this 
time. 











10c Cut Rate Tie-up 


Los Angeles, April 1. 

A cut-rate theatre ticket concern 
recently started on the coast, is 
plugging over the radia in connec- 
tion with a ginger ale marketed 
around Los Angeles, 

The tie-up provides that any per- 
son bringing a ginger ale cap to the 
stand of the cut-rate agency will be 
allowed a 10-cent reduction on the 
ticket. If they buy four tickets and 
have four caps they are entitled to 
deduct 10 cents each. 


MEDFORD, MASS., “AWFUL” 


So Mary Shaw Describes Town— 
Husband After Divorce 











Boston, April 16. 

Royal B. Shaw, West Medford, is 
seeking a divorce from Mary E. 
Shaw, actress, in the Middlesex 
Probate court. During the hearing 
was introduced a letter from his 
wife in which she branded Medford 
as “an awful place.” 

The Shaws were married in 
Washington, May 20, 1923. He 
brought suit for divorce, alleging 
she deserted him in January, 1924, 
and also treated him cruelly. Mrs. 
Shaw brought a cross libel in which 
she accused him of cruelty and 
neglect to support. When the mat- 
ter was called in court it was ex- 
plained Mrs. Shaw was on tour and 
therefore would not be present. 

Court has matter under advise- 
ment, 





HUDSON’S MUSICAL 

With “Appearances” notified to 
hunt a new house, the Hudson on 
April 22 will get the new ail-colored 
musical, ‘Messin’ Around.” This is 
the show Louis D. Asquith is pro- 
ducing. 

“Messin’” opened at the Embassy, 
Baltimore, this week. 





Colored Troupe Sails May 12 

Sailing date for the No, 2 com- 
pany of Lew Leslie’s “Blackbirds,” 
now playing Philadelphia, is May 12, 

Show opens in Paris week of 
May 19. 





Chester Morris West 


Chester Morris, whose first pic- 
ture is “Alibi,” returns west late 
this week for further picture work, 
having a two-year contract with 
Joseph M. Schenck. 











. 
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Prima Donna 

The Queen in FLO ZIEGFELD’S 
“THREE MUSKETEERS.”  For- 
merly with Metropolitan Opera and 
Countess Maritza. 
Personal Management 

M. S. BENTHAM 
1564 Broadway, N. Y. 








8 Shows Out 


Including four added closings 
last Saturday, the outgoing shows 
are eight in number. 

Civic Repertory Co. is among the 
week’s closings. Eva Le Gallienne’s 
presentations included a number of 
new shows and together with re- 
vivals attracted unusual attention 
at the 14th Street. 

“Serena Blandish,” presented by 
Jed Harris, closed at the Morosco 
last Saturday. It played 12 weeks, 
starting at better than $15,000 
weekly and’ averaging above $12,- 
000 after the first month. Said to 
have turned a profit every week, 








SERENA BLANDISH 

Opened Jan. 23. “Elegant 
show for the elegant,” declared 
Winchell (Graphic). Most of 
the scribes questioned its gen- 
eral appeal. 

Variety (Ibee) declared: “Rin 
possibilities limited but show 
{ is there.” 











“A Most Immoral Lady,” pre- 
sented by Brady and Wiman, alsc 
closed jJast Saturday. It played 2¢ 
weeks. Following a fair start busi- 
ness improved to around $14,000 
weekly, which pace was maintained 
for some time. Grosses started eas- 
ing off in January and recently 
dipped under $10,000 but the at- 
traction.made a creditable showing 


+ 





MOST IMMORAL LADY 

Opened Nov. 26. First string- 
ers went e!sewhere. 

Variety (Rush): “Wholly 
artificial .. . doubtful if it can 


survive iong...an_ in-be- } 
tweener.” 











“Appearances,” independently pre- 
sented at the Hudson, will close 
there this Saiurday. This is thc 
second try for this show which go‘ 
very little coin. Expected to move 
to Harlem. 


2 





APPEARANCES 


Opened April 1. Conflicting 
openings gave this one the of- 
fice boys. 


Variety (Lait) summed it up 
as “flop revival of a flop.” 











“The Whispering Gallery,” pre- 
sented by E. E. Clive, will close at 
the 49th Street this week. It is in 
its 10th week. Mystery play opened 
at the Forrest moving here after 
a couple of weeks. Modest busi- 
ness throughout. 





WHISPERING GALLERY 


Opened Feb. 11. “Too large 
a quota of dull moments for 
a mystery,” Coleman (Mirror). 

Variety (Ibee) predicted cut 
rates and short stay. 











“Security,” slated to close at the 
Elliott last Saturday, moved to Na- 
tional to protect its picture rights. 
It stops Wednesday night. 

“That Ferguson Family” stopped 
at the Masque last Saturday. It 
played four different theatres gen- 
erally ta small money. : 

The Jitney Players, down in the 
Village, clesed last Sunday. 





Faversham in Short 
William Faversham will probably 
do a one-acter as a talking short. 
It will be for Warners and made in 





New York. 


son, 








Yeah! Funny Anyway 





A group of Negroes will be 
brought over here from the 
wilds of Africa for a realistic 
effect in a colored legit show, 
to play this summer on Broad- 
way. 

Prince Eket, Inyang Udo At 
Aku, of the Eket District, 
British Protectorate; in West 
Africa, next In tte ror ruler 
of the Eket District, also has 
been engaged to appear in the 
scene, where the Negroes will 
don their war paint and pound 
tom-toms, trying to give 
Broadway African jazz. 


Cowl Troupe Win Their 
Holy Week Argument 


Controversy between the players 
in ‘Paolo and Francesca” and W. A. 
Brady, Jr., andgDwight D. Wiman, 
who presented the revival starring 
Jane Cowl, was adjusted by arbitra- 


tion, but not without considerable 
bickering on the part of the man- 
agement. 

Prior to its limited two weeks 
date here at the Forrest, concluding 
last Saturday, the show played Bos- 
ton. It was the intention of Brady 
and Wiman to lay. off Holy Week. 
Players, however, proposed to pla; 
co-operative that week and secured 
the consent of Equity’s Council 
That was after the managenrent had 
telegraphed that the firm “must not 
lose a solitary nickel” in playing 
Holy Week. It was’ understood 
among the players that if there was 
a loss they would have to share it. 

But it turned out that “Paolo and 
Francesca” played to exceptionally 
good business, surprising the man- 
agement anf’everyone concerned. 
The producers thereupon ordered 
regular salaries be paid.@After thar 
was done, all other expenses includ- 
ing royalty and an item of $1,000 for 
office expense taken care of, there 
still remained a net profit of over 
$1,400. Cast then set up a claim for 
a share of that coin, cont®nding 
that as they had agreed to play co- 
operative they should fully partic- 
ipate. They suggested that half the 
net be shared among them, the 
management flatly refusing and say- 
ing that as regular salaries had been 
paid there was no further obliga- 
tion. 

Arbitrators ruled in favor of the 
actors and ordered something over 
$700 be split among Miss Cowl and 
her company. 


PROVIDENCE LEGITLESS 


Opera House Coming Down—Town 
Thinks Shuberts May Build 























Providence, April 16. 

Providence Opera House, the town’s 
only legit stand for 58 years, ts to 
be torn down to make way for an 
annex to a hotel. 

Col. Felix Wendelshaefer, lessee 
of house, has a lease until July, 
1930, but owners are contemplat- 
ing taking advantage of a clause 
which will enable them to close 
the house inside of three months. 

Lee Shubert, who has 15 produc- 
tions booked for house next sea- 
was in town last week to 
look the ground over. Although he 
wouldn’t say definitely, Shubert 
admitted there was a possibility 
of building a new house here, 





Cut-Rate Boys’ House 


Los Angeles, April 16. 

Cantor and Sperry, who operate 
a cut-rate ticket agency here, have 
taken a short-time lease on the 
Orange Grove (downtown) and will 
assume financial responsibility for 
a production of “Night Hawk.” It 
is to be staged April 28 under di- 
rection of Raymond Whittaker. 





FILM WRITER’S PLAY 


Los Angeles, April 16. 

“It’s the Climate,” three-act com- 
edy by John Brownwell, radio Pic- 
tures contract writer, will have its 
first performance in Cleveland in 
May. It’s scheduled for a summer 
run at the Cort, Chicago, and a fall 
opening in New York. 

Story is a farce, kidding Cali- 
fornia’s picture colony and climate. 





Bannister’s Two Years 


Los Angeles, April 16. 
Harry Bannister, playing at the 
Biltmore in “Strange Interlude,” 
and husband of Ann Harding, has 
been signed by Pathe on a two-year 
contract. 


eee 
—_————— 


JAKOBS BANKRUPT, FREE 
OF JAIL AS DEBTOR 


N. Y. Federal Court Decision, 
Ends Boston Note Case— 
Love Affair Figures 





Boston, April 16. 

In Federal District Court Ned 
Jakobs, theatrical producer of New 
York, was liberated from the 
Charles street jail on a habeas cor- 
pus writ and later discharged by 
Judge Brewster. 

Jakobs gave a promissory note to 
Louis Gross, of New York, some 
time ago, and Gross assigned it to 
Fr. P. Clauss, who sued Jakobs in 
Ythe Municipal Court here. As an in- 
efdent to the process Jakobs ‘was 
arrested on mesne process, but fur- 
nished bond and has been at lib- 
erty during the action. Clauss se~- 
cured judgment and execution, and 
Jakobs’ surety surrendered him, 
whereupon Jakobs was locked up. 
His New York counsel, anticipating 
the action, filed a bankruptcy peti- 
tion in New York for Jakobs and 
the producer was adjudicated bank- 
rupt. Boston counsel, acting under 
the New York bankruptcy adjudica- 
tion, then filed an application for 
habeas corpus and obtained Jakobs’ 
liberty. 

Jakobs recently figured” in the 
news here when he married one of 
the girls in his production, “House- 
boat on the Styx.” 





Ned Jakobs who produced “The 
Houseboat on the Styx” filed 
a voluntary petition in bankruptcy 
in New York listing $163,767 in 
liabilities and no assets. The prin- 
cipal item is Mrs. Beatrice P, 
Barry’s $100,000 breach of promise 
suit pending in the’ New York Su- 
preme Court. 

Jakobs ‘became romantically in- 
volved at the time of his produce 
tion activities, being mixed up with 
three women of which the tabloids 
made much for sensational report- 
ing. ; 

The sheik impresario married Ma- 
rietta O’Brien, a principal in his 
show, after a woman calling herself 
Mrs. Dorothy Huyett-Jakobs had 
previously started suit for a legal 
separation, alleging herself as his 
common-law wife. Mrs. Barry later 
sued fer breach of promise asking 
$100,000 plus $41,000 for moneys al- 
leged advanced. She preferred 
grand larceny charges of which 
Jakobs was eventually cleared. 

Of his $164,767 liabilities, this 
$141,000 total involving Mrs. Barry 
is the major portion. There is an- 
other-item for minor judgment plus 
other small debts. 


U’s Special Pictures 
In Erlanger Houses 


A contractual agreement has been 
reached by the Universal and Ere 
langer offices whereby the Erlanger 
houses get first crack at the Unte 





versal’s talker version of “Show 
Boat.” . 
The understanding is that if 


“Show Boat,” opening at the Globe, 
New York (Erlanger-booked house) 
tonight (Wednesday) fails to click, 
that U’s “Broadway” talker will 
follow there. Otherwise it is likely 
“Broadway” will go into the Liberty, 
New York. 

If it doesn’t then another film 
will play the Liberty where “Lady 
Fingers” is current, 

“Show Boat” is set to open the 
new Erlanger in San Francisco, 
former Orpheum renamed, being 
wired. This will occur in about 
six or eight weeks. 

The U feature is to follow “The 
Strange Interlude” at the Biltmore 


(Erlanger), Los Angeles, about May 
5. 





Road Closings 





Eastern company of “Good News” 
(Schwab and Mandel), roading it 
since quitting the Chanin, New 
York, closes at the Windsor (Bronx) 
this Saturday. 

Only three weeks more for “Con- 
gai,” after which the Helen Men- 
ken show will close in Newark. 

“Manhattan Mary” closed a 8$4- 
weeks tour Saturday at the Shu- 
bert, Philadelphia. 





Horton in “Streets” 
Los Angeles, April 16. 
Edward Everett Horton will do 
“Streets of New York” as his next 
legit effort. 





At local Majestic. 
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Golden Days of High Salaries 








For Legits in Talking Films 
Are Due to Pass, Say Experts 


Filmdom’s outpour of gold for 
fegit and musical comedy talent is 
on the fast ebb. Only the biggest 
of the stage folk are able to main- 
tain a complete independence in 
price dictation for their work in 
talkers. 

Warners and First National, as 
the originators of the sound system, 
are among the first to start pulling 
the purse strings. Recently they 
have rejected 25 known stage folk 
because of alleged inflated demands. 
They have passed through the talk- 
er era which necessitated in several 
eases, a high First Nationalite de- 
elares, the paying of a salary for 
appearance of the star in a short 
gubject which exceeded the intake 
on one of their feature pictures. 

In the case of an actor ardinarily 
guccessful in legit First National's 
offer to pay him $50,000 for a few 
weeks’ work in a film in the off- 
geason was turned down flatly. The 
actor demanded $125,000 for the job 
and said that he would rather re- 
main idle than take less, according 
to the Warner executive who 
showed him the door. 

The next production season will 
witness many film stars similarly 
secure in the sound firmament. This, 
the brothers believe, will dispense 
with the present larger needs for 
legit people. They point to Alice 
White, (F.N.) film cutter a few 
years azo whom they plan to push 
fmnto highest honors as the result 
ef her work in “Broadway Babies.” 

Singing Voices 

As the first of five musical come- 
@les to be transferred to the screen 
by First -National, Miss White, at 
but admittedly a fraction of the 
galary they are paying imported 
folk in similar roles, has developed 
a 100 per cent. musical comedy 
ability over night. The last is the 
observation of Herman Starr, First 
National operator for the Warners, 
after he had witnessed an early 
Print of Miss White’s work. 

Colleen Moore (F. N.) is also re- 
ported to be developing a singing 
voice in “Smiling Irish Eyes,” her 
first all-talker, which is expected 
to keep her in Burbank’s front rank. 

With Leon Errol, signed last Fri- 
@ay, Marilyn Miller and Irene Bor- 
doni, First National’s plunge into 
the musical comedy field via talkers, 
will use up $3,500,000 of the $15,000,- 
000 budget figured for 29-30 of its 
subsidiary by the Warners. 

These specials, together with pic- 
tures exceeding original rating be- 
cause of hidden talents of silent 
folk have been respunsible for First 
National reversing itself with the 
Shuberts and holding on to the Cen- 
tral, New York, for another year. 
Surprise numbers of this kind have 
placed every Broadway show win- 
dow, regardless of seating capacity, 
into a demand not even foreseen 
last Christmas, according to Mr. 
Starr. 


Harris’ Newspaper Play 


After Pathe’s Talker 


Pathe has started production on 
a picture based on a newspaper 
ecript, entitled “For Two Cents,” 
which may be produced next sea- 
gon by Jed Harris as a stage play. 
Report is that Harris wouldn’t put 
on another newspaper play this sea- 
gon and sold the picture rights to 
Pathe without any time release. 

If producing the play as sched- 
uled it will follow distribution of 
the talking picture version. 

Story is by George S. Brooks. 
Robert Armstrong will be featured. 


140 Stocks Now 


A checkup on stocks throughout 
the United States and Canada 
shows there are 140 in operation. 
High mark of early season was 200. 

Invasion of the talkers into stock 
territory has had its indent on the 
returns, but none has closed, giv- 
ing the sound films as the cause. 














Lonergan on Fox Lot 
Los Angeles, April 16. 
Lester Lonergan is at the Fox 
studios teaching Eskimo dialog to 
Players appearing in “Frozen Jus- 
tice.”’ 











Play Protection 





In order to protect them- 
selves from the disastrous 
raids of talking picture pro- 
ducers on musical comedy tal- 
ent, Schwab and Mandel have 
placed most of the principals 
in “New Moon” and “Follow 
Thru” under contract for next 
season. 











Pearl and Shuberts on 
Mat Over Film Question 


A new dispute between actor and 
manager, with the lure of talking 


pictures an angle, will come up for 
settlement. via arbitration this week. 
Case is that of Jack Pearl versus 
the Shuberts. Pearl, appearing in 
“Pleasure Bound” claims breach of 
run of the play contract. 

Pearl's complaint is that when 
engaged for “Pleasure Bound” it was 
agreed he was to be the show’s top 
feature. When it opened out of town 
the producers decided it had no 
chance as a musical comedy and 
proceeded to turn it into a revue. 
That entailed sending four or five 
additional feature players and acts 
into the cast. That, Pearl avers, 
changed his status in the show and 
tended to humiliate him. 

Shubert’s side of the argument is 
that Pearl is picking on a trifle in 
order that he may accept a contract 
for pictures the offer for which came 
after “Pleasure Bound” opened at 
the Majestic. Producers further seek 
to point out that the actor has been 
under their management for a num- 
ber of seasons, during which his 
salary has been lofted. They say 
that when the team of Bard and 
Pearl was engaged the salary was 
$400 weekly. The team disbanded, 
but Pearl's: salary in the show is 
now $1,700 weekly. 


Shuberts Discover ‘B’way’ 
At Last for Show’s Title 


. 

“Broadway Nights,” the new 
Shubert revue of the famous Shu- 
bertian nights series, goes into re- 
hearsal within the month, Dr. 
Rockwell is chief mime. Joe Phil- 
lips and Harry J. Conley also set. 

Lee David, composer of “A Night 
in Venice,” is doing the tunes for 
this show also. 














Terris-Catlett Go Fox 


Walter Catlett and Norma Terris 
have signed with Fox, the latter on 
a long term contract. 

Miss Terris will linger with Zieg- 
feld’s.Show Boat” until it opens in 
Boston, but is due on the coast 
June 10 for “Married in Hollywood.” 
This is the Oscar Strauss operetta 
the studio will do this summer, for 
which J. Harold Murray is also 
listed. ; 

Date for Catlett’s Fox debut is 
not known. 

\ 





Willard Mack Operation 
Los Angeles, April 16. 

Willard Mack is at his home in 
Beverly Hills under observation 
prior to a major operation. 

The surgeons are trying to de- 
termine whether Mack is suffering 
from gall stones or a bad appen- 
dix, 





Legits in “Ladies’ Man” 

Betty Lawford, Hollowell Hobbs 
and J, M. Kerrigan, all legits, are 
in support of Morton Downey in 
“My Ladies’ Man,” Pathe talker. 

It is now being made at the 
Sound Studios, New York, under the 
direction of Kenneth Webb. 





Floor Show Up the Road 


Bert Lewis installed as m. c. at 
Pelham Heath, road house, in new 
show opening shortly. Six other 
principals and eight chorus girls 
in the floor show. Crocodiles, Bos- 
ton orchestra, is in maybe for the 
summer, 





RUTH TESTER 


When in “Ramblers” the New 
York Herald Tribune said: “In the 
person of Ruth Tester, Earl Carroll, 
Florenz Ziegfeld or George White 
will some day find an able recruit. 
She is a slim and dainty little come- 
dienne, brimming with personality. 
She sang, clowned and completely 
stopped the show with her dancing.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


Waxman Caught Crasher; 
Made Him Pay Off 


A. P. Waxman, head of the War- 
ner Brother’s publicity staff, with the 
aid of the 47th street police station 
finally ran down the chap who has 
been using Waxman’s name to 
crash theatres all over town. The 
story unfolds gracefully and made 
money for a dozen shows. 

Two little taffy-haired chorines 
appeared at the box office to see 
Bert Lytell in “Brothers.” They 
asked for the tickets left by Mr. 


Waxman. There were no ducats, of 
course, but the box office allawed 
the dames two seats in a box, since 
it was Mr. Waxman’s desire. 


Al Srassman, the p. a., was not 
around at the time. He came to the 
theatre later and opened his mail. 
Among the letters was one from 
Waxman, sent to all legit box of- 
fices advising them to watch out for 
party using his name, Strassman 
turned letter over to boxoffice men, 
who toil Strassman that two dames 
had just been seated. Strassman 
and the house manager got the 
blondes and phoned Waxman, 


The girls protested that a fellow 
had told them the tickets would be 
there for them in Waxman’s name. 
They gave the chap’s address and 
phone number. Waxman called him 
and said to come over to the_the- 
atre immediately or he'd cau Wan 
a police officer. The fellow came. 
His excuse was that a friend of 
Waxman’s had told him the tickets 
were there for his own use but that 
he decided to give them to the girls. 
He declined to give the fellow’s 
name; so Waxman called the police 
station. 


Two dicks were assigned to un- 
ravel the great mystery. They 
grilled the suspected fellow and, as 
all desperadoes do, on occasion, he 
confessed. Waxman, not wishing to 
prosecute, gave the fellow the al- 
ternative of paying $6 to the 48th 
Street theatre and the box offices of 
11 other shows that had been 
crashed with his name, 


Yes, sir! The fellow paid off, 














OLD-TIMERS IN FILM 


“Greene Murder Case” Holds Sev- 
eral From Stage and Screen 








Los Angeles, April 16. 

Paramount studios are employing 
a number of old time stage and 
screen players in “The Greene Mur- 
der Case.” They include Ulirich 
Haupt, with a record of 22 years 
on the stage; Zeta Buckland, who 
made her screen debut for Jesse L. 
Lasky in 1915 and later appeared 


on the stage with Mrs. Fiske; 
Marcia Hariss. in Lew Fields’ mu- 
sical comediés; Gertrude Norman, 
who played Mary Pickford’s mother 
in the old Biograph days; Augusta 
Burmaster, character actress of 
stage and screen; Mildred Golden, 
dance on Publix circuit; Lowell 
Drew, ex-vaudeville actor, Brandon 
Hurst, Florence Eldridge and Jean 





Arthur. 





Femmes and Lytell 





Bert Lytell, starring in 
“Brothers,” is drawing an audi- 
dience that consists mainly of 
women. Nightly femme av- 
erage is better than 70 per cent, 
with the matinees beating that, 
reminding Lytell, former pic- 
ture star, of old legit stock 
days in Atlanta and Newark. 

At the end of the second 
act Lytell, makes a typical 
stock theatre leading man’s 
speech, finishing with a gag 
that the show is now in its 
fifth month despite a con- 
spiracy on the part of the 
automobile manufacturers who 
erected a prominent sign on 
Broadway reading “Dodge 
Brothers.” 

Great stuff for the fems. 


FOX’S STOCK IDEA 
IS GROWING COLD 


Fox's plans for a revival of stock 
with 20 theatres in vantage points 
throughout the country as the open- 
er, are admitted shrinking at the 
home office. Doubt is expressed 
whether the campaign now will ma- 
terialize beyond a few try-out 
houses where an early perspective 
and price may be obtained on suit- 
able plays before Broadway has a 
chance to raise the ante, 

Already the debut house in the 
stock revival attempt, Fox’s Palace, 
Hartford, is reported to have 
flopped during the past few weeks. 
When it opened over a month ago 
biz reports to the home office were 
enthusiastic. The second theatre 
for stock has been opened in New 
Haven and is getting by, although 
too early for any permanent assur- 
ance, according to Al Lewis’ office. 

Lewis, who was placed in charge 
of the campaign, has had other 
things on his mind during the past 
month and has devoted little atten- 
tion to stock, according to asso- 
ciates. He left Thursday for Holly- 
wood to participate in the confer- 
ence on next year’s line-up, which 
is now under way with Sheehan, 
Grainger and Allvine already in at- 
tendance, 


TALKING PRICES FOR 
PLAYS’ RIGHTS MOVE UP 


With only about six or seven solid 
hits. on Broadway at the present 
time, prices for legitimate plays for 
pictures have gone up within the 
past month. 

Among the substantial dramatic 
money-getters which picture com- 
panies figure as suitable material is 
a slim list including “Street Scene,” 
“Harlem,” ‘“Kibitzer,” “Holiday,” 
“Let Us Be Gay,” “Little Accident” 
and “Front Page,” the latter now 
held by Caddo, which paid $125,000 
for the film rights. 

Paramount, Radio Pictures, Pathe, 
Fox, Universal, M-G-M and Tif- 
fany-Stahl are all in the race for 
play material. Book properties are 
not considered in the same class 
for talking picture production. 


Three 3,000-Mile Hops 


“Bachelor Father,” current in 
Brooklyn this week, ends its east- 
ern tour next week at the Riviera, 
New York. Show then jumps to San 
Francisco, playing four weeks there 
and a similar date in Los Angeles. 
There will be no further Coast book- 
ing. 

“Father” returns to New York im- 
mediately after the L. A. date and 
sails for London where it will he 
presented by A. H. Woods. cune 
Walker and Geoffrey Kerr do not go 
abroad with the company, the cast 
remaining intact otherwise 


HELEN MORGAN’S OFFER 


Universal is negotiating with 
Helen Morgan to make a night club 
feature. The Ziegfeld star, who 
received $10,000 for her bit in the 
“Showboat” picture prolog, is being 
offered 25 grand for the full-length 
appearance, 

Production work in the East is 
one of the other inducements. 





























McGREGOR’S M-G WRITINGS 
Los Angeles, April 16 

M-G-M has signed Edgar Mc- 

Gregor to come to the Coast this 





summer to write scripts for talkers. 
He 1s also to try his hand at di- 


‘NEW B’WAY MUSICALS 
ARE NOW LINED UP 


A condensed lineup of proposed 
musical shows for Broadway this 








summer and early fall notes ag 
absent several contemplated mu- 
sicals by independent and shoe- 
string producers of a couple of 
months ago 

Jones and Green are preparing 
for one musical; Lew Fields has one 
in view for September/ production; 
George White will show a new 
“Scandals,” with Schwab and Man- 
del’s layout including two “Follow 


Thru” companies, two “Good News,” 
one “New Moon” and one “Desert 
Song”; casting to start upon the 
return to New York of Laurence 
Schwab. 

Ziegfeld’s Pian 

Flo Ziegfeld will probably shortly 
start with “Show Girl,” reserving 
“Bast Is West” until the fall. In 
“Show Girl” an entire scene will be 
given over to a. “Follies” _produo- 
tion, the booking calling for such 
a scene. Through the combined 
show Zieggy will be enabled to pass 
up a whole “Follies” production for 
this season. 

Arthur Hammerstein has _ the 
Strauss operetta, “Melody Kiss,” 
dated to start rehearsal July 15; 
Aarons & Freedley are casting for 
their two new shows; Geo. M, 
Cohan has set his musical for Aug. 
15, and Sam H. Harris is in prepa- 
ration for a new one with book by 
Owen Davis and score by Rogers 
and Hart. 

Charles Dillingham has designed 
a musical for the Globe to open 
Sept. 15; Earl Carroll intends a new 
“Vanities” for Labor Day, while 
the Shuberts anticipate they may 
put three musicals into production 
by October, 


: ’s Harlem 
B’way Show’s H Try; 
‘Appearances’ Cast Willing 

Something in the way of an ex- 
periment in bookings is planned for 
“Appearances,” current at the Hud- 
son but slated to move Monday to 
a Harlem theatre for an attempted 
run. Expectation is that the show 
will be supported by New York’s 
uptown colored belt. 

There is but one colored actor 
tn the cast, the white players being 
willing to make the Harlem try. 

“Appearances” was written by 
Garland Anderson, colored youth, 
formerly a bellhop. Story is based 
on his experiences and observations 
while so occupied. Dodo Green is 
one of the two principal Negro play- 
ers. Play was briefly presented 
about two years ago at the Frolic, 
then a roof theatre on top of the 
New Amsterdam, C. Michel Picard 
is presenting the attraction. Alham- 


bra is one of the Harlem houses be- 
ing considered. 


Hopkins in on “Holiday” 
As RCA Talking Film 


“Holiday,” currently at the Plym- 
outh, may be produced as a talker 
by RCA Photophone, with Arthur 
Hopkins, legit producer, going in 
on a 50 per cent basis, 

According to the understanding, 
Hopkins will contribute the play 
and the cast while the picture is 
being shot. RCA will bear the cost 
of film production and distribution, 

If the deal goes through “Holl- 
day” will probably be distributed 
by Radio Pictures (FBO), with the 
two producers, RCA and Hopkins, 
dividing the net. 


Show Boat on Hudson 


For the first time in New York 
a show boat will ply up the Hudson 
river. Jack Linder has a 10-year 
lease on a boat from W. E. Fletcher. 

The boat is now docked at Staten 
Island. A stage and scenery, also 
seats and a dance floor, will be 
added. Boat’s capacity is 3,000 
passengers. 

The entertainment will be changed 
weekly, but always redolent of the 
South. 

The boat has been christened the 
“Magnolia.” Opening night will be 
on Decoration Day. 




















Daniell In Pathe Talker 


Henry Daniell has been signed by™ 
Pathe to appear opposite Ina Claire 
in the latter’s first talker for that 
company. 

Daniell was in 


the “Serena 





recting. 


ar ae 


Blandish” cast. 


/ 
| 


© 


rot: ae et 


4 


g 


E tare eet: 
a ae 


See Oe 


oe 
ae eS 


Pap ct 


See eer 





a 





———— 


ao 
we Karboten Garter er 


= 


PO IO ae ee 


—— 
Se 
> 


il cage Cnn 


eae, 


aa eC A ae aE 























VARIETY 


LITERATI 





ee — ————— 





Tribune Outspoken 
Perhaps the most outspoken daily 
in the country against Prohibition 
is the Chicago Tribune, A few more 
dailies like the Tribune and some 
national legislators might develop 
a backbone, 





An Ideal Critic 


An ideal critic is one who is. 
To be so the critic must uncon- 
sciously criticize as well as when 
on criticizing bent. 

Such a guy is Variety’s corre- 
spondent in New Orleans, named O. 
M. Samuel, with the O standing 
for Ossie and the M for Mugg. Ossie 
has been corresponding for Variety 
for over 20 years. Meanwhile he 
picked up show business knowledge 
and also wrote from abroad for the 
New Orleans States. Far away 
from home when that happened, no 
one cared. He has red hair and a 
wife, neither affecting his credit. 
Ossie’s regular business is wreck- 
ing home. When New Orleans has 
all been rebuilt, there is still the 
Gulf of Mexico left for Sammy. 

Tough as it is to admit that Old 
Man Samuel knows anything more 
about the show business than crash- 
ing on the home lot, a recent in- 
cident attesting to Mr. Mugeg’s in- 
herent critical instincts may be let 
loose. It was last summer when 
the Samuels as usual hung around 
the 46th street joint. Some of the 
girls on Variety’s unkempt floors, 
thinking to lose Ossie in Wesches- 
ter, steered the Samuels to the 
Beach Club at Rye. 

At the Beach Club, Rudy Vallee 
and his band were singing and play- 
ing. Sam started to dance in with 
one of the girls (not his wife, mak- 
ing this tougher). In the middle of 
it, that Louisianian bermuda said 
if the waltzer didn’t mind, he would 
prefer to sit out the dance as he 
wanted to hear that boy sing and 
the music. That boy was Rudy 
and the Bermuda was Ossie. And 
that before anyone had discovered 


Vallee. And Sam wouldn’t dance 
again that evening, just listening 
to the kid. 


There’s a critic! How Variety 
must eductate the chumps! From 
a bunion to an onion, all within 20 
years. And Sam can show this to 
the Colonel of the N. O. States. 
Perhaps he can get his job back 
there—he can’t come on Variety in 
New York although if the Saenger 
Circuit still has him on the payroll 
for keeping down those New Orleans 
grosses, that’s okay, even if Sam 
doesn’t split. The guy’s doomed to 
the Sun Smitten end of the South. 





Byrd Stories and Dailies 

When a dozen men landed on the 
west coast from the Antarctic polar 
regions last week it was something 
of a news surprise, They were of 
Commander Byrd’s South Polar 
expedition and some were said to 
have sent back by him for cause. 
This appears true in at least several 
cases. 

Soon after the men landed a 
story not released through the au- 
thorized channels broke in a Seat- 
tle newspaper, That aroused spec- 
ulation in the east as to possible 
double-crossing In the matter of 
stories and pictures. In addition 
to the official camera shots pic- 
tures are permitted among the in- 
dividuals by Byrd, but the com- 
mander is to have first privilege of 
releasing them. Stories based on 
letters from individuals in the 
Byrd party have started appearing 
in dailies, tending to lessen the 
value of the syndicated matter. 

Commander’ Byrd’s’ expedition 
stories and pictures are actually 
controlled by David Lawrence, for- 
mer Washington correspondent and 
owner of Current Events there. 
The arrangement between Byrd and 
Lawrence is a verbal one and has 
been in effect for the past half a 
dozen years. 

Lawrence entered into a three- 
way contract with the New York 
Times and the St. Louis Post-Dis- 
patch. Each paper paid an initial 
$66,000 as against Lawrence’s ex- 
perience and control of the Byrd 
matter. It is understood that of the 
money paid by the papers $100,000 
went to Byrd as advance on royal- 
ties. 

From indications the Byrd re- 
leases will cost the Times about 
225,000, with little chance of break- 
ing even. Lawrence canvassed the 
country, getting about $136,000 in 
contracts from other papers. The 
asking price was too high, accord- 
ing to reports. There have been 
additional sales of the pictures, 
however, to dailies and the canvas 
is still going on. 

The Times is handling the re- 
leases of the Byrd stories, which 
matter is being sent in galley proof 
by mail. Russell Owen, 
feature writer, 
tion and writing the Byrd stories. 





In addition Jesse Butcher of the 
Doubleday-Deoran forces, is han- 
dling the stories from this end in 
the Times office. 

Byrd is on cordial 
the Times owners. 
is partially backed 
money. 


terms with 
His expedition 
by Rockefeller 





Odd Did It Himself 


O. O. MeIntyre has never been 


reticent in commenting upon dra- 
matic critics basing their first night 
impressions upon a half baked 
view of the play. Odd has beer 


wont to slip the reviewers a little 
pan for walking before the final 
curtain. 

Last week the double O guy 
started reviewing the drama or 
what’s left of it for Life. The first 
show as the Life critic Odd hopped 
into was “The Vegetable,” down- 
town. Odd hopped out on it within 
five minutes after the curtain arose. 
That Odd was right doesn’t make 
it right with his own slamming. 

Jimmy Duffy when doing an act 
with Sweeney (Duffy and Sweeney) 
once fell upon a corking scheme 
when flopping in the 6th Avenue, 
New York. As they were dying be- 
fore that dumbell audience, Jimmy 
sat down on the stage and Sweeney 
went alongside of him. In a kid, 
Duffy said, “Mr. Sweeney, we could 
just as well have phoned over this 
act.” It was the only bit that got 
over and the boys kept it in. 

As an insinuation to Odd that 
perhaps some of the best critics 
nowadays could remain in bed and 
still write a review of any current 
Broadway show.” 





The World on Adjectives 
An editorial on adjectives in show 
publicity, mentioning Carl Laemmle, 
in the New York morning World, 
April 12, was reproduced the follow- 
ing day in the same paper in an 
advertisement for Laemmle’s ‘Show 
Boat” (film), opening tonight 
(Wednesday) in New York. 
The editorial: 
Long Live the Adjectives 
‘I do not propose to enter into 
a competition of adjectives -vith 
other producers,” declares Mr. 
Carl Laemmle in an advertise- 
ment that announces a forth- 
coming movietone of “Show 
Boat.” And if he expects any 
applause from us on account of 
this act of forbearance he is not 
going to get it. For years we 
have refreshed ourselves every 
morning by reading the adjec- 
tives of theatrical producers, 
and we are no. going to give up 
this simple, harmless and emi- 
nently moral recreation without 
a struggle, . 
‘For there is nothing more 
stimulating, we find, than to 
observe a man _ start from 
scratch with “stupendous,” a 
word which the ordinary man 
would think reached as high as 
the Woolworth Building and left 
nothing that could be piled on 
top of it, and then soar into the 


vaulted blue for mlies and 
miles and miles, defying the 
law of gravity, until he 


is a little dizzy speck so high 
that it gives you a bellowing in 
the ears merely *. look at him. 
A production, we have come to 
learn, is practically nothing at 
all if it is merely stupendous. 


To attract even the third-string 
critics it must also be magnifi- 
cent, colossal and stupefying; 
its beauty must be not only 
simple beauty, like the beauty 
of the Mona Lisa, but melting 
beauty, ravishing beauty and 
opulent beauty; its comedy 
must be not only funny, but a 
wow, a riot or a panic, which 
are not adjectives exactly, but 
adjectival in their connotation. 

Does Mr. Laemmle think he is 
improving things b, dismissing 
adjectives with a cold statement 
that he does not propose to 
enter into a competition over 
them? If. so, he is mistaken. 
Whatever it is that is wrong 
with the theatre, it is certainly 
not adjectives. We are for ad- 
jectives until they become so 
stupendous, colossal and stupe- 
fying that they cannot be rep- 
resented by ordinary letters at 
all, but must be printed in Dr. 
Einstein’s symbols. 





Easing In 

Free lance writer of the first 
class picked a novel way of getting 
before the production forces of all 
the Hollywood studios a story in 
which he had faith. He sweated 
over the tale until he condensed it 
to 250 words. Then he divided it 
into five sections. To 60 selected 
executives he sent Section 1 by 
night letter, signed “to be contin- 
ued tomorrow,” and stipulating with 
the telegraph company the mes- 
sages be delivered around 11 o’clock 
in the forenoon when the morning’s 
mail was out of way. 

The writer’s name was signed to 
the fifth and final installment. The 
same day it was delivered seven 
phone calls indicated willingness to 
discuss purchase of story. 

There was one telegram, from the 
rchief producer of a large studio, no- 
tifying the writer there was a job 
waiting for him at the former’s stu- 
dio, and that telegrams would bom- 
bard him until he accepted it. In 
less than a week the writer of the 
five telegrams moved into a studio 
office, He had signed a contract, 





Doubling in England 

Many of the cheaper magazines 
that depend mainly on circulation 
for income have found a new sales 
outiet, the monthly returns from 
the newsstands being shipped to 
England for distribution there. 
Cover plates are also sent abroad 
where the magazine is post dated 
and the foreign price printed in the 
upper corner. All house ads of the 
American publisher are removed, 
with those of the foreign distributer 
substituted. 

The mag distributor for England, 
said to be an American, pays two 
cents for each magazine purchased 
in bulk lots and also pays all ex- 
press and steamship charges. 





Silurians Feeding 

Annual banquet of the Silurians 
will be held at the Breevort Hotel, 
New York, April 18. Organization 
consist of men who at its constitu- 
tion modestly states “honored the 
newspapers of New York City as re- 
porters, editors, cartoonists and il- 
lustrators.” Members are not neces- 
sarily active newspapermen at pres- 
ent but must have been members of 
the profession 30 years prior to ad- 
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mission, 
not by election but by declaring 
eligibility. 

Aim of the Silurians is to main- 
tain the freedom of the press and 
the dignity of the newspaper pro- 
fession, the organization believing 
that once a newspaperman always a 
newspaperman. 





Pal Plugging 

Members of the Chieago B. & K. 
Theatre press department are put- 
ting over some great personal pub- 
licity stuff gratis for their pal, Lloyd 
Lewis, who co-authored “Chicago— 
The History of Its Reputation,” with 
Henry Justin Smith, managing 
editor of the Chicago Daily News. 
Lewis is on the B. & K, press staff, 
but is in Europe now with his 
wife, on an ‘extended leave of ab- 
sence, 





Parsons Extended 

Louella Parsons, west coast movie 
critic for the Hearst string of 
papers, is now the editorial director 
of the dramatic departments of the 
chain and is responsible for the 
recent radical changes in make-up 
of the Sunday theatre pages in the 
Hearst papers. 





Largest Mag Publishers 

Bernarr Macfadden is now the 
biggest publisher of fiction maga- 
zines in the country, with 16 such 
publications on his list. He recently 
outstripped Street and Smith, for 
many years the leader, which con- 
cern has but 15 publications, 

Dell group, headed by George T. 
Delacorte, also has 15, remarkable 
growth for that publisher who 
started but . few years ago with 
“I Confess.” He added his 15th, 
Wall Street Stories, last week. 

Clayton group numbers 12, with 
Magazine Publishers also getting 
out that number. 

Number of magazines published 
t., each group fluctuates, with new 
ones added and old ones dropped 
almost every month. Taste in mag- 
azine fiction changes .apidly. Pub- 
lishers have to keep in step with 
the demand. 





dust a Sample 

Advertismg concern handling a 
brand of cigarettes sent several 
members of its staff to the editorial 
room of a morning tab last week to 
gét some photographs of typical 
newspapermen smoking its particu- 
lar brand of cigarettes, ballyhooed 
as nerve soothing. 

Young man posed at the tele- 
phone for the main shot was a 
young collegian just breaking into 
the newspaper game after a try at 
bond selling. Boy, who regularly 
smokes a pipe, had been on the staff 
less than a week. -Several of the 
older men on the copy desk who 
were shot for the full page display 
cigarette ad are inveterate cigar 
smokers. Not a man in the office 
was found who regularly smoked 
the so-called nerve quieting coffin 
nails, 





By-Line on Ad 

First ad with a by-line to its 
copy writer seen by Variety’s 
sleuths is the credit: “this page 
designed by Hal Stephen of Erwin, 
Wasey & Co.” in the current Life. 
It was an Office ad for circulation 
by the publication itself. That’s a 
new gag now among national ad- 
vertisers: giving by-line credit to 
the ad creators. 





Feeding on WAMPAS> 

The Wampas are getting hep to 
the chiseling chatterers and chisel- 
ing trade newspaper men who make 
it a regular habit to attend the 
meetings of the organization to feed 
at its expense. Last year it cost 
the Wampas $1,200 to feed the al- 
leged newspaper folks who inflicted 
themselves upon the organization at 
its meetings without invitation. 

Various hints, some guarded and 
others unguarded, were thrown out 
to the food chiselers to keep away, 
but they never paid any attention. 
Word has been sent ott to them 
now that only if they are invited 
will they be fed without charge. 





U’s Essay Winners 

In a national essay contest on 
Hugo’s “Les Miserables” sponsored 
by Carl Laemmle who, as distribu- 
tor of the picture version donated 
$6,000, while Jean Sapene, the 
French producer, added $3,000, Uni- 
versal announces 15 winners. The 
first prize of $1,000 goes to Edwin 
Snell, 14-year-old h‘gh school stu- 
dent of Cedar Rapids, Mich. Thir- 
teen of the winrers received $590 
each, while two got $750. A number 
of educators and publishers served 
as the judges, 





The Times Goes Nuts 
New York Times made history in 
its report of the Tex Guinan acquit- 
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One becomes a member|tal, using the word “whoopee” for 


the first time. Allan Johnson, one 
of the most sedate men on staff, 
with family and no night club pro- 
clivities, was assigned to the trial, 
He wrote five leads to acquittal 
yarn before one was tame enough 
for the Times’ columns. He used a 
phrase—“ . . . in night club par- 
lance known as making whoopee,” 
in describing the demonstration of 
courtroom fans upon reading of ver- 
dict. Heretofore the word “whoopee” 
was taboo with Mr. Ochs. 





Liberty Bought Up Ahead 

Liberty Magazine is loaded.up for 
two years with bought and paid for 
Mss. It is reported the Patterson 
mag. has expended $239,000 for the 
materiel and an order is posted for 
material submitted to be returned 
unless extremely hot. Sheppard But- 
ler, former drama reviewer on the 
Chi. Trib is editor. 





Radie Harris’ Novel 

Radie Harris, little rich gal who 
prefers to be a movie critic, having 
been in that role on the Morning 
Telegraph until its staff renovation 
with the Moore regime, is nearing 
completion of a novel locale Holly- 
wood. Miss Harris runs open house 
for the stars. 





Biggest Sobbie Squad 

Grace Robinson transferred from 
the staff of Liberty to the Daily 
News. Miss Robinson and her sis- 
ter made the cross-country motor 
ride which appeared serially in the 
mag. Ross Murphy, Chicago news- 
paperman has been imported by the 
News. Daily News has five women 
on staff now, largest sob sister con- 
tingent in town. Nora Abrams the 
last recruit. 

Paper Co. Buys In 

Interantional Paper Co., through 
its affiliated interests, has pur- 
chased 50 per cent of the Boston 
Herald and Traveler. 

According to W. N. Hurlbut, vice- 
president of International, there 
will be no changes in the manage- 
ment. Control remains in Boston, 
with a board of trustees, all Bos- 
tonians, representing the I. P. Co. 








Radio and News 

One of the smartest things the 
National Broadcasting Co. is doing 
to promulgate good will with the 
daily press is the reading of bare 
news bulletins through U. P. and 
A. P. courtesies. without at- 
tempt to compete with the printed 
press as news disseminators. De- 
tailed reports are taboo on the NBC 
unless with important events like 
a presidential address, when the en- 
tire nation is networked. 

The American newspaper pub- 
Hshers, who meet in convention at 
the Waldorf-Astoria this month, 
will take this into consideration in 
its annual discussions of radio and 
latter’s threatened encroachments 
on the newspaper as a news dis- 
seminator, anti-advertising medium 
in favor of commercial broadcast- 
ing, etc. 





A Couple of Titans 


Charlie MacArthur and Ben 
Hecht are signing all personal 
correspondence to conform with 


double-page spread in Variety an- 
nouncing them as the Titans signed 
exclusively by Radio Pictures, 
George Holland received a letter 
from MacArthur signed Titan No. 1. 
He received another from Ben, 
Hecht signed Titan No. 2. Not 
knowing who were the sendees, 
George wondered until he read Va- 
riety and saw his two pals branded 
as the Titans. 





Newspaper Cast 

Nearly half the troupe playing in 
“Appearances” have done news- 
paper work, four having been on the 
staffs of papers throughout the 
country. 

Robert W. Smiley was a reporter 
for the Washington Post; Harry 
Davis, who died last week, was a 
rewrite man for the San Francisco 
Examiner; Rupert LaBelle worked 
on all the Boston sheets and Donna 
Pasdeloupe was a cartoonist on the 
staff of a New York morning paper. 





Levands in Wichita 

Louis Levand, managing the Em- 
press, Denver, and also of the Den- 
ver Post, has resigned both jobs, 
He’s in New York on a vacation 
prior to taking up the running of 
the Wichita Beacon which he ana 
his brother, Max Levand, have ac- 
quired from Governor Allen of 
Kansas, 


Bickel Picks 10 
Various news agencies are pretty 
well agreed that the ten greatest 
news personalities today are Presi- 





(Continued on page 67) 














aii 























wea, 


— 





Wednesday, April 17, 1929 


a 





LEGITIMATE 


a 


re ea a he ee 
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By Hannen Swaffer (Continued from page 66) 
dent Hoover, King George, the ; ; : 

Tentee. Auctl & Prince of Wales, Col. Lindbergh, Poor Little Rich Girl ,;in New York and Los Angeles. In 

» «Apr . alvi ‘ idg ssoli ry Poor little rich girl. Mrs. Seth | 1927 he backe the Grand Guig 
They are talking again of the Sunday opening of theatres in London. a a pei Shen” Gems ete French, formerly of New | the: Foes - wena hac} Nag gg 
This time ¢« matter has arisen because the Sockety of West End Man- Chaplin, David Lloyd George and | York, but now of Paris, inherited | ; acted there. At that time, on his 
agers have brought it forward as a body, and Walter Payne, its chair- Von Hindenberg. George and the millions from her husband, a part- | 2ist birthday, he received $500,000, 
man, is now saying quite casually, in explanation, that “Only a short Prince of Wales are listed as a|mer of the late J. P. Morgan. She /as first instalment of a $20,000,000 
Bill is necessary. British entry. has had no trouble with her daugh-| inheritance to be shared with his 

Pathe sound newsree] has Karl ter, Clarice, who married Augustus | sister. 
The English Are Funny People Bickel, head of the United Press, | Bird, but had long years of anxiety Gertie Declared Out 

I do not think we shall ever have Sunday opening of theatres in| “ictating above selections to a ae ge . a oa Ps peace Gertrude Vanderbilt will have to 
London. We are strange people in England. stenographer with explanations of | *renc®, and now she has had Leroy! ..+ siong without the “estate” of 


We have Sunday boxing, in some places. Sunday golf is general, ex- 
eept that some clubs will not allow caddies on the Sabbath. Sunday 
tennis is common. Some towns allow dancing in the hotels on Sunday 
and some do not. Only Scotland frowns on Sunday motorists; that is, 
some hotel keepers refuse to serve them. Sunday concerts are possible 
tf you pretend that they are for charity, while some districts allow Sun- 
day kinemas, that is if they pay from $25 to $200 towards charity funds. 





My Idea of Liberty 
Recently, kinemas have boomed in London on Sundays and theatre 
é@wners have, with jealous eyes, looked on the long waiting queues. 
I do not blame theatre managers. It is a paradoxical situation. Still, 
I would not like to see the Sunday theatre myself. My idea of liberty is 
making the other fellow free, too, and I know that actors, badly organized 
as they are in England, where even the agreed upon contract is ignored, 


would submit like lambs to working on Sunday, even if they did not 
Want to. 





The M. P. Manager Faces Fact 


Sir Alfred Butt and I discussed the matter a few years ago, and I 


quote his opinion because he is the only theatre manager who is a 
Member of Parliament. 


I asked him whether if, he were standing for re-election, he would 
dare to state that he was in favor of a bill which would make Sunday 
epening possible. 

“No,” he replied. 

That is the frank truth. 

Sir Alfred Butt, like most of the theatre managers, is a Conservative, 
and the Conservatives would lose many thousands of votes from Church 
people if they were advocates of any more Sunday amusement. Liberals, 
if they went that way, would lose the Chapel votes. The most likely 
people to open the theatres on Sundays are the Labor Party, and they 
would object, not on religious grounds but because it would annoy the 
Trade Unions. 

The Socialists are more used to Sunday concerts and Sunday meet- 
fngs than either of the other two parties. 





The Two George Grossmiths 


In the Daily Mail this morning, George Grossmith puts the case with 
an engazing frankness. He is the lessee of the Strand theatre and he is 
also an actor employed at the London Hippodrome. 

“f think it is monstrous that I must keep the Strand theatre closed on 
Sunday evenings,” he said. “If I could open my theatre, I could make 
more money. As an actor, I should loathe having to perform on Sun- 
day evenings and Sunday afternoons for it would soon come to Sunday 
matinees.” 

I admire Mr. Grossmith’s truthfulness. As a theatre lessee, he could 
raise the rent. As an actor, he would have to work more. 

This is the whole truth. In the end, rents would go up, but the actors 
would be worse off. Rent always goes up. 





Straight Talk About Films 


The only amusements I saw this week gave me a strange idea of 
America. When I went into the Empire theatre, now a kinema, the 
other night, I was amazed to see a Fox Movietone showing a Mexican 
bull-fight. After being pierced by barbs and enduring all sorts of 
cruelties, the unfortunate bull jumped over the barrier to escape from 
its torturers while the sub-title read, “Too proud to fight.” 

I do hope that William Fox would, in future, make quite certain that 
his employees do not make fun of cruelty. 

Then came a William Haines picture, “The Smart Set,” in which a 
young society drunk, chosen to play for what is obvivusly meant to be 
the Meadowbrook Polo team, arrives on the ground in an intoxicated 
condition, surrounded by girls from a night club hang-over. 

The picture is silly and the whole idea is degrading to American sport. 
If this is the best sort of humor William Haines can do, he had better 
stop. 





How America Slanders Herself 

The only other picture was “The Road House,” which will show the 
entire worlé how the members of a City Improvement Society carry 
flasks even at their annual banquet and leave the proceedings to play 
poker at some low joint where thugs and hold-up murderers abound, and 
where the son of one of them takes part in a shooting affray. 

It was dreadful. America certainly does parade herself abroad in a 
strange light. When I think of my many charming, quiet, honest, decent 
American friends, I am disgusted at the way in which they allow the 
films to slander them in every country of the world. 





A Terribly Cynical Play 

I was allowed to go to one theatre last week and there I saw “Little 
Accident,” in which Lynne Overman appeared. 

Now, supposing your son, on the eve of his wedding to a nice girl, 
were told that the girl he had been friendly with in the previous year 
Was going to have a baby, don’t you think it would be a terrible tragedy? 
It would be awful for the man, for two women and one child. 

Yet, in “Little Accident,” we are supposed to snigger at this. Then, 
when we are shown a maternity home, the agonies of waiting fathers, 
sitting while their wives endure unmentionable pain, is also made the 
subject of jest! 

I cannot conceive such a play being allowed in any civilized country. 
Yet, apparently it was toned down before it came to London. 





It Is Awful to Be Notorious 


So-called fame has its drawbacks. I have escaped, I am told, at the 
Gaiety, where Stanley Lupino has, in “Love Lies,” a verse about me, but, 
at the Cochran revue, at the first matinee, some people hissed when 
Sonnie Hale came on as Hannen Swaffer. 

“They must have been actors,” Cochran tells me. 

At the Coliseum, last week, when Clarkson Rose sang a verse about 
me, I heard within an hour that a woman hissed when I was mentioned. 

I was proud of my unpopularity, until Mrs. Joseph Greenwald told me, 
two or three days later, that she was the woman who hissed. She was 
not hissing me, she said, but the comedian who, she thought, was trying 
to be insulting. 

Then, at the Adelphi, where they are giving away my caricature by 
Binnie Hale to advertise “Mr. Cinders,” a woman tore one of the hand 
bills up the other day and threw it in the box office keeper’s face. 

“That's what I think of him,” she said. 

Well, that’s what I think of myself, anyway. For once, | have some- 
body who agrees with me. 





why he includes them in his list. 





Perhaps Fannie Forgot 
Fannie Hurst, who recently took 
a rap at the wood-pulp paper fiction 


magazines, had her first stories 
published in “Argosy-All Story 
Magazine,” printed on that kind of 


paper. The rap was long before 
Ray Long got her. 





Efficiency 

Numerous instances of clipping 
bureaus asking publishers to for- 
ward letters to Shakespeare, Isben 
and other long-dead writers, solic- 
iting their business. 

A letter of the same sort received 
recently by E. P. Dutton was ad- 
dressed to “A. Symposium,” con- 
taining clippings of a book pub- 
lished by that concern and entitled, 
“God in the Modern World: A 
Symposium.” 





H. Smith Signed 

Horton Smith, youthful sensation 
of the ‘vinter golf courses, has been 
signed to write for King Features. 
He will contribute three articles a 
week in addition to having by-lines 
over yarns about the Ryder cup 
match, the British open and Ameri- 
can open tourneys in which he will 
compete. 





More Houdiniana 

Bell syndicate has secured serial 
rights to “Houdini, the Master Ma- 
gician,” by Harold Kelloch, to be 
released in eight installments to 
daily papers; also “My Life,” by 
Isadora Duncan, to run in ten 
articles. 


McNutt in Studios 

William Slavens McNutt, Satur- 
day Evening Post writer, has been 
signed by Paramount to write orig- 
inals, with dialog, for talking pic- 
tures. 

The contract is for'- 10 weeks on 
the Coast at $1,000 a week, with 
an option to renew at the expira- 
tion of that period. 





Where Finger Points 
The New York World meant 
Walter Winchell and the Graphic 
when it urged, in an editorial bul- 
letin, that “loyal members of the 
World will not divulge’ trade 
secrets to any columnists.” 





Novelizing Film Story 

Charles Logue, scenarist for Uni- 
versal, isawriting the novelization 
of “The Drake Murder Case” which 
he wrote as an original screen 
story. It is being produced by Uni- 
versal. * 

Novel will be published this fall 
by Bobbs- Merrill Company. 





Bonetti No Censor 

Pascal Bonetti balks at Variety 
billing him as one of the French 
government censors (pictures). M. 
Bonetti is an author. He has spent 
some months in Hollywood. Re- 
porting his contemplated return to 
Paris, Variety labeled him censor. 
Anything but that, says the writer. 





Lee Somers’ Trip 
Lee Somers, dramatic editor of 
the Washington Herald (Hearst), 
and his wife, leave for eight weeks 


abroad. They sail April 19 for the 
Azores, going through southern 
Europe, into Palestine and then 


Africa. They are due back July 15. 
Jerry Doyle, formerly on the city 
desk, will fill for Somers. 





Quits Sports Writers 

George Y. Henger, president of 
the St. Louis Sports Writers’ As- 
sociation, and a member of the 
Times’ staff for 15 years, has re- 
signed. 

Henger is now affiliated with the 
publicity department of the Skouras 
Brothers’ enterprises. For the pres- 
ent he is directing publicity for the 
Missouri theatre. 





Moving West 

Motion Picture Publications, Inc., 
publishing Motion Picture Magazine 
and Classic, both monthly fan mags, 
plan to move their editorial offices 
from New York to the coast. 

Printing will continue in Chicago 
with no ehange in the advertising 
and business offices contemplated. 


B. Delaney, American lawyer prac- 
ticing in Paris and Nice, arrested, 
charging him with misappropriat- 
ing part of a sum of $38,000 she 
commissioned him to draw in New 
York in 1926. Son of Major John 
Carroll Delaney, of Harrisburg, 
Pa., he married in 1925 Gladys Bai- 
lard, of Louisville, after he had di- 
vorced his French wife. 

William Barton French inherited 
a fortune and was divorced by 
Jeannie Emmet, daughter of the 
Mrs. Henry Coster Emmet, of New 
York and Paris. He then married 
Peggy Allen, Broadway showsgirl, 
who had divorced Felix Isman. 
Isman had previously been di- 
vorced by Irene Fenwick, the ac- 
tress, now married to Lionel Barry- 
more, Peggy Allen, hailing from 
Portland, Ore., also divorced 
French. In the spring of 1927, after 
French had issued worthless checks 
amounting to many thousands of 
dollars, he was placed in Dr. 
Slocum’s Sanitarium, at Beacon, 
N. Y. Escaping from that place, he 
issued more worthless checks, and 
in February, 1928, committed sui- 
cide in Santa Fe, New Mexico. 
Peggy Allen has also been known 
as Pinkie Allen, Hazel Allen and 
Phyllis Alden. She was with Lew 
Fields in “A Barnyard Romeo,” and 
with Doris Keane in a revival of 
“Romance,” and later with that star 
in “The Czarina.” 





Mrs. Caruso’s Buy 

Mrs. Caruso, as she is again 
called, has bought a (five-story 
New York residence from Mrs. Cy- 
rus W. Field, and it will be remod- 
eled for her occupancy in the fall. 
Dorothy Benjamin, daughter of the 
late Park Benjamin, and sister of 
Park Benjamin, whose second wife, 
Gladys Lanphere, has been a night 
club hostess, was the widow of 
Caruso, and then divorced an Eng- 
lishman, Capt. Ernest Ingram. She 
has children by both marriages. 

Her brother, Romeyn Benjamin, 
has become an actor, She is a cousin 
of the  millionairess, Millicent 
Rogers, who divorced Count Lud- 
wig Salm and married Arturo Ra- 
mos. Mrs. Caruso was once reported 
eng.ged to Alexander Moore, whose 
late wife was Lillian Russell. Be- 
fore that, she was reported engaged 
to Charles H. Wacker, Jr., of Chi- 
cago, 





Sues for $300,000 


Mrs. Georgina Prickett-Burrowes- 
Pierce, widow of Henry Clay Pierce, 
oil producer and railroad executive 
who died in June, 1927, without 
leaving a will, is suing his estate for 
a trust fund of $300,000, alleged to 
have been provided for her prior 
to her marriage in 1909, with six 
per cent interest from that date. 
Although at one time Pierce was 
believed worth $50,000,000, he lost 
heavily when the Mexican Govern- 
ment repudiated its railroad bonds 
and took away most of his oil con- 
trol. His estate was finally esti- 
mated at $900,000, including his 
camp on the Brule River, northern 
Wisconsin, where President Coolidge 
spent his vacation last summer. 

Mrs. Pierce was the second wife 
and Pierce was her second husband. 
By her former marriage she had a 
daughter, Virginia Burrowes. Vir- 
ginia eloped with Pierce’s son, Noy, 
whom she divorced after the birth 
of a son. Roy, since deceased, had 
previously been divorced by Eliza- 
beth Faulkner. “Betty” as she is 
known to her intimates, previously 
divorced T. Irving Chapman, of 
Boston, and chose as her third hus- 
band Frank C. Henderson, of New 
York. She has become an author- 
ess, and entertains many celebrities 
of the theatre and opera. 





Wealthy Actor 

Mrs. A. Barton Hepburn, rich and 
fashionable dowager, recently re- 
turned to New York after a pro- 
tracted sojourn abroad. She lingered 
in The Hague, where her son-in- 
law, Commander Robert R. M. Em- 
met, is Naval Attache of the Amer- 
ican Legation. Last January she 
was presented to Queen Wilhemina 
Queen Mother Emma and Princess 
Juliana, heir to the throne. 

Mrs. Hepburn’s daughter, Jane, 
has appeared semi-professionally as 
a pianist, and her son, A. Barton | 





Hepburn, has acted professionally 





the late William J. Fallon, the law- 
yer whose property was claimed by 
both the actress and the widow, now 


Mrs. Agnes R. Nash. The estate 
only amounted to $5,000. Surrogate 
O’Brien ended the legal centest. 


Miss Vanderbilt was reported en- 
gaged in 1926 to Baron Georgia 
Suriani, son of the Italian senator. 





Ben Ali Haggin 


Periodically, through the years, 
Ben Ali Haggin, who inherited 
$764,000, becomes involved in finan- 
cial difficulties. He was recently 
sued by P'lack, Starr & Frost, jew- 
elers, for $41,665, for trinkets and 
cash advanced. Once he was sued 
by a piano tuner for $60. He is a 
son of Mrs. Ben Ali Haggin, who 
was Lee Wood. His grandfather 
was the fabulously rich James B. 
Haggin. The venerable grandfather 
is survived by a second wife, so- 
cially prominent. 

Ben Ali is a nephew of Fxith 
Haggin, whose first husband was 
James P. Lounsberry, and whose 
second. George B. de Long, was 
murdered by bandits in Albania. 

Ben Ali Haggin first gained no- 
tice as a portrait painter and then 
threugh arranging tableaux for the 
“Follies.” He was divorced by 
Faith Robinson, who then married 
Magistrate Joseph E. Corrigan. By 
the first wife, Ben Ali is the father 
of James B. Hagzin, Jr., and ‘ 
Louis M. Gourd. Ben All was later 
divorced by Bonnie Glass, the 
dancer. By that union he is the 
father of John B. Haggin. Finally 
he married a young dancer of about 
the same age as his daughter, orig- 
inally Colahan, but later known aa 
Mary Corday, 

While Ben Ali was married to 
Bonnie Glass, the parties at night 
clubs were often joined by his cous- 
in, Richard Lounsberry, who later 
married Vera Victoroff. Ben Ali is 
a prandfather. 





Social Lights Entertain 


The smart set has long been ac- 
customed to hiring professional per- 
formers to create diversion, 
there is now competition from with- 
in the Social Register ranks. Theo- 
dore E. Steinway and Henry Clapp 
Smith, shining lights at the Ama- 
teur Comedy Club, have this season 
lent their services at select parties, 
including one given recently by 
Mrs. Charles E. Mitchell, of 6th 
avenue and Tuxedo Park. 

Mr. Mitchell is the miulti-mil- 
lionaire president of the National 
City Bank. “Mr. Steinway, of the 
piano family, married Ruth Davis 
and has a son at prep-school. Mr 
Smith married Beatrix Ruel, daugh- 
ter of Clarence C. Buel, long asso- 
clated with the Century Company. 
Mrs. Smith's sister, Constance, 
married Vivian Burnett, son of the 
late Mrs. Frances Hodgson Burnett 
Vivian was the original of his 
mother’s famous story, “Little Lord 
Fauntleroy.” 





Beautiful Agnes Fitzgerald 

Agnes Fitzgerald, of Boston, ls 
engaged to John Francis Gargen, 
New York lawyer, former military 
attache in our embassies in Paris 
and Rome. He is now legal repre- 
sentative of the New York Railway 
Co. and the 5th Avenue Coach Co, 
Agnes is a daughter of former May- 
or John F. Fitzgerald, and waa 
characterized by Sir Thomas Lipton 
as “the most beautiful girl in Bos- 
ton.” She is the sister of Mrs, 
Joseph P. Kennedy, wife of the 
banker-showman. Joseph is a son 
of Patrick J. Kennedy, once state 
senator of Massachusetts and now 
in a critical condition at his Bos- 
ton home. 





An Engagement 

Eleanor Hewitt, daughter of Mr, 
and Mrs. Edward Shepard Hewitt, 
of New York, has become engaged 
to Stephen Vivian Smith, grandson 
of the late Earl of Antrim, of Glen- 
arm Castle, Ireland. 

He is a nephew of the present 
Earl, and of the Hon. Angus Me- 
Donnell, who married a daughter 
of the famous English dramatist, 
Henry Arthur Jones, author of “The 
Silver King,” “Mrs. Dane's Defense,” 
etc. 
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68 VARIETY 


————_— 


Shows in N. Y 


_ and Comment 





mediocrity or loss. 


play 1s also considered. 





Figures estimatect and comment point to some attractions being 
successful, while the same gross accredited to others might suggest 
The variance is explained im the difference in 
house capacities with the varying overhead 
with consequent difference in necessary gross of profit. 
in business necessary for musica! attraction as against dramatic 


Classification of attraction, house capacity and top prices of the 
admission scale given below. Key to classification: 
D (drama); ® (revue); M (musical comedy); F (farce); O (operetta) 


Also the size of cast, 
Variance 


C (comedy); 








Admission tax applies or tickets over $3. 


“A Most Immoral Lady,” Cort. After 
Easter, business dropped again; 
warmth and then extended rainy 
weather; “Lady” concluded en- 
gagement Saturday; played 20 
weeks, doing well for most part. 

“Appearances,” Hudson (3d week) 
CD-1,094-$3)). Final week; may 
move to Harlem: improvement 
claimed; ‘Messin’ Around,” col- 
ored revue, next week 

“Before You’re 25,” Enliott (ist 
week) (C-924-$3). Presented by 
Lawrence Boyd, first production; 
written by Kenyon Nicholson; 
opened Tuesday. 

“Blackbirds,” Eltinge (50th week) 
(R-892-$3). Slipped again last 
week, getting around $15,000, low- 
est gross for colored revue this 


season; will run into summer. 
however. 
“Bird in Hand,” Booth (3d week) 
(C-708-$3.85). Reported in de- 


mand in premium agencies with 
indications of success; first full 
week takings almost $14,000, vir- 
tual capacity; moves to Morosco 
next week, Booth soon getting 
“Grand Street Follies.” 


“Brothers,” 48th St. (17th week) 
(CD-960-$3). Not worrying; ex- 
pected to last into summer; tak- 
ings held up very well; over $10,- 
000 last week. 

“Caprice,” Guild (16th week) (C- 
911-$3). Went to eight perform- 
ances last week; holding pace and 
looks like summer holdover en- 
trant; about $18,000. , 

“Conflict,” Fulton (6th week) (CD- 
$14-$3). Final week; may move 
to another house, but revised ver- 
sion started little; “Marry the 
Man” next week. 


“Courage,” Ritz (29th week) (CD- 


945-$3.85). Off early last week, 
but finished strongly;~ takings 
claimed o «<r $11,000; date indefi- 
nite. 


“Fioretta,” Earl Carroll (11th week) 
(M-968-$7.70). Among classiest 
of musical productions; drawing 
more on strength of spectacle 
than performance; over $30,000 
claimed. 

“Follow Thru,” Chenin’s 46th St. 
(15th week) (M-1,413-$5.50). Most 
popular current musical; capagity 
all performances since premiere, 
approximates $41,000 weekly. 

“Harlem,” Apollo (8th week) (D- 
1,168-$3). Colored cast drama do- 
ing well for show of type; rated 
around $11,000 last week and sat- 
isfactory; expected to move soon, 
house setting picture. 

“Hello Daddy,” Cohan (17th week) 
(M-1,371-$5.50). When house goes 
to pictures in three weeks, 
“Daddy” expected to move to 
another spot; claimed over $16,- 
000 and apparently profitable. 

“Hold Everything,” Broadhurst (27th 
week) (M-1,118-$5.50). Another 

+ big winner among musicals; vir- 
tual capacity pace continues, $32,- 
000 not materially* under former 
grosses. 

“Holiday,” Plymouth (2ist week) 
(C-1,012-$3.85). Slipped last week, 
but true of nearly all non-musi- 
cals; at $18,000, neat profit. 

*Jonesy,” Bijou (24 week) (C-605- 
$3). New comedy found some dif- 
ference of opinion among first- 
nighters; claimed to have im- 
proved toward end of week; over 
$8,000. 

*®Journey’s End,” Henry Miller’s (5th 
week) (C-946-$4.40). Newest dra- 
matic smash; English war play 
draws capacity all performances; 
over $20,000. 

“Kibitzer,” Royale (9th week) (C- 
1,118-$3). Slipped last week, but 
at $13,500, good profit both ways; 
should last through May and pos- 
sibly longer. 

“Lady Fingers,” Liberty 
week) (M-1,202-$4.40). After do- 
ing well Easter week business 
slipped back; estimated at $16,000. 

“Let Us Be Gay,” Little (9th week) 
(C-530-$4.40). Price scale iifted 
last week, but capacity continued 
all nine performances; quoted at 
$14,890. 

“Little Accident,” Ambassador (28th 
week) (C-1,200;$3). One of most 
successful of season’s lighter 
comedies; held up surprisingly; 
over $12,000. 

“Man’s Estate,” Biltmore (3rd week) 
(D-1,000-$3). Improved last week 
with takings quoted over $15,000; 
about one-third of that subscrip- 
tion (Guild) money. 

“Meet the Prince,” Lyceum (8th 
week) (C-957-$3). Appears bet- 
tering even break; pace eased 
back to $8,000 last week; ex- 
pected to stick for time. 

“Mima,” Belasco (19th week) (D- 
1,100-$5.50). Spectacular @rama 
used some cut rates last week; 
dropped under $15,000; announced 
to continue into May. 

“Music in May,” Casino (3rd week) 
(0 -1,477-$6.50). 


(12th 


musical contender; figured to go 
along with aid of theatre parties 
and such;. $20,000. 

“My Girl Friday,” Republic «9th 
week) (C-901-$3). Doing mod- 
erate business; with cut rate aid, 
about $7,500. 


“Mystery Square,” Longacre (3ri 
week) (C-1,901-$3). Slim trade to 
date and doubtful of sticking; 
last week bit over $5,000, 
Pleasure Bound,” Majestic (9th 
week) (R-1,775-$5.50). Substan- 
tial trade, but not actually among 
musical leaders; between $33,000 
and $34,000. 

“Rockbound,” Cort (list week) (D- 


1,094-$3). Added to week’s pre- 
mieres suddenly; written by 
Michael Kallesser; opens Friday 
(April 19). 


“Security,” National. Supposed to 
have closed last week at Hiliott, 
but moved to protect picture 
rights should there be a nibble; 
closes WednéBday. 

“Serena Blandish,’ Morosco. Closed 
Saturday after 12 fair weeks, 
tours next season. 

“She Got What She Wanted,” Wal- 
lack’s (7th week) (C-776-$3). Cut 
rated and apparently enough that 
way to get by; $4,500. 

“Show Boat,” Ziegfeld (69=h week) 
(C-776-$3). Last three weeks on- 
nounced; picture version started 
this week at Globe; show rated 
well over $30,000; next produc- 
joe for Ziegfeld probably “Show 
tir).” 

“Skidding,” Bayes (48th week) (C- 
861-$3). Run something of sur- 

prise; costs little to operate in 

roof theatre; claims to he making 
several hundreds weekly; esti- 
mated gross $4,000. 

“Spring Is Here,” Alvin (6th week) 
(M-1,387-$5.50). Not up with mu- 
sical leaders; eased off last week 

to about $25,000 

Strange Interlude,” 3olden (64th 

week) (D-900-$4.40), Nine-act 

drama still in money division at 
$13,000 gross; may last through 

May. 

“Street Scene,” Playhouse ‘1ith 
week) (D-879-$3.85). Dramatic 
smash and leader of Broadway’s 
dramas; getting around $21,900, 
nine performances, 

“That Ferguson Family,” Masque. 
Taken off last Saturday; played 
16 weeks, but never to profit: 
house dark. 
he Age of Innocence.” Empire 
(21st week) (C-1,000-$4.40). An- 
other three weeks or co; last week 
dropred under $16,000 for first 


time. 

“The Camel Through the Needle’s 
Eye,” Beck (ist week) (D-1,189- 
$3). Presented by Theatre Guild; 
sixth and final production of sea- 

__S0n; opened Monday, 

“The Love Duel,” Barrymore (ist 
week) (D-1,090-$3.85). Postponed 
presentation by Shubert; 
adapted by Zoe Akins from Hun- 
garian original by Lili Hatvany: 
Ethel Barrymore starred; opened 
Monday. 

“The New Moon,” Imperial (3ist 
week) (O - 1,446 - $5.50). Season’s 
most popular operetta continues 
to attract excellent business; 
show rates among the leaders: 
$36,000, 

“The Red Robe,” Shubert (17th 
week) (O- 1,395 - $5.50). Steadily 
“plugged by means of theatre par- 
ties, also cut rates; moderate 
money musical; $19,000 estimated 

“The Whispering Gallery” (10th 
week) (D-708-$3). Final week: 
mystery play drew moderately 
even without opposition; “The 
Come-On Man” next week. 

“Whoopee,” New Amsterdam (20th 
week) (M -1,700 - $6.60). Broad- 
Way’s money leader; since open- 
ing, average gross $48,500 weekly. 

Special Attractions—Little Theatres 

“The Perfect Alibi,” Hopkins. Sea- 
son’s outstanding success in Little 
theatre, 

Civic Repertory, Fourteenth Street. 
Eva Le Gallienne’s company; ends 
season Saturday. 

“Mrs. Bumpstead- Leigh,” Elaw. 
= alae doing very well; indefi- 
nite. 

“Under the Gaslight,” Bowery. Old 
meller doing just fair, 

“He Walked in Her Sleep,” Princess. 

“After Dark,” Rialto, Hoboken. Re- 
vival still big. 

“The Black Crook,” Lyric, Hoboken. 
Revival; also big. 

“Cyrano de Bergerac,” Hampden’s. 
Revival due to cease soon. 

“The Sea Gull,” Comedy. Two spe- 
cial matinees this week. Ruth 
Draper, regularly here, last two 
weeks, 

“The Vegetable,” Cherry Lane. Just 
another Village try. 

“Trip to Scarborough,” Province- 
town: closed Last Sunday. 

“Bare Facts,” Triangle. 

Faye Marbe, Belmont; 


held over 





Not so hot as 


this week. 
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Future Plays 


“The Shyster,” to be produced by 
Irving Shumlin this season, Actor 
for title role being sought. 

Perrin G. Somers is putting on a 
new musical comedy, “Sunny Sar- 
dinia,” at the Majestic, New Haven, 
May 22. Cast of 20 and a chorus of 
80, all local. No Yale boys in it. 

“The Nut Farm,” by John Brown- 


ell, with Wallace Ford and Helen 
Lowell. Produced by John Henry 
Mears. Opens April 21 in Cleve- 
land. 

“Family Failing,” by William 


Boyle, will be presented by the Irish 
Guild Players. In the cast are Ed- 
ward Wilson, Margaret Mullins, 
Sean Dillon, Bernard Cahill, Angus 
O’Daibhis, Anne Gallagher. Michael 
Breatnach staging. Production early 
this summer. 


“Streets of New York” or “The 
Poor of New York,” revival of Dion 
Boucicault’s play, sponsored by F. 
Douglas Hutchin, opens April 25 at 
the Spanish theatre, 239 West 14th 
street. Cast includes Hutchin, im- 
presario; Mildred Davis, Stanley 
Emmel, Naomi Diamond, Harrison 
Cardiff, J. B. Severs. During inter- 
mission Fay Baker sings “Bird in 
a Gilded Cage” and “Out of the 
Cold World.” 


“Rejuvenating,” by Capy Donse- 
laar, for fall production by the 
Owings Production Co. 


“Chinese O'Neil,” announced for 
production last season by Santley, 
Barter and Macgowan, has passed 
to other hands. It is due for pro- 
duction soon, Capt. Cushing Don- 
nell, army officer, being the backer. 


“All in the Game,” melodrama by 
George M. Cohan and produced by 
him, in rehearsal this week. Sam 
Forrest, directing. For Chicago 
summer run. 


Musical version of “Garden of 
Eden,” farce by Avery Hopwood, 
adapted from the German and pro- 
duced two years ago by Arch Sel- 
wyn. Book and lyrics by Guy Bol- 
ton, music by Harry Rosenthal. 
Arch Selwyn will produce. 


Berlin Plays 


serlin, Aprild . 
Theater in der Stadt—“Kampf im 
Schnee” (“Battle in the Snow”), by 
Schtschegloff. Usual triangle in 
new surroundings. In-a Siberian 
hut live a communist, a capitalist 
and his fiancee. Strength of the 
communist wins the girl away but 
when the final decision comes she 
sticks with the man of her own 
class. Interesting idea very primi- 
tively written, with long talky 
stretches and childish ‘ philosophy. 
Played by an inadequate ensemble 
which cannot expect to be taken 
seriously in the metropolis, 


Berliner Theater—“Arms and the 
Man,” by Bernard Shaw. Taste to- 
day is for more strongly seasoned 
treatment of war. This, in itself, 
admirable piece reminds too much 
of operetta. Long for Strauss’ 
music, 


Only people who really caught a 
burlesque tone, which might have 
saved the play today,- were Rosa 
Valetti and Lucie Mannheim. Rest 
of a competent cast unger Erwin 
Kalser’s direction included MHerr- 
mann Thimig, Max Guelstorf, Paul 
Otto, Franziska Kinz. 


Lessing Theater—‘“Violet,” by 
Molnar, and “The Old Lady Shows 
Her Medals,” by Barrie. Two excel- 
lent one acters staged for the pur- 
pose of showing off the talents of 
Marie Orska. 


In the first she plays with ex- 
ceptional good humor and grotesque 
exaggeration an untalented little 
actress looking for a position. In 
Barrie’s play she was never for a 
moment the pathetic old charwoman 
but she was, nevertheless, some- 
times moving in her pathos. . 


Komoedie—“Penelope,” by Somer- 
set Maugham. Evidently the suc- 
cess of the same author’s “Constant 
Wife” last season made them dig 
out this trifle with somewhat the 
same theme. 


It is brilliantly played by an all- 
star cast which includes Grete Mos- 
heim, Johannes Riemann, Jacob 
Tiedtke, Ika Greuning, Maria Paud- 
ler, Adele Sandrock and Otto Wall- 
burg. But it can never achieve the 
150 performances which its prede- 
cessor attained. 











CLEVELAND ENDS “3 CHEERS” 

When “Three Cheers” ends its 
Boston engagement May 6 at the 
Colonial, it goes to the Erlanger 
house in Philadelphia for two weeks 
and then on to Detroit and Cleve- 
land. 


Cleveland date winds up Will 
Rogers’ stay, who then hops to the 
Coast for Fox, and also the tour. 


Pathe Takes Ann Harding 


Ann Harding is reported having 
agreed to appear in Pathe talkers 








under a year’s contract. 








‘Bird in and, English, $14,000, New Hit: 
‘Whoopee, Musical Leader, at $48,000 








Pearl Eaton Staging 





Pear) Eaton, who staged the 
dances in Hoboken’s “Black 
Crook,” and assisted David 
Bennett in doing the dances 
in “Three Cheers,” originating 
the Pompanola, will stage the 


dances in “Rio Rita,” one of 
the. first of the elaborate 
talkers to be done by Radio 
Pictures, Work will start 
shortly. 

Pearl had clause inserted 


in her contract at the time 
of signing to do the dances. 
She is now working on smaller 
production on the coast for 
experience. 











L. A. TAKES SLUMP 


Los Angeles, April 16. 
git trade was on the skids here 
last week. Nothing gave off much 
of a spark. 
Estimates for Last Week 


“Strange Interlude” (Biltmore, 6th 
week). Best in town and profitable 
at $17,000, but off from recent strong 


ace. 

“Silent House” (Belasco, 4th and 
final week). Folded after month’s 
stay and fair biz; final around $9,- 
000. 

“Little Orchid Annie” (Mayan, 2d 
week). They say $9,000; two more 
weeks to go. 

“Hottentot” (Majestic, Ist week). 
Reviving lots of the old ones around 
these parts; quoted at $7,800. 

“Royal Box” (Mason, 2d week). 
Eternal Walker Whiteside in classic 
of 1900; hovering around $6,000. 

“This Thing Called Love” (Holly- 
wood Playhouse, Ist week). One 
of the ones. Duffy raked from this 
season’s New York heap; started at 
$5,900, average pace of Duffy pieces 
scaled at $1.25. 

“Mr. Pim Passes By” (Figueroa, 
2a and final week). Too whimsical 
for this suburb of Des Moines; may- 
be $5,000, 

“Courage” (El Capitan, 4th and 
final week). Didn’t mean much lo- 
cally; exited to $4,700. 

“Broadway” (Vine Street, 4th 
week). Just limping along, $2,800. 


Engagements 


Tim Moore, “Blackbirds,” 
placed by Billy Mills. 
Joe McAnallan, comic, has joined 





re- 


the Eviston-Williams (stock) at the 
Park, Tampa, Fla, 

Charles Dalton, “A Hundred 
Years Ago.” 


Charles Raines, “Camel Through 
the Needle’s Eye.” 


Pat O’Brien, Natalie Schafer, “The 
Nut Farm.” 


Vanita Carol, “Fioretta.” 


AHEAD AND BACK 


Robert McNabb, back with “Car- 
nival.” 

“Coquette” (headed for Coast), 
Thomas Kane ahead, Chester Rice 
back, 

Bill Roddy, ahead, William Grey, 
back, with road production of 
“Broadway Melody,” going into the 
Columbia, San Francisco, 

“Doc” McGunigle, now handling 
press for “Little Accident” at Am- 
bassador. 

Dexter Fellowes heads the Ring- 
ling-Barnum & Bailey press staff 
now at the Garden. Others include 
Eddie Sears, Roland Butler, Tom 
Killelea and Floyd Bell. Butler re- 
places Billy Extor now managing 
the Oriental, Detroit. 


SKOWHEGAN’S OPPOSISH 

A new theatre is now being built 
at Surrey, Me., in opposition to the 
29-year-old stock house at Show- 
hegan. 

Surrey house, however, will op- 
erate with repertory instead of 
stock. Leighton Rollins is sponsor- 
ing the new venture. 


COOK GOING OUT AGAIN 


“Rain or Shine” will close its 
season in Montrea] this Saturday. 
Show will again tour next séason, 
Joe Cook continuing as its star. 

Route, starting in September, in- 
cludes Chicago and other mid-west- 
ern stands. 


EQUITY BONDS 

On new shows listed for Broad. 
way premieres Ben Stein has post- 
ed a $1,400 bond with Equity for 
“The Jade God,” now in rehearsal: 
Mike Kallesser has put up $750 for 
his “Rock Bound” and the Clyde 
Elliott Amusement Company has 
deposited $2,840 for “Marry the 

















Man.” 


Fewlegit attractions were able te 
hold the pace last week, and the 
number of dark houses is the stern 
evidence of the off season, 19 theae 
tres without attractions this week, 
Next week’s arrivals virtually 
equals the number of closings, and 
there will be no fewer dark spots. 

Another English play is regarded 
having a good chance, “Bird in 
Hand.” Its first full week at the 
Booth got nearly $14,000, close te 
capacity at the scale. The post- 
ponement of “The Love Duel” until 
this week left Broadway with but 
one premiere last week. It wags 
“Jonesy,” which may make the 
grade to moderate grosses. 

“Street Scene” holds the dramatie 
leadership, $21,000 again last week 
in nine performances; “Journey’s 
End” close behind, bettering $20,< 
000; “Caprice,” which dropped the 
extra matinee, got $18,000; “Hollie 
day” eased off, at $18,000; “Man’s 
Estate” claimed over $15,000; “Let’s 
Us Be Gay,” hit, tilted -to $14,800, 


record business for the Little 
(counting an extra matinee); 
“Mima” dipped under $15,000;! 


“Strange Interlude,” around $13,000; 
“Kibitzer”, about $13,500; “Little 
Accident,” $12,000; “Courage” and 
“Harlem” rated at $11,000; “Broth- 
ers,” $10,000; “Age of Innocence,” & 
bit under $10,000 for the first time; 
“Meet the Prince,’ $8,000; “My 
Girl Friday,” $7,500; “Mystery 
Square,” $5,000; “She Got What She 
Wanted,” $4,500; “Conflict,” less, 
Musicals 

But 13 =musicals remaining} 
“Whoopee in the lead, $48,000 week« 
ly; “Follow Thru” in no way affect 
ed and the strongest musical im 
agency demand; “The New Moon,” 
strong at $36,000; “Hold Every~ 
thing,” ditto, $32,000; “Fioretta™ 
dipped to $30,000 or bit more; same 
for “Show Boat,” leaving after ane 
other two weeks. 

“Blackbirds” at $15,000 last week 
is lowest gross of season for colored 
revue, but still making money. 

“The Whispering Gallery” closes 
at the 49th Street, which gets “The 
Come-on Man”; “Serena Blandish” 
stopped at the Morosco, “Bird in 
Hand” moving in next week from 


the Booth (altter gets “Grand 
Street Follies”); “Appearances” 
closes at the Hudson, “Messin® 
Around” following in; “Conflict™ 


must move from the Fulton or close, 
the house getting “Marry the Man” 
next week; “The Little Show” re« 
lights the Music Box; “Carnival® 
relights the Forrest; “A Most Im« 
moral Lady” was added to last Sate 
urday’s closings, but the Cort gets 
a quick booking this Friday in 
“Rockbound”; Civic Repertory enda 
its season at the 14th Street this 
week; “That Ferguson Family” 
finally flopped out of the Masque? 
Jitney Players closed downtown 
Sunday; “Security” announced te 
close at the Elliott moved to the 
National, but closes tonight (Wed- 
nesday), continuing to protect the 
picture rights. 


Stocks Opeuies 


Elmora, Elizabeth, recently aes« 
uired by Louis Werhba, has dra« 
matic stock. 

Broadway Players, dramatic stock, 
opened at Jacques, Waterbury, 
Conn., Monday. William Johnstone 
and Mabel Granger head the com- 
pany. 

Hudson theatre, Union City, M 
J., April 21. Julius Leventhal come 


Cast Changes 


Colette Ayres, of “Whoopee” has 








been rehearsing Thelma White’s - 


vacated role in “Spring Is Here,” 
Will probably open this week, 

Marion Phillips replaces Virginia 
Barrett, “Pleasure Bound.” 

Cyrena Smith replaced Eunice 
Howard in “After Dark.” Miss 
Howard goes to “The Black Crook.” 

Marie Dayne, over whom Zileg~ 
felad and Shubert had a legal 
wrangie, goes with Shuberts, She 
opened Saturday in the “Red Robe,” 
replacing Violet Carlson. 





Rep Troupe Follows Guild 


Los Angeles, April 16, 

L. A. Repertory Company will 
follow the four weeks of the Theas 
tre Guild at the Figueroa Play« 
house, May 13. 

Repertory’s production of “The 
House of Women,” after two weeks” 
layoff, opened April 15 at the Geary, 
San Francisco. 





Colliers’ First Work 
Los Angeles, April 16 
William Collier, Sr.’s, first assign- 
ment at the Fox studios will be as- 
sisting Raoul Walsh in direction of 
“The Cockeyed World.” 
It is featuring Victor MocLaglen 





and Edmund Lowe. 
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~ Radio's Many Money Names 





(Continued from page 1) 


Vallee who, a9 mentioned, flopped 
as a $60 a week reed tooter—when 
he was an instrumentalist with a 
No. 3 Bernie band—later proved 
himself chiefly because of radio and 
his own singing prowess, 

The conservative National Broad- 
casting Co. has adopted Variety's 
comment that Vallee has “the voice 


with sex appeal” or that it is “sexy” 
because of its colorful romantic 
crooning of pash ballads. 


Vallee’s utter indifference when 
making personal appearances, as he 
is doing for Keith’s in the metro- 
politan houses, and will for another 
10 weeks at the Paramount, New 
York, starting April 27, at $4,000 a 
week for his eight men, ig another 
important factor when they see 
Vallee in person. Keith’s lost a 
star b. o. card, after paying him 
$1,500 each for his first fortnight at 
the Palace and $2,000 a week start- 
ing with his third (and last) week 
of the Palace engagement and 
around the metropolitan spokes. 

At the Riverside, with the induc- 
tion of a straight vaudeville policy 
a fortnight ago, Vallee drew a con- 
sistently flapper or mixed youthful 
audience; all young folks smitten 
by the s.a. and romanticism of his 
“Deep. Night,” “I'm a Vagabond 
Lover,” “I Love. You, I Love You, I 
Love You, Sweetheart of All My 
Dreams,” or such saucy ditties as 
“Outside” and “Let’s Do It.” 


Orchids for Vallee 


The unusual of having corsages 
and bouquets of orchids thrown at 
a male stage performer in vaude- 
ville was further distinguished by 
Vallee’s disdaining to pick up the 
floral tributes. In one curtain 
speech,“he manifested modesty and 
good showmanship by stating that 
the vaudeville moguls naturally 
book only worth-while attractions 
and that he knew he had to be 
good, along with the other talent, 
else he'd not have the pleasure of 
entertaining the patrons. 


The Vallee instance is typical of 
the rest of the country. Radio as 
a star-maker hr: in its own vari- 
ous circles-or sectors radio favorites 
of equivalent “name” value which 
any smart stage theatre showmen 
eéuld capitalize with bookings for 
personal appearances, 


It's not a particularly new idea 
but Vallee, Lombardo and, what's 
more, the striking instance of a 
Jack and Jean taking $6,100 out of 
a town like Fort Wayne in four 
days, lends it another significance 
and value anew for the show busi- 
ness. The picture houses a couple of 
geasons ago were among the first to 
go in for bookings of the Lopez, 
Ipana Troubadours, Silver Cord Or- 
chestra and Silver-Masked Tenor, 
Davis Saxephone Octet and Wendell 
Hall type of radio attractions. 


Now with the public so very much 
microphone-minded, with sound 
pictures, synchronizations, record- 
ings and the radio all revolving 
gbout the same principal of electri- 
cal recording via microphonic 
transmission or pick-up, the radio 
names come in for startling import- 
ance in the theatre, 

— Radio Names 

The east and the general North 
American continent probably knows 
no better twain as radio announcers 
than Graham McNamee or Phillips 
Carlin, because their voices have 
been broadcast over giant coast-to- 
coast hook-ups and networks of the 
powerful National Broadeasting Co. 
They had the advantage of vast cir- 
culation. Circulation in ether re- 
ception is akin to circulation of a 
newspaper or magazine; the range 
of listening-in governs the rates for 
what is the sole source of broad- 
casting revenue, that for “time’’. and 
facilities, 

Yet, 


among radio announcers, 


there are plenty of local favorites 


all over the country who could be 
exploited and capitalized at the 
box-office. Perhaps Quin Ryan, 
from WGN, means nothing in the 
east to the average radio receiving 
get capable of getting mild local re- 
ception but in and around Chicago, 
where WGN is headquartered, as 
the call letters of W-orld’s G-reat- 
est N-ewspaper (owned by Chi 
“Tribune” and “Liberty”), Ryan is 
some pun’king as an ether spieler. 

Even in New York the august 
aura of McNamee and Carlin has 
not hurt N. T. G. (Granlund) as a 
name, or Norman Pearce of WMCA, 
who went legit twice with “The 
Town's Woman” recently and the 
Jack Dempsey-Estelle Taylor star- 
ting play, “The Big Fight,” as a ra- 


dio announcer character, There's 
Ted Husing and Norman Broken- 
shire, also, among others. 

In Middle West 
To shift from New York to Chi- 
cago as a key centre, that great 
midwestern radius, and extending 
as far south as New Orleans for 
box-office value, are the following 
box-office possibilities for personal 


appearances: Wendell Hall, “the 
red-headed music maker,” feature 
of the Majestic Hour; Lee Sims, 


somnolent pianist, who got onto the 
Brunswick records strictly on his 
ether rep; Uncle Bob, Walter Wil- 
son, head of his Keep off the Curb 
Club; Ford and Glenn, also Colum- 
bia recording artists; Little Jack 
Littles best known out of WLW, 
Cincinnat!, where, with Jack and 
Jean, he’s one of the two outstand- 
ing radio favorites. Only trouble 
with Little might be that he’s so 
much a home-talent product, and 
everybody on the street knows him 
so well by sight and glad-handing, 
he might not infYuce them to pay a 
box-office admission. However, out- 
side of thé purely home-town per- 
sonal associations, Little’s manner 
of confidential crooning is undeni- 
able. He's playing now in the east 
at $1,500 weekly. 

The WLS Show Boat is tremen- 
dous in the midwest and is capable 
of giving an entire show as a unit 
or miniature road show with its 16 
people. It’s a Sears-Roebuck plug- 
ging outfit. Amos ’n Andy, alias 
Carrell and Gosden, is another team 
of sterling box-office potentialities. 
Guy Lombardo, of course, the Hun- 
gry Five, the Barnyard Fiddlers, 
and others. 


West Coast 
The west coast has few individ- 
ual names. Pacific Slope radio 


patronage reflects the general at- 
titude of the radio fans that bands 
and band music is best liked, punc- 
tuated of course by vocal inter- 
ludes, such as what made Vallee So 
big. But the coast is decidedly 
chiefly strong for bands, with the 
big exception of Joseph Diskay, the 
Hungarian tenor. 


Otherwise Anson Weeks seems 
best favored from the Mark Hop- 
kins hotel, San Francisco, with his 
orchestra over KOP. Gus Arnheim, 
formerly Abe Lyman’s pianist and 
arranger, and himself an _ estab- 
lished composer, is happily spotted 
at the swanky Hotel Ambassador, 
Los Angeles, a favorite with the 
picture colony and the KNX radio 
fans. Earl Burtnett, at the Bilt- 
more, L. A., is also strong with the 
flicker celebs,‘ doing considerable 
synchronization recording, and a 
Victor artist. Arnheim is allied 
with Okeh disks. Burtnett etherizes 
from KHJ. He has a Hawaiian 
trio, no small factor in his general 
western popularity as far east as 
the Rockies. 


Hugh Barrett Dobbs, more popu- 
larly “Dobbsie,” with Wee Willie 
Hancock, piano accompanist, as his 
assistant, is a fav over the NBC 
western hook-up on what was for- 
merly known as the “orange net- 
work,” to distinguish it from the 
red (WEAF) and blue.(WJZ) net- 
works emanating out of New York. 
Dobbs is Another Frisco product, 
where he originated with the Shell 
Happy Time Hour three years ago. 
Dobbs, or “Dobbsie” has since 
proved a big draw for Fanchon & 
Marco at Loew's Warfield, Frisco. 


Horace Heidt, also of the Shell 
Happy Time Hour, a novelty stage 
band of 15, has registered person- 
ally, contracted to the West Coast 
theatres and playing as a unit, The 
Heidt fan mail probably tops every- 
thing from the west and northwest. 
Tom Gerunovitch and his orchestra 
from the Roof Garden, San Fran- 
cisco, via KERC and KHJ, annexed 
a Brunswick recording contract on 
the strength of the radio rep; also 
headlined at Orpheum and Golden 
Gate on the Coast. 

Maurice Gunsky was a pioneering 
radio favorite on the Pacific end 
with his sentimental ballads and 
among the first to discover new 
territory in Minnesota, the Dakotas 
and in the western provinces of 
Canada where the sheepherders and 
farmhands responded generously 
whenever Gunsky played the local 
town hall, armory or _ pavilion. 
Giunsky capitalized his fan mail by 
cataloging the sectors of response 
and rightfully deduced that the 
jerkwater towns were probably 





hungry for personal talent, since 
even Toby and rep shows probably 
passed them up. ‘Traveling as a 
one-man attraction he cleaned up. 





CLAIRE LUCE 


Playing the lead in the London 
Company of “Burlesque.” 
Personal Management 
M. S. BENTHAM 
1564 Broadway, N. Y. 

















His Victor records also sold in ter- 
ritory where only mail orders were 
capable of effecting the merchan- 
dising. 
Radio-Exploited 

Such notable radio - exploited 
names as Gene Austin, Nick Lucas, 
“Whispering” Jack Smith, are but a 
few of those who first came to fame 
via air. The Silver-Masked Tenor, 
from a $75 a week song plugger, is 
another, now the NBC gets $300 
and $400 for him for a single night. 
Jack Smith’s “six bits” as a plugger 
u, to the fancy $1,000 and $1,500 as 
an international favorite at the Kit- 
Cat Club, London, etc., is another 
case in point. Smith is to doa 
full-length talker. 


Nick Lucas, “the crooning trouba- 
dour” and Brunswick artist, is in 
the $2,000 clas# as a singing single. 
He shattered recoraés on the Inter- 
state (vaude) time, strictly on the 
ether draw. Gene Austin’s record 
sales of over 1,000,005 disks of “My 
Blue Heaven” earned a_ small 
fprtune for his company. 


From radio to stage to records, 
or in any sequence, their micro- 
phonic prowess now has won dis- 
tinction for all of these for the talk- 
ers. Austin is grooming himself for 
a sound feature, having a little extra 
weight to work off. Smith is 
pretty well set physically and eco- 
nomically. 

Vallee is the latest slated for the 
west coast for a Radio Pictures’ all 
talker production. R-K-O, while 
losing out to Publix-Paramount for 
Vallee as a stage attraction—Pub- 
lix’s $4,000 topped R-K-O's $2,000 
for the Vallee act—turned around 
and beat out Paramount on the 
bidding for Vallee’s screen services 
for talking films. Vallee goes to the 
coast Augus tl. 


Vallee 


Vallee, Yale ’26, and a former 
University of Maine undergraduate 
before switching to Yale, is about 
27, youthful and boyish, blonde and 
blue-eyed, typically Nordic in ap- 
pearance. Born in Vermont, raised 
in Westbrook, Me.; father the local 
medice and pharmacist, anxious to 
have his’son take an M. D. Vallee 
compromised on an A. M. at Yale, 
majoring languages, and, fraternally, 
a Sigma Alpha Epsilon. 

Real name is Valee; the Rudy’s 
adopted from Rudy Wiedoeft, the 
acknowledged world’s premier sax- 
ophone soloist, who was Vallee’s in- 
spiration, mentor and later sponsor. 
Vallee first learned from Wiedoeft's 
correspondence courses and cherts 
which Jack Robbins publishes and 
his enthusiasm in voluntary letters 
to Wiedoeft commanded the latter’s 
attention for serious reply, despite 
the mass of mail Wiedoeft receives 
from amateur saxophonists who re- 
gard the premier exponent of the 
reed instrument as a demi-god. 

Something else for information of 
the femmes: no, Rudy doesn't close 
his eyes, as he always does, because 
of the dreamy or romantic import 
of his ballads; it's a habit formed in 
h': nite club days both in England 
(when at the Hotel Savoy, London) 
and in New York, due mostly be- 
cause of desire to ease the blinding 
glare of the spotlights. Further- 
more, Vallee contends, it’s great for 
concentr.tion, being able to remem- 
ber the lines and to best extract the 
fullest lyric significamse from the 
words. 

Vallee reads as much of his fan 
mail as possible; prefers the trade 
papers for constructive criticism; 
totally ignores the mash notes, al- 
though when etherizing his pash 
ballads he concéntrates on a single 
vis-a-vis personality, because he 





plays better te a single opposite 





Shows in Rehearsal 


“Careers” (Shuberts) Bijou. 

“All in the Game” (George 
M. Cohan), K. of C. Hall. 

“Grand Street Foll'es” (Ac- 
tors-Managers, Inc.), National 

“100 Years Old” (Frohman). 
Empire, 

“Congratulations” (Lawrence 
Shubert-Lawrence), Garrick. 














"FRISCO FALLS OFF 


San Francisco, April 16. 

Current attractions show signs of 
letting down. Biz fell off last 
week. 

There is to be a general change 
in shows, Nance O'Neil, in “The 
House of women,” beginning its first 
week at the Curran Monday night. 

Two Duffy houses will change 
next Sunday. Robert McWade goes 
into the Alcazar in ‘Big Pond,” suc- 





ceeding “Skidding,” and BNdmund 
Breese will be starred in “The 
Maniac” at the President, where 


“Spite Corner” 
weeks’ run. 
Estiniates for Last Week 

Curran—"“The Wishing Well.” 
Closed Saturday after four weeks; 
$11,500. 

Geary—“The Front Page.” On 
fourth week and doing well all 
around; $14,500. 

Columbia—William Hodge. Ended 
second week at about $10,000. 

Alcazar—“Skidding.” Sixth week 
was $4,900; one more week to go. 

President—“Spite Corner.” Sec- 
ond week for $4,900. 

Green Street—"“Easy for Zee Zee.” 
About $1,800. 


9 Shows Slow Down 
Boston—Mitzi $19,000 


Boston, April 16. 

With more legit theatres open 
last week than has been the case all 
season, the reaction from the un- 
usual business of the previous week 
was bound to come, and it did. 
There are better shows in town now 
than there have been all season. 
“Three Cheers” opened. at the Co- 
lonial Monday night for three 
weeks, with the house almost sold 
out for that period, despite a $5 Oo 

Last weeks are up for many. “Sil- 
ver Swan” winds up at the Tremont 
this week. It is also the last week 
of “All the King’s Mén” at the 
Hollis, with “The Beggar's Opera” 
underlined. In its final week at the’ 
Colonial “Billie” wound up to $22,- 
000. Dorothy Gish, in “Young Love,” 
turned $11,000 for a first week, not 
such &a whale of a business. “The 
Ringer,” at the Copley, did $7,000, 
off about $1,500. 

Estimates for Last Week 

Hollis—“All the King’s Men” 
(final week). Did $8,000, off about 
$2,000. 

Colonial—"Three Cheers.” Opened 
Monday to capacity; will probably 
take more money away than an 
other attraction this season. ‘ 

remont—‘“Silver Swan” (final 
week). Around $15,000 last week, 
off $1,000. : 

Plymouth — “Young Love,” final 
week). Did $11,000 opening week; 
public evidently not going for it too 
strong. 

Wilbur—“Lovely Lady” (24 we~"-). 
Mitzi’s show switched here from ine 
Shubert; first week, $19,000. 

Apollo—"Luckee Girl’ (3d week). 
While not up to first week, show is 
still making big money; last week, 
$17,0@, off $6,000. 

Copley—"The Ringer” (5th week). 
Did $7,000 last week. 

In final week at the Wilbur “Mary 
Dugan” did around 9,000, the only 
time since it struck town it dropped 
below $10,000. National Opera Co., 
at the Boston Opera house, picked 
up $12,000, and “The Skull,” which 
wound up at the Majestic, just 
about got by. 


will end a three 











than if he were discoursing gener 
ally in his lyrics. 

Vallee has ambitions for interna- 
tional repute, hoping to conquer 
London, Paris, etc., and do it solely 
with his sweet music, sans any 
eccentric cane twirling, hat hokum 
and the like. He furthermore shat- 
ters all standards by standing in 
repose in the middle of his octet 
and not coming up front. 

Many believe Vallee, taking his 
present draw strength in and around 
New York, to be the champ freak 
femme attraction to date, in any 
line of theatricals. His standing 
with women listeners-in who have 
not seen him in person is nothing 
short of remarkable. But the other 
night a band leader, married for 24 
years to the same gal, who knows 
show business as well as her hus- 
band, was paralyzed when the frau 
went nuts over the unseen Rudy. 
It’s also thought that Vallee in his 
present vogue may be made a na- 
tional ether figure, something the 





NBC is reported calculating. 


“JEALOUSY” IS 


CHICAGO'S TOP 


| 


DRAMA, $18,000 


“Royal Family” Quits— 
“Scandals” Big—“Dra- 
cula” $14,000 


Chicago, April 16. 

Unexpected cold snap Monday to 
Saturday was something of a boon 
to shows last week. “Scandals” 
turned out a real smash. Only du- 
bious argument is the stiff $5.50 
scale. 

A goodly number .of attractions 
are begirming to pack. “Royal Fam- 
ily,” despite newspaper raves and 
word-of-mouth good will, just 
couldn't make the grade. It wound 
up a 10 weeks’ visit Saturday night. 
Previous plan to hold it another 
week was abandoned, house going 
dark for eight days. Another ais- 
appointment was “And So to Bed.” 
Started first at the Garrick and then 
moved to the Great Northern. Never 
gained impetus. ( 

“Scarlet Woman,” enjoying a good 
run at the Cort, will call it quits 
the end of this week. Nothing set 
to follow. Frederick opus didn’t 
look long winded, but built and 
held on staunchly. Also the stir 
created by “Jarnegan” has sim- 
mered down. No question but that 
removing it from the Woods to the 
tiny Selwyn did damage. Lot of 
people actually thought the show 
had left town. It goes in two more 
weeks with “Harlem” trailing. 

“Diamond Lil” is another to let 
down though still getting by with 
satisfactory figures. Has been 
gathering plenty of profit for three 
months. Of the past fortnight’s 
dramatic arrivals, only “Jealousy” 
is making any kind of a stand. Two 


fortably, mainly from the high hat 
set. At the same time “Dracula” is 
making a splendid showing at the 
Blackstone, considering that it’s off 
the main stem and in a house not 
properly suited for this sort of show. 
Being the only mystery play in 
it is getting some great plugs th 
the papers standing behind it. 
Musicals’ Troubles 


Around the musicals indiéations 
point to a washup, “Rosalie” 
promptly curtailing its stay to blow 
next Saturday. Fell off several 
weeks ago and couldn't regain 
strength. Competish hurt, too. 
“Connecticut Yankee,” sojourning at 
the Garrick, is showing some life, 
but is not regarded as a strong 
contender. 

Only new thing this week was 
“This Year of Grace,” into the Ma- 
jestic Monday night for two weeks. 
Figures to take important money 
for the brief engagement. Nothing 
scheduled to follow with chances 
‘{t will go dark until late summer, 
when “Night in Venice” is a possi- 
bility. 

Estimates for Last Week 


Thurston (Erlanger, 24 week). 
While dropping around two grand, 
to $11,800, extended for two more 
weeks; “Billie’*comes in April 28. 

“Diamond Lil” (Apollo, 1th 
week). Dipping, but still profitable; 
good mat call last week and man- 
ared to stick around $16,000. 

“Jealousy” (Adelphi, 24 week). 
Picked up on second week to lead 
the dramas at $18,000; unusual type 
of production attracting attention. 

“Connetbticut Yankee” (Garrick, 
2d week), 
gree; holding on tight at $23,000. 

“Jarnegan” (Selwyn, 8th week). 
New and smaller home proved no 
advantage; fell around $3,000 and 
looks in Tthe to decline more; around 


$15,000. 

“Scarlet Woman” (Cort, 138th 
week). Winds up a healthy run 
Saturday; $10,500 reported, not bad, 
; “Rosalie” (Illinois, 12th week). 
Couldn’t stand the gaff; blows end 
of this week; rounded out $30,000. 

“Royal Family” (Harris, 10th 
week). Did as well as could®be ex- 


on; closed to about $15,000. 

“Dracula” (Blackstone, 24 week). 
Mystery play evoked enthusiasm; 
$14,000 which means a nice profit 
all around; should stay on wuntil 
the heat; house has no cooling sys< 
tem. 

“Scandals” (Grand, 1st week). A 
pushover right now; house sold out 
nightly; over $40,000. 

“And So to Bed” (Great Northern, 
7th week). Just ran around in cir- 
cles, making no headway; left 
quietly to around $10,600. 

“This Year of Grace” (Majestic, 
ist week). In Monday night to usual 
good opening; should be a cinch 
Puller for the two weeks slated. 





Bryant’s Coast Play 
Los Angeles, April 16. 
Lester Bryant will bring “Let Us 
te Gay” to the Mayan May 5 with 
a New York company headed by his 
| wife, Edna Hibbard, 
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Plays on Broadway 








THE VEGETABLE 


Cr “From President to Postman” 


Comedy in three acts by F. Scott Fitz- 
ge.a‘d. Eroduced by Lenox Hili Player 
at the Cherry Lane theatre April 10, Di 
rected by Lee Stra~berg. Settings ani 
lizthtings by Walter Walden. Costumes bd) 
Henrietta Moss. 


SErry Frost... cccsccccecsses Jerome Seplow 
CHArlotte. ..cecseccvsccsessses ..Eve Saxe: 
Tas ccccccscccccsccesess Louis John Latzei 


DF isi occsce 66 Bowens ebeees tase Fanny shack 


Snoo'-s........+--Mitchell Padriae Marcu 
Mr. JOMOB. cccccccccccessccces Harold Smit! 
Gen. Pushing...... S0eé cess He.man Bande: 
Mr. Fieh.....-.e¢ seceees Harry Jay Mark: 
Judge Fossile....ecsssess-s> David Kerman 
Detective....s++ eeeccccece Martin K, Altmar 

{ Harry J. Marks 
Senators .seeveeescerseess} David Kerman 


{| Harold Smith 
het Brenner 
eesecece Lilya Slotnikov 
| Mildred P. Seplow 


Chorus «....+> 





Some reviewers, such as Burn: 
Mantle on the “News,” stated at the 
premiere they wouldn’t devote any 
space to this utterly inept, dull and 
generally pointless production. 
Whatever merit, although this in 
itself is a dubious premise, Scott 
Fizgerald’s play may have had, the 
amateur and uninspired production 
by the Lenox Hill Players success- 
fully camouflaged that as far as 
general public reaction was con- 
cerned. 


Since this is the 12th year, third 
subscription season and 44th pro- 
duction of the group, it is possible 
that an endowment ,and a 
list of neighborly subscribers may 
see the Lenox Hillites past the pub- 
lication date of this issue; other- 
wise it doesn’t seem possible any- 
thing as goshawful could survive 
one week. 


Arthur Hopkins and Sam Harris 
are-said to have been professionally 
interested, Harris going so far as 
an out-of-town break-in with 
Ernest Truex, but fortunately aban- 
doning what is palpably not onlv a 
hopeless box-office proposition, but 
also a not particularly edifying or 
brilliant fantasy, the eminence of its 
author notwithstanding. Abel. 


Camel Thru Needle’s Eye 


Theatre Gu'ld presents a_comedy adaptec 
from the Cze*ho-Slovetian of Frantise’ 
Langer, by Philip Moeller. At the Martin 
Beck; Merch 15. 

Mrs. Pesta..... eereveces 








-.»-Helen Westley 

Pg | Pe ITT TTrTTT Tie Perry. Travers 
ef troet urchin.....ssesee..Norman Williams 
ee, eee ee eeeeeeee-Miriam Ponkins 
Crunselor Andrets........... Jeseph Kilgour 
Director Bezchyba........ Morris Carnovsky 
Merta Pojok.....Catherine Calhonn-Doucet 
Allk ,Vilim..... Covccece seeee-ssEll'ot Crbot 
BOrvant. osccoccccidess .».Percy Waram 
Bani WOIGk oc ccccetces ...M*ry.Kenredy 


Jos*ph Vilim........-. eceees--- Claude Rains 
A medical student:........ Ge rge Freedley 
Servant girl. aacaegaeer case »»-Rose Burdick 





Guild certainly does dig "em up 
This transplanted baby is from the 
Czecho-Slovakian fastnesses, and 


* that’s a long way to haul it here 


to Broedway, where more good plays 
are written than in the rest of the 
civilized world put toeether. But 
trat mustn’t be taken to mean that 
the piece with the unwieldy title is 
poor stuff. It isn’t. It’s an amusing 
and human little comedy, broad. 
bitmt and banel, but most of the 
time very fine fun. 


A dramatic moment toward the 
end rings out like a pistol shot in 
a church. The - inarticulate rich 
man’s son, with whom the blonde 
eutie of the gutters is openly living 
in il’egal union, whom she has re- 
fused theretofore to marry so he can 
legitimatize the babe-to-be, and 
whom she has turned into some- 
thing resembling a man, suddenly 
finds his tongue and lets loose a 
sveech at his snobbish father that's 
dynamite. 


First act -is mainly. character 
planting and atmosphere, of a 
family of indigent charlatans—a lozy 
beggar husband, a slovenly wife 
and their 


good-for-little daughter, whose vir- 
cue is short lived. 


Looks for a while as though the 
Cinderella theme is being steamed 
up, but pretty soon that begins to 
wander from the beaten track 
through a maze of comedy and drab 
life, only to veer suddenly back ai 
the finish for the proverbial happy 
ening, Wwa-n the pretty young 
cellar brat consents to marry the 
re-glorified dummy, and, presum- 
ibly, live happily ever after. 


Direction and acting, as always in 
Guild presentations, are superb 
The cream goes to Miriam Hopkins, 
-he ingenue, who th.s time draws a 
rele in which she can exhibit more 
than sex appeal, and to which she 
it times gives touches of extraor- 
dinarily excellent characterizing and 
delivery. Elliot Cabot, as the young 
Jool, drips with gravy, well earned. 
Helen Westley, shrewd nd sea- 
soned comedienne, dominates many 
a scene as the wife of the gouty 
luafer who throws fits on the sireets 
and leads the sympathizing suckers 
nome to her, where she puts on the 
weeps, and cooks cabbage to smel 
up the cellar and give it olfactory 
evidence of poverty. 


Laughs on the opening night were 
high and handsome. Guild premiere 
iddicts are not famously good 
laughers. ‘They are rather serious 
.8 a lot, But on Monday evening 
hey howled. And when the cur- 
iain rang down at the end they ap- 
plaud2d like kids at a western. 
This is an extra production to 
make up a shortage last year. But 
it will stand on its own, Can easily 
go through the subscription perivau 
on high and may survive until the 
very hot weather. Lait. 


JONESY 


Comedy in thiee’ acts by Anne Morrison 
and John Peter Tovhey, presented at thc 
comedy, April 9, by karle Boothe; stage. 
wy the latter. 





Anne JoneS.......seseeese-+sbloise Keele 
Mildred Billis......+++++++.N_,dia Westman 
Mrs. Henry Jones.........5pring Byington 
A Plumbef......... »+--Robert Crozier 






Ahother Piumber.... .«.-Edward Racey 
Henry JoneS......++eeeee+.+-Donald Meek 
Wilbur Jones.....++.+++++.-Raymond Guion 
BINy Morgan..i..-seeeeeeeee.--dack Mead 
Wade... .essee pevoccecécccoocs mate Mayhew 


Diana Devereaux.....++++++--Helen Brooks 


stanley Jackson......+++++..--Percy Moore 
Mr. Silverberg.........+..»-Selden Bennett 
A Policeman....+++++++++++-Edward Racey 





“Jonesy” is a well written little 
play, a_ bit over-written, perhaps 
Rather uneven, it seemed on the 
second night, though its authors, 
Anne Morrison of the stage ana 
John Peter Toohey of the maga- 
zines, speeded it at the curtains, and 
that helped. It isn’t meant to be 
consequential, just a bit of small 
town, domestic fun. Whether it 
can make the grade at this time 
of the year is the producer’s gamble. 

Toohey’s short stories that ran in 
the Pictorial Review supply the 
basis for “Jonesy.” Earl Boothe 
who presents the play has been in- 
active for a season or two.. His 
best try was the immensely popular 
“Is Zat. So?” and had they let him 
rloné, he would have gotten a real 
b. r. Boothe appears to be on his 
own with “Jonesy,” but the same 
opportunity for coin is not indi- 
cated. 

Wilbur Jones, .a youth still in col- 
lege, turns out to be the main idea 
in “Jonesy,” the character really 
being developed in the third act. 
His father, supposed to be a lawyer, 
is trying to get a job with Stanley 
Jackson, the town’s big business 
man. Then there is mother, a 
troubled sort of woman, also a sis- 
ter who is inclined to rate her fam- 
ily rightly. Jonesv has a next door 
sweetheart in Mildred. a Pert kid, 
whose quaint remarks furnish most 
of the play’s giggles. 

Mildred had just given Jonesy the 
air, but she rfever thought he’d take 
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“Junking” 





Several stock operators 
around the Manhattan and 
Brooklyn sector are operating 
upon what the others have 
labeled “junking.” Plays which 
have never been heard of and 
which aren't on any brokers’ 
list, are being played in a fran- 
tic endeavor to keep going. 

Where a play is known it 
develops it was done so long 
ago that no royalties are forth- 
coming. 











it. Right now the boy is in love 
with Diana Devereaux, actress in 
the local stock. Mom and pop are 
quite upset, figuring the boy har 
fallen for a gold digger. Pop is 
induced by mom to meet the girl 


things over. When Diana calls that 
afternoon, Mrs. Jones tells her 
plenty. Looks bad for Di because 
her part in that week’s show was 
that of a South Sea maiden in 
scanties. 


But the fair Diana’s. status 
changes suddenly in the Jones es- 
tablishment when it is - discovered 
the girl is a niece of the powerfu) 
Jackson. Di decided she ought to 
have a career and hence the loca! 
stock. Ma Jones fawns upon the 
girl, so does pop, but it is Jonesy 
who does the talking when Jacksor 
calls to take his willful kin home. 
The play becomes farcical. The 
theatre is raided by cops, but Di 
isn’t pinched because Jonesy made 
a hit with the chief of police. There 
is an incident about the Jones’ car, 
sold to one Silverberg by Wi!bur to 
square a poker debt. Jonesy, fol- 
lowing the advice of Jackson to 
work at manual labor, takes the 
job of driving the town’s water 
wagon. He becomes engaged to 
marry Diana and squares his old 
man with Jackson. 


Spring Byington is the -hot and 
bothered Mrs. Jones, an engaginge 
personality. Donald Meek as her 
consort is in the midst of the far- 
tical action and always effective. 
Nydia Westman as Mildred never 
misses with her crispy remarks. She 
is a sure-fire type of comedienne 
Raymond Guion (Jonesy) figures as 
the actual lead, taking charge of 
the Jones’ affairs desrite his youth. 
Kate Mayhew contributes an excel- 
Yent bit as the cook, scoring with 
“The Grape Nuts is out” bit. 


“Jonesy” is mildly diverting. It 
is doubtful of winning an extended 
agency buy, indicating moderate 
money engagement. Ibee. 


STEMPENU - 


The Fiddler 
(YIDDISH) , 

Play in three acts and 13 scenes. Based 
on the nove! by Sholom Aleichem, Written 
and directed by Maurie Schwartz. Settings 
and costumes by B. Aranson, music by 
Joseph Achron. At the Yiddish Art The- 


atte, New York, Saturday, April 13. $2.50 
op. 


Mechtche,..+esseeseeeeseee+-Gershon Rubin 
Laybish....ccseceseeeeesess+sMax Rosenthal 
Zalmon..... eC ceecececcedccoccns I. Greenberg 
B  POOPOROR. iccccoveccocesocse Boris Weiner 
Hyke) Badchen......... Morris Silberkasten 
MAayer......sececeeeseeessAnatol Winogredofft 
DE MOMeccagédeces coccecce Ben Zvee Baratoff 
Jerahamiel....+.e++eeee++++-Michael Gibson 
Fraydel......esseesseess+sAnna Teitelbaum 
EMA boas saees seeeeee- Bina Abramowitz 
Sholom Shadchan........Michael Rosenberg 
Per 060 ebecceve Morris Strassberg 
eS pare Movecse Lazar Freed 
Haim Benzion Gluck.......M. B. Samutloff 
Chana Broche...... eeeseses Sonya Gurskaya 
Itz'k Marienes.............Loulis Weissberg 


Moishe Mendel...........Maurice Schwartz 


Dvossie Malkah.......6+++++.+-Ljza Silbert 
OL Rare ePoeccecvenes Celia Adler 
Chaya TNOE . 0 ccboccéwenece ssc em Elias 

Maid...... 6e8b0000ebececseceee Ella Clair 
“TYTTIY TTT) Te Tee Philip Sherman 





This is the second time within a 
year that the Yiddish Art Theatre 
has found dramatic material among 
the works of the late Sholom Alei- 
chem, peer of Yiddish story tellers 
of our time. And for the second 
time within this period Maurice 
Schwartz has produced a play that 
can’t be kidded off the boards 
within a week or two. 


“Stempenu,” with its scintillating 
comedy, its piercing, hearty, irre- 
sistible satire on the narrow, fre- 
stricted, unimaginative home life of 
stolid, orthodox European Jewry. 
added to an undercurrent of tense, 
powerful drama drawn round the 
poetic soul of a fiddler, is a play 
worthy of all of the care which has 
been lavished on its presentation. 

This is as different from the aver- 
age Yiddish comedy, with the 
stodgy, double entendres, the off- 
color gags, the obvious pleasantries 
and heated arguments, the scoldings 
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and mispronounciations, as anything 
could possibly be. It is almost as 





|NAT’L OPERA CLOSED; 


at the interurban station and talk: 
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MONEY MAN QUITS 


Boston, April 16. 

Things broke badly here last night 
in two of the Shubert’ houses with 
the closing down of the Nationa! 
Opera Company at the Boston Opera‘ 
House and the inability of Arthur 
Hammerstein’s musical, “Good Boy,” 
to open at the Shubert. 

The sudden closing of the Na- 
tional Opera was due to Charles 
Davis of New York, financial backer, 
to come through with a week’s 
advance salary for the cast. 

The opera, playing ata *2 top, had 
grossed $12,000 the previous week. 
Davis issued a statement saying 
that he was disinclined to go fur- 
ther wit" the company and wished 
to wait for a better time in which 
to proceed with his ideas , 

The decision to cancel came after 
many were in the opera house and 
it was necessary to refund for 
tickets. 

At the Shubert the scenery of 
“Good Boy” did not arrive until 
Monday morning. It was a physical 
impossibility to set it for Monday 
evening’s performance. The show 
was called off after the audience 
was seated. 





ORIENTAL DRAMA 


Arthur Byron has signed with the 
Shuberts to star in a new untitled 
piece concerning the Orient. 

Shubert piece will be tried on 
road this spring and 1s to pe he!d 
for fall production. 





Levant Writing 
Los Angeles, April 16. 
Oscar Levant, actor, has turned 
dialog writer. He is with R.K.O. 
in the daytime and at night ap- 
pears in Duffy production of “Bur- 
lesque” at the El Capitan. 





Lead in “Glorifying” - 
Edward Crandali from legit wil! 
play opposite Mary Eaton in Para- 
mount’s “Glorifying the Americar 
Girl.” 
It goes into production this week 
at the Long Island studios. 





Printz’s Dance School 


Le Roy Printz, dance stager, has 
opened a dancing school. Asso- 
ciated are Harold Kennedy and the 
Marmein Sisters. 





Lederer Off For Summer 
George W. Lederer is leaving the 
Sam H. Harris office next week. He 
may resume in September. 





if it were produced in another lan- 
guage. 

Incidentally Maurice Schwartz 
renders what is probably one of his 
most delightful characterizations in 
several seasons, This Yiddish Ari 
group functions somewhat along the 
lines of the Moscow Art, the The- 
atre Guild and the Habima players. 
No single player, regardless of abil- 
ity, prestige or drawing power, is 
given any stellar role merely be- 
cause of past triumphs. Schwart7 
in. several productions during the 
past few seasons has been seen in 
strictly minor parts only. Here he 
allows himself to assume one of the 
principal roles, and only his splen- 
did rendition shows how much might 
have been lost had it been entrusted 
to one with slighter Chpabilities. 

Schwartz, as Mendel, is here ‘the 
paunchy, ox-eyed, self - satisfied 
husband of a pretty Jewish lady 
upon whom the rascally Stempenu 
the fiddler, has cast desiring eyes 
Wealth, social position, religious 
fidelity—in a word, security—have 
made him a very dull and witless 
individual. 

His bored wife is naturally in a 
state of mind fertile for the insidu- 
ous love pleas made by the attrac- 
tive fiddler. But the girl (Celia 
Adler), brought up sternly in the 
tradition of faithfulness, is almost 
brutal in breaking the romantic spel) 
which is surely bringing her to ruin. 
The fiddler goes back to his wife. 
the black-haired shrew, to give up 
forever his dreams of fame which 
might have been possible with the 
inspiration of his loved-one. 

The second act is a particularly 
fine piece of legitimate comedy. 
Mendel has command of a falsett« 
voice. To the family it sounds great, 
almost as good as the cantor'’s. He's 
asked to sing some Saturday after 
noon psalms and he gets the family 
to attend. The audience spends 
most of its time falling out of the 
seats. For the finish they have an 
old-fashioned scrap between the in- 
laws that tops even the singing 
number for laughs. ° 

An artist of consummate skill 
such as Schwartz, in a play with 
comedy situations provided by the 
greatest of Yiddish humorists, pre- 
sented in the usual ingenuity and 
skill shown by this Yiddish Art 
group in other efforts, results in a 
show that should rival “Kiddush 


—=== : a 
U. S. FILM PROPOSAL 
(Continued from page 2) 


in discussions, when there was no 
American ambassador. The article 
aims a slam at Poncet also, and it 
is pointed out in the trade that the 
purpose probably was to antagonize 
Poncet in his attitude toward the 
Americans. 

Nearly all the editorial comment 
is absurd and written without any 
knowledge of the complicated situa- 
tion that exists. Real reason is that 
they regard the whole business as 
interesting news and are exploiting 
it for their own purposes, prin- 
cipally that it makes gocd reading, 

Certain cliques have resorted to 
the methods used not long ago 
against American players in Paris 
theatres, who were practically booed 
off the stage. At the premiere of 
“The Road to Romance at the 
Gaumont Palace a section of the 
audience started a rumpus. When 
an usher tried to quiet them they 


_| broke out into violent argument that 


interrupted the performancke. 
Americans Hoping 

A series of interviews with Amer- 
ican distributors indicates a ten- 
dency to look for ultimate relief 
without the necessity of ‘actually 
shutting down business in France, 

The note from the State Dept. 
late last week, upon which they 
hase their hopes, aroused a-storm 
in the French press, which called 
the action undiplomatic. The edi- 
tors profess to look upon the action 
as blunt dellar diplomacy. 

American Embassy officials Sun- 
day stated the ease frankly, ex- 
plaining their purpose was entirely 
conci'iatory and in line with Wash- 
ington instructions to seek open 
discussion of all questions at issue, 
to the end that a better understand- 
ing might be reached. 

French exhibitors are in sym- 
pathy with the American side of 
the controversy, while the native 
producerg maintain the threatened 
shutdown is a form of American 
coercion, Americans answer this 
with the flat statement that if the 
more drastic cuota program goes 
through, withdrawal from the 
French market wilt be a commer- 
cial necessity. 

Meantime French officials look to 
find a remedy when they go into 
conference with the American in- 
terests, at a meeting already are 
ranged. 





Meaningless Protests 
Washington, April 16. 

State Department’s formal proe- 
test to seven foreign governments 
becavse of the manner in which 
they have been, or are planning to, 
legislate out the competition of 
American films was finally forthe 
coming. It came as the result of 
six months of work by the motion 
picture section of the Department 
of Commerce, 

The foreign governments have 
been particularly careful to stick 
closely within the confines of their 
legal rights. 

Because Great Britain went to 
work, set up its quota law and let 
an important industry of a friendly 
nation know just where it. stood for 
at least.the next two yeare, that 
country was not included in Uncle 
Sam’s very formal and possible 
nominal demand for a get-together 
and for the foreigners to cut out 
the holdup tactics. 

On the surface, though six other 
nations are named, it would appear 
that the principal transgressor is 
France. In the background is Gere 
many. This seems clear to observe 
ers here. Germany is the oldest 
offender. Has practically made the 
contingent proposition a matter of 
politics. 

From an international Tegal angle 
the foreign governments are strict~- 
ly within their rights in setting up 
such provisions in, as they have 
termed it, defense of “a native in- 
dustry.” 

It was that phase that is known 
to have kept our government from 
stepping in. 

Hence the State Department, as 
stated, placed its formal protest 
on the manner in which it is being 
done; the apparent “holdup game” 
(to utilize a very undiplomatic 
term) behind it all, and the fact 
that no _ restrictions have been 
placed by this Government upon 
foreign films entering its confines. 

Just what will this government 
will or can actually do if the pro- 
test is acknowledged with a polite 
reply that its contents have been 
duly noted, but is not stated. In 
other words, if the foreign nations 
refuse to change their methods that 
may and probably will end that. 

Threatened retaliation on the for- 
eign picture makers means nothing. 
That is readily conceded here. The 





Hashem” in appeal. Mori. 


trade knows it, too. 
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Musical Firms Tie-ups and 2 


Possilibities in 


MUSIC 





Picture Field 


Are Vastly Important Just now 





Now that the theme song of the 
entire show business is “We're on 
the Verge of a Merger,” the dope 
for the picture interests’ alignment 
with music publishers is herewith 
detailed. Much of this is still in 
process of negotiation or just in 
the nebulous, but all of it is well 
founded and plausibly linked be- 
cause of interlocking interests. 


The line-up on music-pictures 
practically takes care of every ma- 
jor film and publishing company. 
Starting with Paramount, this com- 
pany has 4 working agreement with 
Harms, the powerful production 
music publisher headed by Max and 
Louis Dreyfuss, with Henry M. 
Spitzer as general manager. 

This tie-up is said to be but a 
temporary working agreement for 
a year or two test purposes, 

William Fox (to distinguish him 
from Sam Fox, music publisher) is 
now spoken of as tying up with 
Harms and Remick’s, replacing or 
supplementing the Harms’ arrange- 
ment with Paramount. The Fox- 
Harms-Remick tie-up sounds plaus- 
ible on account of Bobby Craw- 
ford’s firm, DeSylva, Brown & 
Henderson. Fox and D-B-H have 
been close allies from the start, 
with the songwriting triumvirate 
turning out Fox “Movietone Follies” 
an‘ other stuff. 

Interested in D-B-H is_ the 
Harms company as silent but vitally 
concerned partner for about 20 per 
cent of everything. 

With Crawford, DeSylva, Brown 
and Henderson, the Dreyfusses are 
now splitting it five ways. Origi- 
nally there was a sixth part- 
ner, 2 money man, but as soon as 
the combination saw how, they were 
destined for a quick click they made 
a deal to buy out their backer, with 
the Dreyfusses (Harms) increasing 
their holdings by taking up the diff 
ference. 

Harms, Inc., is vitally valuable to 
DeSylva-Brown-Henderson because 
of the Harms production connec- 
tions with managers and, of course, 
the Dreyfuss brothers’ own finan- 


~ cial position. 


Remick’s figures because the 
Dreyfusses again are 50 per cent 
partners in the firm, which Joe 
Keit heads as president. Through 
the Harms connection both Remick 
and Remick's writers have had en- 
tree into Paramount. If Harms, as 
the parent firm, allies with Fox, it 
will take DeS-B-H and Remick 
along with it. Paramount’s connec- 
tions may also be retained, because 
the three publishing firms among 
them have a wealth of resources as 
to musical copyrights, the cream of 
the writing talent (when the boys 
were signed to do productions), 
and other tangible assets, 


RCA and Fischer 


RCA, strictly from .the talkers’ 
end, that is as the electrics’ ally, 
is repcrted close, with Carl Fisher, 
Inc., the largest standard music 
publishing firm in the business, Bel- 
win, pioneering moving picture and 
thematic music publishing firm, 
also has a weulth of music which 
RCA is reported dickering for. 

Meantime Irving Berlin, Inc., anx- 
fous to bust into the picture busi- 
Dess, has but a moderate hook-up 
with United Artists, a personal 
equation between Berlin and Joseph 
M. Schenck, head of U. A. 

Through the Schenck brothers 
Berlin’s also tried to bust in on 
Metro’s tie-up with the Robbins 
Music Corp. Robbns-Metro is 
working out so well that Louis B. 
Mayer and Irving Thalberg are 
anxious to have Jack Robbins, their 
general manager (of music publish- 
ing), make his headquarters on the 
Metro lot in Culver City. On the 
other hand, David Bernstein and J. 
Robert Rubin, of Loew’s, in New 
York, want Robbins tn the east for 
merchandising and executive detail. 
In connection with Loew’s, of 
course, William Fox’s control should 
be considered. 

Berlin’s is also spoken of as tie- 
ing in with the Warner-Witmark 
deal. Warner Bros. bought ont the 
veteran firm of M. Witmark & Sons, 
with Isidor, Jay and Julius P. Wit- 
mark, also J. P. Witmark, Jr., pro- 
vided for by contract to continue 
their services. The executive heads 
are from the Warner faction, Bud 
Morris, son of Sam E. Morris, vice- 
President and general sales manager 


of W. B., and Lewis Warner, son 
of Harry M. Warner. : 

Al Jolson figures in possibly tie- 
ing up Berlin's with Warner-Wit- 
mark. Jolson is Warner’s ace and 
virtually a business partner because 
of his friendly re’ations and heavy 
stock holdings with Warner Broth- 
ers. Jolson, in fact, was all set 
to start his own music publishing 
company in order to take advantage 
of his Warner and allied First Na- 
tional Vitaphone exploitation con- 
necticns. Meantime Warner closed 
with Witmark. Jolson and Berlin’s 
are very friendly. Jolson is said to 
have a songwriting contract or roy- 
alty arrangement with  Berlin’s. 
Through Jolson, it may be that Ber- 
lin, Inc., with Witmark-Warners, 
might come to some understanding. 

Against Society 

The vast importance of music to 
the sound-screen has made the en- 
tire picture business very much tin 
pan a'ley-minded. 

The picture interests’ general an- 
tipathy to the American Society of 
Composers, Authors and Publishers 
and basic desire to eliminate any 
music license taxes or tribute to any 
royalty collection agency, is as im- 
portantly a contributing factor. 

That’s why Radio Corp. of Amer- 
ica is known to be so determinéd to 
buy up as many musical copyrights 
as possible. Radio’s allied and in- 
terlocking interests would deal a 
death blow to any music tax agency 
if enough copyrights are accumu- 
lated. Radio is allied with A. T. & 
T. Through the Tel. & Tel. parent 
body, broadcasters, picture  pro- 
ducers, theatre circuits, Victor rec- 
ords and the like would be liberated 
trom any and all musical excises. 

RCA for long has been spoken of 
as being interested in paying $2:0,- 
000,000 cash for the combined re- 
sources, catalogs, copyrights, etc. of 
the six leading popular music pub- 
lishers. At that price, the powerful 
RCA could scrap all those business- 
es without compunction, figuring on 
the collection of copyrights to carry 
them, although it would be to its 
best interests to continue operations 
for the propagation and promulga- 
tion of new song material, 

Wired Radio, Inc., counted on as 
an important factor in wired com- 
municafion in the very near future, 
made its musical copyright re- 
sources the basic important thing. 
Wired wireless flirted with several 
publishers and then went far afield 
to purchase a foreign catalog of 
standard copyrights, which insured 
it of enough musical resources to 
carry them for many years. 


Music Statistics 


Washington, April 16. 

Printers and publishers of sheet 
music and music books reported a 
total output valued at $17,148,529 in 
1927, according to the biennial cen- 
sus taken by the government in 
1928, 

This $17,000,000 output was split 
between 119 establishments, which 
is ten more than produced the $14,- 
133,308 two years previously in 1925. 
The value for 1927 was 21.3 per cent 
greater than two,years earlier, 

Average number of wage earners 
for 1927 was placed at 994, they 
being paid $1,677,000 for their ser- 
vices. Contract workers collected 
$2,819,352, Wagt earners increased 
14.8 per cent, while thdse under con- 
tract Jumped their income but 2.0 
per cent, 








Moses Band Season 


St. Petersburg, Fla., April 16. 

Moses Band in its second year has 
been reengaged by the city for next 
season. Band has stood for a slight 
cut in salary to be assured of the 
park job next year. 

Wildwood, New Jersey, has en- 
gaged the band for the summer 
months—at least for this season. 
This engagement was also made 
through the city and chamber of 
commerce, 





“Show Boat’s” “Song 
“Lonesome Road” the theme song 
sung five times, of Universal's 
“Show Boat” was written by Gene 
Austin and Nat Shilkret. It is be- 
ing published by Spier and Coslow. 








Actors in Talkers May 


Go on Columbia Disks 


Los Angeles, April 16. 

L. J. Perkins, local representa- 
tive for Brunswick Recording, is 
scouting around studios tryiag to 
sign up on commission contract 
film stars who have clicked,in the 
talkers. The idea of his company 
is to get these people either to singe 
numbers from pictures they have 
appeared in or to do monologs of 
sufficient length to cover one side 
of a disk. 
Requests have been made of Me- 
tro to permit Bessie Love and Con- 
rad Nagel to sign contracts with 
the company. 


Kahn on “Shew Girl” 
If Film Offers Permit 


Gus Kahn is on Broadway for a 
few days to check on the “Show 
Girl” authoring assignment for 
Ziegfeld. Vincent Youmans has elim- 
inated himself as composer of the 
J. P. McEvoy musicali-ation, You- 
mans having his own show to write 
and produce. Kahn was to have 
lyriciced with him. Walter Donald- 
son is also eliminated, although 
both he and Kahn had done 
“Whoopee” for Ziggy, through Don- 
aldson and Edgar Leslie having re- 
newed a writing partnership which 
ante-dates by many years the re- 
cent Kahn-Donaldson alliance, Be- 
sides, the composer is going to the 
Coast for Fox. 

Kahn, meantime, is being heavily 
flirted with for sound pictures, Fox 
offers Kahn $1,000 weekly guar- 
antee against royalties, Jack Rob- 
bins, on behalf of M-G-M, also 
made a strong offer, and Feist’s is 
interested, 


* 


Summer Work 


Gene Fosdick will not be at the 
Ross-Fenton Farms in Jersey this 
summer, but succeeds Coon-Sand- 
ers at the Black Hawk cafe, Chica- 
so. The C-S band switches to The 
Dells, Chi roadhouse. Fosdick just 
returned from the Embassy Club, 
Palm Beach, and was for a number 
of years the regular feature at Ross- 
Fenton. Instead, the Music Corp. of 
America will book in another unit. 

Fred Hamm shifts from phe 
Southmoor hotel, Chicago, to ‘the 
Edgewater Beach club, Detroit. 


- Tubby Going Back 


Tubby Garron is going to the 
coast for the Santly Bros., Inc., as 
western manager. Garron is a vet- 
eran music man and also a per- 
former. He was slated to m. ec. 
Coffee Cliff’s in New York until the 
Santlys signed him up, 




















. - 
Davis’ Radio Project 
Meyer Davis is busting into the 
radio advertising racket. The Na- 
tidnal Radio Advertising Agency 
Inc., has been organized with Urie! 
Davis, his brother, in charge of the 
Philadelphia territory, as president 
The agency has headquarters in Nev 
York, which will mean that Uriel 
Davis will divide his activity be- 

tween the two cities. 

The organization of commercial 
radio hours and programs is the 
fundamental purpose of the new en- 
terprise. 


VITALE’S $25,000 SUIT 
Cleveland, April 16. 

Angelo Vitale, former local or- 
chestra leader, is suing Fine. 
Stecher & Meyer, local theatre own- 
ers, for $25,000 for using his name 
without permission. 

Suit was filed when Vitale learned 
that the firm had been advertising 
the orchestra at their Variety 
neighborhood house as Angelo Vi- 
tale’s orchestra. Band includes sev- 
eral of his former musicians, but 
Vitale claims he never authorized 
company to use his name. 

Angelo, who arrived from Atlantic 
City last week to open the suit, 
said that Warners, to whom he is 
under eontract, plan to place him in 
one of their Atlantic City or Phila- 
delphia houses, 


BOAG’S OLSEN BALLYHOO 

Chicago,. Apri! 16. 
Gil Boag will become press agent 
of the George Olsen Band when it 
goes on tour through the West. 
Boag is lining up a big campaign 
for the outfit, which is expected to 
open here in about four weeks. 
Olsen rates as a big fav. in the 
West, having originally started 
there before gaining prominence in 
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on, to protect his business. 


is in a very serious position. 
the money spending film makers. 


is best just now. 


under contract to a publisher. 


of guarantees to song writers, 


makers, 
a picture’s production coct. 
from $225,000 to over $1,000,000. 
39 or more productions a year and 


for it. 


cause his is exclusive talent. 


sion means investment, 
avail at the present. 

coming from, where will the profit 
do, all outside. 


came up that maximum sale. 
the record, 


Say 


Publishers ‘Must Protect Business 


But pictures play to 70,000,000 people weekly. 
planos “were mentioned at the same time. 
no one will know for a year just what the talking picttre will do for” 
the exploitation of a song or its sale. sf 
Some say the music business is just starting. That may be so. 
The talking picture started a new film industry. 
Publishers must make up their minds and act, It’s foolish to rely 
upon a catlog or past performances, 





It’s up to the music publishers, now that the talking picture rush ip 


The first protection a publisher must have is the writer. 
A publisher unalligned with a picture producer and without writers 


To hold or secure sorg writers a publisher may have to compete with 
But the publisher must 
at present anyway, in guarantees or the writers may go where the going 


so compete, 


Practically every writer of any standing is receiving offers from the 
picture men or their allied music associates, That takes in even writers 
Publishers with contracted writers might 
well take steps to appease those under contract if hearing they have 
been approached, to avoid having discontents on their staff. 

It’s thoroughly understood that the picture people are offering unheard 
That is, unheard of in the music busi- 
ness but méaning nothing in the size of the amounts to the picture 
Salaries paid song writers by film producers become part of 
That preducticn cost may run anywhere 
Figure that a producer may turn out 


the guarantees to the writers will 


not then sound so large; not forgettiny a picture can fross for the pro- 
ducer from $1,500,000 to $8,000,000 or more. 
costs and overhead for the producer as well. 
Writers as Big Shots Now 

If this ts panic time for the music business, it is also picnic time 
For the writers there never has been such a time, 
pression “song writer,” once akin to “piano player,” is now dignified, 
and so dignified by talking pictures—not by mdsic publishers. A song 
writer today in Hollywood occupies his own niche; he’s exclusive be- 
There may be 25,000 actors in Hollywood, 
but how many song writers are there? 
Since music develops into its importance for the sound picture, that 
does not say a music publisher could not ultilize that importance and 
his staff to enter the picture producing field as well as the picture pro- 
ducer who has gone into the music publishing business. For a hit ever 
will be saleable, whether of screen or stage. 

Knowing, that is unlikely, however, the music publisher must or 
should conclude that the new era in music means expansion. 


Nor forgetting distribution 


The ex- 


Expan- 


All of the arguments of the past are of no 
The condition is here, 


Where the money is 
come from, what are we going to 


And this; that we can sell so many and no more, 
It goes back to the same point—the writer. 
a writer has only his sign and catalog. 

70,000,000 People Weekly 


In Variety’s office the”other day talking about music and pictures 


The publisher without 


“Ramona” sold 1,390,000 and holds 
Yes, and 








Under Loew Contract 
Roesner Opens Fox, S. F. 


Los Angeles, April 16. 
Walt Roesner, now at Valencia, 
Jamaica, will be m. c. at the new 


| Fox opening in San Francisco, June 


28. Roesner, prior to going East. 
was m., ec. for Fanchon and Marco 
at Loew’s Warfield in San Francis- 
co for several years. 

This will be his first appearance 
on the Coast since leaving the Cap- 
itol, New York, at which time he 
signed a two-year contract with 
Loew’s. 


Concert Bands Back. 


The concert band for soutdoors 
amusement is coming back as a 
strong ittraction. The recent 
marked successes of Creatore, Pryor, 
Conway, Thavieu, Capt. Stannard, 
Sousa (of course), playing at fairs, 
pavilions, amusement places and the 
like, has resulted in some fancy 
bookings for this coming summer, 

The amusement piers, sugh as in 
Atlantic City and the fairs partic- 
ularly, are going in for these big 
names among concert bands, 


LINCKE’S MODERN TROT 


Paul Lincke’s first American-type 








fox-trot has been published »y 
Marks. Lincke is famous for his 
“Glow Worm” and kindred type 


classic compositions, which Marky 
publishes exclusively in America, 
The new 16-story Marks building 
on 46th street, west of Bth avenue. 
is almost completed, with half the 
office space rented from the plans, 


CIMINI’S CHORUS OF 80 
Maestro Pitero Cimini and his 
eoncert chorus of 80 voices have 
been engaged by Radio Pictures for 
singing sequences of its large 
talkers, 


SHEET MUSIC MEETING 
Sixteenth annual convention of 
the National Association of Sheet 
Music Dealers will be held June 3-5 











the East. r 


at Hotel Drake, Chicago. 








Leo Wood, as secretary of The 
Songwriters, fraternal organization 
which has not met for over three 
years, finding himself with $2,000 in 
the treasury is staging a free feed 
for all songsm!ths at the N, V. A, 
Club, Friday (19th), at 6:30, All of 
Tin Pan Alley invited; no charge 
whatsoever, 


The absence of so many song- 
writers on the west coast, writing 
picture songs, will be.no great 
strain on the two grand, since there 
are only about 200 of the boys left 
on Broadway. Wood will not blow 
the b. r. on the beefsteak, figuring 
to donate a sizeable chunk to the 
American Society's Silvio Hein 
fund. 

Whether The Songwriters will 
continue as an organization, even 
though it’s been inactive, will de- 
pend on the members themselves, 
At the time of its initial organiza- 
tion, E. C. Mills, representing the 
American Society of Composers, 
Authors and Publishers, attended 
one of the meetings and discouraged 
the idea of a separate songwriters’ 
organization in view of the func- 
tianing of the A. S. C. A. P. The 
writers persisted that they wanted 
a social order of their own, inde- 
pendent of any music publisher 
allies, The ultimate interlocking of 
writer-publishers eventually made 
The Songwriters a No. 2 of the 
American Society with none of the 
latter’s benefits. and so the organe 
ization became a dormant proposi- 
tion, =< 

Wood, in going over the roster of 
The Songwriters, was struck with 
the number of its members who had 
died in the past three years. Vic- 
tor Herbert was the honorary pres- 
ident; Teddy Morse, vice-president; 
Silvio Hein and Sam Ehrlich, mem- 
bers of the board of directors. 

Surviving officers are Ear] Care 
roll, president; Hugo Frey, treas- 
ured, and Wood, secretary. 





Golden Band at Academy 
Ernie Golden and Band will open 
for Fox at the Academy, New York, 
Golden has contracted to play 
three weeks in New York City. 
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No one knows or perhapé” 


Inactive Songwriters’ Club With $2,000 
Giving Free Feed to All on the House 
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Radio Rambles 





R-K-O Contest Program 


R-K-O, through the NBC net- 
work, finally put over & corking air 
hour April 9 when it dove into 
"Frisco, Los Angeles, New York and 
Detroit for a contest winner pro- 
gram 


First half was a pip, starting with 
Kate Smith, New York, and winding 


up with Waring’s Pennsylvanians 
in Detroit. Nick Lucas, in Frisco, 
and Sophie Tucker and Ted Lewis, 
from L. A., were in between. Plenty 
of talent and as much entertain- 
ment. 

Lucas crooned three songs, Soph 


smacked over two and Lewis ditto 


Plus his well known “St. Louis 
Blues.” Gilda Gray, in the second 
half, repeated on this melody by 
warbling it as her lone contribu- 
tion. ~ 

Reception was excellent from all 
corners and minus waits. Lewis 
slipped in a plug for the Jubilee 


(NVA) week while other announce- 
ments included the Marx Brothers 
booking at the Palace, New York, 
and that those interested could ob- 
tain the program being gotten out 
at this house by writin&® in. Called 
magazine” over the air. 

Soph, Lewis and the Warings 
were the punch, the band ripping 
into a medley of college hymns and 
following by the main numbers in 
“Syncopation,” the Radio sound pic- 
ture released last week. Band was 
with “Hello Yourself,” legit musical, 
in Detroit. Soph offered a ballad 
and then a lyric which had a snap- 
per in it, toned down for the na- 
tional hearing. Very much okay 








on both selections. Lewis also 
knows his “mike,” so with this ar- 
ray of ability condensing to three 
and four minutes apiece, the enter- 
tainment was fast and fine. 

Trailing Miss Gray from the New 
York station, Jones and Hare closed. 
Boys have a grade A radio rep but 
for entertainment figure as favor- 
ites for those spaces separating N. 
Y., Chi, and L. A. Probably a panic 
in a farm house but maybe a wait 
in a better class apartment. 

As unfolded by far the best 60 
minutes R-K-O has put over to aid 
its vaude houses. That's so be- 
cause it had material to which the 
microphone is best addicted, and 
talent was smart enough to know 
what to do and how to do it. Espe- 
cially was this true of those per- 
formers officiating west of New 
York. A couple more such hours 
and they'll start looking for this 
one as a Tuesday night feature 
and forget the .squawks that they 
seldom see these acts after they 
hear ‘em, 





“Don Juan Hour” 

For anyone lolling around a house 
taking it easy, there doesn’t seem 
to be a better soothing hour of 
music than that which emits from 
WOR .nown as the “Don Juan” 
Hour. Impresses as chamber music 
at its ether best augmented by a 
femme contralto or quartet. 

Well arranged, well selected and 
well rendered on the music end. 
There may be those that even like 
the basso toned Don reminiscing of 
his love affairs, but certainly the 





LEADING ORCHESTRAS DIRECTORY 








T_ IRVING AARONSON | 
<. and HIS COMMANDERS 
Opening Soon for the Summer 
ROOSEVELT HOTEL 
Los Angeles 
VICTOR RECORDS 




















PHIL FABELLO | 
ORCHESTRA 


The Different Ensemble 


Prerentation Feature 


COLISEUM THEATRE 


New York City 
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| THE BRICK TOPS | 


(PARISIAN RED HEADS) 


America’s Greatest Girl ‘Band 


Now Headlining RKO “Collegiate Unit” 
North St.. inal “Address 








| DANNY CAIRNS | 





And His 
R-K-O MELODY BAND 
Now Permanent Featare Each Week at 


ORPHEUM THEATRE 


Los Angeles 


BILLY SMALL, Director 
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ROY FOX, 





| JACK DUNN | 





“The Whispering Cornetist” 
AND HIS ORCHESTRA 
AMONG THE STARS 
MONTMARTRE CAFE 
HOLLYWOOD 


OWEN FALLON | 
CALIFORN IANS 


OUR SECOND YEAR 


PALAIS DE DANCE 
a er ANGELES 
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and His ei 
ST. REGIS HOTEL 
New York City 


DOUBLING IN 
R-K-O VAUDEVILLE 


CHRIS MANN | 


AND HIS ORCHESTRA 


LAFAYETTE CAFE 


LOS ANGELES, CALIF. © 


[ PHIL PHILLIPS | 


BAND 
NOW PLAYING 


CLUB BAGDAD 


“Southland’s Most Beautiful Club” 
SGLEAS, Sm TEXAS 























JESS STAFFORD | 








and HIS ORCHESTRA 
Now 
PALACE HOTEL 
SAN FRANCISCO 
P. 8.—Brunswick Recording 


PAUL WHITEMAN| 


And His Greater Orchestra 
indefinitely 


ZIEGFELD MIDNITE FROLIC 


Personal Direction, 
JAMES F. GILLESPIE 











AND HIS 


ORCHESTRA 


CINDERELLA ROOF 
LOS ANGELES, CAL. 


FROM DETROIT 
JEAN GOLDKETTE! 


Orchestras 
VICTOR RECORDS 


Office: 812 Book Tower 
DETROIT 


EZ || TOM GERUNOVICH | 


and His 
PROOF GARDEN ORCHESTRA 
Exclusive Brunswick Artists 
ROOF GARDEN CAFE 
Broadway and Kearney 8ts. 
San Francisco 




















AND HIS ORCHESTRA 
America’s Greatest Dance Band 
Headin’ Home to N. E. 
Personal Management 
GHARLES SHRIBMAN 
Salem, Mass. 


| HENRY HALSTEAD | 


‘ And His 
VICTOR RECORDING ORCHESTRA 
NOW PLAYING 


ROOSEVELT HOTEL 


HOLLYWOOD, CALIF. 


| GEORGE OLSEN | 


~ AND HIS MUSIC~— 
Featured Nightly 

CLUB RICHMAN 
NEW YORK CITY 


Office: 20 West 43d Street 
Néw York City 
VICTOR ‘OR RECORDS - 


|B. A. ROLFE | 


Radio’s Premier Conductor 


Lucky Strike Dance Orchestra 
Palais D’Or Restaurant Orchestra 




















Edison Ace Recording Orchestra 


| MAL HALLETT | 





“Rin Tin's” Love Song 
“Rin-Tin-Tin, You Son-of-a- 
Gun, I Love You,” is latest 
satire on theme songs. 


— | 





melody always backing these ver- 
bal interludes make it worth while. 
An easy hour on the ear and ner- 
vous system. 

George Earle is given announced 
credit for the musical setting. He 
rates it. Is used once a week on 
Tuesday nights. 





Heavy Screen Play 


Kerry Conway spieled a ie 
stunt for “Alibi” on behalf of U. 
from WABC Thursday. He ned 
Chester Morris, Roland West, fea- 
tured player and producer of the 
talker, as his guest artists. “Alibi” 
is in for a great plug over the en- 
tire CBS as part of the Majestic 
hour Sunday, when the same people 
will again participate. 





An O. K. Night 


One of those climatic paradoxes 
made radio reception great’ last 
Tuesday night, despite the shifting 
temperatures and ensuing storm 
later the following morning. Of 
course, the general merits of some 
of the features had much to do with 
it psychologically. Old Man Static 
and the rest of the transmission 
tribulations were seemingly foiled 
by the general excellence of the 
bills. 

The crack RKO hour, with its 
manifold features, was, fortunately, 
not molested, despite the gigantic 
coast-to-coast hook-up. Earlier in 
the evening Paul Whiteman’s Old 
Gold hour was among the best 
things he has etherized. Looks like 
that classic, “Lover Come Back to 
Me,” from “The New Moon,” will 
take its place in the Whiteman rep- 
ertoire as a standard fav. The way 
Whiteman does it is nobody's affair. 
It’s a peach, with plenty of soothing 
woodwinds and sympathetic nuances 
worked into a whale of an orches- 
tration. Jack Fulton's’ crooning of 
the vocal interludes is plenty oke, 
too. 

Paul also kad a good medley 
of old-timers, including “Shade of 
the Old Apple Tree” and “After the 
Ball,” which latter must have tickled 
Charles K. Harris. C. K. hasn’t had 
a real radio hit for ages, and the 
personal “kick” from his own com- 
posish can be imagined. 





Guy Lombardo and his orchestra 
etherized out of Chi over the CBS 
as part of the new Baby Ruth 


.| hour, sponsored by the Curtis Candy 


Co. The crack Windy City jazzists 
also officiate for Wrigley over the 
same broadcasting system. 





Plugging for Hubby 
Looks or, more literally, soungs 
like Helen Kane is giving the Ohr- 
bach bargain store on 14th street a 
helping hand of middays. Miss 
Kane's husband is affiliated with 
Ohrbach’s in some executive ca- 
pacity. The renditinos of “But- 
ton Up Your Overcoat,” from 
“Follow Thru,” and another Kaneish 
Victor recording favorite were 
caught Wednesday midday. Even 
if her “Good Boy” matinee inter- 
fered, the fact that WMCA’s studio 
is on the top floor of the Hammer- 
stein theatre building makes her 
contribution of a couple of songs a 
matter of easy timing in between 

intermissions of stage waits. 





Paul Tremaine and his Aristo- 
crats now officiate from Yoeng’s 
over WJZ for noonday dansants. 
Max Hart books in shifting band 
attractions into this” Broadway 
chowmeinery, with WJZ having a 
permanent wire installed. Tremaine, 
the latest incumbent of the berth, 
comes through nicely. 





Furriers Cold 
The favorite theme song of the 
furrier-broadcasters is “Doin’ the 
Raccoon.” Thev should get a new 
ditty now. . . “Am I a Passing 
Fancy?” appears to be coming in for 
some special exploitation via WABC. 
Somebody u~ there must have a 
“piece” of it, or is it just an acci- 
dent? Getting great plugs from 

that station consistently. 


STRANGLES HUSBAND 


Chicago, April 16. 

Jacob Fischer, 50, member of the 
Garrick theatre orchestra, was 
strangled to death Saturday by his 
wife, Clara, in their home. 

Mrs. Fischer admitted choking her 
husband with his necktie. The wife 
and her 26-year-old daughter, Ethel, 
claim Fischer had been associating 
with other women and had brought 
a curse upon the family when they 
protested. 

Mother and daughter will be put 
under psychopathic observation. 











Jimmy Clark With W-W 
Jimmy Clark has aligned with 
Warner-Witmark in charge of band 

and orchestras and radio plugs. 
Clark was formerly with Shapiro- 





Bernstein, 
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Commercial Radio Film 
For Local Broadcasting 


Idea of broadcasting commercial 
radio programs on oversized disks, 
which run 30 minutes and more, has 
its counter part and counter scheme 
in an agency which will soon start 
to transpose programs onto film. 
These cans will be sent to broads 
casting studios which have moving 
picture projectors, wire and ampli- 
fiers. Company is known as Circu- 
lated Films. 

Plan is for simultaneous local 
broadcasts in various sectors to cut 
down the cost of paying for time on 
an entire network, the same as the 
disk objective. But the agency's 
joker for the film program.ig that 
after the program is once canned 
the commercial announcements can 
be cut out, the name of another 
firm inserted and the same reel of 
talent play another station under a 
different title. 

Performers will be engaged wn a 
straight payment basis, the agency 
buying the station time with the 
advertiser paying for everything. 
Scheme is to sound the programs on 
reels to run 20 or 30 minutes. With 
standard film house projectors only 
carrying magazines for 2,000 foot 
spools, anything over 20 minutes 
means special magazines with it 
said the present take-up reel has 
not sufficient power or is geared to 
handle 3,000 feet of film. 


Davis Band Radio Deal 


Washington, April 16. 

Meyer Davis’ Swanee Syncopators 
become a feature on the Columbia 
chain beginning April 20. 

Ted Husing, New York announcer, 
handled the negotiations for Davis 
with the initial broadcast to in- 
clude WFAN, Philadelphia; WKBW, 
Buffalo; WNAC, Boston; WEAN, 
Providence; WABC, New York, and 
WMAL here. ‘ 

The combination is a Davis dante 
group playing in his Swanee bail- 
room here, with Al Kamous direct- 
ing. 


HERE AND THERE 


Charlie Straight’s orchestra goes 
into the Congress hotel April 21 for 
the summer. Band replaces Johnny 
Hamp who opens at the’ Gibson 
hotel, Detroit. 

Tulsa hotel in Tulsa, Okla., has 
jo'ned the M.C.A. hotel orchestra 
circuit. Ted Fiorito opens there 
April 29. 

Sleepy Hall’s orchestra is in the 
Bal Tabarin. 


60 PIECES ON SET 


Los Angeles, April 16. 

Universal employed a 60-piece or- 
chestra for atmosphere and music 
for a scene depicting the interior of 
the Scala Opera House at Milan, 
Italy. 

Set was for “The Climax,” being 
directed by Renaud Hoffman. 


DONALDSON-LESLIE WEST 


Walter Donaldson joins the film 
trek west. He goes with Fox, 
teamed with Edgar Leslie as his 
lyric writing partner, leaving around 
June 15, 

Writers get in today (Wednes- 
day) from Florida where they've 
been vacationing-golfing-writing all 
winter. i 























Changes a® the Dome 

Ernest Charles succeeds Leonard 
Sillman as m., c. of the Dome in the 
| Village. 

Walter Feldkamp returns as 
dance purveyor, replacing the col- 
ored combination which Sam 
Schwartz's partner booked in be- 
cause of the cut price. Schwartz is 
now running the West 8th street 
nite ‘club his own way. 





Von Tilzer’s “Insults” Score 


Harry Von Tilzer will compose 
the score for Danny Healy’s maiden 
legit production, “Insults,” which 
Dolph Singer authored, instead of 
Dorothy Fields and Jimmy McFfugh, 
who wrote the Cotton club revues, 
which Healy staged. 

Healy has financial backing for 
his initial production. 





Hal Hixon’s Chateau 
Hal Hixon has taken over the 
Chateau restaurant uptown, former- 





Radio Industry Employs 350,000; 
8-Yr. Mushroom Growth Beats Films 


+ 
. 





Washington, April 16. 
During the brief commercial life 
of radic it has advanced to a lead- 
ing position in American industry 
with almost greater rapidity even 
than did the motion picture indus- 
try. 

A commission headed by Presi- 
dent Hoover has just completed a 
survey that discloses the annual 
turnover in radio as a good billion 
dollars. 

Not only has it created this great 
demand, but it has built up a new 
phase of employment having on its 
payrolls close to 350,000 persons. 

Backing the Hoover committee 
survey is one froni the Department 
of Labor on wages in the radio in- 
dustry, setting the average weekly 
wage at $25. Taking that amount 
and the 850,000 employees gives a 
payroll split between the factory 
and studio workers, all included in 
the check up, of about $400,000,000 
annually, 

Starting in 1921 with an estimated 
50,000 receiving sets in use, the past 
eight years sees those sets increased 
to something like 10,000,000 in num- 
ber. Nobody as yet figured it out 
as to what would be a good guess 
as to the number of listeners to 
each of those sets. 





Toledo’s Politics. 


Toledo, April 16. 

Law firm of Tyler, McMahon, 
Smith & Wilson have filed a request 
with the federal radio commission 
for another broadcasting station, 
seeking the wave length now as- 
signed to WSPD and asking that 
the latter station be given a shorter 
wave channel. 

J. G. Tritsch, WSPD manager, is 
fighting to keep out the new station. 
Politics behind move, but just what 
is not revealed. 





GREEN-WAGNER SONGS 


Los Angeles, April 16. 

George Green and George Wagner 
have written two songs for Pathe’s 
“The Flying Fool.” “If I Had My 
Way” is to be the theme number. 
Second is “I Am That Way About 
Baby and She’s That: Way About 
Me.” 

Earl Burnett’s orchestra will play 
the numbers and Marie Prevost, 
who has been coached by June Pur- 
cell, will warble them. 


BUSSE FOR CHICAGO 
Portiand, Ore., April 16. 

When Publix withdraws its units 
from this coast, Henry Busse, cur- 
rently at the Portland, leaves to 
resume his duties in Chicago. 

To which Publix house in that 
city the cornetist-m, c. will be as- 
signed is not known. Change is due 
in about a month. 








Berton Scoring 

Gene Berton signed by Horace 
Liveright to write scores for mu- 
sical versién of “Firebrand,” which 
will be presented as “The Dagger 
and the Rose.” 

Berton has Paramount contract 
to do music for stage presentations, 





Santly’s Chi Office 
Chicago, April 16, 

Saatly Bros., publishers, will open 
a Chicago office in the Woods build- 
ing, April 22. 

Jimmy Cairns, Manager for 
Harold Rossiter the past year, will 
be in charge. 

















Musical Director 

‘ Conducting Pit Orchestra 
Overture and Special Scores 

WITH ORCHESTRA OF 30 

Also Conducting and Supervising 

Stage Band Presentations 

. WITH BAND OF 20 
CAPITOL THEATRE 


SYDNEY, AUSTRALIA 











gly operated by Will Oakland. 
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~ Inside Stuff—Music 


Peculiar Shoe 

Funny how the same shoe can fit so many different people. Variety's 
inside stuff reference concerning a tough guy of the music biz was 
applicable # no less than eight so-called tough customers, according 
to one informant’s deduction. The two most popular deductions proved 
really applicable to both. One was the party intended. The other, 
they thoug’t. applied to a publisher, curiously enough very thick with 
the original inspiration of the “tough guy” paragraph. Both 
tough spots. 





are in 


The Rush of ’29 

Californiay-here-I-come general exodus of songwriters is truly the 
3929 gold rush. It's the songwriter’s millennium; never before has he 
been given so much attention. Where in the east the publishers bar- 
ricaded themselves behind ungiving latches because the many song- 
writers got into their hair, out on the Coast the songsmiths are not 
only somewhat glorified artists but considerably in demand socially, both 
as a novelty and because of the tin pan alley boys’ general flip style of 
making themselves the life of a party. 








Miller’s Pension Bill 

The proprietor of a New York booking agency was one of the first 
legislators to make a serious attempt to enact an old age pension law 
in New. Tork State. Idea was ridiculed at first but now seen in a way 
to become a realty. 

Assemblyman Frank A. Miller, head of Miller’s Lyceum Theatrical 
Booking Agency (145 West 45th street), introduced an old age pension 
measure three years ago, and while the sponsor and the bill were given 
wide publicity, legislative leaders turned thumbs down on it. 

Miller came in for a lot of kidding at_the hands of both fellow legis- 
lators and newspapermen. When he arose to make’a speech in the bDill’s 
behalf and started to recite “Over the Hills to the Poorhouse,” the As- 
sembly laughed at him. Miller was convinced, however, from the num- 
ber of letters he received in approval of the measure, that it had sup- 
port among the public and accordingly introduced it again the next 
year. 

Sentiment favoring old age pensions has now become so strong that 
Governor Franklin D. Roosevelt advocated the project in his initial mes- 
sage to the Legislature this year and a committee to study the question 
is to be appointed. It is conceded on Capito) Hill that an old age pen- 
sion measure, or its equivalent, will be passed within two or threesyears 
in New Yor State. 

Miller, sponsor of the first such bill in New York State, left the employ 
af a railroad company at the age of seventeen to become musical di- 
rector of the Aubrey Stock Company. 

He later became musical director of Proctor’s 58th Street theatre and 
Proctor’s 23d Street. During Miller’s picture career on Broadway, he 
alaims to have invented and popularized the use of various instruments 
and effects for the accompaniment to films and also says he was the 
first to introduce the playing of bass drum, snare drum and bells with 
piano. Since 1915, he has been operating a booking agency on 45th 
street, dealing mainly with musical engagements. Miller has been a 
member of the Legislature since 1921. He comes from the Greenpoint 
section of Brooklyn. 

Picture People on Names 

The picture people, virtually in the same general category as the lay 
public, are only familiar with three big songwriter names. The rest 
mean almost little. This came to light humorously when one of the 
biggést and most prolific hit writers had to introduce himself to a picture 
executive by singing a medley of his many, many song hits. For all 
the film man knew, this tunesmith could have claimed everything, not 
having the copies with him, but it so happened he had enough of his 
own stuff to establish him indubitably. 





Plugging Among Comrades 
Advantage of being both a union worker and a composer, as revealed 
im the regular minutes of the Chicago Federation of Musicians: 
“William E. Jones, a member of the United Mine Workers of America, 
was granted the floor after presenting credentials from the Chicago 
Pederation of Labor, and requested that members purchase a song he 
had written.” 








SANTLEY BROS. START 


Santley Bros., Inc., staged a house- 
warming for the formal opening of 
their new music publishing enter- 
prise in the Earl Carroll theatre 
building. New firm comprises Les- 
ter, Joe and Henry, respectively 
presentation exploiter, prefessional 
manager and songwriter, all vets in 
music biz. Harry Tink, formerly 
the general works at Waterson’s, is 
now also connected with the Sant- 
leys, having a “piece” of the firm. 


England's Biggest Hit 


“IF | HAD YOU” 


Is Now America’s Song 
Sensation 


We took this number over 
from Campbell-Connelly, one 
of the foremost’. British 
firms, and easily proved to be 


The Best Melody Fox-Trot 
We Have Published 





Wittstein’s Proms 
Eddie Wittstein, the Paul White- 
man of New Haven and Yale’s fa- 
vorite dance purveyor, plays the 
Wellesley prom April 20; Connecti- 
cut College prom, May 3-4, and 
the Yale Senior Prom, June 17. 











COFFEE CLIFF’S 


New York, April 12. 

Underneath the Columbia theatre 
building is situated New York’s 
counterpart of the famous Coffee 
Dan’s of the west coast, Los Angeles 
and ‘Frisco. Coffee Cliff’s is the 
name, with Cliff Bragdon, formerly 
of Bragdon and Morrisey (vaude- 
ville), as the leading spirit, proprie- 
tor, m. c. and the works. When not 
hosting and m. c.’ing, Niel McKin- 
ley is the m, c.. 

Coffee Cliff’s occupiers what was 
previously the Scandia festaurant. 
unique Scandinavian eatery, smitten 
with a padlock. The room, of course, 
is best famous as the Lobster 
Palace, 

Coffee Cliff's should prove a great 
drop-in for the theatrical bunch to 
which Bragdon wants to cater most, 
similar to the west coast idea. The 
performers make their own fun, 
getting up and strutting their mate- 
rial. Prices are cheap, with a 70c 
nick for ham and eggs top. There's 
a 10c cover charge and 25c on Sat- 
urdays and Sundays. You can’t 
call it a couvert-—not at these 
prices, 

Bragdon has capacity in his base- 
ment place, and probably is getting 
a break on the rent. The location 
is swell, right in the heart of Times 
square, which mean’s it’s the heart 
of the world. He needs those breaks 
on capacity and overhead, consider- 
ing the “nut.” That six-piece bana 
alone is enough of a headache to 
saddle any new joint with, especial- 
ly at those prices. However, as 
with the Californian Coffee Dan's 
places, the low toll is the chief 
attraction.. It’s a quick in-and-out 
place for a drop-in and maybe an 
aceidental laff with your coffee 
and . 

Still, a six-piece band is a six- 
piece band. And McKinley, the m. 
e., must be getting something. And 
those nice tables and chairs are an 
item. 

A patron when he breezes in gets 
the spot on him or her, plus a prop 
salvo, which follows him, her or 
them, until seated. Waitering staff 
all colored. 





Bragdon has a good idea. He 
should click. Broadway could use 
his catering facilities. That new 


canopied entrance on 47th street is 

also a good idea to augment the 

reguiar BMT subway entrance. 
Abel. 


N. B. C.’s Nite Club Wire 


The first time that the National 
Broadcasting Co. has placed a wire 
into a nite club is that for George 
Olsen at the Club Richman. It’s a 
ncen-commercia], Olsen or the cafe 
paying nothing for the facilities. 

The NBC figures Olsen a good 
enough attraction to get him gratis 
although it’s a good plug for the 
cafe. 

Both WEAF and WJZ will ether- 
ize Olsen, including networks. 


PAVILLON ROYAL’S GARDEN 


Pavillon Royal this summer will 
feature an open garden with a 
dance floor. If the weather is in- 
clement dancers will move indoors. 

No orchestra booked as yet. 








Jack Little at $1,500 
Chicago, April 16. 

Little Jack Little, popular through 
broadcasting from WLW, Cincin- 
nati, is invading vaude east with 
his stage salary $1,500. 

Starting May 6 at Wilkes-Barre 
and Scranton, Pa., for the week, 
Little may go on the Loew time 
around New York. He is booked by 
Arthur Horwitz. 





Screen Scores By Wholesale 
Abe Meyer has contracted with 
Tiffany-Stahl for eight synchroniza- 
tions. Meyer just got back from the 
coast and leaves again in a fort- 
night. 








Piantadosis Starting 
Own Pablshine Fire 


Still another pair of veteran mu- 
sic men are going into music pub- 
lishing business on their own. 
George and Arthur Piantadosi, re- 
spectively, for 17 and 12 years with 
Shapiro-Bernstein, are leaving Louis 
Bernstein's firm to start on their 
own. They will have a “name” of- 
chestra leader (or leaders) silently 
associated and backing them. 

George Piantadosi was general 
manager for Shapiro-Bernstein, and 
Arthur was general professional 
manager. 

The trend in the music business 
indicated the Piantadosi move as it 
may others. As predicted in Varie- 
ty, conditions have made it possible 
for almost anybody to go into busi- 
ness and click if properly fortified. 
Since the first of the year the three 
Santly Brothers, Arthur Behim, the 
Piantadosis and Charles Bayha have 
entered the field. 

One more very important move 
will come to pass within a year and 
touted as a cinch possibility. 

Charles Bayha has incorporated 
himself for music publishing. Bayha 
is a veter?n music man, last with 
Jack Mills and Al Piantadosi. 

“Valparaiso” is the first publi- 
cation, 








Hotel’s Theme Song 


The first theme song for a hotel 
is Sam Lewis, Joe Young and Ted 
Fiorito’s “At the Water’s Edge 
(Just Edgin’ Around),” which Re- 
mick’s is publishing. The Edge- 
water Beach hotel, Chicago, for its 
first order, bought 50,000 copies. 

Fiorito is the orchestra maestro 
at the fashionable north side Chi 
hostelry. 

Remick’s is also exploiting the 
song generally, the lyric being 
phrased for usual commercial pur- 
poses also. 





GOLDMAN’S OCEANSIDE 

Under the name of Castillian, Al 
Crying Goldman will open the re- 
cently built road house at Ocean- 
side on the beach, near Long Beach, 
L. I, It will start May 25 and the 
drawing card is expected to be a 
$2.75 shore dinner, without coveur. 

Al is the Crying Goldman brother 
who quit the road house biz to give 
his brothers, Pack and Chick, more 
losses to split. Seeing the spot in 
Oceanside that he originally pro- 
moted, Al is out to keep the beach 
trick alive, 





Gus Goes Theme Song 


Los Angeles, April 16. 
Gus Edwards has written a song 
titled “Poor Little Mary Dugan.” 
It will be published and placed on 
sale in conjunction with showing of 
M-G-M’s “The Trial of Mary Du- 
gan,” 


CRAWFORD SIGNS WRITERS 

Cliff Friend goes to the coast for 
DeSylva, Brown & Henderson to 
write for Fox Movietone produc- 
tions, leaving New York June 1. 

Same firm per Bobby Crawford 
has signed Freddie Ahlert and Roy 
Turk as a team. Friend is ambi- 
dextrous as a composer-lyrist, hence 
he needs no team mate, 








Indian Band’s Shorts 
U. 8S. Indian Band, currently in 
vaude (Keith’s), signed by M-G-M 
for shorts. 





—s 


Suspended Sentences 





Helen Morgan’s trial was slated 
for yesterday (Tuesday) in Federal 
Court. 

Loretta McDermott, on* Monday, 
along with Albert Berryman, George 
Berryman, Charles Aronson, John 
Johnnidis and Nicholas Prountissa, 
the latter the Greek owners of the 


Salon Royale and the Furopean 
Club, along with other waiter#, 
headwaiters, managers and pro- 
prietors of cafes, got off with 
nominal fines and suspended 
sentences. . 

The case against Nils T. Grane 


lund (NTG), is pending, he having 
pleaded not guilty. i 
Judge Thomas was fair in his re- 
actions to the cafe people associat 
with the Silver Slipper Frivolity, 
Melody, and other clubs, especialy 
those who pleaded guilty. 


Whalen Sore 


Peeved at Texas Guinan’s ace 
quittal is believed to be the reason 
for Police Commissioner Grover 
Whalen’s orders for a strict en- 
forcement of the 3 a. m. curfew 
law for nite clubs. 

Tex got plenty of supplementary 
space, along with Maxwell Lopin, 
her attorney, in response to 
Whalen’s statement on nite clubs, 
cafe hostesses and their relation- 
ship to vice. Lopin formally stated 
he would not sue Whalen for 
slander, 


GERTRUDE LAWRENCE DISKS 

Gertrude Lawrence is negotiating 
both with Victor and Columbia for 
recordings. Heretofore she did only 
show numbers, “canning” the Char- 
lot’s’ Revue hits for Columbia and 
“Oh Kay” songs for Victor. 

Miss Lawrefice does a stage com- 
edy, “By Candlelight,” for Gilbert 
Miller next fall. 














Harkness’ World’s Trip 

Eddie Harkness from Tait’s at 
the Beach, San Francisco, sails 
April 19 on a world cruise aboard 
the “President Hayes,” to play with 
his orchestra as part of the ship’s 
entertainment. The Orient is the 
first stop. 

Harkness reaches New York July 
9-17, and will play a week for Fox’s 
vaudeville and also broadcast, te 
keep in training. 











TAVERN 
A CHOP HOUSE 
QF EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 
——— East ef Broadway ———~ 
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OUR HIT BALLAD 


BEN EDWARDS 


TAKES GREAT PLEASURE IN ANNOUNCING THAT HE IS NOW ASSOCIATED WITH 


MILLS MUSIC CO., Inc. 


148-50 WEST 46TH STREET, NEW YORK CITY 
WHERE HE WILL BE VERY HAPPY TO GREET ALL HIS OLD AND NEW FRIENDS IN THE PROFESSION 


BRYANT 8330 


MISTAKES 


BY THE WRITERS OF “AMONG MY SOUVENIRS” 
YOU WILL MAKE NO “MISTAKE” FEATURING THIS BEAUTIFUL BALLAD. ALSO WITH GREAT RECITATION, 
WRITE OR CALL IMMEDIATELY 
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St. Pete Talks 150-Day Chautauqua 
While Already Unhappy Exhibs Burn 








St. Petersburg, Fla., April 16. 


’ 
' 
An attempt is being made in this | 


city to establish a winter Chau- 


tauqua similar to the summer one 
at Chautauqua, N.-Y. The idea 
back of the movement is that lec- 
turers and others who perform for 
these assemblies can be offered 12) 
in the 
morth and six months in Fiorida. 
Ernest H. Smith, comptroller at 
Chautauqua, N. Y.. has already ap- 
peared before the board of govern- 
ors of the Chamber of Commerce 


in this city in an effort to get the 
city to help give the Chautauqua 
felks 12 months’ work a year with- 
out a layoff. General plan as pro- 
posed by Mr. Smith will provide, 
for establishing here in a building 
suitable for the purpose a 150-day- 
and-night Chautauqua. At the 
same time the plans of Mr. Smith 
would contemplate the acquiring of 
a suitable tract of land on the 
waterfront near the city, which 
would be the ultimate home of a 
Chautauqua center similar to the 
famous institution at Chautauqua, 
N. Y., where there are more than 
100 buildings on the grounds. 

The plan is here to have the 
Chamber of Commerce come 
through with a guarantee. If they 
do, the thing is set and the eight 
theatres here paying taxes and hav- 
ing a hard time will have another 
item to buck. In fact, if the Cham- 
ber of Commerce endorses the’ idea 
—and it looks as if they will—the 
theatres’ tax money will be used 
to underwrite this attraction which 
will bring to the city a lot of 10-20- 
80 actors and scripts and make the 
natives pay one and two dollars to 
gee them. 


months’ work; six months 


ibeck-Wallace circus $6,000 judg- 


|Fox River Electric company on its 








And in Chautauqua! 


Des Moines, April 16. 

Filo Sauretz, pianist for a Filipino 
chautauqua orchestra at Shenan- 
doah, Iowa, was arrested in Chi- 
cago recently with Mrs. Harold 
Smalley, 18, wife of a Shenandoah 
truck driver, and returned to Omaha 
to stand trial. 


Mrs. Gunn Recovering 
From Broken Back 


Elgin, IIL, April 16. 

Mrs. Bessie Gunn, aerialist, with 
the Hagenback-Wallace circus, who 
broke her back in a 40-foot fall 
from the big top last July 9, has 
recovered sufficiently to be removed 
to Coffeyville, Kans., where she will 
make her home with a sister. 

Mrs. Gunn has been a patient in 
a local hospital since the accident. 
Townspeople kept her room filled 














with flowers and remembrances 
during the long months. 
SPARKS OPENS 


Winston-Salem, N. C., April 16. 

Sparks circus opened its 40th 
season here April 13. 

After its southern start the show 
strikes for Canada where it is due 
in May. This is the first time in 
10 years the Sparks outfit hasn't 
opened the season in Macon. 


H-W JUDGMENT 


Damage to Elephants’ Temper by 
Traction Crash 
Geneva, Ill, April 16. 
A jury in the Kane county cir- 
cuit court has awarded the Hagen- 





ment against the Aurora, Elgin and 


$30,000 damage suit, arising from 
an interurban crashing into a herd 
of elephants the night of July 9 
while the show was loading at Au- 
rora. f 

The bulls were so badly upset by 
the accident, trainers testified, that 
more than $10,000 was spent upon 
restoring their docility. Meantime 
the performing herds were cut from 
three to two in the big top. 
Two roustabouts with the show 
were killed in the crash and Trainer 
“Happy” Gardiner and his wife, in- 


jured. 
“Overnight” Grift 


Altoona, Pa., April 16. 

A fhew racket combining all of 
the good features of “hex” cures, 
faith healing and shell games is 
being worked on several mining 
communities near here by a party 
of men and women traveling in an 
automobile bearing an Ohio Hcense. 
Promising complete cures from 
every possible ailment providing 
varying sums of money are deposit- 
ed “only over night” with them, 
the party has found a number will- 
ing to be cured. While losses have 
not generally been reported, one 
miner admitted the loss of $760 in 
his search for new health. 


. o 
Ringling Chatter 

“Goliath,” the mamuth sea ele- 
phant, the Ringling outfit’s animal 
feature is announced as gaining a 
ton a year in weight. As a matte? 
of fact “Golly” weighs 800 pounds 
less this season than last. While 
in Florida a jellyfish started an in- 
fection on the beast’s neck and an 
operation was necessary. 

Those Sunday performances of 
the circus in Madison Square Gar- 
den are said to have a charity angle 
the Big Brothers getting a percent- 
age. Around the Garden a wry com- 
ment as to that was: “Yes, but only 
one is living.” 

Bill the Chimpanzee whe steered 
a tiny motor car around the track, 
died of pneumonia, The monk 
could mimic John Ringling and was 
a special pet in the Ringling man- 
sion at Sarasota. There are two 
other monks like “Bill” in the Flor- 
ida quarters but they will probably 
be kept “ere. 














Femme Mer. Opens Park 


Troy, N. Y., April 16. 

Mid-City Park on the Troy- 
Albany Road pries off the lid the 
last Sunday in April. For the first 
few weeks the resort will be open 
only on Saturday and Sunday. Place 
is managed by Mrs, Beulah Hazard 
Sica, the only woman park manager 
in the United States. 

Looks forward to a big year in 
1929, owing to the fact a number 
of big factories and commercial es- 
tablishments have been erected 





nearby during winter. 


OUTDOOR—OBITUARY 


KING KARLO 
King Karlo, 60, Indian showman, 
died April 9, of pneumonia, in 
Hollywood. He was a graduate of 
Carlisie University, spoke 300 In- 
dian dialects and most of the modé- 
ern languages. In 1915 he won a 
gold medal in the world's oratorical 


contest at Panama-Pacific Exposi- 
tion. 
Karlo was born on an Indian 


reservation and was thought to be 
last of Sioux Flathead tribe. For 
years he had been identified with 
circuses and carnivals. He was 
buried in full Indian regalia in 
Inglewood Park cemetery. 





MINNIE DIMERY 
Minnie Dimery, 70, midget with 
circuses and carnivals for over 50 
years, died April 13 in Galesburg. 
Ill, 





MRS. MAURICE REVNES 
Mrs, Sybil Revnes, about 38, wife 
of Maurice Revnes, former Fox 
Film Company executive, died April 
15 in Paris. She was once an ac- 
tress in New York revues under 


name of Sybil Carmen. Her hus- 
band, now in Hollywood with 
Pathe, notified by cable. Mrs. 


Revnes originally came from Park- 
ersburg, W. Va. 

John Bradshaw, 66, former com- 
modore of the Red Star fleet and 
former master of the “Belgenland,” 
died in New York, April 7, of heart 
disease. Commodore Bradshaw was 
perhaps about the best known of the 
ocean ship commanders among the- 
atrical people. 

Commodore Bradshaw is survived 
by his widow, a son, Leslie H. Brad- 
shaw, and two daughters, Alison 
Bradshaw, actress, now in Chicago. 


Am. Circus Corp. Plans 
- Public Stock Issue? 


Chicago, April 16. 

It is reported that the American 
Circus Corp. will shortly put out a 
stock issue on the market, to be 
listed on either the Chicago or New 
York exchange. American Circus 
takes in Mugivan, Ballard and 
Bowers, owners of Sells Floto, 
Hagenback-Wallace, Al G, Barnes, 
Chas. Sparks, Jahn Robinson and 
Yankee Robinson, Buffalo Bill Wild 
West, Van Amberg and Howe's 
Great London shows. 

Understood the corporation is now 
in the hands of lawyers and bankers 
for a check-up. 








Ringlings ‘in Vermont; 


Burlington, Vt., April 16. 

Ringling-Barnum circus has 
made application for a license/to 
exhibit in this city on July 4/and 
5. This will be the big show's 
first appearance in Vermont in 
nearly twenty years, 

Last time circus played this city 
one section of seats fell at the aft- 
ernoon performance injuring a 
number of spectators. Following 
the accident the show tore down 
and left the state as soon as its 
train could be moved. It has not 
been inside the state boundaries 
since that time. 


Chicago, April 16. 

Irene Ledgett, elephant trainer, 
and Mrs. J. H. McFarland, menage 
rider, are out of Sells-Floto circus 
indefinitely, following injuries re- 
ceived last week. 

Both suffered broken legs during 
the performance, 





First Time in 20 Years 


Wednesday, April 17, 1929 





DAVID V. PICKER 


David Victor Picker, 58, for 10 
years with the realty department of 
Loew's, Inc., New York, in an ex- 
ecutive capacity, died April 14 of 
heart disease at his home, 1125 Fifth 
avenue. He had been seriously il! 
for six weeks. 

Mr. Picker came to this country 
when 18 from Russia and engaged 
in the clothing business. He then 
gave his attention to theatre opera- 
tions and his success resulted in his 
obtaining an interest in a string of 
picture houses, including the Spoon- 
er, Victory, Rio and Borough Park, 
which later became a part of the 
Loew circuit, when Mr. Picker 
joined the Loew staff. 

Besides the widow, four sons, Eu- 
gene, Leonard, Sidney and Arnold, 
survive. 

Mr. Picker was an active club 
man; he was a member of the 
Grand Street Boys’ Association, Co- 
lumbia and Rutgers clubs, Fenimore 
Country Club, Motion Picture Club, 
Deal (N. J.) Club and Perfect Ash- 
lar Masonic Lodge, -which had 
charge of the funeral yesterdar 
(Tuesday) from the Riverside Me- 
morial Church, New York. 

Interment in new Mount Carmel! 
cemetery recelving vault. 





GEORGE C. DAVIS 

George C. Davis, 68, veteran mon- 
ologist, died in Bellevue Hospital. 
New York, April 14, of alcoholic 
heart. His condition when removed 
to the hospital was aggravated by 
injuries received by being struck by 
an auto. 

Mr. Davis was an eccentric char- 
acter of recent years, while he had 
done no stage work, idling around 
Times Square. In other yéars, when 
he stood high among single men 
entertainers of vaude, he had drawn 
$400 to $500 weekly. 

It is said that several sorrows in 
his life caused him to grow indiffer- 
ent to stage work. He was con- 
sidered a jester even off stage, al- 
ways wisecracking or quoting pas- 
sages from Shakespeare or poems 
Even in the most unhappy hours 
apparently George was lighthearted 

There were times when Davis was 
injured in some unexplainable man- 
ner or would disappear from his 
usual haunts for days at a time only 
to reappear with a gag of some sort 
to explain his absence. 

When notified of his death the N. 
V. A. arranged for his burial, with 


Campbell's Undertaking Parlors 
taking charge. He joined the N. V 
A. in 1917. The N. V. A. had no 


record of any living relatives, other 
than a belief that a sister is some- 
where in the U. S. 

Services were held from Camp- 
bell’s at noon yesterday (Tuesday) 
with interment in Kensico cemetery. 





ALBERT BRUNING 

Albert Bruning, 70, actor, dropped 
dead of heart disease April 9 as he 
was preparing to start for the The- 
atre Guild to rehearse his part in 
“The Camel Through the Needle’s 
Kye.” Mr. Bruning had appeared in 
many plays. He was born in Ber- 
lin and came to the states in 1883 
as a member of the Edwin Booth 
company. 

For the past six years he has 
been playing in Theatre Guild pro- 
ductions, 

Deceased is survived by his 
widow and a niece, Mrs. Alexander 
White, 





William F. Rudolphy, 53, civil en- 
gineer, who did the engineering 
work on a number of Keith houses 
including the Palace, New York, 
was killed March 28 in a motor car 
accident, 

Mr. Rudolphy was a lay mem- 





ber of the N. V. A. 





= - =a 
FRED ARUNDEL 

Fred Arundel, 65, died in the 
Polyclinic Hospital, New York, April 
14 as the result of pneumonia which 
followed a stomach operation. 

Arundel was the first musical qj. 
rector on road show pictures, hay. 
ing been affiliated with J. J. Me. 
Carthy for 16 years. He becamg 
McCarthy's general musical direc. 
tor. 

A graduate of Oxford and Heidel. 
berg, Arundel held a unique position 
in the trade, being comparatively 
unknown at the time of his greatest 
activity which was the handling of 
24 pit orchestras when “Big Parade” 
and “Ben-Hur” were being road 
showed simyltaneously. It was his 
duty to school these musical units 
of 300 men and orchestrate, besides 
rehearsing as many as four orches- 
tras at once. He had toured Eu- 
rope in a similar capacity for such 
pictures as “Birth of a Nation,” 
“*Way Down East,” “Intolerance,” 
etc. 

. He is survived by his wife and a 
daughter living at 363 Grand ave- 
nue, Brooklyn, N. Y. 





DUKE JOHNSON 


Duke Johnson, 62, vaudevillian, 
died April 12 of pneumonia which 
developed following an operation for 
appendicitis. 

Johnson was formerly of Johnson 


and Wells. At one time he appeared 
in an act with his wife, Mae Weeks, 
the duo touring the world. Later 


he formed a trio with his wife and 
daughter. He also worked with his 
brother, Charles Johnson (Johnson 
and Dean), making a family of Four 
Johnsons. He also had a legitimate 
experience and was with a Fanchon 
and Marco unit when illness forced 
him to quit. 

His mother, wife, daughter and a 
son survive. 





ROBERT FINLAY 

Robert Finlay Bush (Bob Finlay), 
41, vaudeville and picture actor, died 
in Prescott, Ariz., April 2, accord- 
ing to word received by friends in 
New York. Finlay was born in 
New Haven and had spent many 
years in vaudeville. 


wife, three brothers and a sister, 
Mrs. Finlay was known in vaude- 
ville as Dorothy Bush. 


FREDERICK CONGERS 


Frederick Congers, 51, actor, died 
April 12 of heart disease in St. Pe- 
tersburg, Fla. 

Mr. Congers retired from the 
stage in 1906 and in recent years 
spent the winters in Havana and 
the south. His show connections 
were with a number of the Frohma" 
productions. 

Mr. Congers was playing on the 
Pacific coast in 1904 when he mar- 
ried Dorothy Morton, prima donna, 
who survives. 


JOSEPH GARRITY 

Joseph Garrity, brother of J. J. 
Garrity, general representative for 
the Shuberts in Chicago, died at 
Bellevue hospital, New York, last 
week. He was removed to the in- 
stitution in a rundown condition. 

Young Garrity was manager of 
the Bijou theatre for a time several 
seasons ago. He also agented sev- 
eral shows. 








BERNARD DOOLEY 

Bernard Dooley, aerialist with 
Ringling-Barnum & Bailey Circus, 
died of pneumonia, April 12, in New 
York. Dooley had heen with the 
Ringling show for 10 years. He 
featured a head slide on a slanting 
wire and also worked aloft, being 
rated one of the best of balancers on 





a high trapeze. 


























He is survived by his mother, — 











ORRIN DAVENPORT TROUPE 


AMERICA’S FOREMOST EQUESTRIANS 


RINGLING BROS.-BARNUM & BAILEY CIRCUS, MADISON SQUARE GARDEN, NEW YORK, NOW 














Four-High Somerset Accomplished by MISS NELLIE YACOPI, Only Lady Doing This Tric! 
RINGLING BROS.-BARNUM & BAILEY CIRCUS, MADISON SQUARE GARDEN, NEW YORK, NOW 


THE YACOPIS 
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RIEFFENACH SISTERS AND FAMILY Also CLARENCE 


THE WORLD’S PREMIER RIDERS 


RINGLING BROS.-BARNUM & BAILEY CIRCUS, MADISON SQUARE GARDEN, NEW YORK, NOW 


BRUCE 
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BUSCH CLOSING: 
9 YEARS IN BERLIN 


By C. Hooper Trask 








Berlin, April 3. 

s Busch, for over 20 years 
one of the leading features of local 
amusement life, is closing April 7 
for the summer, and it is doubtful 
whether it will open again next 
winter. No question that this form 
of entertainment no longer has the 
drawing power it formerly pos- 

Pantomimes are primitive and 
when they try to get dramatic they 
can’t compete with pictures. Fur- 
thermore, the cream of the acrobatic 
turns can be viewed better in a 
yaude house. 

Enormous building will have to 
find some other use quickly, as gov- 
ernmental taxes are high. Paula 
Busch, the owner, is going on tour 
with a group of trained lions. 





Swaffer 


Hannen Swaffer has been here 
primarily to deliver a lecture on his 
spiritualistic connections with Lord 
Northcliffe. This occasioned much 
comment in the press, both for and 
against, as Germany today is not 
gold on the idea of returning spirits. 
Otherwise, Swaff held court at the 
Hotel Adlon and ate up more news- 
paper space than even Amanulla or 
Edgar Wallace, both of them record 
breakers. 

He viewed the German theatre 
extensively and found it depressing 
—almost as bad as in London. 
Swaff has the advantage over all 
other dramatic critics in not only 
disliking the drama, but in admit- 
ting it. 





; On Downgrade 

Berlin Volksbuehne (Peoples The- 
atre) is on the down grade. Al- 
though all seats cost only 1.50 (35 
cents) the membership fell off last 
year from 160,000 to 102,000. And of 
these 20 per cent did not attend the 
performances. The deficit this year 
will be 180,000 marks ($45,000), 
which they will try to get made up 
by the City of Berlin. 

In 1923, when this organization 
was at its height, it was without 
competition, but since then Rein- 
hardt has inaugurated his subscrip- 
tion system, which now covers 11 
theatres and numerous cut rate or- 
ganizations have sprung up. The 
Volksbuehne has kept too literary 
and its staff of actors contains, out- 
side of two stars, hardly a single 
first class player. Karlheinz Mar- 
tin, the director who is taking over 
the artistic management next sea- 
son, will have a tough row to hoe 
to get together an ensemble that 
will class with those of the other 
theatres. 





Actors’ Congress ’ 


German Actors’ Congress, held 
this year in Berlin, started with the 
usual excitement and ended with 
the usual wabbly compromise. 
There were many important ques- 
tions to settle and after much con- 
versation about them they were all 
left unsettled. There had been 
much criticism from radical ele- 
ments of the president, Karl Wal- 
lauer, and _ vice-president Erich 
Otto, but they were both re-elected 
with over four-fifths majority 

Also the governing board all came 
back into power with the exception 
of Leo Peukert, whose place was 
taken by Herrmann Valentin. This 
proved that the dissatisfied ele- 
ments were composed almost en- 
tirely of a small group in Berlin and 
that the actors in the provinces 
were well satisfied with the policy 
of the organization. 

Most ticklish problem before the 
Meeting was the question of the un- 
employed actor. Otto admitted that 
there were at least three thousand, 
that is to say 25 per cent in this 
category. The government and vari- 
ous cities had voted 650,000 marks 
for their help and this had been 
used to organize traveling com- 
Panies in which many players had 
found employment. The organiza- 
tion had then proposed that the un- 
employed actors undergo examina- 
tions to prove whether they had any 
qualifications to belong to the pro- 
fession, and this was sabotaged by 
radical elements. 

At this point Otto’s speech was 
interrupted by continual heckling 
from the gallery, which was not 
auieted until the radical leader. 
Frey, was thrown out of the hall 
At the root of the whole problem. 
Otto remarked at closing, was the 
shortening of the season in manv 
cities. For example, at Koblenz. 
Wurzburg. Kaiserslautern and 
Zwickau, Bonn, Nordhausen, Stral- 
sund and Brandenburg were even 
threatening to close down entirely 
next fall. The organization was do- 
ing all it could to prevent this 
catastrophie. 

A purely formal gain made by the 
association was the taking in of pic- 
ture and radio plavers into the or- 
This was no real inno- 
vation, as the organization has been 
Protecting their interests informally 
for several vears. 

Next general meeting and elec- 


tion will not take place for three 
years, 





Poland 


By EDWARD J. KURYLO 





Warsaw, March 26. 

Mlynarski, director of the Mu- 
nicipal Opera, has resigned. News- 
paper campaign charged him with 
incompetence, and recommended 
that somebody else should take over 
his baton. 

Didur, from the Metropolitan 
Opera House, New York, was men- 
tioned as his possible successor, but 
it is understood that Stermicz-Val- 
croziata already has been engaged 
as the new director. 





Wagner's opera, “Le Crepuscule 
des Dieux,” was recently produced 
here and the Polish national ballet 
“Pan Twardowski” (music by Ludo- 
mir Rozycki) recently made its 
300th appearance at the Teatr 
Wielki. This same ballet has been 
accepted for the Paris and Vienna 
opera. 





Municipal dramatic theatres are 
under the able direction of Cha- 
berski, Teatr Narodowy did a 
French piece, “The Rest of the Sev- 
enth Day,” by Paul Claudel, then 
“The Importance of Being Earnest” 
of Oscar Wilde. Afterward “Le- 
lewel,” five-act drama of Wyspian- 
ski, and “Fantazy or New Dejanira,” 
a comedy in verse by the Polish poet 
Slovacki. Also a revival of the 
masterpiece of the Spanish author 
Zorilla, “Don Juan.” This was on 
account of the 25 years of stage 
work of the actor, Wengrzyn. 

At the Theatre Letni was an Eng- 
lish comedy of Lonsdale, entitled 
“The Street Woman of the Good 


Society.” Next “The Girl from the 
Dancings,” by the Polish author 
Krzywoszewski. 


Reduta theatre, now named Teatr 
Nowy, reopened with Rybicki’s 
“Arlequin’s Costume,” and after- 
ward changed to Szaniawski’s 
“Lawyer and the Roses.” 

At the two theatres of Schifman 
there was produced “Warsaw Nig- 
ger,” by Slonimski; “Love Without 


Money,” by § Kiedrzynski; “The 
Breaking In,” by Grzymala-Sied- 
lecki; a French comedy of Bour- 


dent’s, “The Last Novelty”; 
Gentlemen B,” by Hemar. 

Teatr Ateneum has divided its 
time with “Quadrature of the Cir- 
cle,” by the Russian Katajew; 
French comedy, “Broken Ladder,” 
by Borre and Gavault; an Italian 
comedy, “Mirandola,” by Goldoni, 
and “Cloches of Corneville,” oper- 
etta, by Planquette. 


“Two 





Taking things all together, the- 
atrical season is not bad consider- 
ing the cold, snow and flu. Town 
had a little fun choosing Miss Po- 
lonia to represent Poland in Paris. 





Musical Comedy 
At last there is musical comedy 
again in Warsaw. At the Teatr 
Znicz season started with the oper- 
etta of Knoppf’s, “Lighthaired 
Gypsy.” It has a good cast and 
some people are thinking of start- 
ing a musical at the other theatre, 
but this is apt to prove too much. 
Revival of the old operetta, “Lysis- 
trata” of well known composer Pau) 

Lincke, is to be done here. 





Revue Theatres 

“Morskie Oko” bills the title “A 
Thousand Most Beautiful Women,” 
quite without connection with the 
show. It has started on a down- 
ward path by inserting advertise- 
ments of some firms on the stage. 

Rival theatre Qui Pro Quo had 
quite a success with a program en- 
titled “M. S. W., Don’t Forget Me.” 
Rather piquant and up to the min- 
ute. Now they play “The Jubilee 
of Q. P. Q.” Red Ace gives at this 
time “March, Cats and the Wooing.” 

Two Jewish theatres here. The 
Kaminski theatre plays musicals, 
and the other, Eliseum, has the 
drama company from Vilna. 

Circus, until recently, was doing 
a tremendous business due to the 
Greco-Roman wrestling bouts, with 
many fighters from different coun- 
tries. 





Other Cittes 

Some musical centers in other 
towns too. In Poznan, with 230,000 
inhabitants, there is a fine opera 
company which produced a new Po- 
lish opera, “Knights of the Cross,” 
by Dolzycki. 

Cracow, which before the war had 
one of the finest dramatic com- 
panies, has produced “Unexpected,” 
a tragedy in four acts by Roztwor- 
owski. Tells the story, which really 
happened some time ago, of a Polish 
immigrant from the U. S. who comes 
unrecognized to his village and is 
murdered by his mother for his 
money. 





Pictures 

Quite a rain of new films. this sea- 
son. There is ready “Mr. Thad- 
deus,” a story from the book of the 
poet Mickiewicz; “Before the 
Spring,” from the book of Zeromski, 
Polish writer; “In Polish Woods,” 
from the story of Joseph Opatoszu; 
“Above the Snow,” from the drama 
of Zeromski; “The Mystery of the 
Post Box,” from the story of Relid- 
zynski, and “The Man With a Blue 
Soul.” Shortly due is “Mr. Tagiejew, 
Police Master,” from the story of 
Mme. Zapolska. 

Polish films, though they are bet- 
ter than formerly, still have too 
many mystery titles and funny ex- 


FOREIGN 
VIENNA 


Vienna, Apri) 1, 

Viennese operetta has been de- 
clared obsolete time and again, yet 
one of the big successes of the year 
is Fall’s “Roses of Florida.” It is in 
the most approved style of pre-war 
Viennese musicals—the style creat- 
ed by Lehar, Kalman and Fall—but 
the music is so charming—score 
was completed by the operatic com- 
poser, Erich Korngold—that it is 
certain to have an international 
career. 

Not so Lehar’s “Friderike,” Nght 
opera with book based on an epi- 
sode of Goethe's life. No future for 
this one in any but German-speak- 
ing countries. People dare not say 
it is dull, because it would be dis- 
resnectful to Lehar and the greater 
subject of the play, Goethe. Never- 
theless it is slow, old fanshioned 
and uneventful. 

“Beggar's Opera,” radically 
adapted from John Gay’s ancient 
original by two exceedingly modern 
young German authors (book by 
Bert Brecht, score by Weill), is a 
smash at the Raimundtheater, as it 
was also in Berlin. Audience is in- 
trigued by the odd setting, delighted 
by the humor and tickled by the 
cheek with which the impudent 
young authors have made a skit on 
present conditions. Harald Paulsen 
as Mackie is a great personal suc- 
cess. 








Langer’s Newest 

Frantisek Langer, Czech play- 
wright who achieved fame in Eu- 
rope through “‘Peripherie,” play that 
Reinhardt produced last year, 
brought out his new work in the 
Czech tongue here. Title is “The 
Conversion of Ferdinand Pistora.” 

Plot is again laid among thieves 
and crooks of Prague suburbs, with 
a Salvation Army maiden who pre- 
tends she has committed all kinds 
of crimes, thinking this will have 
more effect in her branch than if it 
got about that she is just a decent, 
hard-working little maid. Ferdi- 
nand finds her out. Relieved that 
he need not be converted by her 
atrocious past, as he was in danger 
of being, he joyfully perverts her to 
his own loose life. Witty comedy 
that would, however, hardly have 
an appeal in America. 





Criminal Vogue 

Criminals are a general vogue. 
“Fahrt nacht der Sudsee” (‘“‘Pas- 
sage to the South Sea”), by Bern- 
hard Blume, is not up to much, Plot 
igs about a shipment of criminals 
being deported. There is a mutiny. 
prisoners kill everybody and take 
charge of the vessel, but quarrel, 
and the play ends in a wreck, both 
of the ship and of the play. 

“Magic Love,’ French , wae by 
Lenormand, at the Car) theater, 
dabbles in occultism. Widowea 
husband is tortured by the question 
whether his wife e>ommitted suicide 
or fell off the cliffs into the ocean 
by accident. Secretary, with whom 
widower is in love, falls into trance, 
but it is not quite clear whether the 
author believes that it is really the 
spirit of the dead woman speaking 
through the medium of the secre- 
tary or whether she is an uncon- 
scious swindler, Excellently acted, 
but a limited success. 

“Clay in the Potter’s Hand,” 
Dreiser tragedy, at the Renaissance- 
buhne, is another proof of the crim- 
inal craze, Play is successful, per- 
formance of Director Jarno in the 
part of the old father being espe- 
cially appreciated. 





Much Talked About 

Most talked about play of the 
spring, however, was one that was 
not produced. Hasenclever’s com- 
edy, “Marriages Are Made _ in 
Heaven,” was a scandal hit in Ber- 
lin, but various German communi- 
ties would not permit the perform- 
ance because one of the chief char- 
acters in it is God the Father, who 
appears in the guise of an old gen- 
tleman wearing knee breeches and 
very human withal. 

Reinhardt was about to produce 
the play in Vienna, where there is 
no censor, but public resentment in 
advance induced Castiglioni, well- 
known banker, who is the owner of 
the Josefstadter theater, which 
Reinhardt leases, to forbid the per- 
formance. It was taken off after 
the dress rehearsal and after much 
expense. 

A complicated case has ensued, 
as the director of the theatre has 
sued Reinhardt and Castiglioni for 
damages. The verdict is yet uncer- 
tain. 





planatory captions. There were too 
many so-called cinema artists, the 
product of innumerable cinema 
schools, where very often the riff- 
raff of the world congregate. Gov- 
ernment has stopped much of this, 
and there are now only a few 
schools, which are dying. The Gov- 
ernment is also opening a new de- 
partment for the supervision of the 
cinema. 

Polish themes are being used by 
some of the producers in Germany, 
where two stories by Mme. Zapol- 
ska are going to be filmed. One ts 
“Warsaw Fort” and the other “Sto- 
ries of the Sin”; also Tetmajer’s 
“On the Rocky Podhale.” 

American films are shown here to 
a disadvantage; that is, they are 
ruthlessly cut to make the program 





shorter. 
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money this summer. 





Irwin Sisters have offered to drop 
their case against Edmonde Guy 
if the French star will agree to no 
further court proceedings. Despite 
the slap on the jaw from the hand 
of Edmonde, Billie Irwin says her 
stay in France has been s0 cordial 
that she is willing to éverlod& the 
indiscretion of a “jealous player.” 





Alfred Savoir is writing a comedy 
based on the life of Catherine the 
Great. Jose-Maria Sert, the Spanish 
mural painter, will design the set- 
tings. The play will be produced 
at the Capucines theatre in the 
fall. 





Cotton Club, which opened about 
two weeks ago under the direction 
of Jack Landorf, folded up last Fri- 
day. Jack says he should have 
waited until a few more American 
suckers arrived before swinging 
wide the doors. 





After a story appearing in one 
of the local papers to the effect 
that Alexandre Zubkoff, erstwhile 
husband of the Kaiser's sister, 
would be hooted off the stage, the 
former dancer became very indig- 
nant, He says he isn’t a gigolo and 
that the French have no right to 
call him one. He added that he 
trod the boards in Sweden and was 
acclaimed as a real tragedian, ° 





Channing Pollock provoked beau- 
coup de comment and publicity here 
when interviewed by the locals. He 
said: “The tyranny which domi- 
nates bureaucratic America has 
never been equaled by Russia, even 
in its stormiest epoch.” He says 
the way the dry and vice snooperse 
peer into one’s private affairs in the 
States is outrageous, 





The street singers which former- 
ly covered the town like a tent were 
kept from complete annihilation by 
no other than the stern prefect of 
police. The yodellers were about to 
get their demise when M. Chiappe 
stepped in and ordered that parks 
and public squares not encumbered 
by too much traffic might permit 
the vocal activities of the singers. 





Employees of the Pari-Mutuel 
system, the organization which runs 
the racetracks about Paris, avoided 
a deal of trouble here when they 
announced that they would not 
strike, Racing is the ville’s most 
prominent daytkme pastime. If the 
betting booths had closed down the 
‘leisure society” could have stayed 
in the hay until nightfall. 





Former private in the U. 8S. army, 
Mario Chamlee, tenor, is about to 
make his debut at the opera here. 
Mario is popular. 





Meyer Davis says it is all wrong 
to call modern American music 
jazz. He says our latest orchestras 
are symphonic bands that synco- 
pate. 





Although she only rated third 
place in the contest here, Miss 
Koopman, as Miss Holland, has been 
invited to Galveston to compete for 
the title of Miss Universe in the 
international beauty bunk, 





Paris got a new thrill when the 
24 Paramount Tiller girls performed 
on the roof of the theatre in their 
practice clothes. Gals jammed traf- 
fic and so disconcerted the pedes- 
trians the gendarmes asked the 
management to halt the stunt. 





Under the Union de Professeurs 
de Danse de France this country is 
going to pick its champion hoofer 
from April 15 to 20, Prizes totaling 
30,000 francs will be distributed 
from all parts of the country. All 
kinds of stepping. 





Four American observers attend- 
ing the European radio conference 
at Prague passed through Paris. 
They are Hugh Pope Le Clair, as- 
sistant military attache at the 
American Embassy here; W. D. Ter- 
rel, chief of the radio division of 
the Department of Commerce, Wash- 
ington; Laurence E. Whittemoer 
and Gerald C. Cross. Wave lengths 
is the main subject, and this is 
probably why the American govern- 
ment decided to be represented, but 
unofficially. 

Broadcasting on high frequencies 
in Europe is being discussed and 
may affect the U. S. adversely, as 
the Washington confcrence came to 
a decision on frequenctes. 

A small theatre is being built on 
the Rue Fontaine, next to the cab- 
aret which bore the name of Jose- 
phine Baker. Tiny playhouses, 
seating from four to five hundred, 
have become the mode over here. 
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Montmartre is making a violent By Eric Gorrick 
effort to do a comeback. New 
— are opening all over gt Sydney, March 12. 
while the old standbys are refur- Walki along Sydney’s Times 
bishing with fresh paint and new mm... — 4 meet the 4 familiar 
dec orations. Proprietors believe faces night after night. There's the 
that this year is their last chance) jittle dwarf of uncertain age who 
to regain post-war popularity.| colig peanuts near Fuller's; the 
However, the Latin Quarter will) candy butchers and fruit merchants 
give the boys on “the highest) next the Tivoli; the rather girlish 
mountain” a flerce run for their 


young boy who waits every night to 
talk to chorus girls near the St. 
James; the two old bums who chase 
cigar butts near the Royal; the old 
woman who peddles cirgarets out- 
side Her Majesty’s, and the mind- 
your-car guys stationed at the Cri- 
terion. 

Daddy of the lot died some little 
time ago. Known as “Brummy’— 
he was an old Irish clog dancer 
whose mania was assaulting the 
police. “Brummy” had the most 
perfect “raspberry” ever heard 
along the theatrical row, and he 
gave it to everybody when he had a 
few shots of booze aboard. 





Pavlowa will begin her Australian 
season at Townsville with a north- 
ern tour. A special train will bring 
the company east to appear over 
the W. T. chain of theatres. Pav- 
lowa is just finishing a tour of the 
east. 





Suburban exhibits are waiting to 
cash in on the sound as quickly as 
possible. Western Electric is anx- 
ious to get its equipment in the 
best neighborhood houses and will 
not yet disclose who will be first to 
present the talkers out of town be- 
cause complications might arise with 
opposition shows owned by the big 
time managements in the suburbs, 





John C. Jones will take charge 
of Australasian Films, Ltd., from 
March 18. Australasian Films were 
a unit of Union Theatres, Ltd., and 
handled the distribution end of films 
here. W. A. Gibson, a director of 
Union Theatres, will now hand over 
the control of company to Jones 
who was previously in charge of 
First National here, 





First batch of Paramount talkers 
reached here last week. Shorts in- 
clude, “Just One Word,” “That 
Party in Person,” and Ruth Etting. 
An all-talker drama with “The 
Doctor’s Secret,” goes into either 
the Regent or Prince Edward for a 
run, 





Jan Rubini has been booked by 
Leon Phillips to conduct the or- 
chestra at the Capitol, Melbourne, 
Rubini arrives this month, 


Newfilm company formed in 
western Australia with capital of 
$50,000. Company will begin work 
on “Modern Chariots,” taken from 
story dealing with trotting races, 








Walter Lardenorff will replace 
Baron Gronica as head of the Ufa 
and Cinema Art Films in Australia. 
Jronica has been transferred toe 
Vienna, 





"In Old Arizona,” Fox, has ar- 
rived here and awaits release in 
city theatre, 





“Dawn” will have its premiere in 
Perth, western Australia, in March 
under the Hoyt management. 





Melbourne 

State theatre, Melbourne, had 8 
smash opening last week. Tre- 
mendous crowds flocked to the 
house. Theatre is atmospheric and 
the last word in lavishness, Owned 
and controlled by Union Theatres 
it is the greatest theatre in this 
country at present. Two features 
used to open were “The Camera- 
man,” and “The Fleets In.” 

Leon Rosebrvcok and orchestra in 

pit and Frank Lanterman and Rene 
Lees at the consoles, Rosebrook 
had them applauding with some hot 
numbers, with the house ballet 
cleaning up on »eppy work. 
Deno and Rochelle ‘did some 
splendid dancing. Finale had band, 
ballet and feature singers on stage. 
Melbourne has never seen a the- 
atre like the State, and never be- 
fore witnessed the American idea 
of film entertainment. 





Melbourne has not taken too 
kindly to the talkers and business 
pulled by the two wired houses has 
been rather disappointing. “The 
Red Dance” only elicked a four 
weeks run to average business, with 
the “Jazz Singer” pulling up sp'en- 
didly nights but weak daytimes. 
Business is nothing to that of Syd- 
ney where “Jazz Singer” is still tre- 
mendous, 





Sydney business has dropped off 
considerably at the Regent with 
“Mother Knows Best,” and also at 
Prince Edward with “Street Angel.” 
A funny angle to"Jazz Singer” is that 
the house where it is being shown is 
owned by the Methodist Church, and 
as the churchmen are going inte 
conference, the house will be closed 
for two weeks and will then reopen 
with “Jazz Singer’ still continuing 
on indef, 





With the except’on of the Jolson 
picture, the Capitol with its weekly 
chanre policy of silents, is still do- 
ing the best business in town and 





has done so for the past 47 weeks, 
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State-Lake 


It looks like this RKO pop stand 
is headed for straight pictures. If it 
does vaudeville bookers will wonder: 
how it came about. Right now no- 
body seems to be paying much at- 
tention. Last week, with “Syncopa- 
tion” on the screen, the Fred War- 
ing name in the picture was consid- 
ered a powerful draw here, and the 
billing splash proved the manage- 
ment thought the same. Yet, the 
booking department sent in an ex- 
pensive bill with the Mosconi unit 
and Edna Wallace Hopper on top of 
the picture. Where the house stood 
a chance to make some money with 
the picture alone, it was loaded with 
overhead. 

This week, with flags and bunt- 
fngs proclaiming national NVA 
week, the house starts off with its 
first cut on its vaude, going from 
geven acts to five. This means four 
solid shows a day for every act in- 
stead of allowing some of the acts 
to cut a show. The State-Lake 
continues to get acts that played the 
Palace two weeks before.- On the 
current layout there is Ethel Waters 
and the Happiness Girls, both Pal- 
ace entrants a fortnight ago. If 
that is an idea toward increasing 
the $2 customers, somebody must 
be mistaken. 

Acts arriving late Sunday morn- 
ing gave the first performance a 
sloppy appearance. The inadvertent 
spotting probably was looked after 
later: Ethel Waters did not belong 
in the next to shut niche. No. 3 
would have been much more suit- 
able for the colored singer, who 
eliminated all but one of the “blue” 
ditties she dished at the Palace. 
Neither did she sing “Eli Eli,” an- 
other Palace feature of hers follow- 
ing some tart lyrics. It is under- 
stood the State-Lake management 
declared itself on these numbers. 
But she slipped over the “Deacon” 
song, veiled smut. She managed to 
elicit a solitary encore, but the spot 
was still hovering around the wings 
when the house went cold on her. 

The Happiness Girls, with Rose 
Kessner and Naomi Morton, held 
down the “deuce” to no tumultuous 
returns. Those antics of Miss Kess- 
ner got some laughs, while Miss 
‘Morton scored deservedly in front 
-of the band. 

Herbert Faye, assisted by Eddie 
McManus, Florence Page and Bobbie 
Russo,. meandered through their 
sketchy routine with little anima- 
tion. Faye certainly can show more 
ginger. In its more wide-awake 
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moments the Faye turn measures up 
to standard, with the usual Faye 
comedy running throug. it. Openers 
were Gaynor and Byron, two men 
on roller skates, gyrating on an ele- 
vated platform. They feature a toe 
to shoulder whirl that is an applause 
getter. Billy Wells and the Four 
Fayes, flash in three sets, closed. 
Paced too slow to hola ‘em in. Would 
have done better earlier. Wells, a 
good eccentric dancer, might add 
more of that. Also he should decide 
whether he’s working in pantomime 
or oyt loud. 

The NVA coHection didn't go on 
until the second show. Main floor 
filled early to capacity, with a hold- 
out line at 2 p. m. Upper tiers 


didn’t fare as well, with at least 
half the stalls vacant. Screen fea- 
ture, “The Leatherneck” (Pathe), 
sound and dialog. Loop. 





Ritz 

It’s a sleeper jump out here. 
Still there are a few agents who 
own cars, so the boys get together. 
The Ritz is practically the only 
show spot left playing more than 
two or three acts. And that only on 
Wednesday nights. Dick Bergin, of 
the. Ass'n, books the house. From 
six to eight acts is the schedule, 
with a special thrown in once in a 





while. Recently the house has been 


little, and the bill making no head- 
way. 

Third and feature act was “Trip 
to Holland,” six-piece string orches- 
tra in Dutch costumes and setting. 
Title means nothing. Music is a 
good mixture of pops and classics, 
played well, and the act will carry 
along on that without much help 
from the setting or title. Met a 
frozen house here and couldn't thaw. 

Sid Lewis, single with a singing 
plant, took next-to-closing and was 
among the martyrs. His comedy 
ordinarily would have caught on 
here. Nearest to getting any re- 
sponse were Alexander Bros. and 
Evelyn, who juggle balls by throw- 
ing them down instead of up. Sat- 
isfactory end-spotter. “Air Legion” 
(Pathe) feature, and average biz. 

Bing. 





With the Swayne Gordon stock 
players in the Opera House at War- 
ren, O., behind in salaries, Equity 
has demanded a bond and will re- 
turn the company to New York. 





Starting April 15, Great States’ 
Majestic in Bloomington will be 
open only Saturdays and Sundays, 
playing different vaudfilm bills each 
day. House previously has closed 
entirely for summer. 


Charles Rankin and Jack Lester 
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spending money by playing five acts 
on Sundays and throwing in kid 
shows on. Saturdays. Strictly a 
suburban stand, going in for neigh- 
borhood contests, grab-bags, raffles, 
etc. 

Rain knocked off a lot of trade 
this night. Seven turns didn’t bring 
out much outside of some pretty 
raw and suggestive material. Just 
the sort of stuff that has helped the 
picture houses. At least three turns 
unloosed one or more questionable 
cracks. 

In the opening act, Paige and 
Jewett, girl uses a line any manager 
is entitled to rule out. More filth, 
more subtle and more poignant, was 
delivered by Brennan and Dale. 
again by the femme. Another of- 
fender was Wilson and Ardell. In 
neither of the cases was the dirt 
funny or important. 

General layout not bad. Paige 
and Jewett did only fairly in the 
ante spot with their wheel routine. 
Davis Sisters (New Acts), two 
stunning brunets with dancing feet, 
don't look suitable for vaude. Work- 
ing in one even No. 2 was too big 
for them. They belong in the pic- 
ture houses. Brennan and Dale af- 
fect a collegiate style at first but 
later meander. Talk of the mixed 
couple is indifferent, with the high- 
powered blue lines injected for sup- 
port. As a further breach of eti- 
quette, they took not less than five 
bows and milked through to another 
encore. 

Cold Moon Co. is a conventional 
Indian act, opening with “Love 
Call.” Vocal and instrumental by 
three male redskins with two white 
girls, badly made up, pacing through 
acro - contortionistic steps. Gals 
might at least have been dressed to 
look the part. Cold Moon is the 
chief, in full regalia, with a fair 
tenor. Lang and Devine, two-man 
comedy team, scored laughs on 
Lang's Dutch dialect. 

Wilson and Ardell, another mixed 
comedy couple, held up only at the 
finish on Wilson’s sax. Sweet 
Revue, song and dance flash, closed. 





Consists of a mixed quartet and two 
specialty dancers, one of whom is 
a wholesomely pretty girl. Routines 
in need of revamping. Drags but 
picks up for a saving finish. On the 


screen, “Ned McCobb’s Daughter” 
(Pathe). Loop. 
Englewood 
Just fair stuff here on the last 


half, even for family time, and cus- 
tomers unusually cold. Opener was 
Charles Cross and Co., gent draping 
costumes on two models while they 





sing. Neither of the models is 

really that, and the act’s s.a. is 

pretty light. Number two had Har- 

vey, thin-voiced tenor in baggy 

fhe Famous Magician and His Daughter! clothes and whiteface, singing bal- 
JANE, Singing, Dancing Comedienne lads with gag intermissions. Did 


booked to augment the special Mae 
Murray unit at the Granada and 
Marbro. They start 25 weeks for 
Fanchon and Marco in Los Angeles 
April 25. 





W. R. Evans, of Osage, W. Va., 
has taken the Liberty, Morgantown. 
Opened April 8 with tabloid. 





Howard Ehrat has purchased the 
Glen theatre, on the northwest side, 
from William Varenhorst.- 





J. B. Kairis sold the Fox, Seaton- 
ville, IIL, to D. C. Obeito. 





Block and Sully, comedy team, 
have been booked by B&K for an 
Oriental unit, opening July 6. Lang 
and Haley, also from. vaude, go on 
the same route a month later. 





Fisher, Michigan and _ Capitol, 
Publix operated, go from Saturday 


- Friday openings, starting April 





A. B. McCollum, downstate pic- 
ture house operator, has inereased 
his holdings by purchasing the Mid- 
state Chain Theatres, five houses 
through Illinois. They include the 
Central at Fairbury, Majestic at 
Paxton, Colonial at Urbana and the 
Clintonia and “K” theatres at Clin- 
ton. McCollum previously held the 
Lorraine in Hoopeston and the 
Blackstone, Dwight, Ill. Deal was 
consummated with E. A. Ramsey, 
president of the Midstate company. 





Annual frolic of the B. & K. and 
L. & T. personnel is being held to- 
night (Wednesday) at the Madison 
Street Clubhouse. Preparation for 
2,400 employes. ‘ 





White City Amusement Park cel- 
ebrates its silver jubilee on the 
opening of its 25th season May 15. 
All rides and attractions are being 
renovated. 

Staff includes Herbert A. Ry- 
field, pres.; W. P. Higgins, mer.; 
Ted Weber, publicity; Frank Sant- 
schi, electrician; Jim Tinney, con- 
ventions; Ted Lilienthal, outings; 
Sam Gordon, Sam Robbins and 
Jack Zeman, concessions. 

s 


The Palace in Peoria, Great 
States house, starts combination 
dramatic stock and vaude with pic- 
tures today (Wednesday). Vaude 
ye first half and dramatic stock the 
ast. 








Herbert Elisburg, chief press man 
of the L. & T. circuit, has assumed 
the exploitation duties left vacant 
by the resignation of Jules Moss. 








Edwin Silverman has taken over 
the 
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By HARDIE MEAKIN 


Belasco (Shubert) — Jane Cowl in 
“Paolo and Francesca."’ 

National (Erlanger-Rapley) — Steve 
Cochran's stock. 

Poli’s (Shubert)—Dark; Apr. 23, Helen 
Hayes. 

SMrand—Mutual bur. 

Pictures 

Columbia—‘‘Broadway 
week). 

Earle—“Wild Party.” 

Fox—"‘“Strong Boy.” 

Met—‘‘Canary Murder Case.” 

Palace—“F lying Fieet.’’ 

Rialto—"‘Show Boat’ (April 
run). 


Melody” (8d 


32 for 





Universal reopens its Rialto April 
22 with “Show Boat” (U) for a run. 
“Syncopation” (Radio) will follow. 
Corbin Shield is back again doing 
publicity. 





Fox is utilizing routines, cos- 
tumes and settings of some of 
Roxy’s dance numbers from New 
York. 





Traveling Washington’ theatre 
personages include Harry Rapley, 
owner of the National, now in Eu- 
rope, and Frank Morse, former d. e. 
of the Post, who is shortly to leave 
to see Gilbert Miller’s new ones in 
London. \ ° 

a 


Ralph Palmer, c. e. of the News, 
reviewed the French musical com- 
edy company at Poli's in “Ta 
Bouche.” Palmer didn’t like it and 
Poli’s ad went out of the News, 
Back Saturday, though, with ad- 
vance announcement of Helen Hayes 
homecoming week of April 22. 





“Congai,” with Helen Menken at 
the Belasco last week, came in for 
some cuts due to police censors. 
Dailies picked it up and rather pan- 
ned the censoring coppers. 





Happy Felton’s Silvertown Cord 
Orchestra goes into a second week 
at Wardman Park. 





Strand, Mutual burlesque, has a 
couple of more weeks before the 
summer closing. 


TOLEDO 


By E. H. GOODING 
Palace—W. H. Wright stock. 
Paramount (wired)—“Wolf Song” and. 

stage unit, 
Vita-Temple (wired)—‘Syncopation.” 
Pantheon (wired) — “His Captive 
Woman” 2d week). 
State (wired)—‘“Girl on Barge.” 
Valentine wired)—‘“Strange Cargo.” 
Rivoli—Vaudfilm (Pan), 
Keith’s—Vaudfilm. 
Empire—Mutual bur. 
World (wired)—Change. 
Ohio (wired)—Change. 








Donald Foster and Frances Dale, 
who opened the Wright stock a year 
ago at the Palace, are returning as 
leads. These exit: Milton Ricks, 
Mabel Mehaffie, Catherine Hackett 
and Virginia Zollman. 





Saturday night “whoopee shows” 
being discontinued at the Par- 
amount. Only pictures to be shown 
henceforth at midnight session. 
Performers have to make all night 
ride to reach here for Saturday 
opening, and extra midnight show 
is too tough. Reported some of the 
audiences not too well behaved, 





either. Dwight Brown out as or- 
ganist. Nobody yet booked to re- 
place. 

Publix acquisition of the Prin- 


cess reported all set. Understood 
silent house to be wired for grind. 


MONTREAL 


By C. W. LANE 


His Majesty’s—French Musicals. 
Princess—‘‘Rain or Shine.” 
$a itol—“‘The Dummy.” 

‘a 


—— “Broadway Melody” 





week). coe 


Loew’s—"'Spite Marriage.” 
Imperial—‘*Taxi 13.” 
Strand—Changes. 
£mpress—Changes. 
Orpheum—Stock. 
Gayety—Burlesque. 





Big news of the week is the sale 
of His Majesty’s theatre (legit) to 
Consolidated Theatres Corp., which 
operates the Orpheum stock and 
Gaiety burlesque houses here, to- 
gether with four small neighborhood 
picture theatres and two others in 
Sherbrooke. Present bookings at 





His Majesty's will be continued an 

stock company may move there later 
from Orpheum. Price was around 
$190,000. 





Last echoes of the Laurier-Pa 
film theatre fire three years 
when 78 children lost their liy 
were heard last week when the city 
paid parents and guardians $250 for 
each child killed in consideration 
foregoing all claims. This wo 
out at around $19,000, since go 
parents who had already taken ag. 
tions had to be content with $225, 





Children’s Act, banning childreg 
under 16 from flickers, is slippi 
More and more neighborhoods arg 
admitting the youngsters witho 
anyone batting an eye. Should n 
be long now before the main ste 
follow the example. Will help wh 
the tourists and conventions beg 
to pile into the city. 





Park theatre, Verdun, in outski 
of Montreal, wired last week and 
gathered capacity houses. Francais, 
another neighborhood house down. 
town, is also wired and has been 
building grosses. Eight neighbor 
hood theatres of United Amuse. 
ments will follow suit by Augus 


ST. LOUIS 


By ED M. CRIGLER 
American—Dark. 
Ambassador—“Close Harmony”; st, 
show. 

Fox—"Hearts in Dixie”; stage show. 

Grand—Vaudfilm, ® 

Grand Central—‘Queen of the Night 
Clubs’; shorts. 

Loew's State — “Duke Steps Out’; 
shorts. 

Midtown—Dark. 

Missouri—'‘His Captive Woman”; atage 


show. 
R-K-0 





St. 
vaude. 

Garrick—Mutual burlesque. 

Liberty— Burlesque. 

Shubert-Rialto—‘‘Koyal Family,” legit 


Iouls — “Syncopation”; 





Leonid Leonardi, musical director 
at the Missouri, has become ag 
American citizen after five and a 
half years in the U. S. 





Past two weeks added 200 new 
subscribers to the Municipal Opera 
Association's books. New seat res- 
ervations have a cash value of more 
than $5,000, thus increasing the seat 
orders for the 1lth summer season 
to $90,000 a new record. 





“Royal Family,” legit, playing at 
the Shubert-Rialto this week, will 
close the Grand boulevard play- 
house for the season. 


BUFFALO 


By SIDNEY BURTON 


Teck—"“Gay Paree.” 
Erlanger—‘‘Blackbirds.” 
Buffalo—“‘Wolf Song.” 
Oentury—"“Broadway Melody.” 
Hipp—'‘Noisy Neighbors.” 

Great Lakes—‘‘Sonny Boy.” 
Lafayette—‘“Love in the Desert.” 








Revival of activity in legit booke 
ings, which began here this week 
with “Macbeth” at the Teck, cone 
tinues with “Gay Paree” at the Teck 
this week and “Blackbirds,” “Rie 
Rita” and “Night Hawk” underlined 
for the Erlanger the balance of this 
month. 





Now reliably reported that James 
Thatcher will open. summer stock 
at the Erlanger next month. 





Great Lakes theatre is still indefl- 
nite as to inclusion of stage presen- 
tations in its programs. 
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mand be assured of receiving thé 
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SOLD EVERYWHERE 
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~ SYRACUSE, N. Y. 


By CHESTER B. BAHN 


Wieting—Murphy Brown Players. 
Keith’s—Vaudfilm, 

State—Vaudfilm. 

Temple—Mutual bur. and film, 
Strand—"“Why Be Good?” 
Empire—‘“Hearts in Dixie,” 2a week. 
Eckel—"‘Sins of the Fathers.” 
Brighton— Vaudfilm. 





Julie Ring, who played in the Chi 
company of “Excess Baggage,” 
joined the Murphy-Brown stock 
here this week for the local produc- 
tion of the comedy. H. J. Brown, 
director and joint operator of the 
company with Ralph Murphy, has 
again been forced to postpone a trip 
east_as he starts on a western this 
week. 





Mutual’s “Bowery Burlesquers” is 
playing the Temple here under an 
alias this week. Caring little for 
the old title, the Robbins manage- 
a substituted “Hollywood Fol- 

es.”’ 





RCA Photophone’s inaugural at 
Keith’s Sunday gave the house 10 
per cent. better biz than normal. 
“The Dummy” (Par) is the house’s 
first sound film. Reproduction on 
epening day was ragged. 





Louise D. McIntosh, p. a. for the 


INERS 
MAKE UP 


Est. Henry C. Miner, Inc. 
qa!) 


THE STANDARD ENGRAVING CO. Inc. 
225 West 39 $% NEW Yor 











! \ 





cost $5 to $8 in any other leading hotel. 


international celebrity. 


eserved for P 








Two Entire Floors in the 
Forty-six Story Tower of the 


ORRISON HOTE 


CHICAGO 


The Most Central Location in Town 
Atop the Tallest Hotel in the World 


LOSE to the top of the gigantic Morrison Tower, and surrounded by the purest 
air ever breathed, the 40th and 4lst floors are set apart entirely for theatrical 
guests. Out of earshot of street noises, you can sleep undisturbed until a 

late hour of the morning. You can also entertain your friends in perfect seclu- 
sion, secure against interruption. 


1,944 Outside .Rooms—Each With Bath 


Rates $2.50 Up 


Every room is outside, with bath, running ice water, telephone, bed-head reading 
The last named is particularly appreciated by professional 
guests. It completely prevents contact between patrons and hotel employees when 
laundry, shoes, etc., are sent out or returned. 


Nearest Hotel to Downtown Theatres 


The Morrison stands closer than any other hotel to theatres, stores and railroad 
stations. Yet, at this central location. rooms are rented ‘for $2.50 to $5 that would 
Store sub-rentals here are so valuable 
that they pay all the grouna rent, and the saving is passed on to the guests. 


The Terrace Garden and Bostan Oyster House 
At these two famous restaurants, the intimate, carefree atmosphere has won 
In the Terrace Garden the light, vivacious dance music 
and sparkling entertainments have made it a favorite rendezvous for lunch, dinner 
and after-theatre parties. Programs broadcast daily from WBBM. 


ALL PATRONS ENJOY GARAGE PRIVILEGES 


rofessional Patrons 
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The New Morrison. when completed, will be the largest 


and tallest hotel in the world, contain 


ing 3,400 roome 














Riviera, has turned the job over to 
his son, a university student. 





Possession of the Empire, one of 
Syracuse’s two independent main 
stem houses, changed hands on 
Saturday, passing from the Syra- 
cuse Empire Theatre Corporation to 
the Central City Empire Theatre 
Corp. in a $50,000 deal. The new 
corporation is controlled by Jacob 
Karp, owner of the Cameo, neigh- 
borhood house; Ephraim Bettigole, 
manager of the Swan for the Fitz- 
ers, and Eva Fitzer Bettigole. The 
deal provides the new owner does 
not assume the film obligations of 
the old company, which had bought 
some 17 Fox productions as well as 
a number of Universal releases. 


ROCHESTER, N. Y. 


By DON RECORD 
Lyceum— Dark. 
Tempe Stock. 
Rochester—‘“Coquette”; vaude. 
Keith’s—Vaudfilm. 
Eastman — “Close Harmony’’; 

show. 

Piecadilly—‘‘Tong War.” 
Regent—‘‘Sins of Father.” 
Fay’s—‘‘Speakeasy.”’ 
Strand—Change. 
Family—‘‘Yellow Pass.” 
Gayety—Dark. 
Victoria—Mutual bur. - 





stage 





Cukor-Kondolf stock company at 
Temple includes Sylvia Sidney and 
Alexander Kirkland, leads; Aline 
MacMillan, George Graham, Charles 
Richie, Mary Gilden, Joseph Allen- 
ton, Sir John Dunn, Violet Besson, 
Julia Stuart, Florence Stewart, Ben 
Baker, Marvin Kline. Latter stage 
manager; Elmer Brown, director. 





Eugene Curtis, publicity for Pub- 
lix here, shifted to New York. Don 
Chambers takes local charge. 





Fay’s drops children’s prices to 
15 cents at all times. House not 
drawing too well, due to location 
and age of theatre. 
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IF YOU HAD DESIGNED IT FOR THE SHOW BUSINESS 
YOURSELF, YOU WOULD NOT HAVE MADE A CHANGE 


Remington Portable 


ra 
at fl: v4 Lightest, most compact, easiest writing . : 
/ ae as, most dependable, with standard keyboard and a 
AMS my 6s New Design... New Color Combinations 
’ Eight new features, individual to Remington 
20606 alone, make this the outstanding pertable in 


typewriter history. 
you have seen the new Remington. 
branches everywhere. 
. > > .* 
Portable Typewriter Division 
Remington Rand Business Service, Inc. 


The New 


Don’t buy a portable until 
Dealers and 


BUFFALO, N. Y. 


SEATTLE 


By DAVE TREPP 


Seattle—“Betrayal’; Publix show. 

Fifth Avenue—"Voice of City’; F. & 
M. show. 

Coliseum—'‘‘What a Night.” 

Blue Mouse—‘‘Coqguette.” 

Music Box—‘"The Rescue” (2d week). 

Pantages—V audfilm. 

Orpheum— Vaudfilm. 

Winter Garden—“‘Silks and Satin.” 

Columbia—‘‘Shop Worn Angel.” 





Ray Jones has resigned at the Or- 
pheum to become assistant to man- 
ager Lew Golden at the new Fox. 
Ray Cooper succeeds Jones at the 
Orpheum. ; 





Syd McDonald, assistant to Char- 
ley Thall, Fox theatre district man- 
ager, accompanied by his bride, is 
back from Salt Lake. Bride is Al- 
livette Berwick of Dallas, Tex., wed- 


ding taking place in Salt Lake City. 





Sylvester Horsch, for three years 
with Pan here, has gone into com- 
mercial work. 





John Bowles, of Spokane, now on 
staff (publicity) of Fox here. 

Monday (April 15) KOMO put 
special vaude program over air ad- 
vertising opening of Fox theatre 
this Friday. 





Edward Fisher, pioneer booker in 
Northwest, back at his desk after 
three months of serious illness. 


with 


DALLAS 


Majestic—"“Syncopation’”’; 

Palace—'‘Coquette”; unit. 

Melba—“Sonny Roy.”’ 

Capitol—‘‘Show Boat.” 

Old Mill—‘Carnaticn Kid.” 

Showhouse—'‘Trial of MarY Dugan” 
(stock). 

Ritz—Pictures. 

Bagdad—Phii Phillips band. 





vaude. 





“Show Boat” opened at Ray Stin- 
nett’s Capitol April 4 for indefinite 
run. Second week now at 75c. top 
with 8. Tr. 0. biz. 





Elm Street has she heaviest line- 
up of bills for the past years. 
“Sonny,” Melba; “Coquette,” “Syn- 
copation,” Palace, and “Show Boat,” 
Capitol, bringing all patrons out 
Since Xmas somewhat slow, in spite 
of several big pictures offered at 
couple of the bigger houses. 





Governor Dan Moody recently 
vetoed a bill validating Sunday per- 
formances in Texas. This bill has 


hung fire for some time, and has 
somewhat been modified so that it Is 
left up to the different cities and 
towns to decide whether or not to 
have blue laws 











The Moody veto theoretically takes 


this right away from the city coun- 
cils, but no definite action has been 
taken so’ far to close Sunday shows 
and chances are that it will ride. 

At present only the bigger cities, 
Dallas, Ft. Worth, Houston, San 
Antonio, Austin, Waco, Wichita 
Falls, El Paso, Beaumont, and Gal- 
veston indulge in Sundays. 


“The Red Robe” will play at the 
State Fair of Texas this fall. State 
Fair runs 17 days. 


TORONTO 


By G. A. S. 


Royal Alexandra—D’Oyly Carte Co. 
Princess—‘‘Macbeth” (Florence Reed). 
Empire—Stock. 
Victoria— Stock. 
Uptown — “Close 
show. 
Tivoli—‘“Broadway Melody” (34 week). 
Pantages—‘‘Nothing to Wear”; vaude. 
Loew’'s—“Fugitives’’; vaude, 
Hippodrome -— “Haunted 
vande. 4 


Palace—‘‘Dancing Daughter’; vaude, 








Harmony”; stage 


House’”’ ; 


Bloor—“‘Submarine’’; vaude. 

Runnymede — “Jimmy Valentine’’; 
vaude. 

Coliseum — Boxing bouts; military 
show. 





Ontario censors are trying to co- 
operate with distributors of sound 
pictures, Have tentatively agreed 
that where dialog is cut visible por- 
tion of film will remain, and vice 
versa, 





While there are no cabarets here, 
King Edward Hotel is currently us- 
ing a few floor acts. 

Count Ma Tolstoy is in Winnipeg 

ter 10 weeks’ camera ¢explc ration 
in the far north for the American 
Museum of Natura) History. Hor- 
ace Ashton and W. J. Casel turned 
the cranks. 





— 





real, has taken over the Cartier, 
1,200-seater. 





this week for the season. 
however, will reopen for one week, 
May 27, to house “Three Cheers.” 
Legit season here shortest in years. 





rr 


PITTSBURGH 


By HAROLD W. COHEN 
Nixen—‘‘Rio Rita” (return). 
Alvin—‘‘Hello, Yourself.” 

Pitt—-Sharp stock. 
Academy—Mutval bur. 

Pictures 
Penn—"Redskin”; Publix unit. 
Stanley—‘Wolf Song’; stage show, 
Grand—“The Letter.” 

Aldine — “Broadway Melody” (34 


Enright—"Queen of Night Clubs’; 


werk). 


stage show. 
.Liberty—“*The Rescue.” 


Regent—"““Why Be Good.” 
Oly mnic—Change. 
Harris—Vaudfilm. 

Sheridan Square—Vaud film. 


Nixon and Alvin go dark after 
Nixon, 





Al Kaye, formerly with Loew or- 


ganization, has been signed to su- 
pervise technical end of stage shows 
at Stanley. 





Little theatre organizations trying 


to put over idea of staging open-air 
plays in city and county parks for 
summer. 











Confederation Amusements, Mont- | 


200 
DANCERS WANTED 


AT ONCE FOR 


Chester Hale Units 


FREE TRAINING 

Experience unnecessary. Girls re- 
quired for all types of dancing—Bal- 
let, Toe, Tap, Step, Acrobatic, Musical 
Comedy, Spanish, Pantomime, Adagio, 
“haracter, etc. 

Apply in person any weekday be- 
tween 10 A. M. and 8 P. M. at the 


CHESTER HALE STUDIOS 
1697 mwas, Hammerstein’s Thea. 


lde«., New York 
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~~" $TRICTLY UNION MADE f 
$6Q.00 and up 
Hartmann, Oshkosh & Mendel Trunks 
ALL MODELS—ALL SIZES ON HAND 
AT GREATLY REDUCED PRICES 
ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION 
| WE DO REPAIRING OPEN EVENINGS WRITE FOR CATALOG 
SAMUEL NATHANS, Inc. 
668 Seventh Avenue, between 40th and 4ist Streets, New York City 
SOLE AGENTS FOR H & M TRUNKS IN THE EAST 
Phones: Longacre 6197. Pennsylvania 9064 
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Pantages ,picture on a split week basis, It 

For the second wee. in a row, the | was formerly booked by Ass'n. 
brand of vaude was cons.derably _ 
above pur. Great laughag val, anu] Ray Jones, assist, at the Orpheum, 
that’s what the cus.omers reiisu.| Seattle, for past year, leaves to be- 
Even Bert Lycell’s NVA piea on the| come asst. and publicity for the new 
acreen bore truit. Fox in that city. 

Laing bros., aylophonists, opened 
and showed proucie.icy, even is tuck. 
opening and closing numbers sounu- 
ed a bit loud. In tue deuce spot was 
comedy talking and singing sty.éeu 
“At the Metrupoutan.” awo men 
and a femme, latter doing Italian 
character start by kidding tempera- 
mental opera stars. Male tenor war- 
bles “Pagliacci,” revealing excei.ent 
pipes. After more patter both ma.es 
duet, with all joining for a snatca 
of opera for finale. Lead songster, 
introduced as “Murphy,” sang “.da 
Machree” for an encore and mopped. 








Ray McCray, former manager of 
Shrine Auditorium here, bought Nat 
Farnum booking agency from Mrs. 
Pearl Farnum, widow of the late 
booker. Office will continue to ope- 
rate under the Farnum name, 





Eve Southern confined to home 
in Hol'ywood by sprained back and 
possible fracture of right hip, re- 
ceived in automobile accident. 





Lance Heath, publicity represen- 
tative Gloria Swanson, operated on 





Billy Farrell Co., in the trey, forj/at Roosevelt Hospital here for 
acleanup. Farrell is using his dad,| stomach uicer. 
better than 60 but sti.! nimbie anu 
spry and Louise Arnold, who can Jack Gain, executive manager 


warble nicely and is a flapper. Gag 
is about a fresh actor and his new 
wife going home to visit the old 
folks. Second scene shows the old 
home, and then dad demonstratcs 
he can still hoof. Miss Arnold chants 
a soprano solo, Farrell does some 
lively eccentric soft shoe stepping 
and father and son do a comedy 
dance for a finish. 

Next to shut was Roger Williams 
with probably best line of imita- 
tions heard hereabouts in many a 
month. Clicked solidly. Femme, in- 
troduced as Alice Corday. long on 
looks. Closing spot held Arthw 
Petley Co., three males and femme 
doing an aerial turn with Petley in- 
jecting the laughs. Both funny and 
sensational, and the customers were 
libefal. On the screen, “Clear the 
Decks,” U talker. Edwards. 


Paramount west coast studio, un- 
dergoing minor operation at Holly- 
wood Hospital. 





Edwin Carewe Productions again 
sued for salary claims of extras, 
when E. N. Enniston, Arthur Reg- 
nier, Jack Perry and W. Eagie 
started action through State Labor 
Commission to recover $12.50 each, 
alleged salary due. 





Nile, Bakersfield, €al., now play- 
ing five Ass'n. acts Sundays. 





Bobby Mayo, former asst. director 
.t Warners, is cs3st. casting director 
at First National, replacing Harvey 
Cleremount. Latter goes to Radiv 
studios as asst. caster. 





Betsy Ross, five year old daughter 
of Jack Ross, secretary to Car) 
Laemmle, Sr., has been made a 
screen actress by being given a part 
in “Harmony Lane,” featuring Eddie 
Leonard for Universal. 





Downtown crowds received a thrill) 
when an airplane equipped with e 
si. loud speaker circled the business 
section during noon-day rush, op2r- 
ator caroling pop song hits. Also 
the new “voice of the air” type of 
advertising. 





“Broadway,” now ‘n its final week 
at the Vine Street, is in the cui 
rates. Balcony seats are bein? han- 
led by the co-operative agency 
(downtown) for all performances. 
Next attraction here will be “Tons 
of Money” April 21. 





Willies J. Garrity, chief engineer 
of the DeForrest company, is here 
from New York to make-concluding 


tests o- Disney sound on film port- 
able. 





E. G. Zambrino, actor, filed suit 
with State Labor Bureau agdins: 
Superior Distributing Co., picture 
producers, to recover $18.50 alleged 
back salary for wrk as an extra 


Jackie Taylor band _ replaced 
Henry Halstead at Hotel Roose- 
velt, 





Alfred Werker will make interiors 
for Fox's “Chasing Through Eu- 
rope.” David Butler made the 
exteriors in Europe, but cannot fin- 
ish subject on account of working 
on “Fox's Movietone Follies.” 











Gaston Glass is signed by James: 
Cruze on five-year contract. First 
work will be in “Hoppiness Insur- 
ance,” adaptation of South Ameri- 
can story by Arturo S. Mom. 





Ruth Renick still figuring on open- 
ing a season of dramatic stock ai 
the Orange Grove theatre. So far 
no definite starting date set. 








“Foursome,” ma‘e quartet, booked 
by the local William Morris office 
to open May 23 for Publix. 


“The Brass Bowl” will be Lou 
Seiler’s.next directing job for Fox. 
Frank aslett Brennan will write 
adaptation and dialog for this Louts 
Joseph Vance tale. 





Carlo Pepita (Carlos and Paquita) 
has left Hollywood hospital follow- 
ing minor operation. Team sails 
May 15 to open for J. C. Williamson, 
Ltd., Australia, 





Charles Klein will do’ screen di- 
rection of Fox's “The Scent of Sweet 
Almonds,” Donald Gallaher direct- 
ing dialog. 





Curtis Iosby, proprietor of 
“Apex,’ colored night club, opened 
agency for employment of colored 
talent for picture and stage work, 





Bert Levey office of San Francisco 
{fs booking the American for Na- 
tional Theatres at San Jose. The| with facilities to try the talent out 
house plays five acts and a feature| With his band and revue stage lo- 
- cated next door in the night club. 











MOST ORIGINAT 


COFFEE SHOP 
in the Golden Went 
Carl—MULLER’S—Lill 
“TNO OLD TIMERS” 
Direct from Train or Theatre 
You Are Welcome 
724 So fil! St.. Los Angeles 


Fox Theatres will hold its di- 
visional managerial meetings be- 
ginning this’ week. The first one 
is being he!d in San Francisco, with 
A. M. Bowles, division manager, in 
charge. The second will be held 
April 18 in Portland, with the man- 
agers of Portland, Seattle and Mon- 
tana divisions attending. Charles 
N. Thall, Seattle division manager, 
will preside. Also attending will be 
J. E. Mansfield, Portland manager 
and W. M. Steegie, M-ntana division 

















Guer-ini & Co 





if The ceacint ang | Manager. The final meeting will be 

HAM actecoron held in Los Angeles on April 23 

Ih / UY FACTORY with J. J. Franklin, manager ‘of 

[TX EMO TA m the Unites State: | the Los Angeles division, presiding 

a sia he The only tactory| Attending it will be the Los An- 

— cont wanee a. G | Seles arca managers and also those 

hand of the Southern California divisions. 

a 277-279 Cotumpus | This meeting will also be attende° 
ven 





by Harold B. Franklin, president of 
the organization, all home office ex- 
ecutives and Harrv (C. Arthur. in 


ue 
San Francisce Cal 
Free «atalogues 








-FANCHON and MARCO COSTUME CO. 


Creations Original 
USED IN ALL 


Fanchon and Marco Ideas playing West Coast Theatres, Ine., and Williamson & 
Tait and Hoyt Theatres in Australia 


and by 


J. KE. Eviston, St. Petersburg, Fla.; Peimer Hines, Philadelphia, Pa.; Rickard & 
Nace, Phoenix, Ariz.; Danny Fund, Johnstown, Pa.; H. R. Seeman, Lexington. 
Ky.; Barnett Amusement Co., Kanas City, Meo.; Bert Smith, Ba.timore. 


an 
h roducers of De Luxe stage productions in the United States. 
a oe Consda and Mexico 


FANCHON AND MARCO COSTUME COMPANY 


643 So. Ol’ve St., Los An>seles, Calif. 





charge of the Southern California 


division. 





Gerrit J. Lioyd, of the D. W. Grif- 
fith unit, is writing adaptation and 
dialog on “Cradle of the Deep,” bio- 
graphical tale of Joan Lowell. Grif- 
fith is scheduled to start production 
June 1 at United Artists lot, with 
the author in star part. She has 
had previous experience as extra 
in Hollywood and had bit in “The 
Gold Rush.” 


Zane Grey returned to Hollywood 
after a nine months’ tour of the 
South Seas. He was accompanied 
by a cameraman who filmed all his 
actions while on the trip. Grey is 
at Paramount studi*s to act as tech- 
nical advisor on “Stairs of Sand,” 
his latest story now being produced 
by them. 





O. H. Briggs, of New York, sales 
manager of the DuPont Pathe Film 
Corporation, is here for three weeks 
on business. Visits will be semi- 
annual in future. 





Harry Munns, Ch'cago theatrical 
attorney, is here with his family on 
a combination business and vaca- 
tion sojourn, 





Monte Blue ig in the Hollywood 
hospital undergoing operation for 
sinus trouble, 





Ailleen Pringle will be co-featured 
with Franklyn Pangborn in “Tons 
of Money,” English farce, to be 
staged at the Vine Street, starting 
April 21. - 





“Syncopation,” produced by RKO, 
will follow the current run of 
“Speakeasy” at Criterion. 





Widening of Gower street 10 feet 
will result in Columbia cutting four 
feet out of a 100-foot frontage 
stage and office bui'ding and mov- 
ing back that far. Chadwick studio 
also will be moved back same dis- 
tance. 





Wage claim of Elbert C. Sission 
for $141, filed with State Labor 
Commission against Nancy Carrol! 
and her husband, Jack Kirkland, 
scenario writer, dismissed by Dep- 
uty §tate Labor Commissioner 
Chas, F. Lowy. 





Change in booking plans brings 
“The Bachelor Father” from the 
mid-west direct to the Belasco here, 
following four weeks of “The Pi- 
rate,” which gets under way April 
22. “Coquette.” with Helen Hayes. 
originally intended to follow “The 
Pirate,” thas been set back until 
about July 1, 





After a year and two months on 
tour in “The Scarlet Woman," 
Pauline Frederick closes her season 
in Chicago April 27. She returns at 
once to the Coast to start her pic- 
ture contract with Warners. Lov 
Wiswell, who produced “The Scar- 
let Woman,” is also returning to Los 
Angeles. Miss Frederick, under 
contract to make eight pictures for 
Warners, covering a period of about 
two years, has purchased a home at 
Malibou Beach. 





Annual “Ramona” pageant will be 
staged at Hemet, 100 miles south o/ 
i April 20-21, 27-28 and May 





William La Plante, tocal theatri- 
cal attorney. ig latest entrant in 
Los Angeles mayoralty campaign 
He is sponsored by the Record, local 
afternoon newspaper. 





Suit of Wm. Rosenfeld against 
David O. Selznick, executive assist- 
ant to B. P. Schulberg. seeking to 
obtain $2,500 on. an alleged unse- 
cured note, continued for one month 
by Superior Court Judge Smith. 
Selznick asserts note was paid by 
father, Lewis J. Selznick, through 
services rendered plaintiff. 





Fox Theatres have taken over 
four houses operated by Frank 
Swanson in Everett, Wash. Fox has 
one house there now. All of the 
houses will be managed locally by 
Swanson, under the supervision of 
Charles Thall, division head, with 
headquarters at Seattle. 





William Beaudine will direct Alice 
White in First National's “The Girl 
From Woolworth's.” Adele Con- 
nandi wrote original and dialog. 





After directing several series of 
“The Collegians” for Universal, Nat 
Ross has been replaced on present 
series -by Harry Frazer. Ross, 
meantime, is devoting his time tu 
editing the special feature length 
college picture which he directed 
with the “Collegian” cast. 





First Pacific Coast Showing of 
Universal's “Show Boat" will be at 
the Biltmore here, starting May 6. 
Two-a-day policy at $2 top. 





Leonard Marxen, Oliver Jones, 
George Walis and Harry Ginsberg. 











musicians, filed suit with State 
Labor Commission against M. Twy- 





man, club dance promoter, charging 
she withheld $18 due them for serv- 
ices. 

Additional wage claims for $91 
filed with State Labor Commission 
against Rc“ rt Callah~ :. rodeo pro- 
moter. Complainants are Abe Lef- 
ton, barker, and Princess Neala and 
Nea Lee Hoffman, performers. 





Wage claims for $38 filed with 
State Labor Commission by Caro- 
line Morey, entertainer, against 
Udell & Shelton, operators of Pow- 
Wow cafe, Whittier. 





University of California is spon- 
soring a film library of current unil- 
versity history, to be filmed as it 
happens, and presented for enter- 
tainment of freshmen and others in 
future years. 





Recent changes in ownership of 
picture houses in Los Angeles terri- 
tory include the following: 

Rialto, El Monte, sold by E. L. 
Sanborn to Jesse Jones; Plaza, 
Hawthorne, sold by Pacific Coast 
Theatres to E, J. Haas and 8. O. 
Molstan;: McFarland, at McFarland. 
sore by John Cardickis to John Tsi- 
takis, 





Hal Roach will make two-reel 
comedy, “Madame Q,” directing 
himself. Picture will be made en- 
tirely in courtroom set as all- 
talker. Jocelyn Lee will have name 
part and Edgar Kennedy will be the 
judge. 





Plaza (pictures), Hawthorne, Cal., 
recently sold by Pacilic Coast The- 
atres to E. J. Haas and 8S, O. Mol- 
stad, has gone non-union. House is 
wired for sound, with management 
insisting it can't afford two oper- 
ators, as required by union. 


Morris D. Waxman, who formerly 
operated the Waxman Players in 
Buffalo, has’ Teased the Capitol 
(downtown), opening May 15 as an 
Art theatre. Initial production wil 
be “The Dybbuk.” 





With the opening of “Syncopa- 
tion” (film) at the Criterion, house 
will dispense with its orchestra. 
Creatores band has been featured 
for the past month and will con- 
tinue du:ing the run of “speak- 
easy,” which terminates this week. 
Saving will be $2,000 a week. 





Henry Halsted, who recently com- 
pleted an engagement with his hand 
at the Hotel Roosevelt, Hollywood, 
has been booked to open at the St. 
Francis, San Francisco, May lL. 


OAKLAND 


By WOOD SOANES 


Engagement of Crane Wilbur 
came tu a sudden close ut the Fui- 
ton when Wilour handed in lus rvuic 
in “The Great Necker” and issued a 
press statement that he refused the 
part because the p.ay is dirty. 
George wbey, convalescing in Provi- 
dence hospital after a mujor opera- 
tion, declined to comment on the 
move which closed Wilbur anu 
Beatrice Blinn at the end of live 
weeks instead of six. 

“Mystery in the Fog," played in 
New York as “The Fog,” is the cur- 
rent attraction at the Fulton, with 
Norman Field in the chief role. 








Orpheum started off on its con- 
tinuous policy, three shows daily. 
this week. Florence Moore is the 
headliner. 





Mrs. George Rand, former wife o! 
an actor and stage director, wel. 
known in stock here, broke onto the 
front pages with a story of an at- 
tack by an early morning maruude: 
in her home. Mrs. Rand, former!) 
an actress, is now a missionary, 


worker. 
SAN FRANCISCO 
weY Me to wibeberwws a ¥ 


Only one-man, A. M. Bowles. 
northern division mgr. of Fox thea- 
tres, Was permitted to speak at a 
banquet tendered Morgan A. Walsh 
Thursday-night. Picture exchange 
managers of theatre managers 
turned out in force to honor the 
new western manager for Warne: 
Brothers. Walsh was formerly San 
Francisco exchange manager for 
Warner. 

Thé banquet was arranged o1. 
short notice because Walsh is a fast 
mover and does not spend much 
time in any one city. Every theatre 
in the city was represented in the 
talent. To take the place of talks 
the souvenir menu contained sev- 
eral pages of what film row thought 
of its newest celebrity, and Morgan 
can now hand down the tablet to 
his grandchildren. 





With the close of the Publix Re- 
vue at the Granada presentations 
will end at the Market street pic- 
ture theatre. It is to be consecrated 
to talkies. 

Local Publix officials state that. 
with a large group of high-grade 
dialog and sound pictures in sight 
and more in the making, no need for 





stage presentations. To replace the 
acts, the talker bill will be embel- 
lished with talking shorts. 

Musical program will be retaine¢ 
Concert orchestra is to appear eac; 
performance, Organ recitals also. 





Orpheum and Golden Gate pars 
ticipated in the national jubilee of 
the N. V. A. Sunday night. Annual 
benefit, held at midnight April 6 at 


the Golden Gate, collected about 
$5,000. ; 





BROOKLYN 


By JO ABRAMSON 
Werba’s Brooklyn—‘‘The Front Page.™ 
Majestico—“Night Hawk.” 

Werba’s Flatbush—*“Batchelor Father,” 
Bou evard—‘“Marry the Man.” 
Strand—‘“‘Weary River.” 
Fox—"“Strong Boy’; vaude. 
Paramount—‘‘Hole in Wall"; 


ow. 

Albee—“The*Shakedown":; vaude. 

Werba'’s Jamaica — “Shannons of 

Broadway" (stock), 
Rivera—Stock. . 
Loews Met—‘Bellamy Trial"; vaude, 
Orpheum—‘‘It Can Be Done’’; vaude, 
Star—‘‘Sugar Babies” (Mut. bur.). 

‘. ae se from Happyland” (MuG 
ur.). 

St. George—‘Flying Fleet.” 

Momart—‘'Dream Street.” 


sh 





Announcement made this week 
that J. P. Day, noted realtor, was 
planning to raze Manhattan Beach 
and replace it with a new bathing 
establishment. Day recently pur< 
ehased the Parkway Baths. New 
hathing site will have room for 10,« 
000 parked cars, a baseball diamond, 
golf course and handball courts, 
Expects to open summer ‘30. 





One new attraction here this 
week, “Marry the Man,” comedy, 
Vivian Martin, at the Boulevard. 





Majestic gets Lawrence Shubert’s 
“Congratulations,” with Henry Hull 
in the lead, next week. 


Orpheum goes into straight pice 
tures, beginning’ Saturday. Hag 
dropped vaude. 


INDIANAPOLIS 


By EDWIN V. O’NEEL 


Apollo—“‘Queen of Night Clubs.” 
Pata e—“Duke Steps Out." 
Indiana—“Close Harmony.” 
Ci-cle—‘‘The Letter." 
Ohico—"“Chinatown Nights." 
English’s—‘“‘Smooth as Silk” (stock). 











John L. Duvall, former mayor, 


bought the Walnut Gardens, road- 
house and summer resort, from Cart 
Freyn for $40,000. 





Fire destroyed the Martz theatre 
at Tipton, Ind., valued at $150.000 
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_THE M AY Co. 
Let Us Do. 
Your Shopping 


When you are in Los Angeles 
anything you want will be 
se'ected by expert shoppers 
and delivered to you—a May 
Company service to busy the- 
atrical folk. 

Just Phone MISS MONROE 

TUCKER 6211 












































WANTED 


We buy and pay spot cash tor dia- 
monds, pearls, precious stones, jew- 
elry, silverware, gold, silver, plati- 
num, antiques, pawn tickets. Spe- 
celal prices naid for Provident Loans 

GEORGE MODELL 
67 Nasenu St. Certl, 7393 
NEW YORK 











DOROTHEA ANTEL 
226 W. 72d St.. New York City 
The Sunshine Shoppe 


OPERA LENGTH HOSIERY 


and the dainty things milady 
loves 
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THEATRICAL OUTFITTERS 
1580 Broadway New Yoru City 


SCENERY 


and DRAPERIES 











SCHELL SCENIC STUDIO, Columbus, & 


stage 














| 


f 











a od ot A eed ed 





re." 
or." 


age 


le. 
de, 


du 


Pek 
vas 
ach 
ing 
ur< 
lew 
10.« 
nd, 
rts. 


his 
dy, 


rt’s 
lull 


ice 
iag 


yor, 


ade« 
cart 





| }' “e cS Fo 
i 


ia- 
‘w- 
iM. 


pe- 
ns 


we) ¥ 


ty 























ee 
— 


VARIETY 





—s— = 28 eee = <te mas he 





| 8g 


HOTELS FOR SHOW PEOPLE 


Se 





Opposite 
N. V. A. Club 


$ & and Up Single 
$13 and Up Double 


Shower Baths, Hot 
and Cold Water and 
Telephone 


264-268 West 46th Street 


‘THE BERTHA 


New York City 


%, 





All Newly 
Decorated 


$ Sand Up Single 
$12 and Up Double 


Hot and Cold Water 
and Telephone in 
Each Room 
102 West 44th Street 
New York City 


Phone BRYANT 7228-29 


% 


0. 
% 








LETTERS 


When Sending fer Mall te 
WARIETY, address Mail Clerk. 


POSTC ADVERTISING 
OIBCULAR noF 
BE ADVERTISED 


MEN'ONE is8Un ONLY 











Adams Chick McCullagh P 


Moey Chong & R 
Orth Frank 


Del Campo 8 

Diamond Billie 
Douglas Gussie 
Rivers Grace 


Bvans Edmond Ryan T J 


Gardiner H Schoemell C 
Smith H Reeves 
Hall Al Stein Ben 


Hudson Helen Stephens Leona 
La Due Flores Trado Twins 
lee Harriette : 
Watery Suzanne 
Webb & Webb 
Wheeler Carrie 
Wilson Violet 


CHICAGO OFFICE 
Alberto Harold 


Anderson Lucille 
Austin C R 


Mack Roy 
Mangus Geo 
McCullough MB 





Kelly Andy 
Knight Frank 


Lammers Chas 
Lancent Louise 
Lange Howard 


Barti Bros 
Bradford V 
Bud Jeanette 


Burke Minnie Manns The 
Martin Harry 
Carter Bob May Alice 


Chamberlain H 
Chapman Percy 
Clute Chester 
Cornell Chas 
Curry Lyman 


McCarthy Frank 
McGough Rex ' 
Moreno &° Mona 
Morgan Chas 
Mortenson Mr 
Murphy J D 


Neef V 
Pymm F & P 


Dennison George 


Earle Vivian 
Egbert Robert 
Evans B 
Raines & Avery 
Rector John 
Rogers & King 
Rogers Jack 
Rosen Lillian 


Frohman Bert 


Gifford Wm 
Gilbert . Bert 


Goetz George Rosita Mile 
Griffiths F Ruth Sis 
Hall Rae Jr Steinbeck B 


Hammond Al 
Herman Lewis 
Hertz Lillian 
Hogan & Stanley 


Thomas Lillian 
Tiffany Owen 


Vincent Larry 


Wayland F 
White & Pierre 


Iversen Fritzie 


Jones Davey 





Jones Billy Wilson Muriel 
Wright Geo M 
Wynn Ray 


Kay E M 
PORTLAND, ORE. 
By JAMES T. WYATT 
Portland—‘‘Saturday’s Children.” 
Broadway—‘‘Weary River.”’ 
United Artists — ‘“Breadway Melody” 
q2da week). 
Music Box—‘Sonny Boy” (2d week). 
Blue Mouse—‘‘True Heaven.” 
Oriental—“The Show Girl.” 
Pantages—‘‘Younger Generation.” 


Hippodrome—“‘Honeymoon Abroad.’ 
Dufwin—Henry Duffy Players, 





Mare Bowman is new p, a. of 
Fox’s Broadway. Bowman was 
manager here for Henry Duffy at 
the Dufwin last year after being 
dramatic critic for the Oregonian. 





Rumor is that John Hamrick may 
relinquish his lease of the Music 
Box back to Fox, if possible. House 
has not been doing more than pas- 
gably fair for several months. 


DES MOINES 


Berchel— Dark. 

Capitol—“‘Wild Party’’; unit. 
Casino—“Ladies of the Mob.” 
Des Moines—'‘'Close Harmony.” 
Garden—"'A Woman of Affairs.” 
Orpheum—V aud film. 
Palace—"‘Sunset. Pass.” 
President—-‘‘Paris Bound” 
Princess—Dark. 
Shrine—Dark. 
Strand—Spiit. 





(stock). 





Rabbit and Cavy and dog show 
all in same week here. Good re- 
sponse to both. 





W. Cc. Walsh, Clemant-Walsh 
Players, at President here, opening 
second unit at Waterloo, Iowa. 





Populace starting spring trek to 
Robbins Brothers’ circus farm near 
here. Cirens season opens April 27 
at Perry, Ia, 





ru 





SINGLE ROOM, 





BATH, $2.00 UP 


DOUBLE ROOM, BATH, $17.50 AND $21.00 WEEKLY 
DOUBLE WifHOUT BATH, $14.00 WEEKLY 
LEONARD HICKS. President 


Hotels LORRAINE and GRANT--Chicago 


LORRAINE GRANT 


SINGLE ROOM WITHOUT BATH 
SINGLE ROOM, BATH 

DOUBLE KOOM WITHOU) 
DOUBLE ROOM WITH BATH $17.50 


$1.25 AND $1.50 PER DAY 
$2.00 PEK DAY 

BATH, $14.00 PER WEEK 
AND $21.00 WEEKLY 











Phone: LONGACRE 6805 


COMPLETE FOR HOUSEKEEPING. 


325 West 43rd Street 


Private Bath. 


G0. P. SCHNEIDER. Prop. 
FURNISHED 
APARTMENTS 


CLEAN A 


ND AIRY. 
NEW YORK CITY 


3-4 Rooms. Catering to the comfort and convenience eof 


profession. 


the 
STEAM HEAT AND ELECTRIC LIGHT- - - «- - 


$15.00 UP 











fe ic gy % 


JACKSON 


137 West 45° St. 
East of Bway NY Jp 


Completely remodeled—every - 
ching of the best—Simmons 
furniture (Beautyrest mat- 
tresses), hot and cold water, 
telephones, showers. 
$12 for Sngle Room 
$15-$17 for Double Room 
$16-$18-$20 for Double 


Room 
(with Private Bath) 
SUMMER CONCESSIONS 


This is the ideal hotel for the 
*»'cssion—in the heart of the 
theatrical section 


Phones Bryant 0573-4-5 








MINNEAPOLIS 


Metropolitan— Dark. 

®@hubert—Bainbridge dramatic stock. 

Hennepin-Orpheum — “Syncopation”; 
vyaude, 

Pantages—'‘‘Speakeasy"’; vaude. 

Palace—McCall-Bridge musical stock. 

Minnesota—‘‘Wolf Song"; Publix stage 
show. ( 

State—"‘Coquette”’ (2d week). 

Lyric—"‘Simba.”’ 

Strand—‘‘The Godless Girl’ (2d loop 


n). 
Grand—"'The Redeeming Sin” (2d loop 


run). 





Marguerite de la Motte is coming 
from Hollywood to appear in person 


with the Bainbridge Players as a 


guest star in “The Big Pond.” 





Eddie Dundstedter, Minnesota or- 


ganist and Brunswick record artist, 


is directing a band which plays over 
WCCO, local station. 





F. & R. have installed sound 
equipment in their most profitable 
neighborhood house, the Lagoon, 
1,600-seater, which they have re- 
named the Uptown. A newer F. & 
R. house, the Granada, located a 
block away from the Lagoon, has 
had sound equipment from its in- 
ception and has been doing okay. 





Park board has awarded the con- 
tract for music at Lake Harriet, one 
of the city’s leading parks, to 
Michael Jalma, conductor of the 
University of Minnesota band. He 
will have 30 musicians and receive 
$1,400 a week for seven concerts. 

Jean Koch and B. J. Barrett again 
divide the contract for neighborhood 
park music. The band will number 
24 pieces and the compensation is 
$834 a week. 





Minnesota (Publix) is going out 
after name extra attractions. 
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Ohio—"'Dracula” (5th week). 
Hanna—‘‘Trial of Mary Dugan” (3d 





week). 
Stillman (wired) — “Coquette” (2d 
week). 
Palace (wired) — “Leathernecks”; 
vaude. 


Allen (wired)—‘Iron Mask.” 


State (wired)—“Voice of City’’; unit. 

Hip (wired)—‘“Strange Cargo.” 

Cameo (wired)—‘‘Stark Mad.” 

105th (wired)—‘“‘Cohens and Kellys”; 
vaude. 





Howard Price Kingsmore was ap- 
pointed general manager of Loew’s 
Ohio Theatres, Inc., effective last 
week. Comes from Baltimore and 
succeeds William Haynes, who re- 
signed. 





Opening of stock at the Ohio 
postponed to make way for tryout 
of “The Nut Farm,” new comedy, 
week of April 21. John Henry 
Mears, globe flyer and promoter of 
“Brothers,” is the producer, 





Lee Berger, formerly connected 
with Moreland, is new manager of 
the Variety. 





Ray Miller's band closed RKO 
tour Saturday at Palace. Have 
been engaged for Golden Pheasant, 
dance-and-dine spot, following 
Weede Meyer's band, which leaves 
for a tour of south. 





New Loew’s Akron, Akron, O., 





siated to open April 20. House has 





FV HOTEL ELK % 


205 West 53rd Street 
Just East of Broadway 
Running Water—Telephone in Every 
Room—Bath Adjacent 
Model Day and Night Service 
Single, $9-$10 
With private bath, $13 
Transients $1.50 up 
a» Tel. CiRcle 0210 


THE DUPLEX 


HOUSEKEEPING FURNISHED 
APARTMENTS 


330 West 43rd Street, New York 


Longacre 7132 
Three and four rooms with bath, 
complete kitchen. Modern in every 
particular. Will accemmodate four 
or more adults. 


$12.00 UP WEEKLY 


RUANO APARTMENTS 
800 Eighth Ave. (49th St.) 


CHICKERING 

2-3 Rooms, Bath and Kitchenette. 
Accommodate 3-5 Persons. 
Hotel Service. Attractively 


Under New Management 








A 














Complete 





LANDSEER APTS. 


245 West bist Street 
Columbus 8950 


IRVINGTON HALL 


355 West ‘list Street 
Columbus 1360 





341-347 
1-2-3-4-room apartments. 


Principal Office: 


600 HOUSEKEEPING APARTMENTS 





HILDONA COURT 


West 45th Street. 
Each apartment with private bath, phone, 
kitchen, kitchenette. 
$18.00 UP WEEKLY—$70.00 UP MONTHLY 
The largest maintainer of housekeeping furnished apartments. directly 
under the supervision of the owner. 

theatrical] district. All fireproof buildings. 


Address all communications to 


CHARLES TENENBAUM 


Landseer Apts., 245 West 5ist Street, New York 
Apartments can be seen evenings. 


Will Lease by the Week. Month or 


BENDOR COURT 


343 West 65th Street 
Columbus 6066 


HENRI COURT 


312 West 48th Street 
3830 Longacre 





3560 Longacre 


Located in the center of the 


Office in each building. 
Year — Furnished or Unfurnished. 


" 
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RATES REDUCED 


$15.00 UP 


For Two Persons 





LOU HOLTZ’S 


YANDIS COURT 


241 WEST 43D STREET, NEW YORK CITY 
PHONE LACKAWANNA 7740 


One and Three Rooms, Bath, Kitchen 


In the Heart of Times Square 
WRITE, PHONE OR WIRE FOR RESERVATION 


Completely Furnished 




















REDUCED RENTALS 





3,000 seats, vaudfilm (wired) policy. 
Dave Nolan, from Baltimore, to be 
manager. 





Vaudfilms is new policy at the 
New Broadway, now under owner- 
ship of Harry Horwitz, who oper- 
ates two other houses. 





Hagenbeck-Wallace circus invited 
W. F. McDermott, Plain Dealer 
dramatic critic, to Peru, Ind., all ex- 
penses paid, to watch circus pack 
for road, D. C. also followed circus 
here when it opened Saturday. Re- 
sult: several columns of great pub- 
licity. 


BRONX, N. Y. C. 


Three thousand-seat theatre at 
Metcalf avenue and 172d street. In 
center of the new Bronx Gardens 
real estate development. 








Art theatre group formed called 
Bronx Repertory Theatre, with 
David Lifson director. Group has 
own playhouse, now campaigning 
for members and subscriptions. 





Mt. Morris theatre sold to William 
Berman. M. & S. Circuit operating 
theatre for pictures under lease. 





Dramatic stock in the Apollo, in 
Harlem, formerly burlesque stock, 
for old-time melodramas, has re- 
named it Guild theatre. 


Uncommon Chatter 


(Continued from page 60) 








worn best over a plain neckline on 
a monotone sports dress. 
Fripperies 

Worthy of inspection in the shops 
...Vionnet bathing suit copy made 
in flat crepe with tunic and pretty 
neckline. Probably be awful to swim 
in, but looks darling. ..Also Lelong’s 
“Alibi’ coat so called because it 
“Covers every occasion.” In soft 
tweed but dressy withal...Floren- 
tine jewelry at Lord & Taylor... 
Traveling pajamas at Vantines. 
Made of beautifully printed Japa- 
nese silk, in two pieces which fold 
into a tiny envelope...“Somersets” 
at Best’s, brief undies for summer 
sports wear in light knitted cotton. 
...-Pigskin gloves, the latest for 
sports, at Altman’s...also leather 
thong jewelry...Crocheted coral 
bead bags in all the shops. 





“Pre-Mat” Style Shows 

Bedell’s, completely transformed 
by a modernistic 34th street front 
and imterior, has inaugurated a 
series of bi-monthly fashion show- 
ings, to be called “Pre-matinee 
Wednesdays”—designed chiefly, one 
suspects, to draw suburbanites into 











Double room, use of $2.50 
DOCH. .cccccscvccsess 

a Day 

and Up 





CATERING TO THE BEST IN THE PROFESSION 
THE NEW FLANDERS 
00 ‘47th to 48th Streets, East $ 25 
$): Single room, use of ate Hy room — eS ). 


SPECIAL WEEKLY RATES 
F. W. BIZEL, Resident 


of Broadway, New York 


00 double 
bath, 
TO THE PROFESSION 


a ric! 
Manager and Up 




















town a little earlier on matinee 
days, to look over wares. 


The first showing, held last 
Wednesday, from 12:30 to 2, was 
under the auspices of the Sunshine 
Society of Yonkers, whose members 
modeled the various’ creations 
shown—and proved what a difficult 
thing it is merely to walk up and 
down and show off dresses—and 
how much the ladies of the ensem- 
ble have it over the ladies of char- 
ity organizations in that respect. 


Three groups displayed attractive 
models in the sports, afternoon and 
evening fields. The sports group led 
all the others in chic, having very 
cute ensembles in printed silks and 
wool fabrics. One little green suit, 
with a decided couturier flavor, had 
a short green jacket simply made, 
with a black velvet band at the 
collar, terminating on one side in a 
largish bow. This bow and band 
effect was repeated over left hip 
shirring on an off-white blouse. 


In the afternoon group there was 
a darling ensemble, with blue wool 
coat and matching cloche, and a 
charmingly printed frock in shades 
of blue and white. Another was a 
sleeveless chiffon, with straight sil- 
houette and circular ruffles at the 
knees, combined with a transparent 
velvet jacket. 


One evening frock in a beautifully 
printed taffeta was striking, with a 
saucy hip bow and saucier decol- 
letage. 





The Artless Art 

“Shiraz,” the highly acclaimed 
film produced in India with an all- 
Hindu cast, was interesting merely 
because it claimed to be an authen- 
tic legend of the building of the Taj 
Mahal, and because of some beauti- 
ful shots of native scenery. The 
acting was of a very natural variety 
(save in several spots where it went 
completely “ham’’)—proving that 
naturalness that has no foundation 
in firm technique is of no value for 
the screen. Like most legends, the 
one of the Taj Mahal offered a truth 
more strange and more movie-ac- 
commodating than fiction. The Em- 
peror loved a desert maid whom it 
was made possible for him to marry 
only after (surprise, surprise!) he 
had discovered that she was of royal 





blood. Upon her death he sum- 
moned all the architects of the 
realm to submit plans for a beauti 


p 
ful monument—and that, dear chil- } 





dren, is how they came to bufld th@ 
Woolworth Tower, 








“Syncopation” 

What “Syncopation,”’ Fred Was 
ing (RKO) film at the Hip. lacks 
in originality of plot is fully come 
pensated for by smart presentation 
and nice personalities. It takes @ 
pair of hoofers from the Pan time 
to Park Ave., detailing the usual 
hardships and misunderstandings 
that occur en route. A good cast, 
including Morton Downey, Bobby 
Watson, Veree Teasdale, Osgood 
Perkins and Ian Hunter, contribute 
interest to the jaded tale. Like 
other musical films, it drags in song 
hits with very little provocation, but 
who minds with Mr. Downey prese- 
ent to croon melodiously and the 
Pennsylvanians to render swell jazz, 
Recording or projection seemed 
blurred, but the tunes are good 
particularly “Jericho,” simple mek 
ody with a darktown beat. 


The dialog is laden with a flock 
of English accents—some bona fide, 


and others bonaparte, Barbara 
Bennett is nice as the hooferette 
with social ambitions, wearing 


smart costumes and sporting dice 
tion not too annoyingly elegant. 





Lots in “Christina” 


“Christina” is probably a produc= 
tion company’s idea of a beautiful, 
atmospheric and heart-rending tale 
—and that is doubtless what many 
audiences will find it. It has been 
concocted from the familiar recipe, 
throwing in here a touch of wine 
someness, there a dash of homely 
comedy, a pinch of heartbreak, 
tons of menace and a happy, happy 
ending. 

Janet Gaynor plays the title role 
with theme song glorification. One 
of the few screen actresses who 
can be winsome and quaint and 
naive without electing herself a 
candidate for a good guillotining, 
Miss Gaynor does as well as may 
be expected with the synthetic role, 





Clarissa Selwyn added to “Evi 
dence,” WB. 

Merna Kennedy, William Austin 
and Otis Harlan in “Companionate 
Troubles,” U. 

M-G will remake “Valley of Con- 
tent” as a talker from the original 
by Blanche Upright. 

Jacques Rollins will direct “Alley 
Oop” for U. Circus tale. 





—— 
































VARIETY Wednesday, April 17, 1929 





HOLBORN EMPIRE 
What HARRER SWAFFER, the fearless critic 





of the “DAILY EXPRESS,” says: 


“JOSEPH GREENWALD has scored a 
greater personal success in England than 
any other Jewish actor who has come 


from abroad during my experience as a 
dramatic critic. 


“On the first night of ‘ABIE’S IRISH ROSE’ 
in London, a new star was born. Although 


he was unknown in this country a few | 


months before, he topped the bill at the 
London Coliseum when he first appeared 
there in a sketch. The electric sign 
YOSEPH GREENWALD’ was enough for 
London’s leading music hall. 


“Greenwald’s acting as the father in 
‘ABIE’S IRISH ROSE’ is a triumph of sym- 
pathy and humour. Underneath his smile is 
always the tear that means great comedy. 


“| have seen him play Solomon Levi three 
times. Each time, | have understood more 
and more the Jewish character, with its 
strange blend of childish faith and subtle 


| worldliness, its love of home and family, its 


groping out for sympathy, and its shyness 
and reserve. 


“Joseph Greenwald is a splendid actopr.”’ 























